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Sincere Nudies Cough Up $25 for 
Lettuce, Whole Wheat Privileges 








Chicago, Nov. 13. 
Attached to the synopsis of a 
nudist act being peddled around to 

theatres is this publicity enticer: 
‘Suppose you are _ fortunate 
enough to be playing this attrac- 
tion at your theatre. Our legal 
staff will try to attain a set-up 
raid on the stage of your house, 
followed by a court order permit- 
ting the performance to continue. 
Note the psychological effect of 
newsboys calling the headlines: 


‘NUDIST ARRESTED ON STAGE 
OF LOCAL THEATRE’ a6 against 
the cries of your doorman calling 
attention to the fact that the nud- 
ists will positively appear at all 
performances at this theatre, now 
going in for all balcony seats.’ 


Theatres locally have not said 
anything one way or the other, but 
with the Fair and carnival spirit all 
washed up there’s no chance of the 
trick going through until June, 1934, 
when the Fair reopens, anyway. 

Best gag for this nudie thing yet 
devised calls for the leasing of 
some unfertile acreage for buttons. 
You are then invited to join the 
adam-and-eve cult with the initia- 
tion charge $25. For that sum, you 
are permitted to take off the duds 
and stumble around on the grass. 


Free Grass 


All nudists camps charge a daily 
fee in addition, some as low as one 
buck for each day in the open. For 
that buck the chump fiudy gets two 
meals a day. By meals, that means 
a hunk of lettuce with the more sand 
the better, and some whole-wheat 
bread. Don’t ask for butter; that’s 
against the nudist doctrine. And no 
meat. Nudists dasn’t eat meat; it’s 
uncivilized. 

An inside laugh on the nudist 
scheme is seen in organization of 
the nudist act for vaudeville. Memo 
of the act which is called a ‘sym- 
phonic rhapsody of nature’s emo- 
tions expressed in the nude’ calls for 
@ panoramic scene including mem- 
bers of the cult, an adagio team, 
singer, etc. 

Found that no genuine nudists 
could sing or adagio, so that the cult 
master had to go into the vaude 
agency field to pick up a pro team 
of dancers and a singer. But they 
wouldn't go for that $25 initiation 
fee to make themselves bona fide 
members. Result was that they 
were made honorary members of the 
strip-and-shine group. 





Mary Cohan, Songwriter 


George M. Cohan’s daughter Mary 
fs engaging in the songwriting pro- 
fession. She writes words and mu- 
sic, and her first ditties will be pub- 
lished by Frank Crumit Songs, Inc. 


Miss Cohan is married to Neil 
Litt, orchestra leader. Georgette 
Cohan, another daughter by Geo. 
M.’s previous marriage (to Ethel 


Levey), has been starred in legit. 


Eats, Anyway 





Newark, Nov. 13. 

Leonard Doyle's indie ‘Fam- 
ily Upstairs’ legit troupe had 
one of those weeks at the 
Broad Street here last week. 
Not enough in the box office 
for a payoff. 

But the actors weren't 
chumps. With the show in- 
cluding a dining room scene, 
they dispensed with the prop 
meals and ate real food on the 
stage all week. 














180 PLAYS IN 2 YEARS 
IN SAME TENT STAND 


Dallas, Nov. 13. 

Claiming a record of some sort for 
longevity, the Madcap Players, with 
a tent stand opposite the Ford plant 
here, have just concluded their 
second year in the same spot. Not 
fussy about weather, the company 
has bowed to neither winter's ice 
nor summer’s heat, missing only 
two shows when either a rainstorm 
or a hailstorm headed in. 

Some 180 plays, from ‘Smilin’ 
Thru’ to ‘Saintly Hypocrites and 
Honest Sinners’ have been staged, 
either one or two a week. Top price 
of 35 cents was recently lowered a 
dime. 


FEW CHINESE ACTORS 


Thalberg Can’t Find ’Em Anyway 
for ‘Good Earth’ 














Hollywood, Nov. 13. 

Irving Thalberg’s insistence that 
‘Good Earth’ have an all-Chinese 
cast is threatening to hold up the 
skeded start of the pic in two weeks. 

Studio so far has been unable to 
find any Oriental players suitable 
for the screen, and possibilities are 
that Occidentals will be selected to 
get the pic away on time. More 
than 300 Chinese have been consid- 
ered or tested. 


Royal Ether Bally 


Lady Asquith, sritish society 
leader and wife of the former 
prime minister, may go commercial 
on the radio in the U. S. She is 
being submitted on New /York’s 
radio row by Curtis & Allen. 

Jack Curtis obtained the English 
royal society matron’s authoriza- 
tion to set her commercially during 
his last trip abroad. 


RR’s Go S.A. 


The railroads are going s.a. in 
their advertising to drum up biz. 
Display signs in the depots and 
cars and advertising in the news- 
papers are being jazzed up with such 
tag lines as, ‘Travel Away Your 
Blues’ and ‘A Hotsy Totsy Trip to 
Montreal.’ 














SEE A GENERALLY 
MORE LIBERAL U.o 


Film Biz to Take Advan- 
tage of Repeal to Agitate 
for Sunday Shows—Go 
Into the Pulpit to Plea 
for Less Indigo on the 
Sabbath 





NRA ANGLE 





Capitalize the liberal spirit of the 
country by bending every effort to 
erase blue laws. Tackle municipal 
censorship, accept the challenges 
of clerics who would give the in- 
dustry an opportunity to defend it- 
self in their own pulpits, and take 
advantage of the repeal spirit to 
make Sunday everywhere a wide 
open day for films. 

The picture business is begin- 
ning to receive this encouragement 
from strategic centers which have 
about completed plans for one of 
the industry’s most united anti-blue 
campaigns. 

Sunday closings are already on 
the wane. With but slight effort 


(Continued on page 53) 


FIGURE REPEAL 
TO HELP B.0.3 


People who spent their time in 
saloons never were film fans. And 
neither do the new steady drinkers 
aid the box office. But picture lead- 
ers who have long contemplated re- 
peal, and have been weighing its 
consequences so far as the box office 
is concerned, are of the firm belief 
that liquor will help the business in 
many respects. 

Small town theatres, especially, 
are figured set for gross improve- 
ments with legal stuff available. As 
the farmer sells more grain for dis- 
tilling purposes so will he be able 
to spend more freely and send his 
family more often to the local pic- 
ture show for divertissement. 

More important in the same re- 
spect is that liquor taxes are ex- 
pected to relieve government 
revenue problems and have the ef- 
fect, at least, of making films less a 
target for assessment. 

Just how repeal will enter into the 


(Continued on page 54) 


The Truth Pays 














Silver City, N. M., Nov. 13. 

Manager theatre here adver- 
tises show as rotten, dirty, not 
worth seeing and packs house. 

Now wondering how often he 
can work the stunt and make 
it pay. 











G ANTI-BLUE DRIVE 











Barkers’ Battle Royal 





Charlotte, N. C., Nov. 138. 

Side show announcers from 
the midway at the North 
Carolina State Fair gathered 
in front of the grandstand for 
a ‘Battle of the Barkers’, a new 
feature of the fair this year. 

The outdoor showmen each 
had three minutes to describe 
the lure and wonders of his 
own particular attraction on 
the midway. 


SOFT LIGHTS, SWEET 
MUSIC COMING BACK 


Chicago, Nov. 13. 

Musicians’ union employment fig- 
ures show more fiddlers and pi- 
anists slated for work within the 
month than have been working 
since the rush of the talkers. Res- 
taurants are the cause of the new 
demand with all the eateries con- 
tacting for string ensembles. 

Unusual item is that all the eat- 
eries are passing up the cornets and 
hot jazz groups. All want operetta 
music makers with an idea of re- 
turning to the gay 90's atmosphere 
Even the potted palms are going 
back into the loop and nabe restau- 
rants, making cozy corners for tete- 
a-tetes to the accompaniment of 
soft music. To the restaurant men 
the repeal of prohibition means, a 
return to the Delmonico era. 

















H’WOOD PUFFLICITY 
Less Than Third of 92,000 Daily 
Words Used 








Hollywood, Nov. 13. 

Writing of studio publicity is 
Hollywood’s most useless profesh; 
like sawdust, most of it hits the 
floor. 

Local spots turn out 92,000 words 
of puff copy daily; grist from the 
typewriters of 123 press agents. 

Studio publicity heads work on 
the theory that quantity and not 
quality production counts are each 
trying to outdo the others in word- 
age, but they even estimate that 
less than one-third of the stuff ever 
sees galley proofs. 

But department heads are satis- 
fied, even though home offices are 
not, for the more the merrier for 
the higher-ups. Swivel chair heads 
figure the more sent out the better 
the chance for mentioning the boss’ 
name, 





‘THE DRUNKARD’ 
San Francisco, Nov. 13. 
Walter Gilbert and an angel have 
taken over a store room on Green 
street, renamed it Barnum’s Mu- 
seum, and plan to open “The Drunk- 
ard’ next Saturday night (18). 
| Spot will stat customers at tables 
) With suds and sandwiches gratis. 





Legit Doesnt Worry About Morals 
In Its Code but Pix Must Do So 


+ 





The various codes governing or 
soon to rule the amusement world 
are not interchangeable, even fun- 
damentally. The legitimate field, 
for instance, has no reference made 
in its formula as to what’s good or 


bad for the stage. In pictures it’s 
the opposite, so solemn is the 
pledge to maintain high standards 
that already some of the picture 
producers have been fearful of 
buying some of the current stage 
material. 

As legit doesn’t reach all over 
the country legit managers hold 
that they have always been satis- 
fied to let the laws take care of 
morals; if a play is too rough the 
police do their duty fast enough 
without any need for code inter- 
pretation. 


Films’ Moral Bugaboo 


Pictures, however boasted about 
its morals long before the NRA 
was conceived. So legit leaders see 
it as perfectly natural that the 

(Continued on page 44) 


COWBOY FILM ACTORS’ 
LAST ROUNDUP STAND 


Hollywood, Nov. 13. 

To ride high and handsome and 
perhaps pull a few tail feathers out 
of the Blue Eagle, the cowboya 
working in pictures have handed 
together for mutual protection as 
the Riding Actors’ Association. Cor- 
ral thespians feel that they have 
been done wrong by major studios 
and are out to have the wrong 
righted through ore f nization. 

Yippee boys hope by this move 
to get representation at the stu- 
dios’ casting offices, where a guy 
who knows the difference between 
a horse and a goat will get the 
preference when horses are to be 
ridden in pictures. 

Outfit. is for 





cowboys alone. 
They'll have no truck with dude 
bridle path equestrians who feel 


stylish in an English saddle. If a 
fuy can’t throw a rope he’s out. 
There's a riding board who'll pass 
on all entrants to see if they know 
their stuff on a cow pony. If he 
doesn't know what a little dogie 
is it’s the last round up for him. 

Organization has over 100 mem- 
bers, all authentic cow country 
breed who migrated west following 
the last stand of the cowboy. With 
westerns now in the discard by 
most studios, cow-pokes have been 
having a touzsh time keeping saddle 
and soul together. Anybody who 
could get on a horse has been 
classed as a rider by the studios 
and the range hands have had to 
suffer. 








30ys feel that the new organiza- 
tion will get the support of the 
NRA and subsequently reflect to 


poo financial and artistic benefit. 
|} Meanwhile they'll twang their gui- 
|tars, yodel and perhaps whittle a 
jbit and wait for the upturn, 
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Harpo Tried Everything for Laughs, 
Found Silence and Chasing Best 


By CECELIA AGER 


Said Harpo Marx in a low voice 
and gentle, its cadences persuasive 
with charm—in fact, a voice which. 
if unleashed for the screen, would 
unmask the dumb comic cherub as 
afraid of his own s. a.—said he, 
choosing - his words carefully, the 
more sensitively to explain his 
ideas on comedy; ‘Don’t get artis- 
tice. Make ‘em laugh in Kokomo. 
Work on the masses. Be broad.’ 

He who, sworn to silence, is for- 
ever chasing girls on the screen with 
an impish, hungry glitter in his eye 
is not so dumb when dumb, If he 
talked, they'd chase him—and that 
would never do. A clown on the 
make can be funny; the reverse is 
seldom true. But the Marx with the 
voice of the Lorelei, his eyes shin- 
ing with the*innocent expression of 
a little child, himself explains his 


silence thusly: Trying everything 
for a laugh during his stage ap- 


prenticeship, he tried silence. It 
worked; so thereafter he said to 
himself, and meant it, ‘Better not 
talk any more if you're going to eat’ 
So now he’s eating steady at the 
Sherry Netherlands, and so are his 
uncles and aunts, 
No Formula 


Marx Brothers comedy has no 
working formula that they’ve been 
able to figure out—they trust to 
luck. ‘It’s just the way we act at 
home,’ says Harpo, exposing the 
Marx family life. It’s what our 
grandfather used to laugh at, so we 
sort of figured they'd laugh at it, 
too.’ 

But the Marx relatives, now that 
the boys have turned professional, 
are getting tougher, he finds. When 
a new Marx picture opens, the clan 
assembles at the theatre for the 
the opening show and does not leave 
it till late at night. They sit through 
five consecutive shows, laughing at 
all the straight lines, too. When at 
last the theatre locks up for the 
night, they come right out and tell 
the boys it was not as good as the 
last one. So when Harpo’s in town 
he has the whole family in to dinner 
and tries to make it up-to them. 

The intense pursuit of femininity 
that is such a lively characteristic 
of Marxian comedy, Harpo blames 
on the family, too. Marx babies 
vault out of their cradles at the 
swish of a silken skirt, they say. 
An old Marx habit that with cen- 
turies of use has become a normal 
Marx reflex, explains Harpo in his 
fetching dulcet voice. 

He’s on his way to Russia now, 
the first American actor to play with 
the Moscow Art Theatre at the in- 
vitation of the Soviet Government. 
He wasn’t doing much talking about 
it, and wore the honor lightly, be- 
cause, he said, he’d rather wait and 
see first if he clicked. But the day 
before he sailed he was running 
around the town buying up the stock 
of bubble balloons; he had the 
knives already. 

They'll find him no Pagliacci, for 
he thinks ‘that Pagliacci stuff’s the 
bunk. Audience sympathy is not 
necessary to get laughs, If it comes 
from bad to worse, ne said, he can 
always pick up spit. Even Russia 
will understand that, 
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Timely Payoff 





Hollywood, Nov. 13. 

Arthur Sheekman and Nat 
Perrin each received a wrist 
watch from Jimmy Durante for 
contributing a few gags to his 
air routine. Writers showed 
their tickers to Bill Perlberg, 
their agent, who commented 
that it was thoughtful of Du- 
rante, but, after all, watches, 
didn’t pay commish—and his 
business was selling the 
writers’ talents. 

Writers now call Perlberg on 
the phone hourly, telling him 
the time. 


Mary Pickford May 
Go to Eng. for Pic 














WILL MAHONEY 


The Boston “American” said: 
“Each feat of Will Mahoney’s is a 
signal for handclapping, loud and 
long. If Mahoney were alone on 
the program it would be well worth 
while, for Will Mahoney hasn’t a 
peer in his line.” 

All Communications Direct to 
WILL MAHONEY, 54 Malibu Beach 
Pacific Palisades Calif. 





And See Fairbanks 


Hollywood, Nov. 13. 

Mary Pickford’s next step in her 
reconciliation with Douglas Fair- 
banks may occur after the holidays 
when she pulls out for England to 
star in a British film. 

Player has found it difficult to 
find a story suitable for herself to 
produce, and has sent feelers to 
major companies that she would be 
agreeable to take a lump sum for 
a star spot in a yarn she felt was 
okay. 


FOX’S ROTHSTEIN FILM 
COMBO GANGSTER-BI0G 


Hollywood, Nov. 13. 


Treatment of Fox’s ‘Now I'll Tell’, 
the yarn of Arnold Rothstein, being 
written in New York by Edwin 
Burke, in collaboration with the 
gumbler’s widow, will be a combo 
biog-gangster story. 

Spencer Tracy may be in the top 
spot, Burke to direct. 











For Fred Astaire 


Hollywood, Nov. 13. 
Radio is negotiating for the 
screen rights to Dwight Taylor’s 
play, ‘Gay Divorce,’ now running in 
London with Fred Astaire. 
Company figures to use Astaire 
in it. 





Ates Loses 
Hollywood, Nov. 13. 
Rosco Ates has been offered $1,500 
n week for a 15-min. air program by 
an eastern account. 
Film stutterer holding out for 
$2,500 finally pulled a zero, 





Alice Terry’s Comeback 


Hollywood, Nov. 13. 
Alice Terry is trying for a screen 
comeback in America. 
Recently tested at Warners for 
the first pic G. W. Pabst will make 
at the Burbank plant. 





Crawford, Tone East 


Hollywood, Nov. 13. 
Joan Crawford is en route to N. Y. 
for a three-week vacash and shop- 
ping tour. 
Franchot Tone was on the 
train for the same purpose. 


same 


HUGH WILLIAMS AT FOX 
Hollywood, Nov. 13. 
Hugh Williams, English actor, is 
being brought out by Fox. Perhaps 
a part in ‘Rome Express’. 





PIC MUST GO ON 


Take Actor to Fox Set 
lance for Shots 

Hollywood, Nov. 13. 
Backing a Fox ambulance up to 
the Cedars of Lebanon hospital, the 
studio took Jack Stoney to the 

‘Sleepers East’ set for some shots. 
Stoney in the hospital with a frac- 
tured ankle sustained in previous 





in Ambu- 








TOO REALISTIC 


U Remakes ‘King for a _ Night’ 


Death Chair Ending 





Los Angeles, Nov. 13. 


Getting unfavorable audience re- 
action from the first showings on 
the tragic ending of ‘King for a 
Night,’ Universal exchange has 
pulled out all exhib dates while 
studio is remaking a less bitterly 
realistic finish, 

Pic now has Chester Morris going 
to the hot seat for a crime his sister 
committed, and accompanied on the 
‘last mile’ by his father, a clergy- 
man, 





Pola Stricken 


Pittsburgh, Nov. 13. 


Pola Negri collapsed after the 
final performance of ‘Trip to Press- 
burg’ at the Nixon Saturday night. 
Attending physician diagnosed the 
illness as inflamation of gall blad- 
der, laboratory tests being made to 
determine whether hospital treat- 
ment is necessary. 

Illness may prevent opening per- 
formances of her new legit show in 
Washington, 

Actress, suffering great pain, went 
through her final performance on 
sheer spunk, according to physi- 
cian. 








Hellinger Script Sold 


Columbia has purchased an orig- 
inal script called ‘On the Nose,’ by 
Mark Hellinger, who is writing pic- 
ture stories in addition to column- 
ing for the New York Daily Mir- 
ror. It is a racing story. Reputed 
price around $8,000. 

Robert Riskin will write the di- 
alog. Frank Capra will direct. 





FOX AFTER ELIZ. BERGNER 
Hollywood, Noy. 13. 


Fox is negotiating for Elizabeth 
Bergner, German actress, playing in 
Xngland. She was one of a trio of 
foreigners given the Winnie 
Sheehan oke on his European trip. 
Miss Bergner is the wife of Paul 
Czinner, German meggzer. 





SAILINGS 


Nov. 17 (New York to London) 
Jack Kapp and wife, Cary Grant, 
Randolph Scott (Paris). 


Nov. 15 (New York to London), 
Frank Lloyd (Majestic). 

Nov. 11 (New York to Buenos 
Aires) Mrs. Jack Lustberg (Ameri- 
can Lesion). 

Nov. 11 (New York to Paris) 


Martin Beck, Robert Hurel, Joseph 
Krumgold, Georges Colin (Cham- 
plain). 

Nov. 11 (Los Angeles to Hono- 
lulu), Sol Wurtzel, Dudley Nichols, 
Lamar Trotti and Bob Yost (Lur- 
line). 

Nov. 8. (London to New York.) 
Clifford Whitley, Bobby Howes and 
wife (Pat Malone), Jack Hulbert, 
Cicely Courtneidge, Greatrex New- 
man, Stanley Holloway (Paris). 





Lucille Ball Set 
Lucille Ball, on a visit in New 
York, returns to the coast today 
(Tuesday) to appear in “Barbary 








scenes of the pic. 


Coast” for Sam Goldwyn. 





Where Ushers Go 





Two ushers at the Radio City 
Music Hall were dreaming 
during a lull in attendance re- 
cently. 

‘My ambition’, confessed one 
unbound cadet, ‘is to ride a 
white horse across the desert 
firing a gun in each hand.’ 





‘plaint will charge improper wharf 


This is on the level. 











Aftermath of Jean 
Malin Tragedy Is 2 
Suits Vs. Pat Kelly 


Los Angeles, Nov. 13. 


Aftermath of the auto plunge 
from Venice pier some months ago 
which carried Jean Malin to his 
death by being trapped in the car 
and drowned are two suits in Su- 
perior Court involving Patsy Kelly, 
actress who was with the enter- 
tainer in the accident. 

In one suit Miss Kelly is plaintiff, 
demanding $50,000 damages for in- 
juries which assertedly almost cost 
her life. This is ready to be filed 
as soon as it can be legally de- 
termined who is owner and conces- 
sionaire of that part of the pier 
from which the car pitched. Com- 





protection. 

Other suit names Miss Kelly as 
defendant in action brought by Cal- 
lighan-Rehfeld Ltd., who rented to 
the actress the car which Malin, as 
Miss Kelly’s guest, backed off the 
pier. Firm is suing to recover re- 
pairs on the auto. Atty. J. Ronald 
Button represents the actress in 
both actions. 


Fox After Sophie for 
Spot in the ‘Follies’ 


Hollywood, Nov. 13. 

Fox is after Sophie Tucker for a 
spot in the ‘Movietone Follies’ after 
she personals on the Coast for four 
weeks. 

Ted Shapiro, Miss Tucker’s ac- 
companist, and her husband, Al 
Lackey, arrived from the east Sun- 
day (12). Miss Tucker opens at the 
U.A. Downtown for two weeks 
Wednesday (15). 


Garbo’s Next, ‘Veil’ 


Hollywood, Nov. 13. 
Greta Garbo’s next for Metro will 











be ‘Painted Veil,’ from Somerset 
Maugham’s novel, John Meehan 
completed the screen play some 
time ago. 

Star takes a three weeks’ vacash 
after preview of ‘Queen Christina.’ 


Hunt Stromberg is to produce, with 
no director set. 





Buzzell on ‘Show Boat’ 


Hollywood, Novy. 13. 
Eddie Buzzell will direct ‘Show 
Boat,’ going into production in the 
spring at Universal. 





He replaces Frank Borzage who 
has the ‘Little Man, What Now?’ 
assignment. 





Revier’s Comeback 


Hollywood, Nov. 13. 
Dorothy Revier, under contract to 
Columbia several years ago, has hit 
the comeback trail. 
Player has been signed by Phil 
Goldstone for featured spot in ‘Di- 


vorce Bed’, which he produces for 
Majestic. Goldstone grabbed her 
for the picture after seeing her 


rushes for Universal’s ‘By Candle- 
light’. Player had a small part in 
the latter. 





Grant, Scott Vacash 


Cary Grant sails Nov. 18 for his 
native London on a vacation. He 
hasn’t been there since hitting in 
films. 

With him is Randolph Scott, ac- 
tor, a close personal friend. 





JACKSON MEETS GLAZER 
Hollywood, Nov. 13. 
Horace Jackson left yesterday 
(Sunday) for New York to meet 
Barney Glazer, who is returning 
from Europe. Purpose is to discuss 
‘We're Not Dressing,’ which Glazer 


Gone Hollywood » | 
Now Seems Ole 
Spanish Custom 


Hollywood, Nov. 13. 

Going Hollywood now seems to 
be an old Spanish custom. Players 
brought here for the multi-lingualsg 
lead in the pastime among the hot- 
cha crowd, but the Spanish press 
writers are beginning to go ahead 
of their brethren in the field. 
Foreign correspondents kick over 
the traces at the first few sniffs of 
Hollywood air. If they can’t knock 
over the femmes with their titles, 
or otherwise, they try to do it with 
a seeming of wealth. And 


how those boys can checks, 


display 
write 
some of which have bounced. 
Last 
credentials of a 


week Hays’ office stopped 


couple of the fore 


Both 


South 


eign language press crowd. 


were representatives of 

American and Spanish papers. 
First of the team high, 
wide and handsome at the premiere 
of ‘I’m No Angel,’ hosting a pariy 
of femmes and paying off the $42.50 
tab with a check. Paper bounced 
back, the boy was called to make 
good. He did with more rubber, 
Then to make good he tried to 
highjack one of the male stars with 
a bill for $50, for a cut he had used 
in some publicity in his South 
American paper. 3ut before he 
could collect the police had the case 
and the writer was heading South, 
Another of the same complexion 
lost his right to credentials when 
he called on a studio and asked an 
exec to send him 10 girls for a 
party he was throwing. He wanted 
them to entertain his guests. Nix 
was placed on any future Hol. 
lywood career when he asked that 


went 











the girls all be contest winners, 
young girls just brought into town, 
He explained he wanted innocence 
for his party—‘girls not blase at 
Hollywood shindigs.’ 


Par Testing Stagers 


Par is testing a flock of eastern 
stage people. Ethel Shutta (Mrs. 
George Olsen) and Joe Morrison of 
the Olsen band were o.o.’d for pos- 
sible Hollywood work. 

Kitty Carlile of ‘Champagne, 
Sec,’ the operetta at the Shubert, 
is also set for Par. 





Bancroft’s ‘Diamond 
Jim,’ ‘Barnum’ Next 


Hollywood, Nov. 13. 
George Bancroft has been signed 
by Paramount for the title lead in 
‘Diamond Jim,’ based on the life of 
Diamond Jim Brady. 
When he completes that job Bane 





croft goes to 20th Cent. for the title 
part in ‘Barnum.’ 





Seena Owen Scripting 
Hollywood, Nov. 13. 
Seena Owen, pic star of 15 years 
ago, joins the Paramount writing 
staff. 
She'll work with J. 
and Ray Harris on ‘Often a TP 
froom’, a_ story by Lady 
Cameron for Burns and Allen. 


Beahan at Col. 


Hollywood, Novy. 13. 
Charles Beahan, former Universal 
story editor, goes to Columbia as an 
associate producer. 
First job unset. 


P. McEvoy 
“dee 


Mary 





MISS PATTERSON IN 
Pat Patterson, actress, hired 
Winfield Sheehan while he was 
England, is arriving on the Majestic 
from London. 


bv 


in 











will produce for Paramount. 


Continues coastward after 4 

week. 
OPTION MISS ANGEL 
Hollywood, Nov. 13. 

Fox has taken up its option on 
Heather Angel. 

Stays for at least six more 
months. 
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2” GUESSING HAPPY HABIT 


Cantor Tells ‘Em in N. Y. Why $5,000 
Actors Are Worth All They | Can Get 





STUDIOS BURN 
AT POOR FILM 
TESTS IN N. Y. 


Hollywood, Nov. 13. 

Raves by studio heads on their 
first viewing Margaret Sullavan in 
Universal's ‘Only Yesterday’ turned 
sour when they realized that most 
execs on the coast had looked at 
the test the actress made in New 
York and decided she was not so 
hot for the screen. It isn’t a case 
of the studios burning at passing up 
the player, but because of the poor 
quality of tests turned out in New 
York. 

ew players tested in the east 
receive the quality photography and 
makeup given at the coast studios. 
It’s not unusual for a newsreel 
cameraman to photograph the tests. 
When the tests reach the coast, 
execs give them the once over, pass 
most of them by as poor bets. Later, 
when the player reaches the coast, 
usually for a rival studio, it is dis- 
covered that they have entirely dif- 
ferent looks and personality from 
that disclosed in the first test. 

It is figured that the average tests 
on the coast cost around $250. In 
the east, tests are made for half 
that amount. Several of the larger 
studios figure that the saving on 
the original test is costly in the 
end due to the poor results. 





Healy’s Stooges Wanna 
Pitch Now, Not Ketch 
Prattfalls, Squirts 


Hollywood, Nov. 13. 

Really artists at heart, Howard, 
Fine and Howard, Ted Healy’s 
stooges, are feeling their aesthetic 
oats and are demanding recognition 
for their efforts from the _ studio, 
Healy and the rest of the world. 
It’s getting to be that the trio is 
beginning to abhor the word stooge. 
That shows they’re cutting their 
artistéce teeth. 

As it stands now, the boys are 
paid off by Healy, who is under 
contract to Metro at $1,500 weekly. 
They’d like to get a little more 
money. Such demands are not un- 
usual here but, it’s their additional 
wants that its causing the studio to 
feel that they are perhaps victims 
of Hollywooditis. 

They'd like to switch their rou- 
tines. To be exact, they want to 
sock Healy instead of Healy socking 
them. They want to pitch for a 
while and let Healy do the catching. 
Jf charged water is to be squirted, 
they want to do all the squirting. 
lf anyone takes pratt falls, let it 
be Healy. They'll do the tripping. 

Boys claim that under the exist- 
ing conditions, their artistic efforts 
are being clouded under a mist of 
slapstick comedy. It can’t go on 
long with creative men like them. 
Sooner or later someone must let 





them play ‘Hamlet’ or perhaps 
‘Irish Justice.’ 
That's the way things stand. In 


the meantime, Howard, Fine and 
Howard are not themselves. They’ve 
drooped a bit under the heavy 
handicap of being considered only 
foils for another’s whims. Sooner 
or later they feel that things must 
be changed, otherwise they'll have 
to get away from it all. 


MQ’s Robson Starrer 


Hollywood, Nov. 13. 
Metro will star May Robson in 
‘The Witch of .Wall Street.’ 
Yarn was bought from Lamar 
Trotti, on Fox’s writing payroll, at 
around $10,000. 


MYRNA LOY IN ‘QUEST’ 
Nov. 13 








a price 


Hollywood, 





Mivina Loy gets the lead in Met- 
ro's ‘Stamboul Quest,’ orig. by Leo} 
Birins <i. | 

It’s another femme spy story} 
With locale in Turkey and Ger- 





Slap or Plug? 


Broadcast of the birthday 
dinner to Marie Dressler in 
Hollywood had the guest of 
honor saying that she never 
went to school, but that her 
mother told her to always read 


a good newspaper: Will Rog- 
ers, m.c.’ing, cracked: 
‘So you've been reading 


Variety for 57 years.’ 


Fox, Vallee Huddle 


Fox is talking terms to Rudy 
Valee for a couple pictures. Oke 
with the crooner but it’s up to NBC, 
for whom he is contracted for radio. 

Understood that NBC has in- 
dicated it is willing to let Vallee go 
to the coast as soon as some sched- 
ule for broadcasting can be laid out. 
If done in time Vallee's first may be 
the George White ‘Scandals.’ 














Doris Warner’s Piece 
Of ‘White’ Play Has WB 
After Rights, Also MG 


Metro and Warners are bidding 
against each other for picture rights 
to ‘Men in White,’ hospital play by 
Sidney Kingsley, current at the 
Broadhurst, New York. Last Metro 
offer is understood to have been 
$60,000, boosted up there by WB's 
$50,000 bid on top of M-G's first of- 
fer of $45,000. 

One of the things holding the 
thing up now is a Metro proviso that 
Hays office must okay before signa- 
ture. Another complication comes 
from the fact that the play’s spon- 
sorship is involved. Production was 
by two groups, Harmon & Ullman 
and Group Theatre. Doris Warner, 
daughter of Harry M., has a healthy 
chunk of money invested in the 
piece, having financed the Group 
Theatre’s end of the production. 
That is the reason of the heavy 
Warner interest. 


COHAN MULLS EASTERN 
PIX FOR DOWLING-ERPI 


George M. Cohan may produce a 
picture east on financial backing of 
the Eddie Dowling-Erpi group 
which, on an arrangement with 
Arthur Hopkins, put up the $103,000 
for “Great Adventure,” produced by 
Hopkins. 

It’s not set what Cohan will do as 
a picture, but pretty certain, from 
inside, he will avail himself of the 
Dowling-Erpi financing to turn 
something into celluloid. Not de- 
cided whether to filmize one of his 
plays or do an original. 

Dowling-Erpi are also talking 
with Brock Pemberton, legit pro- 
ducer, to celluleid one of the plays. 

Cohan would not himself appear 
in the picture he’d make, it is 
understood. 

His only film date was for Par in 
‘Phantom President.’ 

Metro now talking filming ‘Ah, 
Wilderness!’ (Cohan-O’Neill-Guild 
play) after the legit run. 


GARY COOPER OFF PAR 
PAYROLL UNTIL MARCH 





Hollywood, Nov. 138. 
Gary Cooper slid off the Para- 
mount salary roll Saturday (11), 


weeks remaining on the 
to begin on 


the seven 


paper being postponed 
March 14. 

Cooper and his manager, Jack 
Moss, leave here for New York to- 
morrow (Tues) night for the open- 
ing of ‘Design for Living’. Moss 
plans to return here in about two 
weeks, but Cooper will continue to 
head east until he hits Europe for a 
month's vacation. 

June Knight Stays 
Holly wood, Nov. 13. 
Universal has taken up its option 
lon June Knight tor an additional | 
six m 


mir } Six 


STUDIOS OFTEN 
PAGS UP A BET 


eae 


Hepburn, Montgomery, 
Tone, Gable, Kruger, 
Morgan and Others Were 
Among Spurned 


STORIES, TOO 


Hollywood, Nov. 13. 

‘If’ looms big in the production 
of motion pictures. Many are the 
plays and players turned down by 
studios who later become phenom- 
enal properties for some rival stu- 
dios on the second guess. Every 
producer at some time or other 
kicks around a sure thing. Later 
they kick themselves. Just a mat- 
ter of another studio second guess- 
ing on a player or story and grab- 
bing a winner. 

Fox couldn’t see Robert Mont- 
gomery when he was brought to the 
New York studio for a test. Later 
Metro saw him, and is still seeing 
him for $3,500 weekly. Katharine 
Hepburn meant nothing to Samuel 
Goldwyn two years ago when a 
New York agent tried to interest 
him in the player. Producer felt 
that she had nothing for the screen. 

Those Bonus Boys 

Franchot Tone was turned down 
by both Paramount and Fox. Lat- 
ter stucio also passed up Gene Ray- 
mond. At the present time, Fox is 
negotiating with Raymond for a 
three-picture contract and has paid 
him a bonus to appear in two pic- 
tures in the past six months. Fox 
again, and Paramount nixed Frank 
Morgan when he was offered to 
them while playing in New York. 
Metro grabbed him and both stu- 
dios are willing to pay a heavy bo- 
nus for his services. 

Otto Kruger was at one time 
signed by Universal, but the stu- 
dio called off the deal feeling that 
the stage actor wasn’t so hot for 
the screen. Recently it tried to 
borrow him from Metro, but it was 
no go. 

Gable a Kickaboo 

Clark Gable, more than any other 
player, was booted around by ma- 
jor studios and scouts. Every stu- 
dio looked at him and passed him 
up while he was playing in A. H. 
Woods’ ‘Love, Honor and Betray.’ 
They all gave him the go-by. It 
wasn't util he came west with 
‘The Last Mile’ that he was en- 
gaged to play in a western. From 
this contract he went to Metro un- 
der contract. 

History of the players in the Al 
Woods show produced in 1929 is 
parallel, All were offered for pic- 
tures at that time, each was n.g.'d. 
Cast beside Gable included the late 
Robert Williams, Alice Brady, 
George Brent and Glenda Farrell. 
Both Miss Brady and Miss Farrell 
were kicked around as poor pic- 
ture prospects before being signed. 
Same for George Brent. 

Warren William made tests for 
evcryone while playing in New 
York. He almost went bald comb- 
ing his hair in different styles to 
please scouts. Nothing ever came 
of the tests. Later he was sold to 
Warners. 

Russell Hardie and Madge Evans 
also were dubiously regarded be- 
fore finally brought to Hollywood. 

And the stories which have been 
turned down but have popped up 
somewhere else successfully 
numerable, 


Jones, McN utt Drydock 
While Scripting Next 


Hollywood, Nov. 13 
Hollywood's pair of sailing 
writer-director-producer 
Grover Jones and William 
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MG After Jane Cowl 


Metro has 





‘ preneabtionst Jane 
Cowl! for one picture. Legit star 
would bé paid $20,000 for the film 
and featured opposite John Barry- 
more, with no strings after that. 
Miss Cowl hasn't said yes, no or 
maybe, but told Metro she'd think 
about it a couple of days. She's 
never been in films before. 

Not mentioned what picture 
Metro wants Miss Cowl for, but 
understood it’s ‘Parradine Case,’ 
Robert Hichen’s novel. Lionel Bar- 
rymore has also been mentioned for 
the cast. 


Menjou ‘Subbing 
For Cantor With 
Screen Guilders 





Hollywood, Nov. 13. 

Adolphe Menjou is the spokesman 
and acting head of the Screen Ac- 
tors’ Guild while Eddie Cantor, its 
prexy, is in N. Y. 

Prior to Cantor’s departure for 
the east Wednesday (8), the prexy 
went over the plan of procedure of 
the body with Menjou and the mem- 
bers of the board of directors. He 
is keeping in touch by telephone, 
and in event of an emergency ne- 
cessitating his presence here, Cantor 
can return immediately. 

Mae West has joined the Screen 
Actors’ Guild, along with Donald 
Cook, Sally Eilers and Hoot Gib- 
son. Total membership is 1,352. 


SHAW’S ‘DISCIPLE’ PLAY 
TO RKO FOR BARRYMORE 


Hollywood, Nov. 18. 

George Bernard Shaw, always coy 
in his attitude toward the picturiza- 
tion of his stories, has weakened 
again and has sold his ‘The Devil's 
Disciple’ to Radio. Agreement calls 
for John Barrymore to play the lead 
and requires the play to be shot 
without departures from the orig- 
inal. Shaw has the privilege of giv- 
ing the final okay to the working 
seript. 

Kenneth Macgowan, who put over 
the deal after working nine months 
on the author, will supervise. 

At various times in the past 15 
years Shaw has been talked into 
giving his plays and books to the 
screen, starting with ‘The Christian,’ 
through ‘The Bondsman,’ ‘The 
Deemster,’ ‘Cashel Byron’s Profes- 
sion,’ and others. Many were given 
to British producers, of which the 
London Film Co. was the first. In 
spite of these falls from grace, he’s 
always been a tough nut to crack. 


Ralph Budd of WB Does 
A LaGuardia in Wyckoff 


Warner Bros. has a mayor in its 
fold at the home office, who in the 
election did to his town what La- 
Guardia did to Tammany. He's 
Ralph Budd, personnel director for 
WB, and his bailiwick 
N. J. 

Budd, a 








Democrat, went up 
strong Republican ma- 
which has had 
Wvyeceoff for 20 
opponent, mayor for th: 


| vears. 


Hollywood, Nov. 15. 
Alice Brady has een loaned to | 
Paramount for the second lead in 
‘Miss Fane's jaby is Stolen’ 


| McNutt, have returned from Cata- 
| lina The duo tied up their boats, 
|tossed their uniforms and gold 
| braid aside, and are now preparing | 
ithe script of their next picture, ‘A | 
Son Comes Home.’ 

Jones and McNutt will produce 


jand direct it for Paramount 


Swap Alice Brady to Par 


For Herb Marshall at MG 


admirals, | 


Dorothea Wieck in top spot. 


In exchange, Metro receives Fler- | 
| bert Marshall for ‘Rip Tide’, the 
| Norma Shearer-Robert Montgom- 
ery pic. 


is Wyeoff, | 


control in| 
years, and beat his} 
last nine] 


+> 


At a luncheon held at Sardi’s, 
New York, Monday (13), Eddie 
Cantor addressed and answered 


questions of newspaper people in 
regards to picture players, theatres 
and the NRA picture code. Star’s 
principal theme was a plan to 
disillusion Washington about sal- 
aries paid in Hollywood. 

Cantor said that at the behest 
of the Screen Actors’ Guild he 
would talk with President Roose- 
velt about coast salaries at Warm 
Springs, Ga., next Tuesday (21). He 
hopes to set forth just what should 
be in the code from the screen ac- 
tors’ viewpoint. 

He said he wanted to point out 
to the President that picture play- 
ers are not paid exorbitantly. Al- 
though it is true that some actors 
and actresses receive $5,000 weekly, 
such engagements are generally 
limited and he expressed the opin- 
ion that even such high priced 
players would rather work for $300 
weekly over a period of 10 years. 

Explaining why some salaries are 
at the $5,000 level he pointed out 
that producers could make pictures 
with other players but they wisely 
demand those which bring money 
into the box offices. He named 
Marie Dressler as one such player 
sought after by the producers and 
said that if Mae West's ‘I'm No 
Angel’ is going to gross $2,500,000 
Miss West is certainly entitled to 
$5,000 weekly or any amount she 
asks. Another example of why 
some professionals commanded high 
salaries was put forth in the Can- 
tor way, ‘There is only one Fritz 
Kreisler because there are so many 
Rubinoffs.’ 

Cantor explained the formation 
of the Guild, stating the Academy 
was hardly suitable to represent 
the majority of coast actors. In the 
six weeks of its existence the 
Guild’s membership has grown to 


1,800 ‘including everybody from 
Mae West to George Arliss—and 
even without Arliss.’ 


Brent’s Showdown 


Hollywood, Nov. 18. 

Showdown between Warners and 
George Brent is due this week when 
the player returns from a vacation 
trip with his wife, Ruth Chatterton, 
She goes into ‘Journal of Crime,’ her 
last under the Warner contract. 

Brent was suspended by the stu- 
dio when he refused a part in ‘Man- 
dalay’. Studio says Brent in addi- 
tion to trying to select his spots, is 
demanding a substantial increase on 
his contract. 


Extras Total 5,612 


Hollywood, Novy. 13. 
Climbing up from the slump that 
started the middle of last month, 
extra work wound up last week 
with 5,612 placements. 
Previous totals were: Week of 
Oct. 7, 7,414; Oct. 14, 7,663; Oct. 21, 
5,707; Oct. 28, 4,270; Nov. 6, 5,241. 


— 


Estelle Taylor Open to 
Conviction on B’way Play 


San Francisco, Nov. 13. 








| Touis Shurr phoned Estelle Taye 
jlor from New York offering her a 
}part in a Hungarian musical E. 
Ray Goetz is planning. 


Miss Taylor didn’t say 
but is interested. 


OIL HEIRESS 


ves or no, 


| Wants Legit H’wood Break-In, Not 


on Publicity Basis 
Holly wood, Novy. 13. 

| Janet Snowden, oil heiress, has 
engaged a dramatic coach in pre- 
i paring to crash the studios. 
| Miss Snowden. uncer 20, was of- 
| fered a contract at Warners, but 
turned it down because she figured 
| studio wanted her chiefly for pub- 
licity and would give her little 
ic hance to emote 
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Big Impetus in Prep Schools’ Film 
Interest Seen in the 1,000,000 Boys 
And Girls’ Amateur Critic Idea 





»* 





This week over 1,000,000 girls and 
boys in 6,000 high schools through- 
out the U. S. will have their first 
opportunity to become picture 
critics. If the venture is pronounced 
successful by the National Council 
of Teachers of English and the 
Hays organization then 4,300,000 
high school students in 17,956 high 
schools, the total of the country’s 
class A institutions, will every week 
see a feature and write a 500-word 


criticism of it as part of their 
formal curriculum. 
For years in the making, this 


merger of filmdom and the schools 
of America is expected to bear fruit 
in many directions. In the fact that 
students are required to review such 
pictures as are prescribed in local 
theatres it is expected to build up 
the box office. As time proceeds the 
shaping into critical formation of 
adolescent minds is seen as having 
an important bearing on future 
production policies. With such an 
army of trained critics in all walks 
of life the industry sees itself in a 
position where for the first time it 
will be able to get a real screen 
opinion from a cross-section of 
American life. 


Emperor Jones’ First 


Three pictures have been selected 
by the Council for school reviewer 
testing material. The first is ‘Em- 
peror Jones.’ Many of the students 
already have seen the picture, hav- 
ing been advised in advance. The 
other two are ‘Little Women’ and 
‘Alice in Wonderland.’ 

By the end of this week all of 
the million or more school critics 
will have turned in their first re- 
view under official auspices. As an 
incentive at the start, at least, 
prizes are being awarded the 200 
who are adjudged to have written 
the best reviews in the form of an 
autographed copy of DuBose Hey- 
ward’s adaptation of the Eugene 
O'Neill stage play. , 

Printed text is now in the hands 
of English teachers in the 6,000 
schools. This contains questions 
which the child critics must answer 
about the picture they are review- 
ing. 

The technical phases of some of 
the questions and the extent to 
which they delve into production 
are such, in some instances, that 
professional critics might hesitate 
to answer. The course, which is 
likely to become an important chap- 
ter in American education and the 
first definite link between the class- 
room and the picture industry, is 
graded very carefully, embracing 
interrogatories on literary source 
and production, musical elements, 
cinematic treatment, photography, 
characterization story structure, use 
of contrast and comparison, humor 
and irony. 


METRO'S SCRIPT 
ECONOMY PLAN 








Hollywood, Nov. 13. 

Metro is about to lead the way in 
a plan to eliminate the heavy over- 
head on writers caused by their 
long waits between pictures on 
salary. New policy is to place all 
scenarists under direct jurisdiction 
of the various producers, and charge 
oft the scribes’ salaries to them. 

Other studios, watching the ex- 
periment, are expected to follow 
nuit. It is expected that several 
hundred thousand dollars a year 
will be saved at Metro. 

As being arranged, the writers 
will be parceled among the several 
producers and supervisors, answer- 
able only to these executives. 

Back of the scheme is the econ- 
omy angle. With producers charged 
for writer overhead, the scenarists 
will be kept busy and that no dead- 
wood will be allowed to clutter up 
the lot. 

Heretofore, plan has been for the 
writers to be employed under a 
more or less catch-as-catch-can 
system with producers calling for 
them when needed, scenarists often 
being on the lot for months with- 
out assignment, yet drawing sal- 
aries. 


» 


Al Cohn Appointed 
L.A. Customs. Exec 


Hollywood, Nov. 13. 


Alfred A. Cohn, scenarist and 
novelist, has been appointed collec- 
tor of customs for the port of Los 
Angeles by President Roosevelt. His 
appointment is the coast industry’s 
first contribution to an important 
Federal position under the present 
administration. 

Cohn, long active in Democratic 
circles, was a delegate from Cali- 
fornia to the last Democratic con- 
vention. 

He has been a scenarist for 20 
years and has two books to his 
credit. He is on the Warner writ- 
ing staff. 


REORGANIZATN 
PLAN FOR P-E 
ALL SET 


Par trustees and officials have 
cut the red tape hung up by the 
bankruptcy lawyers around the 
Publix Enterprises reorganization 
plan. As a result a comprehensive 
reorganization plan will be pre- 
sented to Referee H. K. Davis in 
about a week on P-E. When the 
bankruptcy of P-E lifted, a new 
company will be found in its place 
as controlled by Paramount-Pub- 
lix and known as Famous Theatres, 


Publix Enterprises comprises 
around 325 theatres. It does not in- 
clude Balaban & Katz, the Netoco 
Chain, Finkelstein & Rubin houses, 
nor the Publix-Canadian outfit. 


Reorganization has been made 
possible through decentralization of 
the P-E group under localized re- 
gional partnerships and P-P’s buy- 
ing up of some $900,000 worth of 
the approximately $1,000,000 in out- 
side claims against Publix Enter- 
prises, 


As previously reported when the 
plan was first broached, the outside 
creditors who have settled their 
claims received a 30% cash break 
from P-P. The rest of the P-E in- 
debtedness is owed to Paramount- 
Publix and runs to around $8,000,- 
000 roughly. 

Paramount-Publix under this plan 
will receive preferred stock in the 
new company for the money ad- 
vanced to settle the claims of the 
outside creditors. It will receive 
common stock for the approximate- 
ly $8,000,000. 

Any cash layouts by P-P to Pub- 
lix-Enterprises will be secured by 
notes. 














Loew, Vogel Start 1st 
Lap of World Tour 


Arthur Loew and Mr. and Mrs. 
Joseph Vogel started off on that 
round the world journey Friday 
(10). Mrs. Loew joined the party in 
Chicago the next day with the 
quartet going on from there by 


plane. The Vogels are a last minute 
switch for the David Lceews, who 
were kept in New York by Mrs. 


Loew’s illness. 

Quartet will sail Wed iesday (15) 
from San Francisco ior sydney, the 
first stop. From ther: on to India 
and by slow stages t, Europe and 
back, with planes to >e used wher- 
ever possible to sp 4d the trip. 

Vogel’s presence ‘1 the party is 
due to his Loew ‘.eatre company 
job, with Arthur Loew anxious to 
have a theatre :1.an with him for 
supervision of \letro holdings in 
Sydney and oth» places. The Aus- 
tralian situat: n is especially the 
one in mind for this. 


J. G. BACHMAN PLANS 12 


Hollywood, Nov. 13. 
J. G. Bachman’s independent Pre- 
ferred Pictures plans 12 features. 
Joe Goldberg will handle distribu- 
tion. 








'H. B. FRANKLIN’S SMALL 
CINEMA CHAIN IDEA 


H. B. Franklin is angling for 

financial backing for a new small 
theatre chain idea which he aims to 
project, which will seat no more 
than 300 each and will be able to be 
spotted in office buildings. This 
might mean that Franklin’s film 
production aims are status quo as 
when he left RKO. 
He has scouts figuring estimates 
on construction costs, estimated to 
cost no more than $30,000 in build- 
ing. 


WARNERS AND 
WB STAFF QUIT 
ACADEMY 


Hollywood, Nov. 13. 
Harry and Jack Warner have 
both resigned from the Academy, 
taking along with them William 
Koenig, the WB studio manager; 
Hal Wallis, production executive, 
and a number of other execs and 
department heads. This was learned 
Sunday night as the Academy has 
been keeping resignations under 
cover for more than two weeks. 
Also sent in was the resignation 
of Sam Schneider, who is the finan- 
cial advisor to Harry Warner and 
who kicked over the traces for the 
Academy on their recommendation 
of an emergency cut restoration. 
Schneider, however, according to 
the Academy records, is not a mem- 
ber. 
Academy group feels that these 
resignations were a retaliation by 
the Warners against the body for 
insistence on pay restoration, which 
led to the Darryl Zanuck resigna- 
tion. Practically all the resigna- 
titions from the Warner group were 
in identical language with the 
Academy figuring one person dic- 
tated all of them. 
Academy governors are not per- 
turbed as they figure they will get 
more quitting notices, but feel that 
after these withdrawals are made 
they can rebuild their ranks on a 
more solid foundation. 
Don Gledhill, replacing Lester 
Cowan in a clerical capacity, will 
remain in charge for about a month 
when it is expected Frank Wood, 
whom Cowan succeeded, will return 
to his old post. 











Reade Does a Male Portia to Air 
His Peeves Vs. the RKO Revrship; 


Court Asks More Data, Also Caution 





hevestiention Couns. Sends! 


For F-WC Execs-Trustees 


Hollywood, Nov. 13. 

The United States Senatorial In- 
vestigation Committee has sum- 
moned Charles Skouras, trustees, 
and other executives of Fox-West 
Coast, to inquire tnto the bank- 
ruptcy petition, receivership, and 
trustee operation of F-WC. 

Those desired to be present were 
on hand early today (Monday) but 
may not be reached until late this 
afternoon or tomorrow (Tuesday). 

Hearing prevents Skouras from 
leaving for a northwest theatre in- 
spection trip with Marco, Reeves, 
Espy and Mike Rosenberg. They 
will go later, 


Joe Schnitzer's 
Indie Prod.-Dist. 
Plan for 26 Pix 


Hollywood, Nov. 13. 

Joe Schnitzer is due to leave New 
York Tuesday for Indianapolis after 
conferring on a new distribution 
and production organization. Ex- 
pects to arrange finances in In- 
dianapolis and then come to coast. 
Understood Schnitzer’s plan is for 
himself and two other producers to 
make 26 pictures at around $200,000 
to $250,000 for next season. Will 
work at independent studio here 
with releasirg organization han- 
dling sales for cost plus 10%. 


Wurtzel’s Time Out 


Hollywood, Nov. 13. 
Sol Wurtzel sailed November 11 
on a two weeks’ vacash in Hono- 
lulu. Accompanying him are Dud- 
ley Nichols, Lamar Trotti and Bob 
Yost, 
John Stone is in charge of affairs 

















at the Fox Western during the 
absence. 





Hollywood, Nov. 13. 


Academy of Motion Picture Arts 
and Sciences is proceeding on a 
hand-to-mouth policy following the 
resignation of Lester Cowan, its ex- 
ecutive secretary, and the dropping 
of nine of its 13 employees from the 
payroll. 


Intention of the board of gov- 
ernors is not to appoint a successor 
to Cowan for several weeks, in order 
to see which way the wind blows be- 
fore committing itself to further ex- 
penditures. Donald Gledhill, assist- 
ant to Cowan, and previously 
dropped, was recalled to act in the 
secretarial capacity temporarily. 
Previously he had been discharged 
in the efficiency move. 

Staff at the Academy now com- 
prises Gledhill, a bookkeeper, ste- 
nographer and William Conklin, in 
charge of actor relations. 


Five Minutes 


Board showed no opposition to the 
acceptance of Cowan’s resignation, 
with this matter only occupying five 
minutes of a Friday noontime spe- 
cial session. Board members were 
more concerned with the future of 
the Academy and appointed a com- 
mittee to inform the remaining 
members of the present status and 
endeavor to stem the tide of whole- 
sale resignations, 

Intention, expressed at this meet- 
ing, is to continue all of the features 
of the Academy, such as the annual 
awards and to ‘watch the working 
of the code and protest whenever it 
is figured that the employee isn’t 
getting a square deal.’ 

Major Nathan Levinson, chairman 


(Continued on page 38) 





With Cowan Quitting Academy, 





Body Drops Nine Other Aides 


Receivership Move Vs. 
Mack Sennett in L.A. 


Los Angeles, Nov. 13. 

Various actions have accumulated 
in Federal Court on the status of 
Mack Sennett, Inc., in proceedings 
for bankruptcy or distribution of. 
assets through equity. 

A petition presented asking that 
John Waldron, gen. mer., of the 
Sennett studios, be named tem- 
porary receiver in Sennett’s own fil- 
ing, with debts listed above 
$1,000,000, was taken under advise- 
ment by Federal Judge George 
Cosgrave. 

Simultaneously an action was 
filed against Sennett alleging in- 
solvency and charging him with 
favoritism in assigning chattel 
mortgages on studio equipment. 
Judge will rule whether situation 
will be settled by bankruptcy or by 
a receiver in equity. 





Sam Briskin’s Vacash 


Hollywood, Nov. 13. 
Sam Briskin, Columbia’s general 
manager, leaves for a two months’ 
vacash in Europe Nov. 25. Sam 
Jaffee will sit in on his duties. 
Mrs. Briskin accompanies, 





‘DISRAELI’ VS. ‘ROTHSCHILD’ 
Just as George Arliss prepares his 
first for Twentieth Century; Roths- 
child; Warners will reissue ‘Disraeli’ 
This was the first Arliss did for 








Ww. B. 


Broadway and 47th St. Corp, 
(Walter Reade) will file a supple. 
mental affidavit to its complaints 
against the RKO receivership re. 
port, which was filed Wednesday 
(8), at a hearing held before Fea. 
eral Judge Bondy. It is being pre. 
pared by Schlesinger & Schlesinger, 
attorneys for Reade. 

Judge Bondy, at the hearing, inti. 
mated he would permit the receiy. 
ership to continue as is, but that if 
Reade or other creditors had com. 
plaints that could be upheld by tes. 
timony, he would consider them; 
however, he demanded proof of 
their allegations. He also advised 
Reade to try amicable adjustment 
of his differences with the receiver 
or RKO or both, saying much of 
Reade’s squawk was a matter of 
judgment. 

Reade is v.p. of the Broadway and 
47th St. Corp. The company owns 
the Mayfair theatre on Broadway, 
RKO stopped operating this spot 
and payment of rent on this theatre 
after RKO went into receivership, 
At the time the Mayfair had been 
under operating control of RKO at 
$300,000 per year rent for just about 
two years. The lease which RKO 
took on the Mayfair had eight years 
to go. 

Another complainant against the 
second report of the Irving Trust, 
receiver for RKO, was the Harrison 
Realty and Theatre Co. of Indiana, 
This company alleges a claim of 
$420,000 against RKO. Attorney L 
Lawrence Green represented this 
company. 

Green made objection to the Irve 
ing Trust’s stewardship of the come 
pany under receivership, citing ob- 
jections on his client’s behalf to the 
arrangement which RCA, RKO, 
Chemical Bank and the Commercial 
Investment Trust made prior to the 
receivership. Under this arrange- 
ment, Chemical as trustee has the 
voting privilege of all the RKO 
stock as held by RCA. Chemical, 
however, can’t vote stock except at 
RCA’s direction. 

It’s an involved thing and, from 
what can be gathered, the arrange- 
ment was made to avoid foreclosure 
by Chemical on RKO for default by 
RKO on certain payments due on & 
$6,000,000 loan made by CIT and 
Chemical originally. RCA paid 
amount due to RKO and RKO paid 
it to Chemical. 

Reade’s company alleges a $3,000,< 
000 claim against RKO on the basis 
of the lease held by RKO on the 
Mayfair and apparently repudiated 
by the receivers. 


Reade on Rents 


Reade was permitted to address 
the Court at the request of his own 
attorneys. He was flamboyant in 
his remarks and occasionally elic- 
ited laughter from the Court as a 
whole by the remarks he made. His 
principal plea was that the RKO 
theatres would be financially okay 
but for the fact that the theatres 
were being drained for finances by 
the RKO picture end. 

Exactly what connection his ob- 
jections to the picture company had 


(Continued on page 27) 


FOX-GB TALENT 
EXCHANGE DEAL 


Fox has completed an arrange- 
ment with Gaumont-British where- 
by the two companies will exchange 
some talent. Starts immediately 
with Warner Baxter going from 
Hollywood to London, and Made- 
leine Carroll trekking the other way. 

Fox owns a considerable chunk of 
G-B. Figured that the British com- 
pany is now in a position where it 
wants one or two American faces 
for each film and better to get them 
this way than by signaturing people 
between coast jobs. There has been 
some opposition by coastites to U.S. 
players going abroad for films, with 
this sort of deal avoiding hard feel- 
ing. 

G-B also believes that by sending 
some talent to Hollywood in this 
manner, the U. S. company will be 
building up b.o. value of the Brit- 
ishers, from a U. S. film sales stand- 
point, 
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Zukor, Leake, Kohn and Schaeffer 
Deemed All Set Under Par's Reorg. 


+ 





David Selznick Shelves 


‘Profane Love’ at Metro 


Hollywood, Nov. 13. 

David O. Selznick has temporarily 
shelved plans for production of 
‘Sacred and Profane Love’ at Metro; 
story trouble. 

Benn W. Levy, who made the 
adaptation, is off the payroll. Script 
handed to other writers for 


At least four of the present exec- 
utive staff of Paramount look as- 
gured of important berths in the 
reorganized Paramount-Publix com- 
pany, according to how the down- 
town end figures. These four are 
Adolph Zukor, Eugene Leake, Ralph 
Kohn and George J. Schaeffer. 

Zukor will remain as president. 
Leake looks headed for the post of 
chairman of the finance committee. 





He is presently one of the three; W%S 
Par trustees. Ralph Kohn will be | SUssestions, but nothing resulted. 
treasurer unless offered another 


post which might be at the studio. 
George Schaeffer will likely con- 
tinue as y.p. in charge of distribu- 
tion and as general manager. 

None of this can be called official, 
however, as much also depends on 
what kind of a report Dr. Julius 
Klein ultimately hands in on Par 
and its personnel to the bondhold- 
ers’ group as headed by Kuhn- 
Loeb. Klein is rumored for a posi- 
tion on the finance committee or 
the Par board or both, similar to 
the position Felix Kahn, brother of 
Otto Kahn, has held in the com- 
pany. 


W. BLS ANNUAL 
MEETING DEC. 11 


Warner Brothers’ annual stock- 
holders meeting takes place Dec. 11 
in Wilmington. In 1932, certain of 
the bondholder group were named 
to the board, thus avoiding a split 
in the control of the company as 
governed by Harry M. Warner. 

This coming meeting the pre- 
ferred shareholders will have the 


Finance Board 
The post of chairman of the Par 
board is so far open, but three men 


as being mentioned. These men 

are N. L. Nathanson, C. E. Richara- | Tight to elect a majority of the 
son, presently one of the three| Poard. That’s because no dividend 
trustees, and S. A. Lynch, chairman] ®&8sS been paid on the _ preferred | 
of the Trustees’ Reorganization | Stock 9f Warners since March 2, 
Committee. However, it is also be-| 1932. Means the preferred stock- 
ing figured that Nathanson may | holders can élect six of the 11 di- 
only come in in an advisory ca- | rectors. However, they must be 
pacity, probably through member- | Stockholders of record at the close 


of business, Nov. 10, 1933. Info is, 
however, that the majority of the 
preferred stock is held in man- 
agement hands or interests friendly 


ship on the Par board, and that he 

will stick executively as head of 

Par’s Canadian theatres. 
Intimation is that C. E. Richard- 


son, former Fox company official,| to the management, so that in all 
doesn't feel inclined toward any| likelihood the same board sticks 
Par job. But it is also thought that} unless the last moment changes will 
if the post tendered should strike| bring substitutions by the control- 


ing group. 

The previous year the situation 
was cleared because Samuel Un- 
termyer and his bondholder group 
close to $5,000,000 in 


continue with Par after reorganiza- 
tion. 
What status Lynch will have un- 


der the reorganization thing isn’t | Tepresenting 

known. That he will hold a high| Warner debentures, handed the 

position, providing he is willing to| Present regime at Warners a blan- 

stay on, seems assured. ket support and recommendation. 
Charles S. Guggenheimer, of this 


Manny Cohen will stay production 
chief, but it is not unlikely that a 
theatre man may be shoved in at 
the studio to sit in with the head of 
production. 

It's by no means certain who will 
head the theatre end. 


PLUNKETT SUED RKO 
FOR 266, GETS $16,000 


group, went on the Warner board. 
One angle is that while no change 
in the board set up will be away 
from the Warner management con- 
trol, the new directors whom the 
preferred stockholders must elect, 
are to replace six whose terms ex- 
pire with this annual meeting. 
The three Warner Brothers are 
among those six whose terms expire 
besides Waddell Catchings, Henry 
A. Rudkin and Abel Cary Thomas. 
Remainder of the board comprises 
Stanleigh P. Friedman, Sam _ E. 





RKO has settled Jos. Plunkett’s| Morris, Charles S. Guggenheimer, 
+ poi suit out of court for] Morris Wolf and John P. Laffey. 
16,000. 


The former RKO theatre operat- 
ing head sued for $26,000, repre- 
senting six months’ salary, shortly 
after leaving the circuit a year an4 
a half ago. 

Another and similar suit pending 
against RKO is that of E. M. 
Gluckman for $16,000. 


WURTZEL DECIDES FOX 


Hollywood, Nov. 13. 

Fox will not close its Western 
avenue plant for January and Feb- 
ruary, as previously planned, Sol 
Wurtzel, Fox producer who works 
exclusively on that lot, deciding no 
material economy would be effected 
hy the shutdown, and regular em- 
ployees in mechanical departments 
srkould not be given a forced layoff 
for the two months. 

Those execs on Wurtzel’s staff 
whr did not get vacations last sum- 
mer will grab one or two weeks 
each after the first of the year, and 


Goldwyn -_ Prod. 


Hollywood, Nov. 13. 

Sam Goldwyn is looking for writ- 
ers for ‘Dark Angel,’ ‘Barbary Coast’ 
and ‘Wizard of Oz,’ although only 
‘Barbary Coast,’ Anna Sten's next, 
is the only one certain to start pro- 
luction this season. 

With these three stories, the next 
Eddie Cantor picture in preparation, 








‘Nana’ in work and ‘Roman Scan- production slated for peak in 
dals’ cutting, the leisurely Goldwyn March and April will be spread 
company is showing a lot of action. | °venly over the first four month 

Some preliminary scripting has period. 
already been done on ‘Coast.’ = = 

Cooper En Route | Sarin ies 
Hollywood, Nov. 13. | etn aeene 

Merian C. Cooper has sailed from Stollywoed, Nov. 12. 
San Francisco for New York via Universal will not close its studio 
the Canal, to confer with RKO | in December, plan now being to | 
execs on future production and the | keep two features working each 
matter of his duties here. |} week throughout the month. Shut- 

He is heduled to return to the! down will likely take place during 
RKO lot Dec. 11. | February. 


STUDIO REMAINS OPEN 


+ 


WAIT WASTING 
MILLIONS FOR PIX: 





|Ultimatum Demand by Film 
Industry on the Govt.— 


the Gears of the Ma- 
chinery in All Branches 


SEE MORE CODE STRIFE 


Just as the Government several 
months ago demanded a showdown 
by the industry on the film code 
there is a strong undercurrent in 
filmdom this week to turn the tables 
on Washington. This is manifest 
in distribution as well as exhibition 
circles. Likely a  three-cornered 
demand will be delivered to the 
NRA before the end of this week. 
It will ask, from present indica- 
tions, that the code be immediate- 
ly submitted to President Roose- 
velt for signature, or that it be of- 
ficially torn up. 

In event of any radical changes 
the third stand will be that the in- 
dugiry be allowed to return to 
Washington in full force and state 
its own versions. So, it is conceded 
with reluctance, the business may 
have to pack bags again and re- 
ipeat all of those conversational 
|huddles, with sleepless nights and 
sandwiches for suppers, before 
Christmas. 

In New York Monday (13) there 
were many material signs of quick- 
march preparations for another 
code war. Circuit heads were 
called into session in the Hays of- 
fice, while independent leaders, 
flocking into town, went into closed 
door sessions over the weekend. 
Among the latter was Ed Kuyken- 
dall of the MPTOA, who openly de- 
|clared, while others confined their 
comment to whispers, that ‘the in- 

(Continued on page 53) 


Screen Writers, 
Artist Managers 
Coast Tieup Off 


Hollywood, Nov. 13. 

Plans for a hand-in-hand policy 
between the Screen Writers’ Guild 
and the Artist Managers’ Associa- 
tion has fallen through, due to the 
inability of the agents to sign suf- 
ficient members to meet the re- 
quirements of the guild. 

In a letter to the 10-percenter 











organization the guild executive 
board states that differences be- 
tween the agents make it impos- 


its roster and to go 
through with the proposed deal. 
Tentative arrangement had _ been 
for guild members to engage only 
AMA affiliates and vice versa. 

With the dropping of this scheme 
the guild now intends to draw up 
its constitution, 


sible to fill 


a new clause in 

which will comprise a code of 
ethics and practice for its mem- 
bers ‘relations with agents. 


Metro was set to drop 10 writers 
Saturday, when the slips were halt- 
ed to give the producers a chance 
of picking any of the group, so that 
no mistake might be made Ly firing 
the lads wanted. 

M-G writing staff is down to 55 
now, and probably will be axed 
down to about 40 under the new 
plan. 

Meeting of all 





production 


| (Tuesd ay), 


be asked to pick four to five writ- | Century to take 
|; ers as permanent members of their | 


Procrastination Jamming 


execs | 
at Metro will be held tomorrow York ne 
at which time they will | 


- 


Reorganization of RKO Sure by 








| 





} 





1934; Propose One Holding Co.; 
Exchange of Stock OK Under Plan 


a ——__. 





Reorganization of RKO and 
liquidation of its receivership looks 
assured by the first of the year. The 


Foul! 





‘What do you think of (fill one step needed to end the receiv- 
in your own worse picture ership is now in swing. When com- 
title),” one exec asked an- pleted it will have effected a com- 
other. plete unification of control of all 

‘Ball two!’ was the capsule theatre subsids which RKO aims to 


criticism. includes 


ROSY READYING 
TO LEAVE NRA? 


retain intact. This 
Orpheum. 

Such a step also would clear the 
path for RKO in the event of a pos- 
sible merger, as a unification of the 
control of its theatre subsids would 
facilitate combo negotiations, as 
has been talked about recently. 
Warners and Fox have been men- 
tioned in such an eventuality. 











In the new setup, there will be 

but one holding company for all. 

Washington, Nov. 13. All subsids will converge under 

Early departure from the Nationa! RKO ¥ _single atoce connren, — 

Recovery Administration of Sol A. RCA sitting over all. Setup will 
Rosenblatt, deputy in charge of |°°™mprise around 100 theatres. 

Indication of these eventualities 


amusement codes, was believed like- 


ly today with revelation that Wil- are had through a petition filed in 


Federal Court before Judge Bondy 


liam B. Farnsworth, New York law- : 
yer, has been named Rosenblatt’'s for the company to continue the ex- 
sasistant change of its common stock for 


shares of Keith-Albee-Orpheum 
preferred and Orpheum common un- 
til Nov. 30. 

Judge Bondy paved the way for 
eontinuance of the exchange on the 
company’s own responsibility by 
okaying this petition with reserva- 
tions. The Court stating that in 
okaying the petition, such okay was 
no’ to be construed as the ‘court's 
sanction’ of the plan. However, this 
vkay releases the RKO board from 
pcssible contempt provisions. 

This unification plan, therefore, 
would lend credence o the observa- 
tion that the recent assumption of 
operating authority over RKO the- 
atres by Maj. Leslie Thompson and 

(Continued on page 27) 


Pecora May 0.0. 


Financing of ld 
Roxy; Nix Lubin 


Washington, Nov. 13. 
Senatorial inquiry by the Pecora 
committee into the original financ- 
ing affairs of the old Roxy, New 
York, is reported on the way. 
Promotion of the $11,500,000 struc- 


With no other codes on his hear- 
ing schedule, the amusement code 
negotiator has virtually worked 
himself out of a job, although he is 
expected to remain on the NRA 
payroll long enough to watch the 
far-reaching motion picture code in 
operation. 

Farnsworth, recently a member 
of the NRA legal staff and of the 
Blue Eagle division, has taken over 
the bulk of work on the radio code 
and is handling all legitimate the- 
atre matters. Presumably he will 
be named the third Federal member 
of the Legitimate Theatre Commit- 
tee, authority established to aid in 
enforcing this code and policing the 
jndustry. 

While Rosenblatt’s departure is 
expected to take place in the near 
future, it is not immediately immi- 
nent, it was indicated at the NRA 
today. He has been urged to re- 
main with the administration for a 
few weeks in case reopening of the 
film code hearings is necessary. 
Personally he desires to watch the 
grievance boards in operation and 
see how his ideas for leaving trou- 
blesome industry problems up to 
mediation agencies formed by lead- 
ers in different branches work out 
in practice. 


FOX WOULD UNLOAD 
$175,000 IN STORIES 








ture, which is presently in receiver- 
Hollywood, Nov. 13. ship, is understood to be under 

Fox is trying to rid itself of | scrutiny by the commitee. 

eight stories, purchase price and erases 

preparation cost of which total Official accounts would have not 
around $175,000. Studio figures the | OMly that the pondholders’ group 
material concerned is not the type| has kayoed the plan of Herbert 
it wants to make. Lubin for refinancing of the old 
Stories involved are ‘Chandu, the | Roxy, with S. L. Rothafel (Roxy) 
Magician,’ ‘ which cost $40,000: returning as director, but also that 


Roxy personally has instructed the 


‘Hangman’s House,’ ‘It Is the Law,’ 


‘The Little Feature” ‘Havoc’ ‘The| Lubin group he would not be asso- 
Inside Story,” ‘Children of the ciated with the plan. This would 
Ghetto’ and “Bad Boy,’ latter being indicate that Roxy intends remaine 
re V, ‘ 5 . : ‘ , cif ‘ 

Vina Delmar’s sequel to ‘Pad Girl.’ =e at Radlo City Music Hall. 

These stories are now beine of Lubin was connected with the 
1@S : : c > “an ” er . 

fered around to other producers by original promeres of the theatre. 
numerous agents, “ | His financial contact on the ree 
7 refinancing plan was Hayden, Stone, 





bankers. 


CENTURY MAY TAKE 


OVER U. A STUDIOS Cliff Work dutta Given 
Charge of Coast RKO 


a | 
Hollywood, No 4 
} 

| 


Joe Schenck leaves for Ne Ww - 

week, where he will try Following a confab held here, 
to work out deal for Twentieth; Cliff Work resumes charge of the two 
over United Artists’ | RKO coast houses, the Golden Gate 
studio here from United Artists|in Frisco and the Hillstreet in Los 
Corp., on a long lease Angeles. Work flew in for confabs 
Joe Scher is biggest stock-|with Nate DLlumberg and left the 

holder in this corporation and ha next day, also by plane. 
> associates, = property on | Worl had been handling the 
| which the st udio ands is owned} Golden Gate only, although he for- 
y Mary Pickfor 4 and YPougla merly had charge of the entire 

Fairbanks eoast for RKO 


|units and also their own readers. | 
| This move is a general one in the} 
writing department, which will be | 
disbanded. Some 15 or more writ- 
|} ers will go off the payroll 

| Sam Marx will continue as 
seenario editor. 
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Stock Market Prices Flatten Out, 
U. S. Bonds Up as Sterling Rises; 


Amusements Continue to Mark Time 


+e 


By Al Greason 
Stock market yesterday (Mon) 
turned dull and practically station- 
ary, following the momentary bulge 
of Saturday. There were plenty of 
news items to inspire an advance, 
but they received no attention. 








> . 
Yesterday’s Prices 
Net 
Saies. High. Low.Last chge 
100 Col. Pic... 22% 2% 22% 
800 Con. Film. 3% 3 3 
2,100 Do pf... 10 9% 94—-% 
900 East. K... 74% 74 74 -1 
S00 FOE .sccce 14% 14% 14% —% 
1,600 Loew's ... 29% 28% 28% — %& 
600 Par ctfs... 15 11% 1% 
300 Pathe A... 8 7% 8 
* FF ee 7% 7 7 —-—*% 
60) RKO ..... 2% 2% 2% 
4000 W. Buesss 6% 6% Gke—% 
BONDS 
$5,000 Gen. Thr 4 3% 3%+% 
3,000 Keith .. 5 45% 45% 
2,000 Loew's . 2 2 82 
7,000 Par-P .... 26% 26 2a —\ 
2,000 Do ctfs.. 26% 2% 264+ % 
28.000 W. Buccs. 41 40 40 -1 
CURB 
200 Tech’color. 104% 10% 10% 











Sterling doubled its previous peak 
at $5.16; wheat gained more than 
two cents at one time and the RFC 
price for domestic gold took another 
jump, all inflation signs. 

These things were ignored after 

(Continued on page 20) 


RKO Scraps ‘Now,’ Puff 
Sheet Which Cost 206 
Yrly., Budget Now 16 


New theatre management of RKO 
has discontinued the publication 
‘Now’ weekly house organ. The 
company weekly was started by 
Harold B. Franklin. 

Used to cost RKO something 
over $20,000 annually to get out. 
The new idea now working is a 
multigraphed bulletin which the 
home office sends to managers now 
and then and only when necessary. 
The bulletin looks to stand the 
company only around $1,000 annu- 
ally. 

Although supposedly for inside 
circulation only, ‘Now’ was be- 
ing mailed to scores of outsiders, 
including downtown financial peo- 
ple and newspaper folks around, 
besides other company execs, so 
that whatever confidential status it 
may have presumed to have had 
was nullified. 

The house organ was discontin- 
ued once before and under Frank- 
lin, but within a couple of weeks 
after discontinuance was resumed. 


WB in Pittsburgh Cut 
Scale to Meet Rival 


Pittsburgh, Nov. 13. 

First of downtown, first-run sites 
to slash admission scale is WB's 
Davis, where evening top has been 
cut from 40 to 30 cents and matinee 
price goes from 30 cents to two 
bits. Davis recently announced a 
second-run policy, but won’t stick 
to that exclusively, alternating be- 
tween first and second-runs ac- 
cording to available product. 

Believe Davis action was to put 
house on a basis of competition 
with Shea-Hyde Fulton, where top 
is 40 cents. 


Cantor Pic on B’way Xmas 


Eddie Cantor’s ‘Roman Scandals’ 
(U. A.-Goldwyn) is being spotted 
for its New York run at the Rivoli 
over the holidays. 

Taking the ‘Broadway Through a 
Keyhole’ off tonight (Tuesday) after 
two weeks’ run that started out 
smartly but fell off, Riv brings in 
‘Blood Money’ tomorrow (Wed) and 




















follows that up with ‘Advice to 
the Lovelorn,’ both 20th Century 
prods. 





BROWN’S PUBLICITY 0.0. 


George Brown, Col publicity head, 
is due back in New York Sunday 
(19) after a rush trip to the coast 
to line up special campaigns. 


He left New York suddenly at 


Thursday night (9). 


ibution of Monogram 





MONO’S CAN DISTRIB 


Empire Release Gives Indie Pix 
Choice FP Canadian Outlets 








Toronto, Nov. 13. 

Empire Films takes over distri- 
Pictures in 
Canada. Mono has been handled by 
Regal for sometime and switch is 
a realignment of product by N. L. 
Nathanson. 

Means Mono pix will be played 
in first and subsequent run houses 
of Famous Players in this country. 
Oscar Hanson is prez of Empire, 
Manny Brown, general sales man- 
ager. 





‘Lovelorn’ Squawks 
Include a Few About 
lts Comedy ’Quake 


Hollywood, Nov. 13. 
Local Chamber of Commerce re- 
ceived numerous beefs following a 
preview of Twentieth Century’s 
‘Advice to the Lovelorn.’ Claims 
were that the film is a tipoff on 
Coast earthquakes, cut-rate drug- 
stores, and radio stations. /Pro- 
tests came from bank presidents, 


insuranee and drug store companies 
and radio people. 

The squawks did not perturb 
Darryl Zanuck who informs that 
the quake sequence is a comedy 
scene in a radio station when the 
shake hits. A singer is chanting 
It Doesn’t Mean a Thing if the 
Building Doesn’t Start to Swing.’ 
Zanuck also says the reference to 
cut-rate drug stores shows up an 
angle of racketeering and claims 
that the American Drug Society is 
back of the picture 100% and he 
points out that nature provides 
earthquakes, asks who can do any- 
thing about that, and sees no harm 
in the picture’s comedy quake. 
Zanuck declares that regardless 
of squawks he will not alter the 
picture. 


KANE AND WHITE SET TO 
START FOX ‘SCANDALS’ 


Robert Kane leaves for Holly- 
wood with George White Saturday 
(18) to start filming ‘Scandals,’ first 
of a series which Kane will produce 
for Fox as a unit producer. Party 
of writers and stagers will be on 
the same train with Kane and 
White, though no talent. Group 
includes Ray Henderson, Irving 
Caesar, Jack Yellen, Russell Mar- 
kert and Joe Cunningham. 

Most of the talent will be picked 
on the coast, although a few people 
may come out from New York. 
Only player thus far signed for the 
pie is Cliff Edwards, who will be 
sent for later. 














N. Y. to L. A. 


Lucille Ball, 
George Brown. 
Irving Caesar. 
Joe Cunningham. 
D. Walter Haggerty. 
Sam H. Harris. 
Ray Henderson. 
Irvine Hoffman. 
Bob Kane. 
Arthur Loew. 
Russell Markert. 
Eugene O’Brien. 
Joe Vogel. 
George White. 
Jack Yellen. 


L. A. to N. Y. 


Joe Breen. 

Gary Cooper. 
Merian C. Cooper. 
Joan Crawford. 
Lynn Farnol, 
Frank Lloyd. 
Charles MacArthur. 
David Manners, 
Jack Moss. 

David Rubinoff. 
Franchot Tone. 








Randolph Scott, 


ns 





Ist Runs on Broadway 
(Subject to Change) 





Week Nov. 17 


Paramount — “The Way to 
Love’ (Par). 

Capitol—‘The Prize Fighter 
and Lady’ (Metro) (2d wk). 

Strand — ‘From Headquar- 
ters’ (WB) (15). * 

Rialto — ‘White Woman’ 
(Par). 


Roxy—‘Invisible Man’ (U). 
Music Hall—‘Little Women’ 
(Radio) (16). 


Mayfair—‘Midshipman Jack’ 
(Radio). 

Rivoli—‘Blood Money’ (UA) 
(15). 


Hollywood—‘World Changes’ 
(WB) (4th wk). 


Week Nov. 24 
Capitol — ‘Christopher Bean’ 


(Metro). 

Strand —‘Havana Widows’ 
(WB). 

Roxy — ‘Jimmy and Sally’ 
(Fox). 


Music Hall—‘Little Women’ 
(Radio) (2d wk). 

Rivoli—‘Blood Money’ (WB) 
(24 wk). 

Hollywood—‘World Changes’ 
(WB) (5th wk). 





$2 Pictures 
‘Eskimo’ (Metro) (Astor) 
(14). 
‘Design for Living’ (Par) 


(Criterion) (22). 





Foreign Films 
‘Sang d’Un Poete’ (French) 
(Fifth Ave.) (3d wk). 
‘Laughter Through Tears’ 
(Yiddish) (Acme) (2d wk). 
‘Mile. Nitouche’ (French) 
(Little Carnegie) (16). 











B WAY PAR'S NET 
ON WEST 1356 
IN 4 WKS. 


Net profit of about $135,000 was 
realized by the New York Para- 
mount on its four weeks’ run of 
‘I’m No Angel’, which grossed a 
total of $258,000 on its month’s stay. 
On the basis of the $48,000 drawn 
the final (fourth) week, the house 
could have and wanted to hold the 
West film another week, possibly 
two, but too many new pictures, 
already sold and committed on de- 
livery, piled up. 

This includes the Chevalier ‘Way 
to Love’ which the Brooklyn Para- 
mount has been holding back wait- 
ing for the New York Par to go 
day and date with it but could not 
stall any longer. Unable to play 
Chevalier on top of West’s two 
weeks, the Brooklyn Par went out- 
side for ‘Emperor Jones’ (UA) one 
week and last week got Par to sluff 
‘Golden Harvest’ to it. 

‘Angel’ not only brought the N. Y. 
Par its biggest gross week since 
1929 but, considering the lowered 
scale, set an attendance record the 
first seven days. Initial week’s tak- 
ings were $84,500, a profit of about 
$55,000. On the second week it got 
$70,000 and on the third, $55,000, 
displaying remarkable strength all 
along. 

RKO gets the picture for its New 
York houses in two weeks. 


Zirn Scores Point 


Appealing from VU. S. District 
Court decisions against motions to 
oust the Paramount trustees, Sam- 
uel Zirn has succeeded in getting 
leave to go to the higher Court of 
Appeals, with Dec. 4 set for argu- 
ment. Briefs by both sides are to 
be filed immediately, including 
briefs by creditor committees in 
support of the trustees these com- 
mittees helped to elect. 

Circuit Court would not enter- 
tain Zirn motion to unseat Henry 
K. Davis as the referee in bank- 
duptcy over Par. 


Goldbergs’ ‘Mad Age’ 


Joe Goldberg, general sales man- 














ager of Preferred Pictures, has 
acquired ‘Mad Age’ which was 
shown at the Riv.ll, N. Y., last 


summer as ‘This is America’, news- 
reel summary of events of the past 





1é years, 





B&K Pulls ‘Tarz’ Out 
Of Loop Roosevelt 


Chicago, Nov. 13. 

Balaban & Katz has yanked ‘Tar- 
zan the Fearless’ serial from the 
loop Roosevelt. Flicker was in its 
second episode, after having sent 
the house down badly on the open- 
ing sequence at $5,500. 

Neighborhood B. & K. managers 
now being queried if they want 
serial for their houses with the an- 
swers slow in coming. 


P.E.’s Future Rent 
Position Denends on 


23 Million Ga. Suit 


Publix Enterprises trustees are 
awaiting decision of the courts on 
its objections to a $2,533,250 fu- 
ture rent claim before going ahead 
on others, setting Dec. 8 as the date 
on which the next, covering two 
theatres in Denver, will be argued. 
By that time opinion on the Atlanta 
claim is expected. 

The Georgia Realty claim of 
$2,533,250, covering rent on Keith’s 
Georgia, that city, under a lease 
running to 1972, after one postpone- 
ment to work out a stipulation, was 
offered to Referee Henry K. Davis 
during the past week for his deci- 
sion, 

If favorable, Publix Enterprises 
trustees will better know how to 
proceed and then, no doubt, will file 
their many objections to rent 
claims quickly for an early clearing 
of the books so far as these items 
are concerned. 

The Keith’s Georgia, Atlanta, 
rent claims of $2,533,250 includes 
$14,500 as balance of rent due from 
Feb. 1 to July 31 at a rental of 
$5,416 a month. The rest of the 
large claim is for future rent under 
a lease to 1972, which was executed 
May 15, 1924. 

Under the lease the Georgia 
Realty Corp. maintains that Publix 
Enterprises executed a written in- 
strument of guaranty on the part 
of the Forsyth Operating Co. which 
would entitle the claimant to the 
full amount demanded. 

Papers reveal the claim that the 
Atlanta Enterprises, subsidiary to 
PE, has no assets of substantial 
worth and is anable to pay, under 
the lease in question, the balance 
of its term, ending May 31, 1972. 

This claim long stalled, PE has 
no others on the docket for hearing 
excepting the Denver claims, total- 
ing $1,250,000, and covering leases 
on the Paramount and Denver the- 
atres in that key. Claims are Den- 
ver, Denver, $1,000,000, and Par, 
Denver, $250,000. Theatres are now 
operated by J. C. Huffman for re- 
ceivers. 


AMPA Renaissance 


Following complaint of the Co- 
lumbia publicity-advertising staff 
that the AMPA was not strictly for 
the film p. a. and ad men, three 
printer-members are getting out. 
It’s on request, from reports. 

With this development five of the 
Columbia publicity-ad department, 
Leo Friedman, Les Kaufman, George 
Gray, Arnold Van Leer, and Gregory 
Dickson, have filed applications. 
Gray was a charter member. 


WB’s Injun Booking 


Warners sold “College Coach’ for 
the Rialto, then called it off so that 
the football picture could go into 
the Strand currently, in lieu of 
which WB has promised Mayer 
another picture. Inability of ‘Fe- 
male’ to go two weeks made it nec- 
essary to recall ‘Coach.” 

‘House on 56th Street’ is being 
saved for the Hollywood, where it 
will follow ‘World Changes’ for a 
run. 




















McCREA AT WB 
Hollywood, Nov. 13. 
Radio has loaned Joel McCrea to 
Warners for ‘Gambling Lady.’ 
Pat O’Brien, C. Aubrey Smith 





and Claire Dodd also in cast. 


Pecora Delves Into Gen. Theatres, 
Fox High Finance That Left 
Wall St. Bankers Holding the Bag 





Washington, Nov. 13. 
Experiences of New York finan« 
ciers who attempted to swing fie 
nancial deals in motion picture 


companies and were left holding 
the bag when the stock market 
went on the toboggan in 1929 be. 
gan to percolate into records of 
the Senate Banking and Currency 
committee. 

Baring a ‘modest’ write-up of 
$26,000,000 in capital structure of 
General Theatre Equipment Corp., 
Ferdinand Pecora, committee sleuth 
and counsel, started digging into 
records of operations of Wall Street 
bankers to obtain control of the 
film holdings of William Fox with 
real pay-dirt promised to be uncove 
ered when the probe resumes to- 
morrow (14). 

Evidence that efforts to manip-« 
ulate film ventures brought on the 
collapse of Pynchon & Co., one of 
a syndicate formed for the intricate 
financing ventures, and cost Chase 
Securities Corp. $20,000,000 losses 
is slated for introduction later on. 
Pecora so far has only laid the 
foundation for further investiga. 
tion. 

While the bankers were left hold- 
ing the bag, the public, for whom 
the securities were intended, really 
got a break, Pecora brought out in 
questioning of Harley L. Clarke, 
Chicago utilities magnate and for- 
mer president of General Theatres 
Equipment and International Pro- 
jector Corp. 

Sketching framework of the ma- 
chinery by which Albert H. Wiggin, 
Chase National Bank boss, and as- 
sociated financiers muscled in on 
the Fox film empire and then took 
it on the chin, Pecora brought out 


that: 
1. A maze of theatre-equipment 
holding companies was erected 


through a series of corporations. 

2. Participating bankers were 
given ground-floor opportunities to 
clear substantial profits in dis- 
tributing securities to the public. 

3. Fat profits were expected to 
materialize from so-called new dis- 
coveries in cinema technique which 
were slated to revolutionize the in- 
dustry. 

The kiting of G.T.E. assets by 40 
times proved earning power of In- 
ternational Projector stock was the 
first substantial discovery. This 
came out after persistent efforts to 
break down the suave confidence of 
Ciarke drew admission tha. the op- 
eration was based on = ‘potential 
earnings’ from a company which @ 
year earlier had netted only 73c a 
share. 

This arbitrary increase in values 
marked formation of General The- 
atre Equipment out of International 
Projector, National Theatre Supply, 
three lamp companies, and Mitchell 
Camera Corp. The idea was de- 
scribed as the eonception of Presi- 
dent Clarke. 

Bankers who grabbed control of 
the Fox kingdom began working 
back in 1925, the Senate probcrs 
learned, when Clarke launched In- 
ternational Projector by merging 
three competing picture-machine 
companies and started floating se- 
curities with the assistance of Pyn- 
chon & Co., West & Co. W. S. 
Hammons & Co. and Shermar Corp., 
the personal holding company of 
Banker Wiggin. 

Disclosure that even Chase Se- 
curities was too dubious about the 
success of this venture to partici- 
pate was unearthed by Pecora in 
questioning of Murray W. Dodge, 
former Chase vice-president, and 
director in both General and Inter- 
national. Dodge explained his firm 
regarded the International adven- 
ture as ‘not very well seasoned’ and 
decided to test out the Clarke con- 
cern through Shermar Corp. with 
the idea that if Shermar profited 
Chese would take a band in future 
financing. 

Dodge was identified as author of 
a subsequent memorandum submit- 
ted to Wiggin outlining plans for 
floating G.T.E., suggesting that 
Halsey Stuart Co. be brought into 
the syndicate to dignify and lend 
strength to the operation. 

International was created with a 
capitalization of 25,000 7 con- 
vertible preferred shares and 200.- 
000 no-par common in a deal which 
netted participating bankers a hand- 


or 
0 





(Continued on page 20) 
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BATTLE OVER FILM 





Indie Exhibs, Facing Acute Pic 
Shortage, Decry Balking of Code 





Los -Angeles, Nov. 13. 

Indie exhibitors in all parts of 
the nation, individually and through 
their organizations, are protesting 
further holdup of the industry code 
and asking a break-up of the exhib- 
distrib parcels of the pact from the 
production section, in wires to the 
President. 

Hold up in getting the code 
through is working havoc with the- 
atre men who are fighting labor 
troubles, rackets and price cutting 
wars. 

Many exhibs, in addition are fac- 
ing an acute pic shortage due to the 
policy, followed in the early days 
of the code conferences, of buying 
1933-34 product subject to the pro- 
visions of the compact. 

In many instances exchanges have 
refused to sell pix on that basis, 
with theatres doing a waiting act. 
It is felt that further delay in con- 
tracting for pro.uuct will leave 
houses with insufficient product to 
book in ind will force many to 
sign for major product without get- 
ting the advantages of the code on 
zoning, clearance and arbitration. 

Until the code is signed exhibs 
will be confronted with fights 
against two-for-ones, throw-away 
tickets and other rackets with every 
Gay of additional delay tossing 
more headaches at the operators. 


PAR’S ARIZ. PARD DEAL 
WITH R-N CHAIN OF 12 


Paramount may work out a part- 
nership arrangement with Harry 
Nace over the Rickards & Nace cir- 
euit in Arizona. Nace, one of the 
founders of the string of 12 houses 
and at present operating them for 
Par, has indicated a desire for a 
partnership of some kind. 

At first considering an operating 
arrangement with Fox-West Coast, 
Par has decided against that after 
sending Herschel Stuart into Ari- 
zona to make an investigation of 
the properties. Stuart returned to 
New York last week and will be 
gent into some other territory on a 
similar mission for Ralph A. Kohn. 

Stating he has not yet reached a 
@ecision on the Arizona theatres, 
located in Phoeniz, Tuscon, Wins- 
low, Casa Grande and Mesa, Par 
will probably either operate the 
houses as now or turn them into a 
Par-Nace partnership. 











B’way Par and Rivoli 
Tiff Over Marx Film 


Broadway Paramount wants to 
keep ‘Duck Soup’ (Marx Bros.) from 
going to the Rivoli. When the 
Par-U deal was for the Rivoli’s 
operation, the house needed the four 
Par pictures agreed upon but with 
Twentieth Century product filling 
up the schedule, Par wants to retain 
all product. Riv similarly fought for 
the Mae West picture. 

Par on Friday (17) brings in 
‘Cradle Song’ but has nothing dated 
for Oct. 24, when ‘Duck Soup,’ de- 
pending on what the Riv does, may 
be brought in. 








Chi UA Stenching 


Chicago, Nov. 13. 


Stench bomb unloosed in the 
United Artists theatre about 8:15 
Pp. m. Saturday night. Cost the 


house about 175 refunds. 
No clue as to motive for stench- 





ing, B. & K. being friendly with 
every outfit at present. 
Houseman With Nat'l. Screen 


Arthur Houseman has joined Na- 
tional Screen Service at the New 
York home office, succeeding 
Charles De Grancourt as contact 
with film producer-distributors and 


. theatres on trailers. 


Houseman left Fox, 
publicity. director. 


o 





Crimson Code 





San Francisco, Nov. 13. 

Managers have devised a 
code calculated to save thou- 
sands of bucks in daily tele- 
graphic messages to home of- 
fices explaining why biz is off. 

When the take is colossal it’s 
because of a terrific manager- 
ial campaign. But when it’s 
bad it’s because of any one or 
all of 14 reasons, at so much 
per word: bad picture, bad 
stage show, or both; bad 
weather, good weather, stiff 
competition, opera season, 
horse racing, dog racing, NRA 
parades, repeal, epidemics, 
floods or quakes. 

All they do now is date the 
telegram and say ‘redific No. 
1, 2, etc.” without accent on 
first syllable, 








Brooklyn, as 
J. Allen. 








ERPI TAKES MET 
EDUCATIONAL 
STUDIOS 


Hollywood, Nov. 138. 


Educational and E. H. Hammons 
have leased both Educational and 
Metropolitan Studios to Erpi, with 
latter reorganizing the setup to 
operate under name of General Ser- 
vice Studios, instead of former 
Western Service Studios. 

Erpi gets a one year lease on the 
Educational plant, and agreement 
provides for Educational to lease 
space there for production of all 
comedies to be made on the coast. 

Complete operation of the Metro- 
politan lot passes to Erpi on a five 
year lease. Erpi holds both first 
and second mortgages on this prop- 
erty, with Hammons cutting in for 
any remaining equity. 

General Service, under Erpi oper- 
ation, will go after all big time in- 
dependent producers to have them 
move onto the Metropolitan lot. 
Harold Lloyd has already been 
given a proposition to switch over 
from United Artists, and Erpi will 
go after Howard Hughes for a cus- 
tomer when and if he returns to 
production. 

Studio rental deals will also pro- 
vide for Erpi or an associated com- 
pany to participate in the financing 
of any pictures made by customers, 
if those pictures are set for major 
release. Erpi -‘vants producers who 
will make pictures for $100,000 each 
or better, and is not interested in 
tenants for Metropolitan who want 
to spend less than that figure. 








L’Estrange Is Spotted on 
Coast NRA Labor Board 


Hollywood, Nov. 13. 


Dick L’Estrange will sit on the 
Los Angeles NRA Regional Labor 
Board as a labor representative. He 
received his appointment by wire 
from President Roosevelt via Sena- 
tor Robert F. Wagner, chairman of 
the National Labor Board. 

L’Estrange is secretary-treasurer 
of Federated Motion Picture Studio 
Crafts, v. p. of California State 
Federation of Labor, and represent- 
ative of several studio unions. 





No N. Y. Oke on Sexer 


Districts are trying to get ‘Dam- 
aged Lives,’ one of those pictures 
with a lecture, into New York but 
no indication how the censor board 
will regard it. Picture has played 
Canada, where produced, as well as 
various keys. 

Producers are Max Cohn, brother 
of Harry and Jack of Columbia, and 





ODE 





AOSENBLATT-LEA 





IMBROGLIO otEN 


Acting Administrator Lea 
Delaying Matters — Con- 
fusion in All Branches of 
the Industry Fetches 
Avalanche of Protests— 
Johnson Supports Rosen- 
blatt 





MEBBE DEC. NOW 





Washington, Nov. 13 
Drag-down fighting over the pic- 
ture code is in prospect, and confu- 
sion which has been bothering the 
industry during the past week of 
unexpected delay is likely to con- 
tinue for another fortnight. 


Presumably all signed and sealed, 
and ready to be plunked on Presi- 
dent Roosevelt’s desk a week ago, 
the compact has been held up by 
Acting Administrator Robert W. 
Lea for a review of labor provisions 
in the production portion and pos- 
sible blue-pencilling of detailed 
schedules of minimum wages. 


The hitch which developed this 
week conceivably will result in 
squaring off of Deputy Adminis- 
trator Sol A. Rosenblatt and Col. 
Lea, with union leaders and the 
NRA labor board backing the for- 
mer, and the industrial advisory 
board sitting im the latter’s corner. 
That the issue ultimately will be 
taken to the White House and the 
whole row end up in the courts isa 
distinct possibility. 

Barricading himself in his office 
and refusing to confirm any rumors 
or make accounting to anyone ex- 
cept Administrator Hugh S. John- 
son, who has been trooping the mid- 
west on a speaking tour, Lea has 
created a major mystery which has 
produced squawks from every 
branch of the industry and threat- 
ened to undo all the good work 
previously accomplished toward 
smoothing out factional fights and 
controversies, 


Lea’s intention to hold the code 
until Johnson’s return was disclosed 
from high NRA sources Wednesday 
(8) after Variety had learned there 
are “several points” to be gone into. 
This revelation immediately pre- 
cipitated a storm of protest from 
labor, exhibitors, producers, and 
distributors—but none of the com- 
plaints caused Lea to bat an eye- 
lash. 

The nub of the trouble is Lea’s 
feeling Rosenblatt exceeded his au- 
thority and defied a atrict NRA or- 
der in writing into the code specific 
minimum wages for some 50-odd 
types of skilled workers in the pro- 
duction end. Slashing of these in- 
tricate schedules is his objective. 
Johnson will have to decide the is- 
sue before the compact gets to the 
President. 

While Lea will stand on the John- 
son order that nothing but a basic 
minimum should be written into any 
code, Rosenblatt will insist the criti- 
cized provisions bear approval of 
the NRA industrial advisory group 
and are satisfactory to both pro- 
ducers and employers. He also is 
prepared to defend his departure 
from NRA routine by arguing Hol- 
lywood salary scales are uniformly 
above averages for similar work in 
other industries, and recognition of 
this fact is imperative if interests 
of the workingman are to be safe- 
guarded. 

Lea’s Authority? 

Minor mystery about the situation 
is the extent of Lea’s authority to 
hold up the code. Rosenblatt prob- 
ably will register strenuous kicks 
about this arrogant assumption of 
authority, especially since Johnson 
a week ago Saturday (4) expressed 


tacit approval of all provisions when 
he issued his statement dismissing 
complaints and charges. 

The situation which threatens to 





(Continued om page 31) 


Code’ s Most Difficult Aspects, 
The Policing Committees, Etc., 


Yet to Come After Pres. Signs It 





Silent Revivals 





Fifty-Fifth St. Playhouse, 


former foreign sureseater 
starts on a policy of silent re- 
vivals Thursday (14). At- 


tempts will be made to show 
only silents, and those mostly 
of an arty nature or of his- 
torical import. 

First in the series is ‘Intoler- 
ance’ by D. W. Griffith. 


SOUNDMEN IN 
NRA SQUAWK 
VS. STUDIOS 


Hollywood, Nov. 13. 
Alleging violation of the Pres- 
ident’s re-employment act through 
coercion of its members, Local 695 














IATSE soundmen will file com- 
plaints against Paramount, Uni- 
versal and Metropolitan’ studios, 


unless the studios allegedly stop 
trying to force its members to take 
out IBEW cards for working on lo- 
cation. 

Soundmen claim this is a viola- 
tion of the Washington settlement 
of the recent sound trouble. After 
wiring Sol A. Rosenblatt, they were 
told to make their complaints to 
Campbell McCullough, local NRA 
representative. McCullough, ac- 
cording to the soundmen, advised 
that they have a rightful claim 
against the studios which the Gov- 
ernment would recognize. 


10 ON CODE AUTHORITY, 
F.D.R. TO MULL PACT 


Washington, D. C. 

With President Roosevelt leaving 
for Warm Springs Wednesday (15) 
it looks like the film code will not 
be signed until his return two weeks 
later, or first week in December. It 
is felt that he will take the code 
with him to Warm Springs for 
study. 

All information would point that 
the President intends to watch the 
working of the film code personally 
for around 30 days after it becomes 
effective. 

As the code stands the Code Au- 
thority will contain 10 men, three of 
whom will be Government reps. Sol 
A. Rosenblatt looks to be one of 
this trio. Objections have been 
made in NRA to certain members 
slated for appointment, but the line- 
up remains unchanged. 

Nate Yamins, Ed Kuykendall, M. 
H. Aylesworth, N. M. Schenck, S. R. 
Kent, W. Ray Johnson and Charles 
O’Reilly are the only names known 
to be definitely on. 


WB Vitaphone Studio 
To Go All Year Round 














Warner Bros.’ Brooklyn Vitaphone 


studio is an all-year proposition. 
Instead of closing down for long 
periods as in past years, budget has 
been increased 30% on shorts pro- 
duction and the shooting time on 
all subjects doubled on the program 


of 130 subjects to be turned out for 
1933-'34. 


In addition to making all eastern 
tests there as well as all censor 
cuts, the studio is providing crews 
for exteriors wanted by the Bur- 
bank plant. All Warner printing is 
also done at a large lab in connec- 


tion with the studio, under super- 
vision of Tom Spray. 





+ 


The toughest phase of codedom is 
yet to be experienced by the indus- 
try—getting those enforcement 
committees named and then giving 
them time to get set. It is figured 
by leading codists now that if the 
machine throughout the country is 
ready by February, it will be com- 
paratively early. And since every- 
thing depends upon these commit- 
tees this means that it will be at 
least another two months before the 
formula can be expected to be fully 
functioning. 

Exactly 366 picture men from al) 
departments will in the meantime 
have to be conscripted by the Code 
Authority. They will have to comb 
the country twice for the committee 
army, since it is the authority’s 
job to make the selections. 

First, there will be 81 zones In 
which to set up grievance boards. 
Each of these boards will comprise 
five men of whom an equal num- 
ber will be made up of exchange 
men and exhibitors with a govern- 
ment observer for the odd man. The 
same combing over the same terri- 
tories is required for clearance and 
zoning committees, each of which 
will compose seven men. 


Manpower 


Since jobs on both of these com- 
mittees are virtually permanent, 
appointees being removed only by 
special action of the authority, and 
since no one man can serve on more 
than one committee, the industry 
is faced with an admittedly pe- 
culiar problem—possibly a_ short- 
age of manpower. 

Arbitration will continue much as 
in the past, which means that board 
members will function as jurors in 
a panel. 

Another complication in the man- 
power required by the NRA is that 
if a chief codist or a member of 
either of the other two permanent 
committees is, himself, a party to 
a complaint he cannot sit on the 
board before whom the complaint 
is being ironed out. 

Regarding the work of the in- 
dividual boards after they have 
been named by the authority, the 
zoning and clearance jurists will 
find their initial work more difficult 
than the grievance bodies. It is 
figured that, depending upon the 
present difficulties of box office 
party lines, territories will find that 
their mapping job may take all the 
way from three weeks to three 
months. In New York and Boston 
this is held up as especially true, 
the geopraphy battle in these two 
cities expected to cause the long- 
est delay to complete code func- 
tioning. 

A Long Race 


The President’s signature ap- 
proving the code, therefore, is real- 
ly little more than the pistol which 
starts the race. It will be 10 days. 
at least, thereafter, that the Cod 
Authority will hold its first meet- 
ing and elect its chairman. Some 
complications may manifest them- 
selves at this session which wil! 
doubtless require several before the 
leading codists can get down t 
the job of naming the smallei 
codists, or permanent committee- 





men. And, it is figured, it will be 
at least another month before the 
authority will have completed its 
brain picking job to police the code 
nationally. After that, the two sets 


| of committees which will make the 


code felt in the country’s home 
towns will have to _ collect, sit 
down, and determine what it is all 
about. 





Gen. Johnson on Coast 


Hollywood, Nov. 18. 
Report here from Washington {s 
that General Hugh S. Johnson will 
reach here next week, but not on 
picture code business. 
Johnson is working, it is under- 
on the oil code, whose traces 
independent dealers want to kick. 
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Footlicht’ Biz Ups 


PICT@RE GROSSES 


L. A. Trend; 


Pantages Reopening Helps Pep 
Things; ‘Cradle Song’ Mild 10446 


Los Angeles, Nov. 13. 


Addition of 4,800 seats in the 
first-run group with some atirac- 
tions to bolster at the box office 
has put a little more money into 
circulation this week, but heat on 
Sunday (12) knocked biz down. Re- 
opening of Pantages with ‘Only 
Yesterday’ at $2 top indicates film 
will be in for at least two weeks. 

Warners’ Downtown and Holly- 
wood have ‘Footlight Parade,’ open- 
ing at the latter to a formal $3 tap 
which showed $3,000 for the pre- 
miere. Grind indicates the Holly- 
wood house will get around $20,000 
on the week and the Downtown 
$14,000. Chinese picked up nicely 
on ‘I’m No Angel,’ which comes toa 
halt Sunday to make way for Can- 
tor’s ‘Roman Scandals’ Nov. 24. 

‘Cradle Song’ got off to very weak 
start at the Paramount. Weick 
means nothing at the local b.o., 
though picture got great notices. 
‘Penthouse’ off at fast clip in the 
State, giving house best opening in 
months, but slipping off a little at 
$13,000. 

Estimates for This Week 


Chinese (Grauman) (2,028; 55- 
$1.65) ‘'m No Angel’ (Par) and 
stage show (5th-final week). Should 
come home okay on final 10 days. 
Last week far better than figured 
with $17,700. 

Criterion (Tally) (1,600; 25-40) 
‘Midshipman Jack’ (RKO). Rather 
a weak soloist against heavy com- 
petition will get $4,000. Last week 
‘Beauty for Sale’ (MG) had nine- 
day sojourn to around $3,000, not 
so good. 

Downtown (WB) (1,800; 25-70) 
fFootlight Parade’ (WB) and stage 
show. Off to a healthy start and 
will amble in with around $14,000. 
Last week ‘College Coach’ (WB), 
football yarn, missed, only $5,300. 

Hollywood (WB) (2,756; 25-65) 
FFootlight Parade’ (WB) and stage 
show. Great pace brings it home to 
around $20,000. Last week ‘College 
Coach’ (WB), six days, only $4,900. 

Los Angeles (Wm. Fox) (2,800: 
15-35) ‘Broken Dreams’ (Mono) 
and vaudeville. Competition in 
other houses with flesh on stage 
pretty stiff, so that accounts for 
the $4,100 they got. Last week ‘My 
Woman’ (Col) very mild trade at 
$4,500. 

Orpheum (Bdwy) (2,270; 25-35) 
“Worst Woman in Paris’ (Fox) and 
vaudeville. Novelty of lot of fare 
for small admission has worn off 
with trade on decline may hit $3,- 
900. Last week ‘Dr. Bull’ (Fox) ter- 





| showing ‘Riddle Me This’ and doing 
| fair biz around $3,000. Imperial 
| hopped last week on Grand Opera 
| substituted French picture and is 
running French Operetta company 
currently. Cinema de Paris has 
‘600,000 Francs par Mois’ and ex- 
pects $2,300. Nabes are doing gen- 
erally better. 
Estimates for This Week 

His Majesty’s (Ind) (1,600; 50-1.- 
30) ‘Riddle Me This’ (Legit). Ven- 
ture with stock company and guest 
artists just getting by, $3,000. Last 
week ‘Private Lives’ (legit), $2,250. 

Palace (FP) (2,700; 60) ‘Foot- 
light Parade’ (WB) and ‘Aniakchak’ 
(Fox). May get $9,000. Last week 
‘Prince of -Wales’ (Regal) and 
‘Orders is Orders’ (Regal) disap- 
pointing at $8,000. 

Capitol (FP) (2,700; 60) I Wasa 
Spy’ (Regal) and stage prez. This 
has good chance to go over for $11,- 
000. Last week’s repeat of ‘I’m No 
Angel’ grossed $8,000. 

Loew’s (FP) (3,200; 65) ‘Soli- 
taire Man’ (MG) and six acts vaude. 
Estimate $10,000. Last week ‘One 
Man’s Journey’ (RKO) and Dave 
Apollon prez did a nice $13,000. 

Princess (CT) (1,900; 50) ‘Broad- 
way Thru a Keyhole’ (UA) and ‘As 
the Devil Commands’ (Col). Second 
week should gross $5,000 after a 
good $8,000 last week. 

Imperial (France-Film) (1,600; 
50). Grand Opera pulled out after 
flop, last week with French picture 
substituted. Currently running 
French operetta company subscrip- 
tion basis. 

Cinema de Paris (France-Film) 
(600; 50) ‘600,000 Francs par Mois’. 
Usual at $2,300. Last week ‘Les 
Ailes Brises’, $2,500. 


Double Billing 
Chev., Stanwyck, 


$14,000; St.L. Okay 


St. Louis, Nov. 13. 
Smiles or. all managers this week. 
Business is better than in weeks. 
The reason is a three-day school 











rific struggle to hit the register over 
$4,200. 

Pantages (Pan) (2,700; 25-35-40) 
‘Only Yesterday’ (U) and stage 
show. Great notices for premiere 
of this one which should help to an 
initial week take of around $11,000 
which at current scale is plenty of 
attendance. 

Paramount (Partmar) (3,595; 25- 
40) ‘Cradle Song’ (Par) and stage 
show. They did not warm up to this 
one from the start will hit about 
$10,500. Last week ‘White Woman’ 
(Par) meant nothing at all to a 
$12,500 windup. ~ 

RKO (2,950; 25-40) ‘Right to Ro- 
mance’ (RKO) Harding in for fair 
but not acceptable returns at $4,700. 
Last week ‘After Tonight’ (RKO) 
rather a terrifically bad fadeout for 
Bennett at $3,700. 

State (Loew-Fox) (2,024; 25-40) 
‘Penthouse’ (MG) and stage show. 
Jimmy Starr interviewing celebri- 
ties on stage and campaign behind 
this one will bring about $13,000, 
Okay. Last week ‘Mad Game’ 
(Fox) had no chance at all finish- 
ing to an even $8,000 which is 
plenty of red for house. 


United Artists (Grauman) (2,100; | 
25-40-55), ‘Broadway Thru a Key- | 


hole’ (U A) and stage show (2nd 
week). Holdover week had rather 
abrupt decline and will come home 
with around $8,300. First week an 
excellent $14,400. 


CAP’S BRITISH ‘SPY’ 





TOPS MONTREAL, 11G i082?" 





Montreal, Nov. 13. 

Capitol looks out in front this 
week with much ballyhooed ‘I Was 
A Spy’ (Regal) and first prez since 
change of management, should not 
be less than $11,000. Palace has 
flock of stars and plenty flesh in 
‘Footlight Parade’ with ‘Aniakchak’ 
added that should get by for $9,000. 
Loew’s comes back to straight six 
acts of vaude and ‘Solitaire Man’ 
that will not be as good as last week 
but should still gross around $10,- 
000. Princess repeats ‘Broadway 
Thru a Keyhole’ and ‘Devil Com- 
mands’ after a big gross last week 
and looks like holding some of it 
at $6,000. 


His Majesty’s continucs legit 


vacation incident to Armistice Day 
and a state convention of teachers, 
which brought lots of visitors to 
town. Looks like every manager 
will dip his pen in black ink once 
more, 

Then the smiles for some may dis- 
appear when the fight for existence 
among the four theatres in three 
blocks on Grand Boulevard resolves 
itself into the bitterest struggle the 
cinema has engaged in here. It has 
taken the form of bigger and longer 
shows, and also price cutting. 

Fox has met the St. Louis thea- 
tre’s policy of two feature pictures 
and a stage show with the same 
kind of programs, but has not cut 
prices to the 40c. top at the Fanchona 
& Marco house. In so doing, the 
Fox makes the double feature poli- 
cy on occasions unanimous among 
the four neighbors; two, however 
have no stage shows. 

The Missouri, with Chevalier and 
Stanwyck on its dual] bill, will lead 
in attendance and profit, perhaps, 
although not in gross take. House 
having its best week in a long time 
and looks to be headed for a big 
$14,000, which is very black. 


Estimates for This Week 


Ambassador (Skouras) (3,000; 25- 
35-55) ‘Take a Chance’ (Par) and 








stage show. Good for $17,000. Last 
i week, ‘Female’ (FN), $15,000. 

Fox (Fox) (6,000; 25-35-55) ‘My 
'Lips Betray’ (Fox) and ‘The Last 
| Trail’ (Fox) and stage show. Okay 
Last week, ‘Emperor 
$9,000, n.s.g. 

and Central (Skouras) (2,000, 
25-35-50) ‘Henry VIII’ (UA). Moved 
from Missouri, $4,000, good. Last 
week, ‘I’m No Angel’ (Par) (fourth 
St. Louis week), $4,000, nifty. 

Loew’s State (Loew) (3,000; 25- 
35-55) ‘Prizefighter and Lady’ (MG). 
Good for $12,000. Last week, ‘Broad- 
way Through a Keyhole’ (UA), 
$16,000. 

Missouri (Skouras) (3,500; 25-35- 
50) ‘Way to Love’ (Par) and ‘Ever 
in My Heart’ (WB). Headed for a 
big $14,000. Last week, ‘Henry VIII 
(UA), oke at $11,000. 

St. Louis (F&M) (5,000; 25-40) 
‘My Woman’ (Col) and ‘Above th3 
Clouds’ (Col) and stage show. Good 
pace, $13,000. Last week, ‘Brief 
Moment’ (RKO) and ‘Maker of 
Men’ (Col), $14,000. 





TACOMA GOOD 
reson 





‘Parade’ Flight, 





Tacoma, Nov., 13. 


Music Box has money-getter in 
‘Footlight Parade’ while Roxy has 
‘Night Flight’ for the entire week. 
Names of stars main drag in this 
one. 


Estimates For This Week 


Music Box (Hamrick) (1,400; 25- 
40) ‘Footlight Parade’ (WB) good 
at indicated $5,000. Last week, “The 
Bowery’ (UA) dandy $5,300. 

Roxy (J-vH) (1,300; 25-40) 
‘Night Flight’ (MG) stars and bally 
a factor for anticipated $4,800, big. 
Last week, ‘Penthouse’ (MG) $4,700. 
Blue Mouse (Hamrick) (650-15- 
25) ‘Elysia’ (Indie) catchy lobby 
and curiosity takes ’em inside, for 
expected $2,000. Last week, ‘Love 
in the Raw’ (Fox) and ‘F.P.I.’ (Fox) 
dual, three days, $800; ‘Don’t Bet on 
Love’ (U) four days, $700, for good 
$1,500 week. 


‘Only Yesterday 
Good $16,000; 
Baer Gets Men 


—_---— 


Detroit, Nov. 13. 

Fox, with ‘Only Yesterday,’ is 
getting what little biz there is. The 
Michigan, with ‘The Prizefighter 
and the Lady,’ is finding Max Baer 
principally a stag attraction. The 
Downtown continues on double bills 
but unless the grosses improve this 
house will soon be dark. This 
week ‘The Worst Woman in Paris’ 
and ‘Midshipman Jack’ are the of- 
fering. 


Fisher inaugurates policy of 
vaude skit of one act running 30 
minutes on stage in addition to the 
‘Kennel Murder Case.’ 


‘East of Fifth Ave.’ made a few 
dollars on low nut at $4,500. The 
Fisher, a second week of ‘Night 
Flight,’ was just fair at $5,500. 
Estimates for This Week 
Michigan (P-D) (4,045; 15-25-35- 
40-55)—‘Prizefighter and Lady’ 
(MGM), and stage show. About 
$16,000 expected, only fair. Last 
week ‘Female’ (WB) and stage 
show, oke, $20,000. 
Fox (Inde-RKO) (5,100; 15-25-35- 
40-55)—‘Only Yesterday’ (U) and 
stage show will get $20,000 or bet- 
ter, fine. Last week ‘Love, Honor 
and Oh, Baby’ (U) with Vanities, 
okay, $30,000. 
State (P-D) (3,000; 15-25-35-40- 
55)—‘Footlight Parade’ (WB) (2nd 
wk) around $6,000, not so good. 
Last week same picture, fair $9,000. 
United Artists (P-D) (2,018; 15- 
25-35-40-55) -— ‘Henry the VIII’ 
(UA) (24 wk). Probably will only 
see $5,000, mild. Last week same 
picture fair, $8,000. 
Fisher (P-D) $2,665; 15-25-35- 
40-55)—‘Kennel Murder Case’ and 
vaude, Headed for only $6,000. Last 





sheen ‘Night Flight’ (MGM) fair, 
Downtown (RKO) (2,750; 15-25- 
35-40)—"Worst Woman in Paris’ 
(Fox) and ‘Midshipman Jack’ 
(Fox). Figure only $4,000, slow. 


Last week ‘Ace of Aces’ (RKO) and 
‘East of 6th Ave,’ (Fox) split, 
$4,500. 


Boston Bubbling 


== 


With Big B. 0. 
Female’ Plus Waring, $33,900, Okay 





‘Masquerader,’ $2,800, 
Lincoln Vaudfilms OK 


Lincoln, Nov. 13. 
houses, Lincoln and 

probably do their 
averages, but the Stuart with 
‘Masquerader’ is the dubious one. 
House didn’t do very well last week 
with ‘Night Flight’ and could stand 
a boost, because for a straight pic 
house the nut’s pretty strong. State 
still remains closed and probably 
will until after the December slump 
is over. 

Estimates for This Week 

Colonial (LTC) (750; 10-15), ‘Be- 

fore Dawn’ (RKO). Will do fairish 


Stage-show 
Orpheum, will 


$850. Last week ‘Hell and High 
Water’ (Par) and ‘F. P. 1’ (GB), 
split, did oke $950. 

Liberty (Indie-TC) (1,400; 5-10), 
‘Manhattan Tower’ (Allied) and 
‘Cheyenne Cyclone’ (Allied), split, 


with matching serials and Saturday 
morning kid show. Oke take at 
about $950. Last week ‘Via Puny 
Express’ (Allied) and ‘Deadwood 
Pass’ (Allied), split, also with seri- 
als and kid show, fair week, $800. 
Lincoln (LTC) (1,600; 10-25-40), 
‘Broadway Thru a Keyhole’ (UA) 
and stage show featuring C-rlton 
Coons, Jr. Will have to get its 
strength from the stage; nice $3,000 
in sight, though. Last week ‘Beauty 
For Sale’ (MG) and stage presenta- 
tion holding Jack Crawford to sec- 
ond week was only fair, $2,800. 
Orpheum (Indie-TC) (1,400; 10- 
15-25), ‘My Woman’ (Col) and 
Johnny Dunn’s Hollywood Revue. 
Looks likely for $1,900 and a money- 
maker on this nut, Last week ‘Sigma 
Chi’ (Mono) and Paul Cholet’s Co- 
conut Grove Revue made the first 
dough for this house in five weeks, 


$1,800, 
Stuart (LTC) (1,900; 10-25-40), 
‘Masquerader’ (UA). Has usual 


Colman possibilities, but may slip. 
Ought to be good for a nice $2,800. 
Last week ‘Night Flight’ (MG) 
proved something about too many 
cooks and in spite of top-heavy 
names only fair at $2,400. 


‘Parade, $12,000, 
Albee Straight 
Pix, Met Folds 


Providence, Nov. 13. 

Complaints continuing this week, 
and what to do about it is the one 
big answer exhibitors are looking 
for. Entertainment as a whole just 
so, but with a couple of exceptions 
the box office activity is very quiet. 
Two holdovers in town unusual, 
something this burg hasn’t had in 
months, But only one, ‘I’m No An- 
gel’ at the Paramount means any- 
thing, ‘Damaged Lives,’ at Carlton, 
had been set for a two-weele stay 
at least, sponsors figuring that 
Little Rhody would go for film the 
same way staid Bostonians did for 
s’x weeks. 

Mae West really the most 


(Continued on page 25) 
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Bernie and ‘Appleby’ $18,000, Big 





Kansas City Gives Maestro Scroll, a Racing 
Form Sheet—‘Bombshell’ $15,500 





Kansas City, Nov. 13. 
Beautiful weather, the Armistice 
holiday and strong attractions gave 
the theatres a great break over the 
week end, with excellent prospects 
for the business holding strong. 


Greatest Armistice day parade ever 
seen here, left thousands on the 
streets and the theatres filled. 

At the Mainstreet Ben Bernie 
and his lads are the big feature, 
with ‘Aggie Appleby,’ picture. The 
old maestro’s appearance was cir- 
cused, and he and the lads were 
given a great welcome at the rail- 
way station on their arrival. An 
American Legion band from a post 
whose members had been Bernie's 
guests during the Chicago conven- 
tion led a parade through the main 
streets, and Mayor Smith presented 
him with a scroll of the city, which 
proved to be a racing form. Open- 
ing was capacity and it will be a 
big week. 

Estimates for This Week 


split. Grinding along to about the 
normal $2,000. Last week ‘Tarzan 
the Fearless’ (Pic) and ‘Moonlight 
and Pretzels’ (U), ditto. 

Mainstreet (RKO) (3,200; 
60), ‘Aggie Appleby’ (RKO) and 
Ben Bernie’s band. Opened great 
and is expected to hit $18,000. Last 
week ‘Bureau of Missing Persons’ 
(FN) proved a weakling for $6,000. 

Midland (Loew) (4,000; 25), 
‘Blonde Bombshell’ (MG). After a 
couple of weeks of heart-breaking 
business brisk with the Harlow- 
Tracy comedy and the result will be 
close to $15,500, good. Last week 
‘Day of RecKoning’ (MG). Never had 
a chance, $8,000, poor. 

Newman (Par) (1,800; 25-40), 
‘Footlight Parade’ (WB). This is 
the second week for the hot mus!I- 
cal and it looks good for near $10,- 
000. Nice. Last week it. returned 
a great $16,000. 

Uptown (Fox) 
‘Walls of Gold’ (Fox). 
end opening with prospects for 
about $3,000, fair. Last week ‘Love, 
Honor and Oh Baby’ (1) and ‘Mad 


25-40- 


(2,040; 25-40), 


Nice week 








Liberty (Dubinsky) (840; 10-15- 
20), ‘Mary Stevens, M. D.”’ (WB) 
and ‘No Marriage Ties’ (RKO), 


Game’ (Fox), double bill, $3,000, 


Boston, Nov. 13. 
All majors take a spurt, extra 
stimulus coming with Saturday 
holiday and Harvard-Army game 
crowds making the night gay. All 
spots benefited, and biz at most con. 
tinues brisk. Two have wow films, 


Keith’s and Paramount, ‘Only Yes. 
terday’ packing first and Mae West 
jamming ’em into the second. Looks 
as if latter is going to bust all-time 
records for Par. 


Several other houses owe their 
pull to stage attractions. Fred 
Waring and band always go big 


here, and Met is doing swell with 
them. Fred Stone and clan are the 
big names at Boston, and surround. 
ing show is fine. Orpheum has mid« 
gets to please, and advertises an alle 
miirth week. 

‘Mr. Broadway,’ long in the offing, 
at last gets place in the sun, com- 
ing into Tremont today on heels of 
‘Forgotten Men’. ‘Footlight Parade’ 
has its third whack at the purse- 
strings, having gone into Scollay 
yesterday. 

Estimates for This Week 

Tremont (Indie) (1,600; 25-55), 
‘Mr. Broadway’ (B-H). Grind pol- 
icy opening today. Last week 
‘Forgotten Men’ fair at $3,000, after 
a first week of excellent $5,800. 

Keith’s (RKO) (4,000; 25-35-50), 
‘Only Yesterday’ (U) and Craw. 
fords. Film neatly exploited for 
what it is and response plenty. 
Sullavan damsal talk o’ the town; 
should hit $16,500, best since ‘Henry 
VIII’. Last week, away off with 
‘Invisible Man’ (U), fair $11,500. 

Boston (RKO) (4,000; 35-50-65), 
‘Ace of Aces’ (RKO) and vaude, 
Not so good as preceding week, but 
spot is zoomish, looking for $21,000, 
a bigger profit than previous week 
of Kate Smith and ‘Walls of Gold’ 
(Fox), which made $22,000, but cost 
more, 

Orpheum (Loew) (3,000; 30-40 
50)—‘Meet the Baron’ (MG) and 
vaude. Set for the gravy in $13,500, 
Last week, ‘Broadway Through 
Keyhole’ (UA) and vaude, just fair 
at $11,500. 

State (Loew) (3,000; 30-40-50) 
—The Chief’ (MG). Slumpish to 
moderate, at $8,500, after last week, 
‘Night Flight’ (MG) giving the 
house a big break after number of 
weeks of poor draws. Hayes the big 
draw and picture pleased to fine 
build up through week. Plenty vele 
vet in its garnered $14,100. 


Met (M&P) (4,330; 30-40-50-65)— 
‘Female’ (WB) and Fred Waring 
show. Bully biz continues at this 
spot, looking as if Ed Smith were 
turning the ‘Come up and see me 
sometime’ banner week cue into an 
every-week-at-the- Met. Evenings 
repeating the phalanx formations 
waiting to get in. Film weak, but 
has some good laughter; Waring 
triumphing again, promising $33,- 
500, wow. Last week, ‘World 
Changes’ (FN) and good _ stage 
show, okay at $23,500. 

Paramount (M&P) (1,800; 35-45- 
55)—‘I’m No Angel’ (Par). Booming 
the box office toward a hotcha 
$14,500. Last week, ‘Footlight Pae 
rade’ (WB) and ‘Kick Off’, mage 
nificent at $11,500. 

Scollay (M&P) (2,600; 25-35-45- 
55)—‘Footlight Parade’ (WB) and 
vaude. Heading upward to $10,500, 
superb. Last week, ‘Bureau of Miss- 
ing Persons’ (WB) and tab musical 
comedy, in the black by a margin 
for $8,000. 


B’HAM LOOKS UP, 2 HO. 
WEATHER OR THE NRA? 


Birmingham, Nov. 13. 

‘Hard as it may be to gargle two 
holdovers this week, although one is 
held over for only an extra day. 
‘Lady For a Day’ was held over @ 
second week. Tom Mix, appearing 
in person half of week, was held 
over for Sunday only. 
Business seems a little better all 
around. Hard to tell whether it’s 
the cold weather or NRA, 

Estimates for This Week 
Alabama (Wilby) (2,800; 30-35- 
40)—‘Night Flight’ (MG) and ‘After 
Tonight’ (RKO). Split, $6,000, fair. 
Last week ‘Penthouse’ (MG), $6,500. 
Ritz (Wilby) (1,600; 25)—‘Love, 
Honor and Baby’ (U). Tom Mix 
held over for Sunday only, $2,800. 
Last week ‘Stage Mother’ (MG) and 
Mix three days, $6,000, good. 
Empire (BTAC) (1,100; 25)— 
‘Lady For a Day’ (Col). Held over 
for second week and will get around 








$2,000 after close to $3,000 first 
week. 
Strand (Wilby) (800; 25)—‘Day 


of Reckoning’ (MG). Another just 
so-so week, $800. Last week ‘Gold- 
en Harvest’ (Par), about same. 

Jefferson (Indie) (2,000; 15-25)— 
‘Under Secret Orders’ (Mayfair) 
and stage show. A lemon, $1,200. 
Last week ‘Her Resale Value’ (May- 





fair. 


fair) and stage show, $1,500. 
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HERTZ TALKS 0 





Tavisible Man’ Chis 


Best, $27,000, 


Very Hotcha; ‘Berkeley’ Too Ritzy 
For Loop, ‘Female’ Fair $10,000 





Chicago, Nov. 13. 

Business creaks on with the local 
exhibs holding their heads. Loop 
has already dropped more than 40% 
from the roaring highs of the Fair 
days. Winter is here with ace show 
weather but there’s little at the box- 
office numbers to please. 

Lack of potent b.o. product is 
making itself felt miserably amonZ 
the Loop spots. Plenty of pictures 
that will get official croons from the 
critics, but not from the patrons 
who pay off at the window. 

‘Berkeley Square’ is an illumina- 
tion of the problem, getting critical 
raves but sending the house dowa 
to the red line or close to it. Get- 
ting a slight play at the evening 
sessions but the mats hold nothing. 
Another Fox picture, ‘My Weak- 
ness,’ gets shoved into the slough 
Roosevelt with fingers crossed. And 
likely not to last even one week 
with B. & K. discussing chances of 
moving ‘I’m No Angel’ over from 
the Oriental for one or two extra 
Loop weeks. 

For the first time Chatterton star- 
rer doesn’t get the ace Chicago, go- 
ing into the off-the-line McVickers. 
Both ‘Weakness’ and the Chatterton 
‘Female’ opened on Saturday (11) 
and doing their only biz at nights. 

Big winner of the Loop is Uni- 
versal’s latest chiller, ‘Invisible 
Man.’ Started off to holdout hotcha 
at the Palace and no signs of letup. 
Will send the register into high 
ground once more, ‘Man’ is getting 
a larger femme play than the pre- 
vious thrillers, the flicker stressing 
the unusualness rather than chill 
angle. 

‘Dinner at Eight’ closes this wee: 
after a month stay to fair results. 
Not figured for B. & K. before the 
first of the year. 

Estimates for This Week 

Apollo (1,500; 50-75-$1-$1.50)— 
Dinner At Eight’ (MG). Squeezed 
out four weeks at two-a-day. 
Closes Nov. 18. Looks for some 
strengthening on announcement of 
final session and may touch $3,500, 
fair. Last week skittish at $4,900. 

Chicago (B&K) (3,940; 35-45-75) 
— ‘Berkeley Square’ (Fox) and 
stage show. Metaphysical subject 
okay for screening room huzzahs 
but just a cashier-loafer for the 
box-office. House tumbles 10 
grand from previous session and 
may grab at the meagre $34,000 
rung, on the edge of the red. Last 
week Ben Bernie band on the stage 
came to the rescue of ‘Meet the 
Baron’ (MG), at nifty $43,800. 

McVickers (B&K) (2,284; 25-35) 
—Female’ (WB). Off the stem for 
Chatterton who seems strange away 
from the ace Chicago. May get 
the femmes to give it fair enough 
$10,000. ‘Take A Chance’ Par), 
follows. Last week ‘Mad Game’ 
(Fox), held well at $9,800. 

Oriental (B&K) (3,200; 30-40-50) 
—I'm No Angel’ (Par) (6th week). 
Eight weeks possible, but Warners 
are hollering for a loop release on 
“Footlight Parade’ which has been 
on the waiting list for weeks. If 
‘Parade,’ which opens on Nov. 15, 
helds out to Christmas as expected 
flicker won't hit the neighborhoods 
until the spring. ‘Angel’ has backed 
up a mess of pictures considered 
strong enough for the Oriental with 
several of them being pushed into 
Other houses as the result. ‘An- 
gel’ to take $12,000 for current ses- 
sien, a sensash for this run after 
having taken $15,700, plenty warm, 
last week. 

Palace (RKO) (2,583; 40-65-83)— 
‘Invisible Man’ (U) and vaude. Last 
Universal on the current release 
and a big breather for this box- 
office. Got away like a natural and 
going through at a fast clip. Rides 
into the top average money of town 
at whizzing $27,000. Started off to 
an over-running of male patronage 
but the femmes are rounding the 
bend. Last week was pitiful for 
‘After Tonight’ (RKO), which sank 
this house into the weeps at dreary 


$20,300. 
Roosevelt (B&K) (1,500; 25-35) 
—My Weakness’ (Fox). Weakness 


for éverybody concerned. Might not 
last even one week with talk of 
moving ‘Angel’ over for further loop 
milking. If it stays the week will 
hardly touch more than indicated 
$9,000, flabby. ‘Way to Love’ Par) 
finished slowly at $9,800. 
State-Lake (Jones) (2,700; 20-30- 
40)—‘Deluge’ (RKO) and vaude. 
Another of the occasional first runs 
of the loop, a slough by RKO Pal- 
ace. But this house is able to take 





almost any picture, the hokier the 
better, and ride to town. Has de- 
veloped a steady patronage that 
doesn’t vary two grand from week 
to week. Holding remarkably well 
at $15,000, much in the money. 
United Artists (B&K-UA) (1,700; 
35-55)—‘Broadway Thru Keyhole’ 
(UA). Two weeks for this one. 
Fell away fast and not more than 
so-so $9,000 for second _ session 
after having taken good $16,200 ~~ 
wit 


opener. Goes out Wed, (15) 
Emperor Jones’ (UA) replacing. 
B&K still pondering ‘Henry VIII 


with United Artists and may not 
hit the loop. 


Port. Relights 
2: ‘Day & Age’ 
$6,000, Good 


Portland, Ore., Nov. 13. 

Looks like the b.o. comeback had 
come. Pan opened last week. Dark 
Paramount opened this week by 
Evergreen. Two vaude houses along 
the mainstem. J. J. Parker still sets 
the exploitation pace with cam- 
paigns reminiscent of 1927. Figure 
it was Parker’s terrific campaign on 
‘Emperor Jones’ (UA) which put 
that pic across for a strong week 
at the UA instead of into the b.o. 
lost and found dept. 

‘Emperor Jones’ was hard to sell. 
Mae West needs no selling. ‘I’m No 
Angel’ (Par) bulging the Liberty’s 
gate. Pic well exploited but scarce- 
ly needed it. Second week in 
this burg will probably build up 
bigger than the first. ‘Angel’ took 
the edge off second week of ‘Foot- 
light Parade’ (WB) at Hamrick’s 
Music Box, 

Estimates For This Week 

Broadway (Parker) (2000; 25-40) 
‘This Day and Age’ (Par) holding 
the line above par and getting good 
$6,000. Last week ‘Bureau of Miss- 
ing Persons’ (FN) connected nicely 
for $5,200. 

United Artists (Parker) (1000; 25- 
40) ‘Day of Reckoning’ (MG) looks 
okay possible $4,000. Last week 
‘Emperor Jones’ (UA) answered to 
heavy exploitation for strong $5,300. 

Pantages (Pan) 2,000; 15-25-40) 
‘Sweetheart of Sigma Chi’ (Mono) 
with Fifi Dorsay in person and 
vaude, holding up to high average 
around $6,500. Last week ‘Sunday 
Afternon’ (Par) with Roscoe Ates 
vaude, good $6,800. 

Paramount (Evergreen) (3,000; 
15-25-40) ‘Way to Love’ (Par) and 
vaude opened the house after being 
dark two years, a good enough start 
at $6,500. 

Liberty (Evergreen) (2,000; 25- 
40) ‘I’m No Angel’ (Par). West go- 
ing west with the biggest gross in 
months. B.O. turning flip flops for 
a mammoth = $9,000. Last week 
‘Golden Harvest’ (Par) and vaude 
fairly for $3,800. 

Music Box (Hamrick) (1,400; 25- 
40) ‘Footlight Parade’ (WB) second 
week getting along fairly for pos- 
sible $3,000. First okay at $5,900. 

Oriental (Hamrick) (2,500; 25-35) 
‘College Coach’ (WB) average fare 
for an average $2,500. Last week 
‘Ever in My Heart’ (WB) with Cecil 
and Sally in person did better than 
average with $3,600. 











Story Buys 


Hollywood, Nov. 13. 
Warners takes screen rights to 
‘A Very Honorable Guy,’ 
Runyon mag yarn. 
tadio has taken ‘So 
Sing,’ by Aben Kandel. 
‘One More Spring,’ 
Nathan’s book, by Fox. 





You Won't 
Robert 


U DUSTS OFF ‘GLAMOUR’ 

Hollywood, Nov. 13. 

On the shelf a year, 

being dusted 
another try at scripting. 

L. G. Blochman will try to write 

the Edna Ferber actress story into 

a musical. 





Damon | 


CHI FINANCIER 
TELLS PLENTY 


Recounts Steps in Setting 
Up Par’s New Financial 
Picture—How Hertz Hud- 
dled with Wiseman of 
Kuhn, Loeb—Was Zukor 
Readying for Retirement? 





FILED MEMOS 


A suggestion from Sam Katz 


which led to interest of John 
D. Hertz in purchasing the 
Adolph Zukor’ stock in  Para- 
mount and developments’ which 


eventually resulted in Hertz’ sug- 
gestion to Katz that the latter re- 
sign, further brought to the fore- 
front executive and financial diffi- 
culties in Par, prior to bankruptcy, 
as Hertz took the stand Friday 
(10) for len: thy questioning in Par 
bankruptcy proceedings. 

Hertz, row an executive of Leh- 
man Bros., bankers, took the stand 
before Referee Henry K. Davis vol- 
untarily, on request of Par trustees, 
and, while an interesting witness, 
he proved careful for the record. 

Many documents and conversa- 
tions he could not remember in de- 
tail, including inter-office commun- 
ications with other Par executives, 
some of which he couldn't identify. 
All papers offered by the Par trus- 
tee lawyers were marked in evi- 
dence, however, whether Hertz pos- 
itively identified them or not. 

Samuel Izzeks, of Root, Clark & 
Buckner, attorneys for the Par 
trustees, dwelt at some length on 
the bank group deal, better known 
as the film-hocking transaction, in 
tracing Hertz from his entrance in 
the company down to his hasty exit, 
and, among other things, sought to 
bring out clearly statements im- 
puted to Hertz that Par was in se- 
rious difficulties and faced going to 
the wall if substantial credit lines 
were not established. 

Hertz was careful going on the 
record in this connection, but admit- 
ted that despite severe economies 
which he was instrumental in ef- 
fecting, credit had to be arranged. 

The taxicab mogul from Chicago 
said he came into Par as chairman 
of the Finance Committee at the 
invitation of Sir William Wiseman 
of Kuhn, Loeb & Co., at a time 
when aid was needed in connection 
with financial and organization 
problems, 

He admitted he hadn't been look- 
ing for a job and knew nothing 
about show business, but was drawn 
into the company via Sir William 
as a result of negotiations with the 
Kuhn, Loeb partner in connection 
with buying a large financial inter- 
est in Par. 

Hertz and Wiseman 

Katz first thought of this idea 
with Katz to represent Hertz’s in- 
terest in Paramount, but negotia- 
tions fell through. The Chicagoan 
owned that he had been interested 
in buying the Zukor stock, 
which Zukor previously has stated 
amount to 50,000 shares. Whether 
or not that pre-supposed Zukor’s 
retirement or not wasn’t touched 


upon. Hertz never went to Zukor, 
but conducted his negotiations 
|with Wiseman, establishing the 


|close cont .ct with the Par banker 
that resulted in his becoming active 
in Par without a financial interest. 

When asked about taking the job 
without an interest, 
‘felt coy about it’ and wasn’t look- 
|ing for a job but decided to go in 
jon a legal footing equal to all oth- 
|ers and a salary that was exceeded 
lonly by that paid Zukor ‘because he 





| was an older man and had senior- | 


|ity as president of the company.’ 


| In cementing final okay for chair- 


‘Glamour’ is | ™anship of the finance board, Hertz | house 
off at Universal for | ¥@s taken by Otto Kahn to Zukor’s | on 


japartment and the decision by 
|Hertz was immediately made that 


Par needed tightening up, largely 
(Continued on page 27) 
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Bway Strikes a Hiatus in B. 0. 
Pace But ‘Prizefighter,’ $54,000, 
Strong Enuff to H.0.; ‘Yesterday’ 856 





houses feel the box office pinch 
This week the setback in the ma- 
jority of the theatres 
blamed on the weather, seasonal 
declines or holidays which hurt, 
though Armistice Day (Saturday) 
failed to produce big crowds all 
around. 

From all appearances it’s the at- 
tractions that are counting, since 
the only first runs doing good busi- 
ness are those with drawful pic- 
tures. 

This accounts for the fine $54,000 
or more that the Capitol will do on 
‘Prizefighter and the Lady,’ a tough 
picture to sell. Public failed to sup- 
port it strong on the opening day 
but by Sunday (12) the picture had 
exhibited signs of taking on un- 
usually well and for that reason 
may build beyond the $54,000 pace 
indicated. Picture due to hold over 
if bookings not too congested. 

The Music Hall, also, is getting 
its share of the spotty business and 
on ‘Only Yesterday’ should have no 
difficulty in striking a good $85,000. 

Outside of these two houses the 
bulk of cash distributed among the 
downtown film showshops is away 
below the average of the fall season. 

The State, on the strength of ‘The 
Bowery’ and the Palace with Bert 
Lahr on the stage for the majority 
of the draft, will be best of what 
remains. State should top $20,000, 
while the Palace may get $15,000. 
Pal has ‘Ace of Aces’ with Richard 
Dix on its screen, first running here. 

Rialto had hoped for more than 
$10,500 from ‘Tillie and Gus’ (W. C. 
Fields-Alison Skipworth), but at 
this figure will be safely in the 
profit column. 

The same holds true for the Para- 
mount where Chevalier is proving 
that he isn’t the draw he used to be, 
far from it. ‘Way to Love’ will hit 
around $40,000. 

Mae West got on her fourth week 
here, $48,000. ‘Way to Love’ is Che- 
valier’s last for Paramount unless 
anew deal is made with the French 
star. Jack Benny revue on stage 
helped the film not a little. 

Arthur Mayer of the Rialto gave 
back to Warner its ‘College Coach,’ 
for WB Strand this week, but pic- 
ture is doing so badly it will be 
taken off after six days, ‘From 
Headquarters’ opening tomorrow 
night (Wednesday). This is the 
lowest the Strand has dipped in a 
long while. 

‘World Changes’ will stand at 
only $12,000 on its third week at the 
Hollywood; goes out after another 
week, ‘House on 56th Street’ being 
brought in as successor, 

Although the picture started out 
good, ‘Broadway Through a Key- 
hole’ fell off suddenly and _  be- 
fore its first week was out decision 
had been made to keep the run 
down to only two weeks. ‘Keyhole’ 
goes out tonight (Tuesday), ‘Blood 
Money’ in tomorrow (Wednesday). 
‘Keyhole’ on its second week ending 
tonight will gross only $21,000 or So. 

Old Roxy this week dips to $21,- 
000 on ‘Mad Game.’ The other Ra- 
dio City Roxy has no stamina either 
and $11,000 will be lucky on ‘After 
Tonight’ four days and ‘Ace of 
Aces’ three days. 

Mavfair plugs along with ‘Sweet- 
heart of Sigma Chi,’ ending its run 
of eight days tomorrow night 
(Wednesday) at but $9,500. 

Astor gets a new two-a-day at- 
traction tonight (Tuesday) with 
opening of ‘Eskimo,’ long ready for 
the house. 

Paramount is re-entering the Cri- 
terion with ‘Design for Living,’ at 
two-a-day, Nov. 22. 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20), 
‘Eskimo’ (MG). Two-a-day pre- 
miere tonight (Tuesday), succeed- 
ing ‘Dinner at Eight’ 
profitable run of 11 
seven days of which 
over $39,000. 

Capitol (5,400; 35-72-83-$1.10), 
‘Prizefighter and Lady’ (MC) and 
show. O pe ned only fairly, 
| but building fast and will hit $54,- 
0) or over, staying a second week 
jon the strength of that. Last week 
just managed to get $34,000 

Day of Reckoning’ (MG). 
Hollywood (1,553; 25-35-55-75-85- 
$1.10), ‘World Changes’ (WB) (3d 
week). Comes down from a good 
{$17,100 last week (its 
|jabout $12,000 currently. 


weeks, final 
t 


was at just 





|} stage 


’ | 
can’t be} 





| stage 


| 000, all 
(MG) after a| 


| Tonight’ 
| ton 


| 


For some unaccountable reason,; fourth week, ‘House on 56th Street’ 
every now and then the downtown| (WB) moving in then. 


Mayfair (2,200; 35-55-65), ‘Sweet- 
1eart of Sigma Chi’ (Mono). On an 
eight day stay will get only $9,500. 
‘Midshipman Jack’ (RKO) opens 
Thursday (16). 

Palace (1,700; 25-40-55-75), ‘Ace 
of Aces" (RKO) and vaude. Bert 
Lahr on vaude show upping house's 
take to a $15,000 chance currently, 
good. Last week ‘Berkeley Square’ 
(Fox) $12,000, fair. 

Paramount = (3,553; $5-55-75)— 
“Way to Love’ (Par) and stage show. 
Chevalier picture not drawing big 
and will have to be satisfied with 
about $40,000, with Jack Benny re- 
vue, Mary Livingston, Jans and 
Whalen, and Lita Grey Chaplin on 
stage probably responsible for much 
of that. Last week, fourth of ‘I’m 
No Angel’ (Par) $48,000, good. 

Radio City Music Hall (5,945; 35- 


55-75)—‘Only Yesterday’ (U) and 
stage show. Building well and 
should hit $85,000 with opportuni- 


ties good for mounting the figure. 
‘After Tonight’ (RKO) was no bou- 
quet for Bennett, picture failing to 
get $70,000. 


Rialto (2,000; 40-55-65). ‘Tillie 
and Gus’ (Par). Under expecta- 
tions at $10,500, but profit. Last 
week, second of ‘Kennel Murder 


Case’ (WB), $9,500, okay for a hold- 
over. 

Rivoli (2,200; 40-55-75-85) — 
‘Broadway Through a Keyhole’ 
(UA) (2nd week). Fell off smartly 
after a good opening and on sec- 
ond week, ending tonight (Tues- 
day) when picture scrams, gets 
only around $21,000. First seven 
days was $36,200. 

RKO Roxy (3,525; 25-40)—‘After 
Tonight’ (RKO), four days and ‘Ace 
of Aces’ (RKO), three days. Double- 
ton will be lucky to knock out 
$11,000, mild. Last week's duo, 
‘Henry VIII’ (UA), held over four 


days after a big first week, and 
‘Berkeley Square’ (Fox), good 
$19,000. 

Roxy (6,200; 25-35-55)—‘Mad 


Game’ (Fox) and stage show. This 
one hasn’t got what it takes, so the 
takings will be only about $21,000. 
Predecessor, ‘My Lips Betray’ (Fox) 
was considerably better, $29,000. 
State (2,000; 35-55-75)—‘Bowery’ 
(UA) and vaude. Beery -Cooper- 
taft has the ticket machines busy 
here; $20,000 looks certain. Last 
week the house was also in the big 





money, ‘Bombshell’ (MG) clicking 
out a big $22,000. 
Strand (2,900; 35-55-75)—‘College 


Coach’ (WB)—Very weak and goes 
out after six days at $10,000, ‘From 
Headquarters’ (WB) opening to- 
morrow night (Wednesday). Last 
week ‘Female’ (WB) was no tonic 
for the house, either, $12,400. 


GOOD ATTRACTIONS, 
BIZ DITTO IN B’KLYN 


3rooklyn, Nov. 13. 

Town is flooded with good flicker 
ican and business has spurt- 
ed. 

Strand, Albee, and Loew’s Metro- 
politan are doing particularly well. 
trey with Chevalier, not strong but 
oke. 





Estimates for This Week 
Paramount (4,000; 25-35-55-65) 
‘The Way to Love’ (Par) and. stage 
show with Sorrah Minevitch and 
his Harmonica gang. Doing nicely, 
flicker likable, too. Around $24,- 
009 or more, good. Last week 
‘Golden Harvest’ (Par), $14,500, a 

dud. 
Fox 
Honor 





(4,000; 25-35-50)—‘Love, 
and Oh, Baby’ (Fox) and 
show with Tom Howard and 
Sargent. In vicinity of $15,- 
right. Last week ‘Kennel 
Murder Case’ (WB), $15,000. 
Albee (3,500; 25-35-50)—After 
(RKO) and va Mor- 
Downey is copping vaude 
honors. Only $16,900 in view. Last 
week ‘Berkeley Square’ (RKO) did 


Jean 


Wde 
ide. 


1@& very good $22,000. 





Loew’s Metropolitan (2,400: 25- 
35-50)—‘Prizefighter and Lady’ 
(MG) and vaude. suck and Bub- 
bles head the bill. Splendid $24,000, 
Last week ‘Bowery’ (UA), $34,400, 
big. 

Strand (2,000; 25-35-50)—‘Foot- 
llight Parade’ (WB) (3rd week). 
Mebbe $12,000, oke. Last week 


second) to} 
femains a! $16,300. 
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Phill Up a Bit Despite Forced 
Holdovers: ‘Yesterday, Fox, 156 
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Philadelphia, Nov. 13. 


Trade in the downtown film 
houses which was strongly tinged 
with red ink last week should show 
a little, but not very much improve- 
ment in the current six days. An 
about-average week is indicated. 

The Locust for the time being 
anyway is out of the picture, 
‘Berkeley Square’ having finished a 
satisfactory five weeks’ stay here. 
That leaves ‘Dinner at Eight’ at the 
Chestnut as the only two-a-day, re- 
served-seat house. Trade has been 
better than expected for this star- 
studded film which will stay four 
instead of the announced three 
weeks. It should do $9,000 or close to 
it for this, the third week. 

Other hvldovers are the Stanley 
and the Aldine, where ‘Broadway 
Thru a Keyhole’ was kept in, al- 
though the $7,000 gross was nothing 
startling. ‘Henry VIII’ is next, and 
scheduled to open the end of this 
week. ‘Footlight Parade’ stays at 
the Stanley, and ought to get $13,- 
000, good for a third week at this 
house. 

The critics liked ‘Only Yesterday,’ 
the Boyd's attraction, but it will 
hardly do more than $9,000, if that. 
‘Hell and High Water’ will be lucky 
to get $6,500 at the Stanton, ‘Bomb- 
shell’ (now billed as ‘Blonde Bomb- 
shell’) ought to get $3,800 in a sec- 
ond-run engagement at the Karl- 
ton. 

The Earle has the Cotton Club 
Revue on the stage with ‘Oh Baby,’ 
around $12,500. The Fox, with ‘Sig- 
ma Chi’ and Sisters of the Skillet 
headlining the stage show, ought to 
get $15,000, but no more. 

Last week’s crop was decidedly 
undistinguished. ‘Dinner at Eight’s’ 
excellent $11,000 for a second week, 
the Fox’s $16,000 for ‘My Lips Be- 
tray’ and ‘Footlight Parade’s’ $16,500, 
also for a second week, were out- 
standers. 

Estimates for This Week 

Aldine (1,200; 40-55-65)—‘Broad- 
way Thru a Keyhole’ (UA) (2nd 


week). Trade not terrific, probably 
$5,500. Last week $7,000. 
Arcadia (600; 25-40-50)—‘Night 


Flight’ (MG). Second showing and 
should be rather good, $1,900 indi- 


cated. Last week, ‘Solitaire Man’ 
(MG). Only $1,650, n.s.g. 
Boyd (2,400; 40-55-64) — ‘Only 


Yesterday’ (U). Critics favorable, 
but pace not especially good, $9,000 
indicated. Last week ‘Female’ (WB) 
$8,500, poor. 

Chestnut (1,500; 
ner at Eight’ (MG). 
600 or $9,000 in third week. 
week, very nice at $11,000. 

Earle (2,000; 40-55-65) — ‘Oh 
Baby’ (U) and vaude. Cotton Club 
Revue headliner, $12,500 figured, 
which isn’t noteworthy. Last week 
‘Tillie and Gus’ (Par) and vaude, 
$13,000, fair. 

Fox (3,000; 35-55-75)—‘Sigma Chi’ 
(Mono) and stage show, Sisters of 
tha Skillet headliners. Fair to mid- 
dlin’ $15,000 indicated. Last week 
‘My Lips Betray’ (Fox) and stage 
show. $16,000, not unusual, but as 
gcod as anything in town. 

Karlton (1,000; 30-40-50)—‘Bomb- 
shell’ (MG). Second showing, $3,800 
figured, which would mean a sound 
profit, ‘Chance at Heaven’ (RKO) 
only $3,100, not so forte. 


55-$1.65)—‘Din- 
Should do $8,- 
Last 


Keith (2,000; 25-35-40)—‘Worst 
Woman in Paris’ (Fox) and pop 
vaude. $5,500 anticipated. Last 


week ‘Walls of Gold’ (Fox) and 
vaude, $4,500. 

Stanley (3,700; 40-55-65) — ‘Foot- 
light Parade’ (WB) (38rd week). 
Should get almost $13,000. ‘I’m No 
Angel’ in on Wednesday. Last week 
$16,500, good. 

Stanton (1,700; 30-40-55) — ‘Hell 
and High Water’ (Par). Just $6,500 
indicated. Same went last week for 
‘College Coach’ (WB). 





| Shooter’ (RKO), Not bad, not good 
‘around $6,000. Last week, ‘Ann 
Vickers’ (RKO) and ‘College Coach’ 
(WRB) held their own at $6,100. 

College (Poli) (1,565; 25-40) ‘Meet 
the Baron’ (MG) and ‘King for a 
Night’ (U). A good $4,500 in view, 
with ‘Baron’ taking the heavy credit. 
Last week, ‘My Weakness’ (Fox) 
and ‘Solitaire Man’ (MG) very nice 
at $4,100. 


SOME CAPITAL 
BIZ IN WASH. 








Washington, Nov. 13. 

With practically every house in 
town sitting back with newly busted 
records for past month, the boys 
have decided prosperity is back and 
are circusing town with exploita- 
tion to keep it up. But it’s no go. 
If they haven't got the stuff they 


can’t sell it. 

Palace went to town with biggest 
ads in a long time on ‘Prize Fighter 
and Lady’ aiming everything at the 
ladies. Every spread was topped 
with Maxie Baer as a big lover. 
Even carried run-of-paper open let- 
ters to femmes. It was impossible 
to overcome title and ring angle 
though, and while pic opened to 
good business, nothing like what 
they expected. When word of mouth 
got about, however, things began to 
shoot skyward and looks like very 
nice week. 

Other interesting situation is 
tug between Barney Rapp on Fox 
stage and Guy Lombardo in Earle 
vaude. Two houses look about neck 
and neck, which will be very nice 
for Earle, but not up to hopes. 
Reason is very largely that ‘Berke- 
ley Square’ at Fox is outdrawing 
‘College Coach.’ Former was sold 
by playing up Leslie Howard rather 
than play. 

All grosses buoyed because of 
holiday prices on Armistice Day 
(11) that it fell on a Saturday nice 
break also. Experiment marks first 
time tariffs have been raised on 
Armistice Day here and _ boys 
watched reaction keenly. While 
some customers balked, most ac- 
cepted the boost without kicking. 

Estimates for This Week 

Keith’s (RKO) (1,850; 15-25-35- 
50-60) ‘After Tonight’ (RKO). 
Opened with midnighr show Satur- 
day (11) but very light. Lukewarm 
notices and probably won't do 
usual Bennett business, maybe o.k. 
$8,000. Last week running of ‘Mid- 
shipman Jack’ (RKO) sufficed for 
RKO to pay off debt to U. S. Navy, 
but pic was yanked after four days 
with light $3,000. Pic started off 
like a million dollars following 
swell build-up with Ft. Myer pre- 
miere, but when it got onto public 
screen it died. 


Palace (Loew) (2,363; 15-25-35- 
50-60) ‘Prizefighter and Lady’ 


(MG). Having tough time overcom- 
ing femmes’ prejudice to title de- 
spite excellent campaign. Word of 
mouth helping and with fight fans’ 
help should turn in nice $11,000. 
Last week second of ‘I’m No Angel’ 
(Par) clicked in beautiful $15,000. 

Earle (WB) (2,424; 25-35-40-65- 
70) ‘College Coach’ (WB) and vaude. 
Credit for week should go to Guy 
Lombardo’s first appearance on lo- 
cal stage. Better pic would help; 
$22,000 will be big, but not sensa- 
tional. Last week ‘Way to Love’ 
(Par) turned in satisfactory $15,000. 

Fox (Loew) (3,434; 15-25-35-50- 
60) ‘Berkeley Square’ (Fox) and 
vaude. Barney Rapp orchestra 
heading stage, but not much effect 





NO WOW TRADE IN NH, 


BIZ GOOD ALL OVER 


New Haven, Nov. 13. 
Nobody packing ’em this week, 
but business holding pretty steady 
all around. Stormy Saturday nigrt 
didn’t help any. Jack Pearl radio 
rep seems to be the magnet for 
‘Baron’ at the College. Paramount's 
shift to Friday opening cut ‘Way 
to Love’ down to six days last week. 
Estimates for This Week 
Paramount (Publix) (2,348; 35-50) 


‘Take a Chance’ (Par) and ‘White 
Woman’ (Par). Not expected to 
hold up last half, but fair week- 
end will mean satisfactory $7,500 


Last week, ‘Way to Love’ (Par) and 
‘Hell and High Water’ (Par) were 


(3,040; 35-50) ‘Prize- 
‘Chance at Heav- 


Poli’s (Poli) 
fighter’ (MG) and 


en’ (RKO). Headed for oke $8,000, 
put below expectations. Last week, 
‘Bombshell’ (MG) and ‘Above the 


€louds’ (Col), good $8,800. i 
Roger Sherman (WB) (2,200; 35- 
50) ‘Female’ (WRB) and ‘Headline | 


| 
| 
| 
! 
' 
average at $6,500 on six days. | 


on b.o. in face of Lombardo. Week 
will get $22,000, which is o.k. all 
| things considered. Last week 


(UA) 
fair 


Thru a Keyhole’ 
Club Revue got 


‘Broadway 
and Cotton 
$18,800. 
Rialto (U) (1,885; 15-25-35-40- 
50) ‘Only Yesterday’ (U). Press raves 
over Margaret Sullavan and plenty 
of ballyhoo should keep week up 
in the nice money. Opening slow, 
Lut picking up swiftly. Should see 
| big $9,000. Last week ‘Waltz Time’ 
(GB) only fair with light $4,000. 





Met (WB) (1,583; 15-25-35-40-60- 
70) ‘Footlight Parade’ (WRB) (2d 
week). Holding up to o.k. $7,000. 
Last week same pic was very big, 
hut $12,500 isn’t a new record by 
“any means. 

Columbia (Loew) (1,263: 15-25- 
35-40) ‘Charlie Chan’ (Fox). Doing 
surprisingly well, maybe nice $4,000 
for the little house. Last week ‘The 
Bowery’ (UA) and Three Little 
Pigs’ (UA) return engagement 
about same. 

National (55-$1.65) ‘Dinner at 
Fight’ (MG) (2d week). Nice $4,500 
for second lap of road show run 
Last week opened slow, but picked 


up through nice exploiting to nice 


$9,000. 


$19,500 on Day-Dating 
Of Footlight Parade,’ 
Torch Singer’ $9,000 


Denver, Nov. 13. 

Four first runs are having hold- 
outs with regularity for first time 
in many moons. Aladdin holdout 
every nite with crowd overflowing 
to sidewalk, best gross in over year. 
Same film at Denver holdout Sunday 
and Saturday with matinees good 
doing best in thirteen weeks since 
‘Tugboat Annie.’ In spite of hold- 
outs Saturday and Sunday at 
Orpheum that house will not do as 
well as last week matinees not hold- 
ing up but night business great. 

Estimates for This Week 

Aladdin (Huffman) (1,500; 25-40- 
50)—‘Footlight Parade’ (WB), day 
and date with the Denver. Viola Kk. 
Lee at the organ. Headed for smart 
$7,500. Last week ‘Berkeley Square’ 
(Fox) around $3,750, although run- 
ning eight days. 

Denham (Hellborn) (1,500; 25-30- 
40)—‘Torch Singer’ (Par); and stage 
show. Looks like $9,000. Last week 





‘One .Sunday . Afternoon’ (Par) 
turned in close to $8,000. 


Denver (Huffman) (2,500; 25-35- 
50)—‘Footlight Parade’ (WB); day 
and date with the Aladdin. Edna 


Dodd at the organ. Smacko $12,000. 
Last week ‘Private Life of Henry 
VII’ (UA) proved disappointing 
and turned in only $5,000. 
Orpheum (Huffman) (2,600; 25- 
35-40)—‘Bureau of Missing Persons’ 


(WB). Stage show with Fred 
Schmitt and orchestra; $10,500 in- 
dicated. Last week ‘Bombshell’ 


(MG) big at $15,000. 

Paramount (Huffman) (2,000; 25- 
40)—‘My Lips Betray’ (Fox), and 
‘The Worst Woman in Paris’ (Fox), 
split. West Masters at the organ. 
Around $2,600 probably. Last week 
‘S.O.S. Iceberg’ (U) boosted the 
gross above the previous stanza and 
closed with $2,800. 


‘HENRY,’ 39,000, 
BIG IN PITT, 
BAER 106 


Pittsburgh, Nov. 13. 

Brisker weather, together with 
better product prestige, bringing 
some b. o. smiles around again after 
a couple of weeks of virtual mid- 
summer trade. Pocketbooks around 
here of late have been hatching 
litters of moths and it’s almost gen- 
erally agreed that the milennium is 
here. A little let-up this week, 
however, and boys are hoping it’s 
not just a spurt. 

Leading town comparatively by a 
wide margin is ‘Henry VIII at Ful- 
ton, which shows signs of hitting 
$9,000 and indicating possibility of 





h. o. Picture has been in the air 
for some time now, with intelli- 
gentsia eating it up and giving 


house carriage trade it hasn’t seen 
since ‘Cavalcade.’ Also marks first 
time in history of house that Fri- 
day’s business, usually a cropper 
due to preponderance of other open- 
ings, has topped inaugural day’s 
trade. All the more amazing since 
Charles Laughton is cast’s only 
name and he has meant just a bit 
more than nothing here in the past. 

‘Prizefighter and Lady’ at Penn 
didn’t get away to expected start, 
and while good entertainment the 
femmes laying off; only $10,500, dis- 
appointing. ‘Female’ sliding along 
moderately well at Stanley on heels 
of spicy campaign and should wind 
up in the neighborhood of $10,000, 
not so bad, while ‘After Tonight’ at 
Warner looks headed for $5,000. 
Trade at Warner expected to pick 
up after next week, when house 
breaks away from day-and-date 
policy with Sheridan Square. 

Pitt, with ‘Flaming Gold’ and 
vaude in noticeable pick-up, to 
around $5,000, excellent with Davis 
doing $2,250, maybe less, with an- 
other first-runner, ‘Aggie Appleby,’ 
hut rated just a program filler. 

No indication around here yet 
when Harrises will open Alvin, 
thereby adding 2,000 seats to an al- 


ready overseated downtown. Un- 
derstood house is meeting with 
some construction difficulties and 


may be delayed until after first of 


bettered opener here. 
‘Charlie Chan’ 
hold its own at $4,000. 


Opening disappointing; 
build but only $10,500, disappointing. 
Last week ‘Broadway Thru a Key- 
hole’ (UA) pitifully weak at $9,500. 

Pitt (Shaffer) (1,600; 15-25-40)— 
‘Flaming Gold’ (RKO) and vaude. 
No trouble in making $5,000, okay. 
Last week ‘I Have Lived’ (Ches) 
and vaude up around $4,400, pretty 
good. 

Stanley (WB) (3,600; 25-35-50)— 
Female’ (WB). Chatterton has 
picked up a bit locally of late but 
not enough to turn in the neat profit 
her pictures were steadily accorded 
at one time. Looks like a $10,000 
week for this one, better than sev- 


eral’ previous weeks. Last week 
‘College Coach’ (WB) around 
$8,350. 


Warner (WB) (2,000; 25-35-50)— 
‘After Tonight’ (RKO). Bennett the 
marquee strength and should be 
strong enough to attract a fairly 
presentable $5,000. Even she’s 
drooping considerably around here, 
however, the result of consistently 
poor product. Last week ‘Ever In 
My Heart’ (WB) about the same. 


‘PARADE TOPS 
MPLS, 515,000 


Minneapolis, Nov. 13. 
With the reopening of the Min- 
nesota and the inaugural of the Mae 
West box office smash out of the 
way, this week bids fair to assume 
some of the appearances of an anti- 
climax. At the outset it is present- 


ing considerable of a contrast to 
the preceding seven days in the 
matter of grosses. However, ‘Foot- 
light Parade,’ at the big ace Publix 
house, will be anything but a dead 
loss, according to early indications. 
While lagging considerably behind 
‘Angel,’ the corking Warner mu- 
sical promises to turn in a very 
profitable total. 

They're still giving vent to their 
astonishment hereabouts over the 
sensational way ‘Angel’ clicked last 
week. A gross of approximately 
$21,000 at 25-35-40c, even in a 4,200- 
seat house, is something to write 
home about. While the big de luxe 
house went as high as $45,000 in 
boom times at its former 75c scale, 
it never played to so many people 
before. ‘Angel’ has been moved 
over to the State. 

The Orpheum is at it again with 
a stage show at its regular 40c 
price. After playing the state fair 
here and all the Publix small town 
time in the territory, WLS Na- 
tional ‘Barn Dance’ is taking a 
whirl at local vaudfilm fans. The 
picture, ‘After Tonight,’ means little, 
despite Bennett but the stage show 
is pulling and a fair week seems 
in prospect. 

Local showhouses are doing heav- 
ier newspaper advertising; no doubt 
this is helping to stimulate busi- 
ness. 

Estimates for This Week 


Minnesota (Publix) (4,200; 40) 
‘Footlight Parade’ (WB). Another 
strong attraction, but a let-down 
from the opening bill, ‘I’m No An- 
gel. Looks like around $15,000, good. 
Last week ‘Angel’ (Par) $21,000, 
tremendous. 

Orpheum 





(2,890; 40) 
‘After Tonight’ (RKO) and WLS 
Barn Dance. Picture weak, but 
plenty of entertainment for 40c. 
Bennett no magnet here any more, 
but stage show getting attention, 


(Singer) 


around $8,000 indicated, pretty 
good. Last week, ‘Aggie Appleby’ 
(RKO) and Midway Nights on 


stage, latter accounting for $11,000 


draw, good. 
State (Publix) (2,200; 40) ‘I’m No 
Angel’ (Par). Moved over from 


Minnesota, means second successive 
week in loop at the same scale. 
Should reach $7,500, good. Last 
week ‘Penthouse’ (MG) $6,000, okeh. 

World  (Steffes) (300; 50-75) 
‘Good Companions’ (Fox) (3d 
week). Going along moderately, al- 
though under expectations; maybe 


$1,300, fairly good. Last week 
$1,100. 

Uptown (Publix) (1,200; 35) 
‘Gold Diggers’ (WB). Big $3,000 
seems in prospect. Last week ‘Dr. 
Bull’ (Fox) 2,400, pretty good. 

Lyric (Publix) (1,300; 25) ‘Mad 


Game’ (Fox). Spencer Tracy a box 





year. 
Estimates for This Week 

Davis (WB) (1,700; 25-35)—‘Aggie | 
Appleby’ (RKO). A so-so program | 
filler that will have a tough time | 
struggling through to ordinary} 
$2,250. May not even touch that. 
Last week ‘Too Much Harmony’ 
(Par) on a second run pulled after 
five days to a weak $1,700. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40)—‘Henry VIII (UA). Week’s 
sensation and a cinch for top money 
at $9,000. That’s on the ragged edge 
of the holdover figure here and 
likely that film will stay over for a 
second week. Best trade house has | 
seen since ‘Cavalcade’ and first time 





in history second day’s trade hasi 


office card. About $3,000 indicated, 
good. Last week ‘I Loved a Woman’ 
(FN) $2,000, poor. 

Grand (Publix) (1,100; 25) 
Paddy’ (Fox), second loop run, and 
‘My Lips Betray’ (Fox), first-run, 
split, maybe $1,000, light. Last week 
‘Love, Honor and Oh, Baby’ (U), 
first run, and ‘Be Mine Tonight’ 


; (U), second run, split, $1,100, first- 
| named 


accounting for most of biz, 
light. 

Aster (Publix) (900: 25) ‘Night 
Flight’ (MG) ‘Captured’ (WB) sec- 
ond and third runs, and ‘Worst 
Woman in Paris’ (Fox), first run, 
split. Around $800, light. Last week. 
‘Morning Glory’ (RKO), second run, 
and ‘Laughing at 
first run, $700, light. 


Last week 
(Fox) managed to 


Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Prizefighter and Lady’ (MG). 


figured to 


Life’ (Mascot), 


SF FULL OF 
FILMS, SIX 
HOLDOVERS 


San Francisco, Nov. 13, 

This is a breathing spell in the 
business battle which began six 
weeks ago. For seven days at 
least, the boys are laying off the 
cannon-ing and machine funning of 
each other with extra shows, stunts 
and whatnot. 

And as proof that this week is 
dedicated to Armistice Day, with 
all hostilities temporarily ceased 
there are six holdover pictures. , 

That alone is something of a rece 
ord in a town that been smashing 
every known record of show biz 
these last busy months—records of 
stiff competition, bigger shows, big- 
ger advertising—and bigger losses, 

Six holdovers: Mae West in ‘I’m 
No Angel’, fourth week on Market 
street, first two at Fox Paramount, 
last two at Fox Embassy; ‘Henry 
the VIII’, second stanza at the Co- 
lumbia; ‘Footlight Parade’ deuce 
week at the Paramount; ‘Broadway 
Thru a Keyhole’ second week at the 
United Artists; the nudie ‘Elysia’ 
deucing it at the Strand and ‘Lady 
For a Day’ in at the Fox, after only 
27 days clearance from a fortnight 
at the RKO Golden Gate. 

The Warfield, Orpheum, Golden 
Gate and St. Francis are only ones 
giving ’em something new, and that 
quartet is doing better than in re- 
cent weeks. 

It’s a mop-up for the Warfield 
with the home town boy, Max Baer 
on screen in ‘Prizefighter and the 
Lady’, the acting pug and Carnera 
pulling the gents, and Baer doing 
okay as a draw with the fems. On 
stage, Pickens Sisters giving a good 
accounting by virtue of radio work, 

Orpheum, too, relying on the radio 
names of Myrt and Marge in the 
film by that name to do the busi- 
ness, opened noorly and house added 
‘South of Panama’ as a second fea- 
ture. This may be last week of 
stage shows here, F & M having 
slapped down two weeks notice last 
Friday and future policy up in the 
air. Last week for flesh at nabor- 
hood Fox El Captain, too, house re- 
verting to straight pix with a dime 
coming off present 40 cent admish. 
Orph draws heavily from the Mis- 
sion district and with El Cap’s 
shows out may retain flesh, if union 
dickerings are successful. 

Golden Gate has been quite un- 
happy of late but looks better this 
time with ‘Invisible Man’ and vaude. 
Gaters for that mystery stuff. 

St. Francis also over last few 
weeks with ‘Stage Mother’ and ‘Hell 
and High Water’ splitting the bill- 
ing. 

La West carrying on nobly for 
Fox-West Coast, her deuce week at 
the Embassy running right along- 
side first seven days, and due to 
stay for some time. 

‘Henry the VIII’ pulling great 
comment and good biz for the Co- 
lumbia, while ‘Footlight Parade’ 
getting a holdover, is apt to do 
nearly as well this as last week. 
‘Broadway Thru a Keyhole’ not up 
to expectations at UA and this 
stanza will end only fair. ‘Elysia’ 
the nudie continues merrily at the 
Strand, playing mostly to stags, but 
plenty of ’em. 

Week all over town will be much 
better than last, which was from 
hunger what with an NRA parade, 
opera season (which is still on), 
opening of racing season at Tanfo- 
ran, and election night. During the 
parade and election nights theatres 
went starving. 

Estimates for This Week 


Columbia (Far West) (1,700; 50- 
75-$1-$1.50)—‘Henry 8th’ (UA) (2nd 
week). At two a day and roadshow 
prices, $8.500 is imposing. First 
about $11,000. 

Embassy (FWC) (1,400; 35-55)— 
‘T’m No Angel’ (Par) (4th week). 
West still clicking brightly with 
$9,500, after $10,000 on first week 
here, following $58,000 on two weeks 
at the Paramount. 

Fox (Leo) (5,000; 25-35)—‘Lady 
for Day’ (Col) and 10 acts of vaude. 
Pix did well in two weeks at the 
Golden Gate 27 days ago, and here 
will get fine $15,000. Last week ‘5th 
Avenue’ (Col) and yvaude drew poor 
$8,000. 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘Invisible Man’ (U) and vaude. 
Customers like the eerie screen fare 
and it’s over at $12,000. Last week 








saw very poor $9,000 on ‘After To- 
night’ (RKO). 

Orpheum (F&M) (2.460: 25-40)— 
i‘Myrt and Marge’ (U) and stage 
show and ‘South of Panama.’ Radio 
popularity of pic’s stars helping 
some, but $8,000 only fair. Best 
‘King for a Night’ (U) could do last 
| week was $7,000. 

Paramount (FEF WC) (3,700; 30-40- 
155)—'Footlight Parade’ (WB) (2nd 
week). Starting was disappointing 
what with other attractions, but 


| 
| built to $19,000, so held for this sec- 
fond period, which may hit $13,000. 
St. Francis (FWC) (1, 25-40) 
(Continued on page 25) 
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Hoyt’ Australian Circuit Reports 
Profit for Year at 10,282 Pounds 





Sydney, Oct. 24. 

Hoyt’s Theatres Ltd., according to 
gtatements issued by Stanley Crick, 
will come out with a profit on oper- 
ations for year to June 30, last. 
ear resulted in a profit of 10,282 
pounds, of which Hoyt’s would be 
entitled to 6,004 pounds. All other 
units atteched to Hoyt’s had shown 
a profit excepting Electric Theatres 
which had incurred a loss of around 
19,000 pounds. 

The Hoyt’s profit is separate from 
any interest in General Theatres 
and is only for those attached to 
the group under the Hoyt’s control. 
Stanley Crick, besides being a di- 
rect°r of Hoyt’s, is also < director 
in G. T., and is at the same time 
managing director of Fox Films, 
whose interest in the Hoyt’s group 
is very large. 

Quality products getting returns. 
*‘Good Companions’ goes into sixth 
week and will stay on. ‘Tell Me To- 
night’ goes out after five months’ 
solid trade. ‘Squatter’s Daughter’ 
(ocal) is set for a good-sized run. 
‘Secrets’ made nice impression, and 
*King of Jazz’ made out three weeks 
to moderate business. 

‘Kiss Me Again’ goes into flop 
class by creating a low gross dur- 
ing two weeks. Weekly trade has 
remained high with ‘Elmer the 
Great,’ ‘Song of the Eagle,’ ‘Storm 
at Daybreak,’ ‘Girl in 419,’ ‘Another 
Language,’ and ‘Professional Sweet- 
heart.’ ‘When Ladies Meet’ is hold- 
ing trade well and set for about 
four weeks. é 

Business satisfactory in Mel- 
bourne with ‘Tell Me Tonight,’ 
*"Man From Toronto,’ ‘Good Com- 
panions,’ ‘King of Jazz,’ ‘Central 
Airport,’ ‘Zoo in Budapest,’ and I 
Love That Man’ 

Great business is being done 
weekly by the two newsreel 
theatrettes in Sydney and Mel- 
bourne. 


BRYSON SYNDICATE’S 
WHITEHALL STUDIOS 


London, Nov. 4. 

James V. Bryson is at the head 
of a film corporation which has 
bought from the Westminster bank, 
acting as receiver, the old White- 
hall studios at Elstree. 

it is proposed to produce educa- 
tional and color advertising films. 
Later the scheme is to get together 
@ number of independent picture 
theatre ownars to form a coopera- 
tive producing company, somewhat 
along franchise lines. 











Editor Goes Pictures 

Beverley Baxter, editor of the 
Daily Express for a number of 
years, left that newspaper Oct. 29. 
After a month’s holiday, he joins 
the executive staff of Gaumont- 
British Picture Corporation. 

Gaumont-British spends $1,000,000 
a year in advertising, which is 
handled by Palmer Newbould, and 
among other things Baxter will co- 
operate with Newbould in fixing 
the appropriations. It is understood 
Newbould has advocated this ap- 
pointment for a long time, 

Then there is the Gaumont-Brit- 
ish newsreel, which needs an injec- 
tion of vitality. Further, Gaumont- 
British popularity in Fleet Street 
could stand a little attention, and 
Baxter will exercise his diplomacy 
in that direction. 

It would also not be surprising if 
Baxter took a hand in the running 
of The Era and Sunday Referee, 
which are controlled by the Ostrers. 
George Gilliat succeeds Baxter on 
the Express. 





Tracing Henry VIII 

The success of “The Private Life 
of Henry VIII’ carries with it, as is 
almost always the case, stories of 
its history. The newspapers here 
are boasting about its British ori- 
gin. It was produced by a Hungar- 
ian, with Italian backing, which, 
according to rumor, was augmented 
ai the finish by Jewish capital 

Arthur Kelly, of United Artists, 
saw the ‘rushes’ and kept cabling 
frantically to the American head- 
quarters of United to make a deal 
for the picture, and received a regu- 
lation reply they would first like 
to see a print. 


Pavilion Bill 

London Pavilion show, week of 
Oct. 30, is dull and draggy, but it 
has redeeming features in Finks 
& Ayres trio and Chick Elliott. 

Former is a very fast skating act 
and holds the original Finks, with 
two men replacing Ayres and Belle 
Avalon. Chick Elliott is an Aus- 
tralian colored singer, who has been 
making a hit in the sticks, but has 
never been given a chance to play 
the West End. She is hefty, with 
& realistic make-up, and delivers. 
She came near stopping the show. 

John Southern agrees his bills 
are not West End, but claims since 
playing cheap acts he has averaged 
$10,000 per week, yielding between 





$2,500 and $3,000 profit, which is 
more than he ever made when he 
played costly bills. 


. 





Australian Gag 





Sydney, Oct. 22. 

Troupe touring the tanks 
listed to play Hamlet as the 
opener, 

A fe hours prior to curtain 
rise, actor cast as the Dane, 
approached the manager re- 
questing an advance. 

M.—What for? 

A.—I need a shave b2fore the 
show. 

M.—What are we doing to- 
night? 

A.—Hamilet. 

M.—Well, we'll change it to 
Macbeth! 











QUOTA FILMS BY 
SCORE FROM 
CANADA 


Hollywood, Nov. 13. 

Pepped up by completing without 
a hitch ‘The Crimson West,’ British 
Columbia's first picture, Common- 
wealth Productions, Ltd., has de- 
cided to make an additional 16 to 20 
features at its studio in Victoria, 
a. ¢. 

Films will have mostly Hollywood 
principals and directors, and are be- 
ing made with an eye to being 
bought by American companies for 
showing in the United States as 
British quota pictures. 

‘The Crimson West’ was made in 
10 days, with Nick Stuart and Lu- 
cille Brown in the leads, and Robert 
Hill directing. Stuart and Hill are 
going back again for the second, 
called ‘The Black Robe, and start- 
ing in two months. 

Ken Bishop, in charge of produc- 
tion for Commonwealth, is in Holly- 
wood now to line up talent. Princi- 
pals or director need not be British 
born, but 80% of company salaries 
must go to Britishers. Kay & Stu- 
art (Nick Stuart) agency are han- 
dling the casting in Hollywood and 
may open an office in Victoria. 

Pictures cost between $50,000 and 
$75,000. Victoria and Vancouver 
capital is financing the venture. 
‘The Crimson West’ climaxes three 
years of effort by British Columbia 
to become a picture ally of Holly- 
wood. 


Critics Snubbed Over 
Sorel’s Casino Debut 


Paris, Nov. 2. 

Press cold-shouldered at Cecil 
Sorel’s debut at Casino de Paris, 
directors announcing seats ‘for sale 
only’. Those newspapermen who 
did go paid 70 francs for bale seats. 
Direction made no apology nor ex- 
cuse with the informal announce- 
ment that seats were for sale. 

Explanation is that a former show 
was slammed by the press for being 
unfinished. Although public had 
paid high prices for first week, it 
later picked up. But the slams had 
made front pages. The following 
Casino offering opei.ed at high rates 
and gave the press their tickets for 
a week later when show had chance 
to smooth out. 

Since the press wasn't invited to 
this opening on which the entire 
Paris theatrical and news world fo- 
cused eyes, perhaps Cecil is warm- 
ing up for a week before she wants 
the newshawks peeking. 

Rene de Saxe, also in the piece, 
is none other than Comte Guillaume 
de Segur, Cecil Sorel’s husband. 


‘Day and Age’ Banned 


‘This Day and Age’ (Par) has 
been banned in Holland. 

Picture considered too 
for exhibition there. 














Fascistic 


Mrs. ike Blumenthal Dies 
Paris, Nov. 13. 

Mother of Dick Blumenthal and 
ex-wife of Ike Blumenthal died here 
suddenly Friday (10). 

Ike Blumenthal is Paramount’s 
European chief. Dick is an aasoci- 
ate producer at Paramsunt in Hol- 








lywood. 





HAKIM STEPS DOWN 


Resigns From Cinema House, Lon- 
don, Which He Organized 








London, Nov. 13. 
Eric Hakim, head of Cinema 
House, Ltd., which company he 
helped found, has turned in his res- 
ignation, effective immediately. No 
plans mentioned. 
Hakim has for some years been 
one of the leading indies here. 


Germany Decrees 
Vaudilm Scale 
Must Top Grind 


Berlin, Nov. 8. 

Picture houses with stage shows 
must charge a greater admission 
price than plain picture houses. 
according to a new regulation here. 
That’s to protect sma: film houses 
from competition by the big houses 
that go in for de luxe policies. 

Film Chamber explained to the 
industry that it doesn’t approve of 
stage shows in film houses, nor of 
a combination policy. However, be- 
eause of current conditions, film 
heuses that have stage facilities will 
be allowed to employ them to help 
employment as well as_ theatre 
owners. They must, however, ask 
higher prices than their compefitors 
with straight films. 

Intimation is that it is a tempo- 
vary measure, with film and show 
theatre to be completely segregated 
in the future ‘f and when better 
{imes arrive. 


ALL HAVANA THEATRES 
ORDERED SHUT DOWN 


With Cuba still in turmoil, all 
theatres were completely shut down 
Wednesday (8). They had been run- 
ning afternoons only for some time, 
trouble generally breaking out in 
Havana during the evenings, but 
decided that meeting places of any 
sort was too dangerous currently, 
especially after some gunfire in a 
theatre during a performance, with 
shooting from one group in the pit 
into the balcony and back. 

Dave Lewis, Metro manager in 
Havana, left the country complete- 
ly because of the shutdown, and is 
in New York for a-h.o. office visit 
pending resumption of trade. 














Dutch Newsreel Chain 


The Hague, Nov. 4. 
Cineac, Ltd., exploiting newsreel 
grind cinemas in Paris and Brus- 
sels, going to start same scheme in 
Holland. Intends to build four the- 
atres here: Amsterdam, Rotter- 
dam, The Hague and Groningen. 
Amsterdam cinema to open first. 
Will have 650 seats and every- 
thing to be automatic. Visitor puts 
dime into slot-machine and gets 
his ticket; walks to door, which 
opens automatically when he breaks 
an invisible ray. Grind from 10 
a.m. till midnight, show lasts one 
hour. 





Quality Native-Mades Elbow U.S. 
Indies Out of Market in England 





Tip on Diplomacy 





There's a twist in the new |; 
Film Chamber regulations in H 
Berlin, copies of which are 
available in New York, as re- 
gards members of the Nazi 
party. 

‘It is up to the discretion of 
theatre owners,’ the regula- 
tion reads, ‘to ailow members 
of the military or navy depart- 
ments as well as Nazi party 
members, as well as one each 
of their accompanying female 
persons to use seats which are 
one bracket higher in price 
than those for which they paid, 
provided that such persons are 
in uniform.’ 

Just up to 
owners. 


IMPORTS MAKE 
UP GERMAN 
SHORTAGE 


Berlin, Nov. 4. 

Three-month period, July 1 to 
Sept. 30, shows up better in a film 
trade way than had been expected. 
Pictures censored during the quarter 
totaled 66, as compared with 54 for 
the previous three months and 68 
for the same period 4 year ago. 

Figures for the three months, as 
compared with a year ago show 
scme interesting angles. Detailed 
data follows: 


the theatre 














Ger- Amert- 

Month, man. can. Others, Total. 
July ... 6 % 3 17 
Aus. «- 18 13 2 28 
Sept. .. 13 7 1 21 
Total... 32 28 6 66 


Comparison with same period of 
1932; 


Ger- Amerie 
Month, man, can. Others, Total. 
July .. 5 6 6 17 
Aug. .. 15 4 2 21 
Sept. .. 11 3 2 16 
Totals. $31 13 10 54 


That would seem to indicate that 
exhibs are in better shape for prod- 
uct than they were a year ago, in 
spite of current political turmoil. 
American product for the past few 
months has more than doubled, al- 
though other countries have drop- 
ped on imports. That’s due, of 
course, to the fact that the Ger- 
mans are letting in more product 
than in the past, feeling a possible 
need for it and Americans, too, are 
snipping in more fluidly for the pur- 
pose of catching nickels while they 
may. With German product holding 
up, as it seemingly is doing, the im- 
port figures will probably be cut 
considerably in the near future. 

Latter thought is indicated, any- 
way. by the comparison of Septem- 
ber and August, when imports 
were halved though no more than 
an equal amount of loca! product 
showed up. 





Willamson-Tait Out of Red 





Australian Legit Firm Reports First Profit 





Year Since 29 


Sydney, Oct. 2. 

For the first time since 1929 
Williamson-Tait turned in a profit 
of 3,580 pounds for year ending 
June, 1933. Directors elated by 
coming out of the red but will not 
recommend a dividend just yet. 

W-T, owing to flops, depression, 
and talker opposition, suffered heavy 
losses in 1930, 1931, and 1932 
amounting to around 56,000 pounds. 
Year 1929 proved a happy year for 
the concern with about 60,800 
pounds profit. 

Directors announce that with new 
attractions coming from London and 
New York, business in the legit field 
should increase. During the bad 
slump, W-T found that they could 
not afford to take any risk with the 
heavy cost of importations, and fell 
back reviving old musicals and 
comedies 





Raycol Travels 
Sydney, Oct. 24. 
Cinesound Productions Ltd., and 
British Empire Films Ltd., have se- 
cured the Australian rights for the 
Raycol color process. 


Arrangements for the handling 
locally were compteted by Stuart F. 
Doyle, m.d. of both concerns. 





‘Harmony’ Closes 
London, Nov. 13. 
‘Too Much Harmony’ (Par), 
closed two weeks at the Plaza Fri- 


day (10), with exceptional busi- 
ness. 
Took in more money than any 


film in that house has in the past 


. 
{ 
! 








seven years. 


Retreat has been sounded for 
American indie pictures in Eng- 
land. The one place where the in- 


die could compete on almost even 
ground with the majors until re- 
cently is being rapidly taken away 
from him. With the field for in- 
dependents narrowing on this side, 
the loss of the British field, almost 
as lucrative for a long time, will be 
very much felt. 

Word has seeped through to New 
York circles that Gaumont-British 
is about through with distribution 
of U. S. indie films and will handle 
no more in the future except those 
contracted for. When current con- 
tracts for such films are complete 
they will not be renewed. Neither 
is British International likely to go 
for any minors. These two com- 
panies control not only film pro- 
duction and distribution in Britain, 
but theatre exhibition as well, so 
that their dropping the pictures 
will be tantamount to the films be- 
ing out in the cold as far as the 
country is concerned. 


Matter of Quality 


Attitude in England is understood 
to be that the British films have 
become too good to be mingled on 
programs with low cost American 
output. Both G-B and BIP now 
make very few programmers, going 
in for expensive production when- 
ever possible. Such films are of so 
much higher grade than average in- 
die pictures put out in America, as 
to make the latter almost unmar- 
ketable in Britain today. 

This explains the recent closing 
in of the ranks in Britain. Gau- 
mont-British has amalgamated its 
various companies and has done 
away completely with Ideal and a 
couple of smaller distributing sub- 
sidiaries, with concentration now 
only on W&F, the main G-B dis- 
tributing arm. That’s to clear the 
way for cleaning out the many little 
pictures G-B previously imported. 

BIP has not yet come to this de- 
cision, it is understood, but BIP 
has another way of handling the 
problem. Here also there is under- 
stood to be a mulling over how soon 
the ranks ought to be closed in 
more tightly. But BIP has an ar- 
rangement whereby it shooves off 
pictures that aren’t quite good 
enough. 

Thus, all films bought for Brit- 
ish distribution by BIP carry a 
contractural clause whereby they 
can be moved over by BIP into the 
Pathe program. Pathe is the BIP 
weak sister distributing arm, with 
the two BIP programs thereby defi- 
nitely marked for exhibitors, War- 
dour being the class 1 program and 
Pathe number two. 

With the dropping of Simon 
Rowson and William Gell by Gau- 
mont, it is understod the ranks were 
closed up somewhat on personnel 
also. Gell went over to MIP as 
head of Pathe and Rowson started 
his own distributing company. This 
maneuver, and other recent moves, 
are felt to be a thinning out and 
weeding out for zreater eventual 
concentration of film biz. 


Distrib Hampered 


Where the independent American 
producer can turn next is, of course, 
obviously to the independent Brit- 
ish distributor. But the difficulty 
here is that the independent British 
distrib is getting less and less ter- 
ritory to cover. He has few the- 
atres to sell to, for practical pur- 
poses, unless getting an outstand- 


ing film. And for an outstanding 
film the producer doesn’t need an 
indie distrib. 


Situation becomes more acute for 
the reason that only a few years 
ago American indies could figure on 
about $80,000 or so cut of the Brit- 
ish market. This slid slowly but 
definitely until today the best con- 
tract made by American indies in 
England is the Majestic deal with 
PDC, whereby the American com- 
pany is guaranteed 1,500 pounds 
per picture. That’s the best figure 
being paid by anybody. 


Hulbert’s Playtime 

Jack Hulbert and Cicely Court- 
neidge (Mrs. Hulbert), British stage 
and screen are due in New 
York Thursday (14) on vacationing 
bent. 

After a couple days in New York 
with Arthur Lee, head of Gaumont- 


stars, 


British’s New York office, couple 
will go to Florida. 
Supposedly no theatrical work for 


them while here. 
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Tuesday, November 14, 1933 


to SOUP! 


LAUGHING SOUP... Concocted by the greatest 


collection of gag men in motion-picture history... Brewed by 








the hand of Leo McCarey, who directed “The Kid From Spain.” 








Decorated by any number of maidens out of uniform. 








And dished up by the FOUR MARXES. 


the races ! 
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WINTER GARDEN, N.Y. 


(Sunday Concert) 


For the clientele that makes a 
habit of these Sabbath night ‘con- 
certs’ at $2.75, the selection of 
Harry Hershfield as m.c. on last 
Sunday’s (12) marathon was a nat- 
ural, They understood Hershfield 
and Hershfield understood them. 
The big dfficulty will come here 
when those behind the booking have 
exhausted the available m.c.’s. 

It took Hershfield a little while 
to find the range of his customers. 
In sighting around for their laugh 
proclivities the humorist in a couple 
spots delved deep into the blue for 
his stories. Some of them were 
of a kind that made even this mob 
blush, But in due time he emerged 
from the smoking-car murk and 
found that as long as the stuff had 
wit they were ready to laugh along 
with him. 

Bill itself may not have been 
worth the tap but the congregation 
was regaled with enough first-rate 
entertainment to stamp the eve- 
ning as well spent. A couple pa- 
looka acts somehow got mixed up 
with the proceedings but Hersh- 
field’s kindly apologies strainght- 
ened out these kinks and the mis- 
takes were quickly forgotten. 

Despite the haphazard routining 
of the show there were enough 
highpoints to keep the interest in- 
tact. For the first section standout 
innovations went to Hal LeRoy and 
his two looker assistants, Wee Wilie 
Robyn doubled into the niche with 
Abner Silver andes Harriet Hoctor 
and her ballet support out of ‘Hold 
Your Horses,’ while the latter por- 
tion of the affair delivered sock 
returns for the Rio Bros. and the 
Borrah Minevitch troupe. Fred 
Keating did one of his dropping-by 
appearances and gathered a swell 
handout for his bridge game broad- 
east. Another informal dropper- 
inner was Al Trahan. The comic 
took a bow and his pooch did a 
standup and the regulars got an 
idea of what to expect from next 
week's setup, into which Trahan, 
it was announced, has been booked. 

One of the better head and foot 
balancing combinations, the Three 
Orantos, filled the opening stanza 
and the first crack at the audi- 
ence’s laugh source went to Ann 
Codee and Frank Orth. This vet 
standby of the varieties did not 
disappoint, Between these two 
turns Ann Pennington delivered 


wrassle, described as a Barrymore- 
Garbo love scene, that highlights 
the act. Otherwise they’re cute 
kids on the hoof, with the hoofing 
ordinary and the cuteness their 
trump card. 

Bowers, another comparatively 
new act that’s been played to death 
around Broadway, got the booking 
office buffeting early in the season, 
but has been absent in recent weeks, 
or probably long enough to recoup. 
He did okay here with his animal 
noises and character impersona- 
tions. 

Jack Miller’s band, all looking 
neat in Palm Beach suits with dark 
shirts, are an excellent musical 
background for Miss Smith and the 
other acts, but especially Miss 
Smith’s singing. It’s one of those 
technically excellent bands lacking 
in the color needed for strong stage 
impression, 

Just the newsreel and trailer on 
the filler end. Business fair Friday 
night. Bige. 


STATE-LAKE, CHI 


Chicago, Nov. 5. 


Johnny Perkins is headliner cur- 
rently making it two ex-B. & K. 
favs for this house, Al Kvale, 
formerly of the Oriental, riding as 
m. c. Perkins is a natural in this 
town. 


Perkins has a variety or pace that 
makes it a standard vaude turn 
anywhere. Ruth Petty, the vis-a- 
vis, makes up for the femme angle 
and gives Perkins a breathing spell 
while she unlooses the pipes. Per- 
kins is in on a two-week contract 
and pie for the hold-over. 

Vaude half of the show opened 
with the Three Hearts’ hoofing 
through similar routines without 
changing costume other than doff- 
ing hats and coats. Some change of 
dress would be a distinct help. 
Radio Aces in the deuce have a 
decided advantage over most radio 
turns; act at least has motion. The 
four warblers conform to the reg- 
ulation mike technique with pop 
numbers but enliven the turn ex- 
pertly with movement. Open in 
one for straight tonsilling and then 
into ‘three’ for impresions of some 
of the better knowns of the mike, 
Crosby and Smith being particular- 
ly well done. 

Adding several new tricks to his 
routine Bob Ripa continues to ride 
in the top class of novelty jugglers. 


herself of a brief but amply re-| Deserves his spotting anywhere and 


vealing sample of the Pennington 
way of rolling ’em. But the real 
warming up of the set-to started 
with the LeRoy menage. Two 
beauts with him, Barbara McDon- 
ald and Dorothy Dare, registered 
nicely, but it wasn’t until LeRoy 
“put the tootsies to soloing that the 
palms came up for a rousing fan- 
fare, 

Wee Willie Robyn soon found 
that he was among well wishers 
and the warbling impression he 
laid down with a trio of pop tunes 
warranted forcing him back for an 
encore whose selection was sug- 
gested by Hershfield. It was 
Robyn’s’ version of Irving Caesar’s 
three synagog delegates reporting 
on the cantor they had heard in a 
nearby city. Abner Silver would 
have helped things out all around 
had he not included in this stanza 
his ‘Louse’ composition from the 
Cotton Club show. Odec. 


CAPITOL, N. Y. 


Kate Smith’s ‘Swanee Music 
Revue’ unit in support of ‘Prize- 
fighter and the Lady’ (Metro), com- 
prises the whole stage show this 
week. It’s a lightweight affair with 
all the coin in one spot and spas- 
modie entertainment at its best. 

Miss Smith of course has no 
trouble with her singing specialty, 
which she confines to one spot in 
the latter part of the unit; her dif- 
ficulty is in keeping herself busy 
during the balance of the hour or 
so of stage show, with the aid of 
three specialty acts and a one- 
number stage band. 

Acts are Cherry and June Preis- 
ser and the Four Franks, two juve- 
nile combinations, and Cookie Bow- 
ers. Miss Smith is on and off 
throughout the show as mistress of 
ceremonies. For the Capitol date 
the gags she’s been telling else- 
where were eliminated. 

Miss Smith shows up first in a 
gingham house dress in keeping 
with the Swanee atmosphere, and 
for her specialty she changes to 
evening attire. Then back to the 
same house dress to m.c. the rest of 
the show. 

The Preisser kids’ dancing and 
acrobatic ability in contrast to their 
tender age is not to be discounted 
on downright merit, but even the 
best loses its kick after too many 
repeats. The Broadway houses have 
been playing catch with these kids 
who have made one of the few 
major contributions to the new act 
list in the past three years, and now 
they need a rest. The Capitol au- 
dience proved it by treating the act 
respectfully, but not with the zest 

shown for the Preissers in the past. 
Always sure-fire show stoppers, 
they didn’t stop ’em here, and noth- 
ing’s wrong with the act as an act. 

When the Four Franks appeared 
after the Preissers’ first number, it 
looked like kindergarten week at 
the Capitol. The Franks are two 
boys and two girls. Smallest of 
the boys and girls do a couch 





had them gasping throughout. 


Ripa 
has unbent a great deal in the past 
few years and is exhibiting a flair 
for light comedy that adds plenty. 
After Perkins finished Kvale ar- 
rived for some chatter while the 
band scrambled out of the pit and 
got ready for the presentation por- 
tion. 
Art Henry and Dorothy Martin 
have a spotty turn labelled ‘The 
Rehearsal.’ For the most part it 
goes along well enough on comedy 
chatter about Henry shaping the 
routine and advising Martin that 
she’s trying to hog the act. It falls 
down in two places; the fiddle and 
rubber hose saxophone bit, which 
mean nothing, and the bust pat- 
ting routine which has been done 
to death and is still bad taste, 
Hit of the afternoon was the bur- 
lesque adagio act of Dolores, Andre 
and Dimitri, which had them in a 
panic. Boys toss that gal around 
as if she were a rag doll; almost 
comes under the acrobatic-contor- 
tionist classification. Remarkable 
thing about the act is the physical 
endurance of Dolores. As long as 
she holds out it’s an act that can’t 
miss. 

‘Morning Glory’ (RKO), feature. 

Gold, 


ORPHEUM, LINCOLN 


Lincoln, Nov. 8. 


Cal Bard’s back at the reins of 
this house management after a 
long absence while coding, and he’s 
going back to the system which 
made money before. Price is cut 
to 25c top and there are two fea- 
tures in addition to the Paul Cholet 
‘Cocoanut Grove Revue’ on the 
stage. Show is a repeat after two 
months and comes for less than 
$700, making the entire nut less 
than $1,500, at which figure the 
house stands to make its first 
money in some time. House dropped 
to $1,500 a week over the past 
month. 

Cholet show isn’t the best in the 
world, but there’s plenty of it, it’s 
staged pretty well, has plenty of 
costume changes and most import- 
ant of all, moves fast enough so 
its flaws do not have time to make 
lasting impressions on the audience. 
Carries a _ seven-piece band, an 
eight-girl line, Ruth Sue Powell, 
rhythm tapper; Jeannette Terry, 
torch; Cholet and Jones, comedy, 
and Reilly and Thrower, headliners 
and an excellent acrobatic clown 
team, 

There’s smart staging in this unit 
by rushing things up to the Reilly 
and Thrower minutes and then al- 
lowing the boys their own sweet 
time running right into a finale 
flurry that makes a neat closing 
flash. 

Two pics are ‘Sweetheart of Sig 
Chi’ (Mono) and ‘Beneath the Sea’ 
(Indie). First pic is helping be- 
cause the Sig Chi’s from the @ol- 
lege, of course, interested and all 
the other frats want to go to hiss it. 

Biz much better. Barney. 





STATE, N. Y. 


State has one of those bills that 
play better than they shape up on 
paper. Ralph Morgan, featured 
player in a series of click pictures, 
provides a name and gives excuse 
for elaborate lobby display of stills 
showing his character roles (‘Ras- 
putin’ and ‘Bombshell’ among them) 
calculated to pique fan curiosity. 
But it is a specialty bill of straight 
vaudeville that sustains the enter- 
tainment element on the stage. 

Layout shapes up nicely with a 
brisk opening, No. 2 that holds the 


pace, let down in speed in the 
Morgan spot No. 3; then a sock 
comedy next to closing and a 


spirited dance flash for a highly 
satisfactory finish climax. For the 
Broadway drop-ins it is perfect, 
show being topped by the Jean Har- 
low screen feature ‘Blonde Bomb- 
shell’ (M-G-M). 

Joe Peanuts’ ‘Simian Gigolos’ is a 
novelty monkey turn depending 
upon its production excellence and 
first rate novelty. In effect it is a 
stage band show played entirely by 
monks without a single appearance 
of a trainer, who doesn’t even take 
a bow, a restraint that is recom- 
mended to vaudevillians of more 
pretentious aims. Orchestra monks 
are placed on a pedestal platform 
and worked from behind by an in- 
visible trainer. Scheme gives op- 
portunity for great comedy. Spe- 
cialty monks work in front of the 
band, doing a ‘risley’ turn, wire act 
and trapeze solo, props handled by 
an ‘attendant.’ Splendid start for 
any bill. 

Bob LaSalle has worked out a 
well varied turn with talk cut down 
to a minimum and something hap- 
pening all the time. Girl foil does 
nicely with a comedy strip number 
and a dancing stooge fills in enter- 


tainingly. LaSalle also stepped out 
as m. c. introduce Morgan. (New 
Acts). 


Morgan’s 15 minutes or so are 
quiet, but audience interest was held 
up and the response satisfactory. 
Nevertheless, he was an interruption 
to the vaudeville speed of the show 
and the situation called for a sock 
to pick it up again. 

Three Slate Bros. provided the 
necessary element with plenty to 
spare. This trio have what it takes. 
They make knockabout clowning a 
fine art, moving from one bit of 
rough buffoonery to another with 
jaunty confidence that makes may- 
hem seem legitimate comedy. Pip 
of a bit is an adagio burlesque with 
a stuffed dummy, ending with gen- 
eral wiping up of the stage with the 
figure, leaving it crumpled on the 
floor as the drop falls. When it 
flies for a bow, girl has been sub- 
stituted for the dummy and rises 
for a surprise laugh. Boys then 
come down to ‘one’ for a dancing 
finish, doing intricate eccentric 
steps with the same effortless ease 
that marked their knockabout. A 
full score. 

Obviously a closing turn couldn’t 
build on the Slate comedy, so it was 
good judgment to spot the straight 
dance flash of the 12 Aristocrats 


here. Turn has added Rita Delano, 
Kate Smith type of singer, only 
specializing in torching, and it 


rounds the turn out nicely, giving a 
break in the straight stepping that 
formerly marked the item in its 
break-in experience. Six girls and 
six boys make up the troupe. They 
open with jazzy toe work, then go 
into taps and acrobatics. Miss 
Delano on for her song specialty and 
for the finish boys and girls are 
back, girls in ball frocks and boys 
in tails, for their six-couple adagio, 
feature that carried them before. 
Cut down in time and knitted into 
a fast single finish number, it’s good 
and carries the act off to a demon- 
stration. Nobody has packed more 
classy stepping into about 12 min- 
utes than this dozen. It’s the last 
word in dance revue style and 
swank. 

Attendance opening night (Fri.) 
normal, Rush, 


ROXY, SEATTLE 


Seattle, Nov. 8. 

This week the Roxy (J-vH) took 
to Pantages vaude, after a variety 
of policy which took the house 
from low take the week prior on a 
pix straight of $3,000 to the top biz 
pulled in by the late Texas Guinan 
and company the preceding week 
of $17,000. ° 

Price of ducats held down to 35c, 
this being no advance, 

Eight-piece band in pit and five 
acts on the bill. Captain Willie 
Mauss, moved from. closing to 
opening, has spectacular clicker in 
his bicycle-revolving wheel stunt. 
Goes just a few minutes but packs 
the thrills. 

Nelson and Knight, smooth guy 
and dumb blonde, but helpful, talk, 
sing and step nice enough. His gag- 
ing while he stops her fiddling and 
opera takeoff connects, 

Will and Gladys Ahern and an 
unbilled rope-spinner, do a lot of 
things with ropes, while Gladys 
rhumbas and fandangles colorfully. 
Her toe number with rope spinning 
is good. Harris and Howell, col- 
ored entertainers, have plenty of 
stuff. One shows how fast feet can 
travel in a tap number. Candreva 
brothers—eight of ‘em—look well, 
dress well and trumpet even better, 
to close. 

On screen, ‘Charlie Chan’s Great- 
est Case’ (Fox) 











NEWSREELS 





TRANSLUX, N.Y. 


(New) 

Park avenue ts taking its news- 
reels and shorts so seriously the 
Luxer people, after passing a round 
1,000,000 attendees by the turnstile 
at the 58th street theatre during the 
last two and a half years, decided 
Madison avenue needed more than 
150 seats. So the 450 seater two 
blocks north, which probably is the 
most modernistic theatre in the 
world, opened its doors Friday (10) 
with the regular Luxer program. 

There is no comparison between 
the new Luxer and any other so far 
as sound goes. It’s about nearest 
thing to reproduction perfection in 
Manhattan. The booth investment 
of $7,000 is big money these days 
for equipment. especially in a house 
of this size. Just $3,500 went into 
the chairs and another $10,000 for 
the vent system. 

Inside there is little difference be- 
tween this and the other luxers. 
But on second glance a change in 
the lighting is noted. This is a suf- 
fused pink. As the result the walls 
which are covered in ‘walnut tone 
moire silk,’ as Johnnie Dowd de- 
scribes it, appear maroonish to the 
eye. 

The child trade here isn’t big. Ac- 
cording to the management it never 
runs over 10% of the gross, and 
only during holiday periods. Waly. 


TRANSLUX 


Indifference marks the make-up 
of both newsreel house programs 
this week. The Luxer passes up the 
New York election altogether while 
the Embassy overlooked Armistice 
Day and slipped up on the New 
Jersey air catastrophe. 

Both houses dip deep into their 
vaults for a _ prohibition rehash. 
Pathe got some drys to talk who 
provoked nary a laugh and dead- 
panned the entire clip. 

In an attempt to build up the 
visitation of five Governors’ to 
Washington, generally covered, 
Pathe hashed over views of Cen. 


EMBASSY 


Newsreel men get their best break 
and pass it on to the audience when 
the sun is covering the entire foot- 


ball field. This is especially well 
illustrated here currently. The St. 
Mary’s - Fordham clash was in 


with the result that it is 
difficult to follow many of the 
plays. On the other hand, Colgate- 
Tulane and Navy-Notre Dame with 
well lighted ovals made it possible 
for camera to catch vividly all 
movements. 

An Oklahoma oil fire, showing in 
both houses, is better presented at 
the Emb. This house has caught 
the gold mining urge, evidently 
from the Luxer, which has long been 
whooping it up as the way out of 
depression. 

One of the most novel subjects 
shown in the Emb is that of a 
rabbi, the sole voter in his district, 
going to the polls. By the time 
F-H gets through following the 
Lindberghs around Europe it will 
have enough footage to release 
either a serial or feature. 

Interesting views of a China flood 
afford a dramatic highlight when a 
barge overturns, exclusively Fox's, 

This is the time of the year when 
the Emb goes in heavily for such 
filler as ducks, turkeys, apples, 
parades and dancing foreigners, not 
to overlook Mussolini. Memorial 
services for Ibanez in Spain, a 
Japanese sham battle and the Bel- 
mont steeplechase are others. 

Both theatres have the arrival of 
the Russian emissary, Emb also 
following this up in Waemengien. 
Waly. 


shadow 





Johnson, the President and Gerard 
Swope. And right after this plug 
for the NRA it showed farmers 
holding up milk trucks and picket- 
ing highways. 

Niagara Falls during the heavy 
wind, NBC moving into Radio City, 
Italy’s mass marriage, New York 
flower show, Tokio’s anniversary 
and Chinese archery among others 
on the program. Waly. 





Pantages, Hollywood 


Hollywood, Nov. 9. 

Money’s worth in this 40c top 
vaude-first run combo. Ken Murray 
and Co., Florence Desmond and a 
production number built around 
Ravel’s Bolero are the principal 
trimmings. 

Murray m. c.’s the show, mixing 
plenty of vintage humor with his 
introductions, but getting hot in his 
clowning with Milton Charléston 
and the cleanup, which utilizes 
Limberlegs Edwards to sock re- 
turns. 

Miss Desmond’s vocal mimicry 
stopped proceedings, topping her 
work with a Durante finish, Her 
Bankhead-Garbo duet was plenty 
insidey and eaten up by the Holly- 
wood first-nighters. Three Blue 
Blazes opened the show with their 
complicated tapistry and got good 
reflexes for their challenge hoofing. 

Jose Fernandez ballet, which pro- 
duced the same terp spectacle at the 
Hollywood Bowl earlier in the year, 
do the bolero. Opens similarly to 
the Earl Carroll version, with the 
Slim Martin orchestra of 16 pieces 
coming up out of the pit and 
moving back to deep stage. Awk- 
ward moment while the production 
set is being arranged and then the 
dancers drift on slowly to enact a 
choreographic pantomime of a 
Spanish barroom with Fernandez 
and his partner doing their torrid 
gyrations on the table. 

Buildup is tedious, confined by the 
limitations of the score, but once 
reaching fever heat, the number is 
compelling and absorbing, the girls 
countering the music with an in- 
teresting castanet beat and the 
group around the table lending em- 
phasis to the hip movements of the 
pair of principals. Blowoff is a 
steam curtain from the foots as the 
man tears off the dress of his vis-a- 
vis for the cymbal crash. 

As a combined encore and method 
of getting the orchestra back into 
the pit, the girls are posed on the 
band stand as it travels forward 
and down. : 

Martin’s combo is too light to give 
the Ravel score the needed sock and 
volume, but suits the other require- 
ments of the hour-long show. 

For the opening ‘Only Yesterday’ 
(U), which brought out a goodly 
representation of film names and a 
not quite capacity in this large 
house, Russ Columbo got across 
emphatically with ‘Last Round Up’ 
and June Knight planted herself 
solidly with a song she did in a N. 
Y. musical. 

Bolero was the only scene that 
used more than ‘one.’ Curtains 
could have been trimmed more 
evenly. Newsreel (Universal) and 
an Oswald cartoon rounded out the 
bill. Leny. 


‘Design’ at $1.50 
‘Design For Living‘ will be road- 
shown by Paramount, tentatively 
dated to open Noy. 22 at the Cri- 





terion, New York. 





LINCOLN 


Lincoln, Nov. 9. 


Biz not as good as usual this 
week, and likewise the stage bill. 
It’s built around the holdover of 
Jack Crawford and his band. They 
do ‘Big, Bad Wolf’ and ‘Last 
Roundup’ both. 


Betray sisters, couple of muscle- 
stunters and acrobatic dancers, 
open the bill after the ork jazzes 
it up a bit. They have about two 
good stunts. On here about six 
minutes to fair reception. 


Mack and Borden, comedy duo, 
score but once, when they do a bit 
imitating two hoofers fresh out of 
boarding school. Have one bit 
which might go over better. Has 
to do with one of them having been 
to see his girl who works in a 
bakery and for evidence shows the 
flour marks. He must have put 
7em on himself because the thumbs 
point out the wrong way. 

Madelon McKenzie, torch singer 
and cooch deluxe, is in the trey 
spot. Gives a version of ‘Minnie, 
the Mooch’ (bless the dear, old 
lady), throws her parts about and 
goes off never to return. Seems a 
short five minutes, 

Spot four is warmed plenty by 
the Three Chocolate Drops who go 


through all the legmania. Good 
challenges and nice hands. 
Pic is ‘Beauty for Sale’ (MG) 


with entire show a bit more than 
two hours. Barney. 


CIRCLE, N. Y. 


At 25c top for pictures of the 
major companies and five acts of 
vaude, one can’t expect much in the 
way of talent on the stage end, and 
it isn’t there, either, this half. 

With the large number of acts 
that must be around and will- 
ing to work for marbles rather than 
not work at all, it should be possi- 
ble to put together something bet- 
ter than is seen here. 

One act on the current bill that’s 
fairly good and shows promise, 
Four Playboys (New Acts), but 
some of the talent on the balance 
of the show is pretty small timey 
and near to the impossible. The 
Playboys are colored boys in fast 
dancing routines. They are show- 
ing decidedly at disadvantage up 
here and on the small timey show. 

Opener looks like a_ third-rate 
circus attraction, Three Tip Tops 
(New Acts), a trapeze trio of girls. 

No. 2 Friday night at the show 
caught held the Playboys, who were 
thrown into the spot to take up an 
obvious wait for Ruth and Johnny 
Hayes. As a result, the Hayes turn, 
mixed double in songs and laugh- 
less talk had to close the bill, fol- 
lowing the flash, Gene Moore and 
Co. (New Acts). 

Emmett Gilfoyle and Co. is the 
next to closer. Poor material and 
salesmanship keep it down. 


Picture ‘Storm at Daybreak’ 
(MG). Business indifferent Friday 
evening. Char. 
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PALACE, N. Y. 


Pretty good show, both on stage 
and screen, but a trifle long, caused 


in part by the length of the fea- 
ture, ‘Ace of Aces’ (RKO), which 
runs 76 minutes. Stage show 


could be tightened up a litle to run 
down the time consumed by the 
five-act bill, amounting Saturday 
afternoon to 69 minutes. 

Bert Lahr is the headliner and 
probably responsible Saturday aft- 
ernoon for the packed first floor, a 
rarity around here since the Pal 
lost its class and went combination 
on a consecutive basis. 

At first it begins to look like old 
times when Lahr starts out with 
the Lahr and Mercedes routine as 
a cop he formerly did in two-a- 
day vaude. Dropping this after a 
few minutes, he goes into a bit 
with another man as a cop, then 
does the  doctor’s examination 
scene from ‘Flying High.’ 

Because of stage exigencies, Lahr 
is spotted third instead of next to 
closing. This is due to the fact 
he uses the full stage for his doctor 
exam sequence and Roye and Maye 
are on the closing frame, opening 
with all of the stage. 

As a result, Victor Oliver is in 
the enviable spot, which with all 
due respect to Lahr, Oliver holds 
down pretty perfectly. Oliver al- 
ways does a long act, perhaps too 
long, taking 19 minutes at the Sat- 
urday matinee. He was forced to 
encore but made that only a min- 
ute affair or so. If Oliver ever had 
to cut, it wouldn't be hard since his 
act has no particular continuity 
and the hoke could be snipped out 
wherever the conscience led the 
shears. 

Combination of Lahr and Oliver 
on the one bill insures the show 
of more than the usual number of 
laughs. The quality is also a little 
better than the Palace has shown 
of late. 

Roye and Maye provide tasteful 
flash in closing the program, offer- 
ing three dance numbers to the 
competent piano accompaniment 
provided by a male ivory-worker. 
teu are split by two song num- 

ers. 

No. 2 holds Jack Major, who's 
on 13 minutes. Known on the air 
as the ‘Voice of the South’ and 
billing himself that way, Major has 
a nice little turn that ends with his 
own version of ‘Last Roundup,’ in- 
cluding whistling and, of all things, 
yodeling. Major leads up to the 
song by defining ‘dogie.’ Char. 


ORPHEUM, N. Y. 


A vaudeville bill a little more 
mediocre than usual for the Loew 
Yorkville section half week start- 
ing Friday. Frame-up is on mon- 
otonous dead level without change 
of pace or distinction, saved from a 


complete loss by a generous flavor- 
ing of comedy and a sprightly fin- 
ish in a dance revue. Attendance 
a little off on this Saturday after- 
noon, but probably will average up 
on the half-week. Picture is the 
answer, ‘Blonde Bombshell’ (Metro). 

Uninspiring stage show is no- 
body’s fault in particular, but rather 
the result of a punchless assembly 
of turns. Opens with Case Lros. 
and Marie, two personable young 
men on the wire with woman as- 
sistant present strictly for billing 
purposes. Boys do several impres- 
sive feats, notably back somersaults 
on the tight strand without aid of 
parasol or balance pole. Excellent 
gymnastic form, but feature tricks 
are not played up with showmanly 
parade and pass for less than their 
worth. 

Barry, Breen and Wyler, two boys 
and a girl, apparently tyros. Girl 
is comedy knockabout dancer, but 
the trio hasn’t developed a comedy 
style yet. They work too hard at 
it in an effort to force points and 
consequently miss. Another thing 
they haven’t learned is that even 
roughhouse bits have to have a 
climax. Their dancing is excellent, 
but they subordinate it hopelessly 
to the clowning. What they need 
is an experienced coach to shape an 
act for them. They have the basis 
of a specialty. 

Goss and Barrows look like ex- 
perienced troupers, girl doing dumb- 
dora and man straighting and play- 
ing piano accordion. Cirl used to 
go in for scant costume, but this 
time affects long skirts for no ap- 
parent reason. Brief glimpse sug- 
gests her figure would be an asset. 
Goes in for Gracie Allen technique 
and some of the talk exchanges are 
laughs. Also strums uke and clowns 
for fair results. Man straights ac- 
ceptably and mild dance finish gets 
them away nicely enough, 

Joe Browning, one of the few old- 
fashioned singing monologists still 
functioning, did well in the next to 
closing: spot. Still wears the under- 
taker’s get up and makes the bulk 
of his turn singing parodies with 
exaggerated funeral solemnity. 
Opening is a modern touch with 
radio announcement blurbs woven 
into a song medley for travesty 
purpose. Doggerel topical for the 
finish puts a laugh period to a serv- 
iceable number for this grade of 
audience. 

California Revels, six girls and a 
dancing juvenile, supply the clos- 
ing flash number. All the people 
are top class steppers and con- 


tribute spirited specialties on their 





own. It’s the speed that makes 
the number, since the revue has no 
special pattern or shape. Person- 
nel has Costello and Lee, peppy juve 
and a plump pony size dancing sou- 
bret; Three Byrne Sisters, trio of 
precision steppers that might have 
come out of the Roxyette line-up 
for their style and spirit; Geraldine, 
acro-control dancer and Margie 
Green, contortion stepper. Control 
girl is the highlight, showing a 
range of bits featured by astonish- 
ing twisting splits. 

House leader Teddy King had a 
lively overture of war songs in ob- 
servance of Armistice Day. Rush. 


PARAMOUNT, N. Y. 


(JACK BENNY UNIT) 

Jack Benny, Mary Livingston, 
Jans and Whalen, Lita Grey Chap- 
lin and the Bob Alton Girls com- 
prise the Paul Oscard unit produc- 
tion titled ‘Let's Get Going,’ which 
constitutes the stage show at the 
Par this week. Feature is Che- 
valier’s ‘Way to Love.’ 

It’s a good unit, better than the 
usual thing which the personal- 
appearancing radio names slap to- 
gether when cashing in on the 
ether rep. That's explained ob- 
viously by Benny’s stage antece- 
dents which, however, because of 
the greater consciousness impressed 
via the mikes, even makes his fiddle 
solo seem strange. It’s comparable 
to W. C. Fields, who, were he to 
dig up the juggling cigar boxes and 
tennis balls, would amaze most peo- 
ple with unsuspected versatility for 
they'd forgotten that he was orig- 
inally a juggler. 

Benny starts off a laff sequence 
by stating he’s appearing here this 
week by courtesy of Mae West 
finally getting out of the theatre 
after four weeks, 

Introducing Mary Livingston, his 
radio heckler and ally, as Mrs. 
Benny, that’s a build-up for a flirta- 
tion scene with the willowy Lita 
Grey Chaplin who gets very serious 
with a ‘Subway Blues’ number. It 
also makes possible some business 
with the s. a. situash and Holly- 
wood, Benny sparing himself noth- 
ing, excepting that it gets the de- 
sired laff results. 

Jans and Whalen, sans their ‘St. 
James Infirmary’ hotcha femme 
aide, knock about and ‘a-goggle-a- 
ga’ to healthy return. 

Ditto the Bob Alton line of girls. 
They go through an‘ American Pa- 
trol’ military drill, with luminous 
paint variations, that’s in keeping 
with the Armistice Week occasion. 

But the unit is really all Benny. 
He’s as suave and punchy on stage 
as via the mike, perhaps more so. 

Charles Previn maestroing an 
energetic ‘Broadway Hits of 1933’ 
overture suggests being a logical 
successor to Rubinoff as a person- 
ality maestro at this house. His 
is an even more nervous style of 
conducting but with the saving 
grace of comedy, whereas Rubinoff 
shaadow-boxes a great. overture. 
Menotta Salti made a swell ar- 
rangement of the medley. 

Newsreel and ‘One Awful Night,’ 
a Pallette-Catlett short which 
showed at the block-distant Rialto 
a month ago, round out the flicker 
portion, That previously shown 
short, of course, is out of place in 
a first run deluxer and is some- 
body’s error. Abel. 


PARAMOUNT, B’KLYN 


Acts this week are making their 
entries and bow without even the 
benefit of an introduction. Nobody's 
identity is being revealed, be it 
through the medium of annunciator, 
screen or m.c., with the latter, Stan 
Myers, confined for the current 
stanza to batoning the pit aggrega- 
tion through an Armistice Day 
medley. 

Perhaps the management figures 
the vaude items on the bill have 
been around so many times that 
name announcements would. be 
superfluous. Deduction at that is 
not so far fetched, at least in the 
case of three of the four acts. Sat- 
urday’s second matinee found the 
attendance quite off but the ap- 
plause reaction to the show leaning 
the other way. 

Presentation got under way with 
an elaborate roller skate routine by 
the house line of 24. Capers were 
both easy on the eye and the ear 
and effected a neat come-on for the 
Olympia Trio’s assortment of whirl- 
wind and acrobatic bits on the ball- 
bearings. Joe and William Mandel 
fitted nicely into the next inning 
and from a quiet start risleyed and 
clowned themselves into a steady 
flow of chuckles and palm patters. 
Especially appreciative among their 
customers were the kids. 

Affair went terpsy again with the 
line romping through a fast Har- 
lemesque idea and Don Ruiz and 
Bonita following to show them 
something flashy and sprightly in 
ballroom antics, Response gathered 
by the team was solid and the 
blonde duo in the act also did well 
for themselves during the highkick- 
ang, Seeeevanes. 

ra inevitch and his troupe 
took the fadeout spot and bounties 
out the hour with enough mouth- 
organ harmony and comedy to earn 
them a whooping sendoff. Here's 
one lad who has learned to make 
effective use of the mike. 

Topping the film menu is ‘The 
Way to Love’ (Par). Odec, 





MUSIC HALL 


Perceiving an opening in Univer- 
sal’s ‘Only Yesterday’ to bring the 
stage presentation and the picture 
in some sort of thematic relation- 


ship. Roxy this week revives the 
New York of other days in five 
tableaux. Results are not uniform 


in effectiveness, 

‘Godey's Fashions’ are first framed 
but the immense size of the house 
and the fact that Roxy doesn't dis- 
tribute binoculars mitigates against 
the intended humor of the tableau. 
It is too far off for the detail to 
stand out. Belle Flower and Wil- 
liam Castle contribute chores. 


Castle Garden (now the Aquar- 
ium) is painted on a drop. An old- 
time fireman dances with an old- 
time house maid with red-and-white 
horizontally-striped stockings. Jenny 
Lind arrives in a real carriage with 
nervous horses that nearly ruin 
things. Then a flash of Castle Gar- 
den interior painted on a drop to 
resemble a broken view of the stage 
from far off. Probably an ancient 
post card view. Viola Philo sings 
as Jenny. 


A comedy trio in front of the 
drapes allows the change of scenery 
to an 1880 date. Ronnie Van and 
Kamplain get quite a few laughs 
in their comedy attempts both here 
and later when rendering’ the 
‘Graceful Young Man on the Flying 
Trapeze.’ But the Music Hall essen- 
tially remains loyal to mass effects 
and the admiration of the Roxy- 
ettes, etc. 


In a ballroom of the Ward Mc- 
Allister generation the girls per- 
form as Koster and Bial amazons. 
This was excellent and also amus- 
ing. A good deal of research must 
have been expanded on the whole 
conception which, however, lacked 
anything to astound or amaze. 


For Armistice week overture a 
composition called ‘Guns’ with ar- 
tillery on slides covering the cur- 
tain is used. Robert Weede is the 
baritone and hardly a word is in- 
telligible, which is perhaps okay be- 
cause the Flanders priest who pres- 
ently gets the spotlight for a dra- 
matic recitation is intelligible but 
what he has to say about dead 
heroes is so stereotyped, asinine and 
old-timey, and so out of keeping 
with modern Manhattan respect for 
realism that it narrowly dodges 
satire. Land. 


MICHIGAN, DETROIT 


Detroit, Nov. 13. 


This week marks the change in 
managership back to the former 
head, George W. Trendle, and his 
own department heads. While the 
house has been under the new re- 
gime for several weeks, this is the 
first show completely booked and 
produced by the new organization. 
In addition, this week marks the 
return to the local theatres of such 
former names as Edouard Werner, 
as orchestral director, and Del Del- 
bridge as master of ceremonies. 
Both deserve a better opening show 
than the one built around them. 

With a definite policy of clean 
shows in mind, Trendle has a pro- 
duction staff comprising Howard 
Pierce, doing the booking, assisted 
by Carla Torney, a holdover from 
the previous regime. On the show 
this week are Stan Cavanaugh, 
Cass, Mack and Owen, Novello 
Bros., Manya and Martin, Burns, 
Moriarty and Burns, the Spartan 
Singers and the Carla Torney line. 

With a complete lack of a sock, 
show means little. Delbridge is 
used only for announcement and to 
lead the stage band. The nearest 
the show has to an applause getter 
is the production overture. 

Finale of the overture includes a 
flag waving production with can- 
nons and sailors and soldiers to 
complete the effect. Armistice Week 
is the excuse, but such a stirring 
finish hasn't been dared locally for 
a long time back. To offset this, 
however, Werner does a number 
that shows his ability. 

Only thing in the show that 
hasn’t been changed in the organ 
solo by Merle Clark, who does his 
usual good routine. 

Otherwise the style of show is 
definitely a turning back of the 
clock. Lee. 


CHICAGO 


Chicago, Nov. 10. 


Without getting sentimental 
there’s an act for all show busi- 
ness here currently; even as Lou 
Lipstone said, ‘an historic inspira- 
tion for all performers.’ Where Lip- 
stone got the words on the senti- 
ment doesn’t matter. 

It’s old-time week currently, the 
picture, ‘Berkeley Square’ (Fox) 
taking them back to 1785; the stage 
show takes them back to 1893 with 
Joe Laurie, Jr. anit his ‘Memory 
Lane’ group. 

It’s a show for vaudeville and 
everyLody associated with it. Each 
recognized moniker drew a genuine 
reception. Emma Francis doing a 
remarkable dance end cartwheel 
routine, Harry Brooks, Annie Hart, 
Lizzie Wilson, the Maxwell Trio, 
J. Rosamond Johnson, Bill Swin, 
Tommy Harris, William C. Handy 
puffing away .t a cornet for ‘St. 
Lcuis Blues’ and Gus Hill, who 
brought along his clubs. With Lau- 
rie in there mixing it up with a fine 





vein of mellow comedy and just 


encugh sentiment. 


‘Memory Lane’ followed the Para- | 


mount news for its own portion of 


the stage show. In front of the) 
newe was the house presentation, 
labelled ‘Chrysanthemums’ with 
plenty of color and smooth enter- | 
tainment. Fred Evans is again the 
basis of the show, though he wasn't 
there: his girls were, however. And 


their routines get better each week; 
probably one of few lines left that 
get applause before 
Adle: headlined the short unit with 
a display of harmonica virtuosity. 
Has elevated the mouth-organ to a 
place in the sun as far as melody 
and rhythm are concerned. 

Lorraine Tumler sings pleasantly 
f.1 the opener and Edna Sedgwick 
adds a touch of comedy with an ec- 
centric toe dance. 

Not so good on the business end. 
At the second show on Friday the 
sides of the hose gaped in bleak- 
ness. Loop. 


PALACE, CHICAGO 


Chicago, Nov. 10. 

At one o’clock Jimmy Savo was 
still on the train while manager 
Frank Smith rearranged the show. 
At 1:30 Savo was smacking them 
over their seats. First time in 
weeks that any act has clicked so 
heartily. 

Dialog is still the weak link of 
the Sammy Lewis and Patti Moore 
act; that their act gets across so 
well is due to the ace mugging, 
business and hoofing. Their talk is 
old for the most part and and what’s 
more important, unfunny. On their 
comedy hoofing can’t be topped. 

Roxy Gang remnants are still 
around, in the trey spot here for the 
first show and the poorest turn on 
the bill. Their ultra dignity verges 
into pomposity. They are to be en- 
dured, not enjoyed. Their refuge is 
the operatics witH the class prestige 
of the tunes saving them. What 
happens to them if they try to get 
away from that defence is exempli- 
fied in the disaster that greeted the 
woman who condescended to sing 
‘I’ve Got a Right to Sing a Torch 
Song.’ 

Savo was next to closing. Im- 
possible to dissect the Savo routine; 
the basis here is such abstract 
things as showmanship and per- 
sonality, without which there is no 
vaudeville. 

Ted Weems brought his band over 
from the hotel for a week of per- 
sonal appearance. Weems is a local 
fav, having for some years now 
looped it at the Trianon ballroom 
and other Chi spots. He did a long 
25 minutes this afternoon, and a 
slice of some of this time would 
help. Weems has one of the best 
collections of singing-bandmen, 
practically every member of his 
band being able to get out an ex- 
ercise the pipes. Pop tunes for the 
most part and oke. 

Weems is there in a frock coat, 
announcing, directing and making a 
clean-cut appearance. For variety 
there’s a Chopin vocal number that 
this audience didn’t care for, ‘Big 
Bad Wolf’ which they did and a 
hill-billy hoke that they took to 
their hearts, 

Business comes back smackingly 
this week with a lobby holdout at 
the close of the first show. Picture 
is the Universal bewilderer, ‘Invisi- 
ble Man.’ Pathe News clips and a 
Tiffany colortone film completed. 

Loop. 


ALBEE, BROOKLYN 


Morton Downey -s the headiiner 
and there’s a pretty healthy talent 
lineup back of him. Possible the 
radio singer has been seen around 
too much of late. 

Picture is no help on the draw, 
either. It’s ‘After Tonight’ (Radio). 

Show starts off smartly with the 
Four Ortons, one of the better wire 
walking acts (New Acts). Allen and 
Kent in the deuce for some good 
dancing. This couple is improving 
repidly and the act is a lot better. 
Boy and girl do some dancing, then 
introducing papa and mamma, who 
do more dancing. When first seen 
arcund it was just a pretty good 
idea, iargely because the old folks 
were better than the kids. But the 
youngsters have evidently been 
working hard and lave really be- 
come good dancers on their own 
ncw, making it a fast turn straight 
through. 

Downey is centered, does his half 





dozen numbers into a mike, rood 
reception, and off. 
York and King, next, come in 


handy. They pick the show right 
up and wrap it around their fingers. 
Downey was good in his turn, but 
there’s no comedy or actual life 
until York and King bounce on. 
That inflated rubber horse bit is a 
scream and Rose King somehow 
manages to be 2iways at top form. 
Closer is Col. Fedor Maybohm and 
some kind of alleged Russian band. 
Getting to be an RKO habit to close 
shows with bands, any kind of 
bands, for flash purposes. It’s a lit- 
tle bit silly. Even a good band, on 
stage, has a tough time keeping the 


lads interested without any addi- 
tional talent, and very few bands 
are good on stage. This one is no 
exception. 

Up ahead of the show there’s a 


fine collegiate overture by Phil Fa- 
bello’s pitmen. Kav}. 


end after. Larry | 


ROXY, N. Y. 


Only the old Roxy can withstand 
such an unorthodox routine as hav- 
ing two dumb acts follow each other 
lon the program. Fawcett and Lee 
lhave the job of following the Chi- 
nese risley troupe of Chung Lee 


Wah who open. 
| Film end includes a_nice color 
i short, ‘Old King Co!e’ (Disney) plus 


; the Movietone News with a new 
and improved offscreen describer of 
scenes, besides ‘Mad Game’ (Fox). 
Friday night (10) customers addi- 


tionally got a peek into real broad- 
casting from the stage of the old 
Roxy. It's a regular thrice-a-week 
program with the co-operation of 
WOR, Billy Jones and Ernie Hare, 
plus Louis Whitten perform their 
regular Taystee Bread broadcast 
both for inside and outside con- 
sumption. Comes at the close of 
the regular unit show. Their re- 
ception is warming. 

The advertiser and WOR get di- 
rect reaction from 4,000 to 6,000 
customers each time they broadcast 
at the theatre, in addition to hitting 
the outside world over the regular 
air channels. At the same time, in 
some measure lessens competition 
for both the air and the theatre at 
the particular hour, as between the 
two fields of amusement. 

Those contortionistic tricks done 
by the Chung troupe are among the 
toughest to be seen. What Tyrrell 
and Fawcett do looks to be about 
the toughest way to earn an easy 
living. They knockabout and bump 
and do lifting tricks with one an- 
other. 

On the regular bill this week is 
another radio act, Jack and Loretta 
Clemens. Introed by an offstage 
mike voice with an NBC credit. Use 
the pit elevator that’s dressed up 
fancy this week with chairs, screens 
and pianos and they sing and in- 
strumentalize in co-ed _ fashion. 
Over okay. ‘ 

Usual final flash of Gae Foster 
girls in rhinestone sequins, but not 
before an adagio pair and Bobby 
Bernard, stated to be an Al Siegel 
protegee, have a chance to per- 
form. Two numbers by the adagio 
pair, one the familiar rag doll num- 
ber. Bernard outs in a white mess- 
coat atop dark trousers for his first 
song and then switches into a char- 
acter series. Youngish in appear- 
ance, manner and voice, but too 
dramatic. 

Trailers of course, besides Dave 
Schooler, but all to the point this 


week. Shan, 
BELMONT, CHICAGO 
Chicago, Nov. 8. 


Revived interest in vaude appar- 
ent locally with the agents all once 
more attending the nabe spots to 
look over material. Belmont has 
for some time now been the Wil- 
liam Morris office and Balaban & 
Katz showing spot, and when op- 
erated by RKO was the Englewood 
rival for the town’s showing hon- 
ors. 

B. & K. has done well with its 
vaude during the past spring and 
summer and goes into the winter 
season with more hopes than ever 
for increased vaude money in its 
neighborhoods, Now has’ shows 
playing the Terminal, Congress, 
Senate, Norshore, Belmont, Tower, 
Marbro, Harding. All started with 
the Congress about six months ago 
with the booking job on that house 
inducing the circuit to add another 
and another. 

Instead of treating them as just 
Sundays the booker built them into 
something of importance and played 
acts that are standard anywhere, 
taking them from the loop Cnicago 
and Palace, with the performers 
eager to co-operate. 

An example of the type of book- 


ing this house is getting may be 
seen in the appearance of Hector 
and his pals as the opening act. 


Naturally, Hector and his pups were 
not showing and that he was will- 
ing to come out to the Belmont to 
work on a preview booking is the 
best illustration of the performers 
here going along with vaude and a 
demonstration of genuine booking. 
Whether B. & K. appreciate what 
is being done here in getting an act 
as standard as Hector and his pals 
to play this date is another story. 
Hector opened and had them tear- 
ing up the seats. Hector hag 
chiseled his comedy talk to such 
clean-cut gagging that there’s more 
entertainment listening to him than 
watching the dogs. It’s top among 
dog acts and a standout. Hal Haig 
deuced with a session of harmonica- 
puffing, hoofing and _ burlesque 
tumbling. Haig has the basis of an 
act but not as a single. Needs a 
partner to add bulk to the turn. 
Robinson and Hardy have always 
skated on the edge of a good vaude 
turn. Standard in vaudeville by 
this time but they could stand more 
and better cross-fire gags. 
Next-to-closing George Mack 
joked, contorted his rotund bulk 
and even managed a cart-wheel. 
Can fill into a family vaude line-up 
where nothing too smart is required. 
Closing came George Henry and his 
Royal Scots; apparently the same 
act that was once known as Kin- 
caid and his Kilties. A turn that 
has novelty and color and plenty of 
motion. Five girls and 2 man with 
sprightly music and colorful cos- 
tuming. Act is a bit choppy at 
| present with a number of little 
| dance sequences. Better to pick out 
(Continued on page 30) 
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OX MANPOWER SCORES A H 
WITH THIS FLAMING SUCCESSOR TO “CALL HER SAVAGE” 


Clara Bow in the supreme dramatic 
performance of her amazing career. 
Thrills that halt your pulse beat. 
Hearty, robust laughter. Above all... 
romance...revealing the deep emo- 
tional currents of an impassioned 
woman’s heart. Prepare for one of 
your greatest profit runs of the year. 


Cra BOW 
OPLA 


with 
PRESTON FOSTER 
RICHARD CROMWELL 


Herbert Mundin - James 
_ Gleason ; « Minna Gombell 


‘Fromthe play”T he Barker” by JOHN 
KENYON NICHOLSON. Stage play 
produced by CHARLES L. WAGNER. 


Al Rockett Production 
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Talking Shorts 


| 
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‘PLEASE’ 

Bing Crosby sketch 

18 Mins. 

Rialto, N. Y. 
Paramount 

And effort to dilute Bing Crosby 
in a song recital to double reel 
length, and no more successful than | 
most similar efforts. He’s supposed 
to become enamored of a singing 
teacher in a small town and 
abandons an auto trip to take les- 
sons. 

One funny flash where a basso 
profundo is heard and it turns out 
to be a small boy. Rest of mostly 
slapstick and not very good of its 
kind. It’s blamed on Vernon Dent. 
with Arvid Gilstrom as director. 
Mary Kornman makes a dclightful 

irl. 

’ Gives a marquee name to a filler. 
but that’s about all. Chic. 











‘ANIAKEHAK’ 
Exploration 

29 Mins. 
Embassy, N. Y. 


ox 

In 29 minutes Father Hubbard 
provides more realism, thrills and 
human interest studies of the far 
north than the majority of previous 
feature-length trips into the ice 
country. 

Climax is the priest’s descent into 
the world’s largest crater country 
and his progress downward into a 
live voleanic hole, the smoke of 
which frequently obscures the men 
in his party. This is described as 
the first exploration of its kind, as 
well as a trip up the side of an- 
other active volcano. 

Prior to his arrival in this vol- 
canic area, which is the one !eg in 
the travel made by plane, the priest 
is shown wandering through regions 
which are tightly frozen in one se- 
quence and later shown during the 
ice-break period. 


The expedition seeks and finds 


LOUIS SOBOL 

‘Peeping Tom’ 

20 Mins. 

Loew's Ziegfeld, N. Y. 
Universal 

Another in the series by the N. Y. 
Journal's Broadway columnist. May | 
or may not have been around, but | 
first caught at this subsequent run | 
nabe house. Obviously made last | 
spring, as Paul Whiteman’s Rhythm | 
Boys are spoken of as from the! 
Hotel Biltmore, N. Y., and the dance 
team and number shown at the 
Paradise, are from last season's 
floor show. 

These, along with the stuttering 
stooge for Fred Allen, Roy Atwell, 
Gertrude Niesen, John Fogarty, a 
couple of radio announcers and 
other people, round out the per- 
sonnel. 

Sobol is introduced being examined 
by a medico—overwork. This is the 
premise for the Atwell’s ‘Peeping 
Tom’ machine, which makes possible 
for Broadway to come into his 
apartment if he is too ill to make 
his usual Broadway rounds. Pre- 
viously Miss Niesen is heard doing 
‘Tony's Wife,’ then a protean spe- 
cialist does a couple of so-so im- 
pressions of Wynn, Durante, et al., 
following which the television ma- 
chine tunes in the outside stuff. 

Fogarty is heard with ‘Irish Eyes 
Are Smiling,’ but, most importantly, 
impressing on his excellent screen- 
ing. It suggests that the radio tenor 
rates a Hollywood once-over. 

Short is better than average. It’s 
of the, Rowland-Brice series with 
Broadway personalities for U. re- 
lease. Abel. 





the unusual. A different slant is 
given Eskimo life through certain 
little camera character’ studies. 
There is also an intimate sketch of 
dog life in the north. Waly. 





Prizefighter and the Lady 


production and _ release. Myrna 
Loy, Max Baer, Primo Carnera and Jack 
Dempsey co-starred; Walter Hueton, Otto 
Kruger featured. Directed by W. S. Van 
Dyke. Adapted by John Lee Mahin, Jr., 
and John Meehan from original by Frances 
Marion. Lester White, photog. At Capitol, 
Running time. 


MGM 


New York, week Nov. 10. 

90 minutes. 

MOOTIO ccccccccnveccevese’ Kebecece Myrna Loy 
Steve ..... oneceseees 008eessenns que ae 
Carnera occcccccccccccccess.Frimo Carnera 
Promoter cecccsscrvccvecserse Jack Dempsey 
Professor ...ccccccccccccee. Walter Huston 
Willie Ryan ..... Cocccececsees Otto Kruger 
pT Ree o0deccecsnseese VIRGO Bavnae 
Adopted son....... eeceees- ROHert McWade 
EGG vcccsees ccccccccecseses Muriel Evans 
Cabaret girl...... ceeseeseses ceeen OWES 


Happy combination a new freak 
name that will be talked about, and 
a picture that entertains in high- 
pressure manner. That three of the 
four starred names are distinctly 
of the prize ring may limit it’s 
femme appeal, although the cam- 
paign on the picture aims to break 
down that resistance by exploiting 
Max Baer as a new he-man lover 
type. 

If the women can be attracted on 
a wholesale basis, there’s no telling 
how far ‘Prizefighter and the Lady’ 
will go as a grosser. Because on 
its merits it should do satisfactorily, 
regardless. 

It took a woman, and the same 
woman, to write an out of the ordi- 
mary saga of a leather pusher. 
Frances Marion also penned ‘The 
Champ. This time no sob stuff or 
kid element; simply an ingenious 
rewrite of the _ prizefighter-and- 
dame theme. Because of the fa- 
miliar plot structure a personality 
Was needed to wrap the story 


} around. 
selected. 
As for 


Baer was the personality 


Baer, he’s a pleasant sur- 











an actor in a story that 

It's that surprise which 
will get the picture the talk and 
the money that talk brings. Part 
of the talk already is the possibility 
of Baer quitting the ring for pic- 
tures, which may or may not be so 
much malarkey. After all, he car- 
ries the ear and nose marks of his 
profession, and a pair of vegetarian 
listeners may not look so good in a 
drawing room. 

What Baer has is the physique 
of an Apollo, a very likable per- 
sonality and an obvious ability to 


prise as 
fits him. 


take direction on a picture stage. 
The chance to be an actor didn't 
send him off his nut, or if it did 


he wasn't permitted to show it. In 
Myrna Loy and Walter Huston he’s 
surrounded with two of the screen’s 


most proficient troupers, either of 
Whom would ordinarily make the 
average tyro look like so much 
spinach. 3ut he stands up with 


both Huston and Miss Loy and fin- 
ishes without breathing hard. 

Miss Loy and Baer are two of 
the starred names, the others being 
Jack Dempsey and Primo Carnera. 


their own selves. Baer in many re- 
spects is the real life counterpart of 
the role he plays. Dempsey is a 
promoter and referee and Carnera 
the heavyweight champ. 


The ring fight with Carnera, 
Dempsey and Baer in the ring is 
the picture’s big moment. It leaves 
the Baer-Carnera pugilistic ques- 
tion up in the ether and adds to 
the interest, which is powerful 
plugging for the real fight, should 
it ever take place. 

Becasue Carnera wouldn't stand 
for a kayo, the customary hero’s 
victory at the finish had to be 
dropped. And it wouldn’t be right 
to have the hero knocked for a 
loop. So a draw decision was the 
compromise, and Carnera stood for 
it. He stood for it when Metro 
added an extra $10,000 to his orig- 
inal $35,000 fee. 

The fight is exciting through the 
situation built up around it, while 
it keeps the real issue’s mystery in- 
tact and leaves both heavyweights 
unscathed. They knock each other 
all over the lot and still keep their 
self respect, although the truth is 
that any lug who has as many clean 
shots at the chin as Baer and 
Carnera have in this picture fight, 
ought to be ashamed of himself for 
letting it last the full 15 rounds. 
For about 10 of the 15 rounds 
Carnera hits Baer with everything 
but the’ referee. Then  Baer’s 
estranged wifey smiles from a ring- 
side seat to signify all is forgiven, 
and his forsaken but loyal old man- 
ager jumps into his corner. Baer 
puts on the steam and gives Carnera 
everything he had previously re- 
ceived. The actual count looks like 
10 for the champ and five for Baer, 
but it’s called a draw for the story’s 
sake, and Baer’s. strong finish 
squares it. 

There have been plenty of worse 
decisions at the real Madison Square 
Garden, whose atmosphere serves as 
the locale of this picture’s fight 
sequence. Studio went a long way 
to make everything look right in- 
cluding the introduction of many 
ring celebs, among them Jess Wil- 
lard and Jim Jeffries, before the 
‘bout,’ also going so far for effect as 
to use Carnera’s real managers in 
the action. Bill Duffy gets his pan 
in often. 

Miss Marion turned out an inter- 
esting character in her conceited 
but likeable pug, and an absorbing 
triangle completed by a girl and a 
gangster. 

There's one production number to 
liven things up, with Baer con- 
tributing some singing and a bit of 
hoofing. His work in this number 
also surprises. It’s an elaborate 
production item, but doesn’t intrude 
on the story, since the story at that 
point sends Baer out for some barn- 
storming in vaudeville. Production 
includes an inlaid treadmill and ex- 


travagant settings, the likes of 
which will never be seen in vaude- 
ville, and a glance at which will 


send Irving Yates into a nip-up. 
Miss Loy is a perfect opposite for 





Miniature Reviews 


‘Prizefighter and the Lady’ 


(Metro). Freak Max Baer 
starrer, which discloses. the 
heavyweight fighter a good 


actor in film, possessed of good 


gate potentialities. Okay ex- 
ploitation proposition. 
‘Only Yesterday’ (U). Excel- 


lent entertainment introducing 
a new actress for the screen, 
Margaret Sullavan, who will 
probably go places. Should hold 
its own in all theatres. 

‘The Way to Love’ (Par). 
Mild Chevalier starrer. Ann 
Dvorak and E. E. Horton sub- 
featured and contribute little. 

‘Tillie and Gus’ (Par). Two 
reel idea that does not stretch 
over the longer footage. Very 
funny in spots, but not enough 


spots. W. C. Fields and Alison 
Skipworth with Baby LeRoy 
for marquee strength. 

‘Mad Game’ (Fox). Enter- 


taining film with Claire Tre- 
vor doing a standout charac- 
terization to lift the picture 
into exciting amusement. 
Enough romance and action to 
satify with Spencer Tracy. 
‘Ace of Aces’ (Radio). Rich- 
ard Dix as a peace loving citi- 
zen turned ruthless as an air 
ace in the war. Good aerial 
photography makes a_ too 
lengthy picture good entertain- 
ment. Elizabeth Allan and 
Ralph Bellamy in support. 
‘Sweetheart of Sigma Chi’ 
(Mono). Good indie on the un- 
dergraduate theme. Nice tunes 
and able to single in the splits. 


‘Man of Sentiment’ (ist Div.) 


Just another picture which 
should fit the twin bills. Most- 
ly dialog with little action. 


Owen Moore and Marian Marsh 
in cast. 

‘College Coach’ (WB). Foot- 
ball yarn plus some laughs and 
easy to. take. Cast names 
should help a bit to satisfac- 
tory grosses. 


‘Her Splendid Folly’ (Pro- 








gressive). Indie release for 
double bill utility. Mildly en- 
tertaining. 





ONLY YESTERDAY 


Universal production and release. 


May Oliver, 
Reginald Denny. 
Stahl. 
title by Frederick Lewis Allen. 


Billie Burke, 
Directed by John 


William Hurlburt; 
At Music Hall, 
105 mins, 


dialog, 
Merrit Gerstad. 
week Nov. 9. Running time, 
BERse TARO ....0050:0 seeaee Margaret 
Jim Emerson..... c26eeeecooere John 
Julia Warren.... 










SUM, FF. cscvee eT ae 
BL. 6 60-0.50006660 60 «e..--Hdna May Oliver 
Phyllis Bmereon. ..cccccceces: Benita Hume 
Dave Reynolds.............George Meeker 
EEOOOUEM coccvcceecs 0eeedeccecos June Clyde 
Mr. Lane...... ecccccccoccesees Oscar Apfel 
Mrs. Lane -»--.Jdane Darwell 
Bob Lane.. eae oe Tom Conlon 
Goodheart «---Berton Churchill 
Barnard ..cscccccseseess---Onslow Stevens 
Tom ccccccccccccccccMrankiin Pangborn 
DEMON ccvccesecoecscsecees Walter Catlett 
DEE cesceeeree Cocccecccccs Noel Francis 
Scott Hughes............Bramwell Fletcher 
ts MP TeTTTITTTTi rire Barry Norton 
BOUFCOM ccccccccevecestoceseses Arthur Hoyt 
LUCY ..ceercccccescecesss Natalie Moorhead 
DE ¢cs+sees cccccccceees coycee Compton 
ey “WOOO . 0 60s seneesedeeces Betty Blythe 
Charlie Smith. .cccccccccccess Grady Sutton 
Eleanor ...... eocccccsccccess Ruth Clifford 
Sally cocccocccccoscooe DOrotny Grainger 
PRUE cccccecoesoceoces .-.-Geneva Mitchel! 
SD. i'n se 000s800060046846%6 44 Dorothy Christy 
Also Huntley Gordon, Herbert Corthell, 
Richard ‘Tucker, Craufurd Kent, Marie 
Prevost, Vivien Oakland, Bert Roach, Julia 
Faye, Robert Ellis, Cissy Fitzgeraid, leo 
White. 

John M. Stahl has put together 
another adult, intelligent, human, 


Fea- 
tures Margaret Sullavan, John Boles, Edna 
Benita Hume, 
M. 
Story suggested by book of same 
Adapted 
by Arthur Richman and George O'Neill; 
photography, 
is « Wis 


Sullavan 
Boles 
eccceeceeeses Billie Burke 
eperetseeesee eocvceeess- Reginald Denny 


|} the background. 


memorable circumstance of 


intro- } 
: | 


ducing to the screen Margaret Sul- } 


lavan, trained in legit and 
future box-office importance. This 
picture is as auspicious a launcnins 
for a future great as could be asked 
by any performer. 

Picture is studded with more 
less prominent names, note the cast, 
and veterans like Huntley Gordon, 
Letty Blythe, Julia Faye, Bert 
Roach. Most of them are seen only 
for a quick flash and often only in 
Universal says the 
picture was suggested by Frederick 


or 


Lewis Allen’s book, a volume of 
contemporary reminiscences. That 
has nothing to do with the story 


except that the yarn starts in 1917 


during the war, and ends in 1929 
just as Wall Street laid that egg 


Possibly it was the original inten- 
tion to stress the recent history 
aspect. A picture could still be made 
on that subject but this isn’t it. 

‘Only Yesterday’ is a good picture 
because it holds good characteriza- 
tions and the p!ayers do plausible 
things. It belongs in the story tra- 
dition of broken-hearted gals who 
love ardently, a trifle indiscreetly. 
and expire very young. Margaret 
Sullavan is the girl. An analysis of 
why she seems so promising would 
probably revert to the old truism 
that the best actors work with their 
brains and Miss Sullavan seems to 
possess mentality. Her beauty is 
not as stunning or vivid as others 
on the screen but it may be more 
enduring for it is founded on char- 
acter and personality. Her imper- 
sonation breathes conviction and as 
the story unfolds she has a chance 
of displaying a range of emotions 
from girlish mischief to mature 
mellowness that is the convincer 
for those who doubt publicity de- 
partments. 

It is the irony of the heroine’s 
life to be twice seduced by the same 
man but not recognized by him, A 
lapse of 12 years has wiped the 
man's memory clean but to the 
woman, in her middle 30's, her love 
for the man is as pristine as when 
she first surrendered. These two 
love scenes with the undercurrent 


'of sadness are the twin pillars from 


which the authors have suspended 
their narrative. 
That 1917 evening at the military 





ball in Virginia is handled beauti- 
fully. This picture seems certain 
to be potent for the women because 


} passion and tenderness are mingled 


| expertly 


and likable picture that should on 
the strength of these merits be a 
money picture. It has the additional 





by authors and _ dialog 
writer in a dosage that makes for 
a nice refreshing cry. Kind of 
drama that the ladies should fancy 
is the sequel of the faithful woman, 
throbbing with love, deliberately 
laccepting the renewed attentions of 
the man who doesn’t know her. She 
never tells him. 

The child grows up into a swell 
kid, played by a youngster named 
Jimmy Butler with much promise 
in his boyish bouyancy and clean- 
cut manliness. As the piciure ends 
the lad, a military school cadet, is 
reunited with his father. But the 
mother is dead. 

A secondary role in the keeping 
of Billie Burke glistens like a dia- 
inond. She is Aunt Julia, the broad- 
rninded New Yorker who takes care 
of the girl and her child. Later, 
Aunt Julia takes herself a husband 
(Reginald Denny). A couple of de- 
lightful comedy sequences’ with 
Denny playing the piano and Miss 
Burke singing offkey provide nat- 
ural laughs. Denny never falters 
before either camera or microphone. 

The lad with the faulty memory, 
but okay for all of that, is John 
Boles, a tenor who turned out to be 
a dependable dramatic leading man. 
He is in this picture both as a rep- 
sonable explanation of the heroine’s 
peccadillos and a human being. A 
guy as good looking as Boles really 
achieves something when other men 
like him. 

Film needs little more praise than 
that it warrants its unusual length. 
Land. 





SID ROGELL SET AT COL. 
Hollywood, Nov, 138. 
Sid Rogell stays with Columbia as 
an associate producer on a long 
pact. 
His next will be ‘Among the Miss- 
ing’. 








The essence: of the combination's 
excellence is that the boys are 
never asked to be anything but! 


Baer. Huston, as the manager who 
takes the slaps, turns in a gem per- 
formance, Otto Kruger, as @ suave 
gangster who loses his girl to the 
fighter, turns the trick of making 
lan entirels implausible role look and 
sounc. like mecoy., Bige. 








The Woman’s Angle 





‘Only Yesterday’ (U), strictly a woman’s picture, especially for those 
who love to cry. A wealth of clothes for the girls to see and copy. 





‘Sweetheart of Sigma Chi’ (Mono). Rover Boy hervics at Rawley Col- 


lege. Okay for high schoo) flaps. 


‘College Coach’ (WB). 
ball. 
matter, 


‘The Mad Game’ (Fox). The snatch racket provides a lively back- 
With Spencer Tracy it assures the gals interesting 


ground for meller. 
program going. 


‘The Way to Love’ (Par). A 


but lacking the romantic developme: 


‘Prizefighter And the Lady’ (M-CG). 


women 


for the realistic prizefight and the 


How to get rich from the by-products of foot- 
Potential femme appeal of the cast snuffed out by ‘for men’ subject 


minor Chevalier 





j 
| 
agreeable | 


t to put it over in a femme b.o. way. 


concoction, 





E'or 


men and women, the men | 
for 


a new kind of screen hero 


‘Tillie and Gus’ (Par). 


the substance and production to tins 
; tion. 


Formless hoke with Scattered laughs, lacking | 


ke it a contender for femme atten- 


a gal of | 
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THE WAY TO LOVE 


(WITH SONGS) 





Paramount preluciion and release. Stars 
Maurice Chevalier Directed by Normar 
raurog Produced by Benjan Glazer; 
stor and screen play Gene Fowler and 
;lazer additional dialee, Claude Binyon 
am Frank Butler Music ind lyrics, 
Ralph Rainger and Le Robin imera, 
Charles Lane At the Paramount, N. Yo, 
week No 10 Running tin 80 mins 
Francois... Maur > Chevalier 
ONOIRR. 2c ccsbescns seeveunee Ann Dvorak 
Gaston Bibi eoeerccecoes E. E. Horton 
Monsieur Joe ..Arthur Pierson 
Suzanne Minna Gombell 
ere ee Blanche Frederict 
Agent Chapusard...... Douglas Dumbrille 
NS 4 5'sa wea ce wate k ike o'h eaten John Miljan 
og Seer . Sidney Toler 
Monsieur PriaS...cccccceces Billy Bevan 
S -SeevtendaG etnies abe Arthur Housman 


The poorest of the Chevaliers but 
fair entertainment which will get 
by on the strength of the star. Will 
need all his marquee support. Ann 
Dvorak is the lead in the role on 
which Sylvia Sidney walked out 
and it becomes evident why a full- 
fledged star would balk at the rela- 
tively stooge assignment. 

It's another of those Paris locales 
and a Montmartre romance. Miss 
Dvorak with a ecarny knife- 
throwing act and escapes from the 
padrone who has been annoying her 
on the premise of legal adoption, 
BE. FE. Horton again importantly 
in support, this time as a love doc- 
tor whose atelier becomes the scene 
of considerable hokum and general 
business with inebriates, playful la- 
dies, etc. This is typical of the 
comedy in ‘The Way to Love’—it’s 
principally synthetic and mechan- 
ically contrived. The necktie cut- 
ting stew scene is an example, car- 
ried just a bit too far. The hokum 
carny wrestling sequence eventu- 
ates from the drunk stuff. 

Chevalier, seemingly conscious of 
yeoman needs to impress, works 
his personality overtime and _ to 
good effect, particularly in the song 
numbers. He's more in his element 
with choice tune material and has 
three opportunities, ‘Lucky Guy,’ 
‘Lover of Paree’ and ‘One-Room 
Flat,’ the last two highly commer- 
cial. 


is 


is 


Something has happened to Miss 
Dvorak since her hiatus in Holly- 


wood production. Maybe it’s the 
part, but she misses here, John 
Miljan, Billy Bevan and Arthur 


Housman in bit parts get as much 


as some of the more prominent 
characters. Horton seems lost al- 
most altogether. Abel, 


TILLIE AND GUS 


Paramount production and release. Wea- 
tures W. C. Fields, Alison Skipworth, Baby 
LeRoy. Produced by Douglas MacLean, 
Directed by Francis Martin. Rupert 
Hughes story; Walter De Leon, Frances 








Martin, screen play; Ben Reynolds, cam- 
era. At Rialto, N. Y., week Noy. 10. 
Running time, 59 mins. 
Augustus Winterbottom...... W. C. Fields 
Tillie Winterbottom......Alison Skipworth 
ys RP reer, = Baby LeRoy 
Mary Sheridan...... -- Jacqueline Wells 
SOM GROTIGRiss 6.60 cssesticess Clifford Jones 
Phineas Pratt........+...Clarence Wilson 
Captain Fegg....cccoe «....-George Barbier 
This is another effort to stretch 


a brief idea to feature length with 
horseplay and mechanical punch 
which doesn’t quite register. Chiet 
handicap is a lack of spontaneity 
and swiftness of movement. Can 
probably edge by but average re- 
turns at best. 

Basic idea is good, the big time 
slickers who beat the country ama- 
teur, but this rich vein is scarcely 
uncovered and with little to do the 
leads work so hard to stretch the 


-snaterial that their efforts become 


ponderous. 

Fields and Miss Skipworth are a 
married couple who have gone their 
separate ways but reunite when 
called to the old home for a pre- 
sumable legacy. Local bad boy is 
trying to hog the fortune and oust 
the young couple from their in- 
heritance. Last thing to be picked 
up is a ferry franchise, and that’s 
whipped into a race between the 
old boat and the new contender. Of 
course the old boat, owned by the 
youngsters, wins. Fields and friend 
wife then settle down to make it an 
admiring foursome in adoration of 
Baby LeRoy. 

Promise in the opening premise 
with Fields in Alaska as rf po re 


and his_ wife running a dive in 
Shanghai. Both are presumed to 
be doing missionary work by the 


folks back home. When she loses 
her place to a pair of dice loaded 
by Fields she promises an account- 
ing, but that’s the last heard. 
There’s a funny scene on a train in 
which she tips him off to the hands 











held by some train amblers 
through apparently innocent con- 
versation, and the next big laugh 


comes when the baby falls frorn the 
ferry and the comics go after him. 
One more laugh when they feed 
fireworks to the boiler in default of 
wood, and the captain of the other 
craft Is driven from the pilot house 
by stars and pinwheels. 

In between it’s some of Fields old 


vaude gags, frequent references to 
wet babies and-such bits as the 

1,000 vase being dropped to catch 
the $1 cane. Comedy not helped 
|any by efforts to inject a dramatie 
| story. ; 

t ields is his usual] self, but han- 
aicapped by material, and Miss 
“Kipworth plays a bad second de- 
pressed by the lines and business 
}handed her. Few farcical comedies 


(Continued on page 30) 
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"i PICTURE THAT STORMS THE 
. AND WILL GO ON FOREVER. 





WORLD PREMIERE 
RADIO CITY MUSIC HALL 


THURSDAY, NOV. 16TH sy 








It is a picture of unusual worth, one that is sure 


to win the plaudits of all who appreciate fine} 


entertainment, that RKO Radio Pictures has 
turned out in this adaptation of the Louisa 
Alcott novel. If ever a classic walked out of 
book and into life with convincing reality, this 
one does. Everyone from adaptors and diree 
tors to players, cameramen and other techni- 





cians seems to have caught the spirit of the 
story, and its deeply sentimental charm is um} 
folded in a sympathetic manner that brings 
out all the emotional appeal and holds a sus 
pense you would not have believed possible: 
To George Cukor who directed, Sarah Y. 
Mason and Victor Heerman who did the script) 
and Katharine Hepburn, Frances Dee, Jean 
Parker, Joan Bennett, Douglass Montgomery.) 
Henry Stephenson, Spring Byington, Edna May 
Oliver and Paul Lukas who head the cast; 


highest praise is due. Productions like this one 





do credit to the whole business of motion | 


pictures. 


* 


GILLETTE 
| 
| 


o them, of soaring genius, who | 
reached for a star and brought to 
Earth this Miracle of Beauty. 


MERIAN C. COOPER, Producer 1 


Kenneth Macgowan, Associate 
GEORGE CUKOR, Director 
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HEART AND CASCADES THE “SOUL 
IN GLORY UNDIMMED! 


M. P. DAILY SAYS 


A GEM 


“LITTLE WOMEN,” produced by RKO, is fine 
enough and beautiful enough to belong to the 
whole picture business. It will beat down censorship 
arguments, bring new patrons to theatres, and if 
not that, certainly return many stragglers to the fold. 





Wholesomeness and simplicity, twin characteris- 
tics which once meant something to the industry, 
return here and, as those who never doubted it 
have known all along, re-establish their rightful 
place. “Little Women” is like a delicate, nostalgic 
something out of the past — romantic, heart- 
thumping and appealing. 


From Sarah Mason’s and Victor Heerman's adap- 
tation of Louisa May Alcott’s American classic, to 
George Cukor’s direction,to the highest of acting 
standards carried principally by the talented Kath- 
arine Hepburn, this Radio picture is an entertain- 
ment gem and a production achievement. 
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HEPBURN | 


in LOUISA MAY ALCOTT’S 
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JOAN BENNETT e PAUL LUKAS 
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Douglass Montgomery e Henry Stephenson 
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Marx Bros. Try Hand Picked Idea 


For Coast ‘Buck Soup’ Preview 


7 


Hollywood, Nov. 13. 

Advertising the preview of ‘Duck 
Soup’ in the Los Angeles dailies, 
which brought loud complaints from 
the Paramount exchange in exhibs, 
was really an attempt to carry out 
a new theory on previews—that au- 
diences should be picked. Object 
was to have a selected attendance 
in the Paramount theatre that had 
come specially to see the Four Marx 
Brothers. The brothers were be- 
hind the idea, figuring this kind of 
an audience was best fitted to pass 
judgment on their picture. 

Many producers are coming to 
this way of thinking, chiefly in 
previewing films with stars having 
large followings. Preview crowd has 
often been away off in tabbing pic- 
tures. With most people picking 
their entertainment in advance, a 
haphazard audience wouldn't indi- 
eate box office possibilities for ex- 
ample of a Harlow, Arliss or Will 
Rogers picture, as each has own 
following. 

Previewing a Leslie Howard film 
in a house where the regular fea- 
ture starred George O'Brien 
wouldn’t give a fair estimate on the 
Howard pic, say the producers. 

Sam Goldwyn also played to a 
picked audience in previewing Ed- 
die Cantor’s ‘Roman Scandals’ in 
San Francisco. Goldwyn ran trail- 
ers in several neighborhood houses 
announcing an Eddie Cantor pre- 
view, the time and the theatre. 
Place was filled chiefly with fans 
who came to see Cantor. 


DEFICIT OF WB CUT 
55 P.C. TO $6,291,748 


The Warner Brothers, without 
quoting figures, state in an official 
company communication that Sep- 
tember and October, this year, have 
resulted in a small net profit to 
the firm. 

The company reduced its net loss 
for the fiscal year ended Aug. 26, 
1933 by 55% as compared to the 
previous year, foreshadowing cur- 
rent improvement. Net loss, after 
all usual deductions for the year 








sion 
$600,000. 


of International 
books found Pecora accusing di- 
rectors and executives of these con- 
cerns of ‘chasing the pot of gold at 
the end of the rainbow’ and Clarke 
steadfastly insisting the operation 
was good business. 





Pecora Quiz 


(Continued from page 6) 
some commission and gave Clarke 
undisputed control. 

The promoters sold the preferred 
and 50,000 of the cemmon for §2,- 
250,000, Clarke retaining the 125,000 
remaining common shares and In- 
ternational using its receipts to ac- 


quire Acme Moticn Picture Projec- 
to- Corp. for 


$171,331, Nicholas 
Power Co. for $690,777, and Preci- 
Machine Co. for another 


Coincidentally, the bankers formed 


a trading account to stimulate a 
market for the securities placed on 


public sale, with Dodge, Clarke, 


and Pynchon & Co, profiting $46,- 
000 each when the account was 
closed out in August, 1929. 


As a sideline, Clarke organized 


National Theatre Supply Co. with 
which he took over some 50-odd in- 
dependent houses scattered through- 
out the nation. 


The big push in August, 1929, 


found Clarke, with Wiggin backing, 
joining National, 
and International 
operation in which book values of 
International stock were increased 
more than 10 times. 


its subsidiaries, 
in G.T.B., the 


Tilt over honesty of the write-up 
stock on G.T.E. 


Pecora brought out that Clarke 


thought $28.50 was ‘a fair nominal 
value’ 
which three months prior to the ex- 
change of securities Clarke ad- 
mitted had a book value of $2.22 
a share. 
quibbling over Clarke’s interpreta- 
tion of ‘nominal’ 
one moment was the 
and again a few moments later was 
a ‘fair’ value. 


for the International stock 


This explanation followed 


value, which at 
‘book’ value 


Asked point-blank to account for 


the write-up, Clarke declared, ‘this 
company 
some time a new motion picture 
machine and also the Grandeur 
picture. 
contract that would have given ad- 


had been developing for 


It had in its hands one 


ended Aug. 26, was $6,291,748.46. ‘ 

Net loss for the previous year was ditional net of $3,000,000 to $4,000, - 

$14,095,054.06. 000. The only reason it wasn't 
‘his. carried out was the companies 


This reduction in net loss looks 
to be accounted for to a great ex- 
tent through economies by the 
management since film rentals and 
theatre receipts show a decline for 
the year ended Aug. 26, 1933, as 
compared with the previous year. 

Net income for the year ended 
Aug. 26, 1933, before amortization, 
depreciation and interest, was $23,- 
504,457. 3efore amortization, de- 
preciation and interest charge, this 
figure would allow an_ operating 
profit of $1,941,359. 

In addition to the operating loss 
sustained, a charge of $1,176,591 has 
been made to deficit representing 
losses of a non-recurring nature, 
including losses arising from the 
disposal of unprofitable properties 
and including a profit of $1,286,070 
arising from retirement of deben- 
tures and other funded obligations. 

Mortgages and funded debt were 
reduced ‘from $92,922,500.84 as of 
Aug. 27, 1932 to $90,627,930 as of 
Aug. 26, 1933, without making any 
substantial change in the cash posi- 
tion of the company. 

Cash on hand at Aug. 26, 
was $2,831,123 as compared 
$2,928,645. 


KEITH STATEMENT 


For 3d Quarter-Nine Mos. Total Net 
Loss $354,038 


1933 
with 





Third quarter loss for B. F. Keith 
Corp., RKO theatre subsid, ending 
Sept. 30, was $210,012.67, bringing 
the nine months’ net loss from oper- 
ations as ended of the same date to 
$354,038.53. First six months of the 
year showed a net loss of $144,- 
025.86. All figures are after depreci- 
ation and amortization. 

Operating profit for the same nine 
months period, before depreciation 
and amortization was $326,493.37. 
Fo: the third quarter, the operating | 
profit before depreciation and 
amortization, was $13,417.50. 

Depreciation and amortizations 
charges for the nine months ended | 
Sept. 30 was $680,531.90. Amortiza- | 
tion and depreciation for the bet 
quarter ending Sept. 30 was $2°20,- | 

430.17. 





didn’t carry it out.’ 


Additional light on Clarke’s rea- 
sons appeared in the Dodge-Wig- 


gin memorandum produced later in 


which the former Chase v. p. in- 
formed his boss that G.T.E. ‘will 
also own a half-interest with Fox 
in Fox-Grandeur Film Corp., using 
a new projection camera of Inter- 
national Projector Corp., which it 
is felt will revolutionize the film 
industry.’ 

Clarke revealed he exchanged 
‘something less than 600,000 shares 
of International for stock in G. T. E. 
on a basis of one of the old for one 
and a quarter of the new, while 
200,000 shares were swapped by the 
public one for one. The better offer 
was held out to all comers until 
Clarke acquired a majority interest 
in the new corporation. The G. T. 
E. head, in response to Pecora’s in- 
quiry about the fairness of this 
transaction, insisted the public ‘had 
the same opportunity I had’ during 
the two to three months the original 
offer was open. 

An earlier ground-floor proposi- 
tion featured launching of Interna- 
tional, Pecora brought out. When 
the G. T. E. predecessor was organ- 
ized Wiggin and other participating 
bankers were given bargain rates 
which called for purchase of one 
Share of preferred and three of 
common for $90. After the com- 
pany had been established, insiders 
sold one of preferred and one of 
common to the public for $100, mak- 
ing a profit and also retaining 50,- 
000 shares of the common for which 
their outlay was nothing. 

When the session ended, Pecora 
was striving to obtain from Dodge 
the facts about a market pool trad- 
ing in International stock. Although 
the financier insisted no account 
ever was formed to trade in Inter- 
national common, he subsequently 
admitted an account mentioned in 
an office memorandum in 1927 was 
trading in preferred and allotment 
certificates. 

Further details of this activity 
will be sought next week, when Pe- 
cora plans to recall Wiggin to the 
witness chair and go into the ma- 
neuvers by which Wall Street took 
over ]’ox. 


. 


Incorporations 





Albany, N. Y.,.Nov. 13. 


Orient Exhibition Corp.; plays, pic- 
tures, etc.: capital stock, $10,000. Eugene 
Sponheimer and Grace lL. Sponheimer, 


1534 Edenwald avenue, Bronx; Caroline 
Richter, 3356 Bast 187th street, Bronx. 


South American Broadcasting Corp.; 
broadcasting stations; capital stock, 
$10,000. Marie E. Casey, Helen Tuttle 
and Wilhelmina Karmel, all of 20 Ex- 
change place, New York. 

Green Lake Amusement Co., Orchard 
Park; capital stock, $20,000. Henry McK. 
Erb, 29 Ashland avenue; David J. Gold- 


stein, 1290 Delaware avenue, and Clara 
Cc. Schutz, 258 Villa avenue, all of Buf- 
falo. 


Tramar Films, Inme.; pictures of all 
kinds; capital stock, 100 shares no par 
value. Harry Jacobi, 934 Sheridan road, 
Wilmette, Ill; Oliver Salinger, 38 South 
Dearborn street, Chicago; E. M. Gluck- 
man, 27 West 96th street, New York. 


Richard Himber Orchestra Units Corp.; 
business of conducting orchestras, etc.; 
capital stock, 100 shares no par value; 
Gertrude Israel, Sadye Lader and Sam- 
uel Olman, all of 270 Broadway, New 
York. 

Harson Productions, Inc.; pictures and 
picture properties; capital, $20,009; 
Courtney Burr, Charles Harris and Lewis 
Harris, all of 226 West 42d street, New 
York. 

Gleason Amusement Corp:. pictures; 
capital stock, 200 shares no par value; 
Harris and Rudolph, Stravitz, 2043 Glea- 
son avenue, Bronx; Irving Oksenkrug, 
2114 Haviland avenue, Bronx. 


Culbertson-Graham, Inc.; radio and 
television entertainment and advertising; 
capital stock, $10,000. Arthur Culbert- 
son, Kenilworth, N. J.; Willard Graham, 
411 Reach street, Arlington, N. J.: Annie 
H. Northrup, 413 Seventh avenue, New 
York. 

Children’s Hour, Inc.; recreational fa- 
cilities; capital stock, $20,000. Adele and 
Oscar Spitzer, 1329 Lexington avenue, 
New York, and Margaret G. Van Raalte, 
Cedarhurst, L. I. 

Resort Holding Corp., Fallsburgh: 
capital stock, $20,000. Chas. Wolpin, 
Isidor Gold and Abraham Chotine, all of 
South Fallsburgh. 

Jimmy Kelly’s Paradise, Inc., Brook- 
lyn; capital stock, $1,000; Anthony and 
Frank Libertino, 130 Baxter street, New 
York, and Victory Romana, 108 Mulberry 
street, New York. 

The Chrystie Theatres Corp.; theatres; 

capital stock, 60 shares no par value. 
Emanuel E. Weisbere, 60 West End ave- 
nue; Irving Hutter, 205 West 88th street. 
and Philip Steinman, 467 Central Park 
West, New York. 
Crystaltone Radio Corp.; realty, gen- 
eral radio business; canital stock, $20,- 
000. Samuel Glick, 1725 Andrews ave- 
nue, Bronx; Leo Lilienfeld and Mortimer 
R. Samuels, both of 56 Beekman street, 
Nw York. 

Ferrone Pictures, Inc.; pictures; capl- 
tal stock, $20,000; Frank and Virginia 
Ferrone, 240 West $8th street, New York, 


and Paul Stellmach, 1702 Woodbine 
street. Brooklyn. 
Doris Amusement Corp.; pictures, 


vaudeville, plays, etc.; capital stock, 100 
shares no par value. Geo. M. Joseph. 
1622 President street, Brooklyn: Herman 
Appell, 212 Crown street, Brooklyn; 
Lawrence Friedman, 580 Empire boule- 
vard, Brooklyn. 

Magna Pictures Corp.; pictures, vaude- 
ville, etc.; capital stock, 100 shares no 
par value. Anne EFichel, Jule Cone and 
Renee Marks, all of 1450 Broadway, New 
York, 

Cameron Radio Antenna Corp.: radios, 
parts, etc.: capital, $5,000. Jas. E. Cam- 
eron, 420 Reiley street; Kate and Rich- 
ard Cameron, 345 Shirley avenue, all of 
Buffalo. P ‘ 

Dissolutions 

Sandar Corp. Filed by Warner Bros. 
— Inc., 321 West 44th street, New 

ork, 

Vincent Theatres Enterprises, Inc. Filed 
by Beniamin Neuman, 200 West 34th 
street, New York. 

Coaster Car Manufacturing Co. Filed 
by the company, 178 Saranac avenue, 
Buffalo. ss 

Change of Capital 

Fighty-first Street Theatre Corp.; 
$125,000—$20.000. Filed by William F. 
Whitman, 1270 Sixth avenue, New York. 





California 


Sacramento, Nov. 138. 

Universal Theatres Corp. Capital stock, 
$25,000, none subscribed. Fred M. Siegel. 
J. I. Siegel, Robert Wallerstein, C. B. 
Hanlin. 

Cinema Enterprises, Inc. Capital stock, 
11,000 shares; subscribed, $3. L. Ryan, 
M. Dorsey, M. Grant. 

Monterey Park Theatre Corp. Capital 
stock, $75,000: subscribed, $30. James 
Edwards, Jr., Bernice Edwards, Ida Ed- 
wards. 

Roach & Driver, Ine. 
$20,000; none subscribed. 
Leland H. Driver, Benjamin W. 


man. 

Adolph Ramish Amusement Enterprise. 
Capital stock, 50 shares: none subscribed. 
Helen Speck, George Sutherland, Adolph 
Ramish. 

Harry Weber Agency, Inc. Capital 
stock, 100 shares; none subscribed. Ber- 
nard DPD. Lane, Sara J. Engtish, Josephine 
Triplett. 

San Francisco Embassy Theatre Corp. 
Capital stock, $1,000; none subscribed. 
Charles A. Buckley, Albert W. Leeds, 
John B. Bertero. 

Talisman Studios Corp. Capital stock, 
$25,000: none subscribed. David H. Jack- 
man, Edward S. Williams, C. N. Cald- 


well, Jr. 
Permits to Sell Stock 
Associated Arts, Ine.; motion picture 
service. To issue all of 100 shares, no 
par. 
Seven Seas Corp.: motion picture pro- 
ducing. To issue 400 of 1,000 shares, no 


par. 

General Pictures Corp. of Calif.; mo- 
tion picture producing. To issue all of 
100 shares, no par. 

V. G. Freitag, Inc.; radio advertising. 
Tio issue all of 2,000 shares, no par. 

San Francisco Embassy Theatre Corp.: 
theatre operating. To issue all of 1,000 
shares, par $1. 


Capital stock, 
Hal E. Roach, 
Ship- 





Oklahoma 


Oklahoma City, Nov. 13. 
Chandler Amusement Claob, Chandler, 
Okla. Capital, $5,000. Incorporators— 
Fred Dickinson, M. C. Dickinson and L. 
F. Dickinson, all of Chandler. 


Judgments 


Attica Film Corp.; Columbia Univer- 

sity: $65,622, 
Danceland Amusement Co., Inc.; Long 

Island Title Guarantee Co.; $4,608. 
Louise Groody; Best & Co.; $73. 
Aurora Film Corp.; 








Commissioner; $110, 


(Continued from page 6) 
'a better opening and in the last 
few minutes of trading there was 





Stock Market 





a rather pronounced dip. Turnover 


dropped to around 1,000,000 shares 
and the amusements were pointedly 
neglected, with Loew sagging below 
29 again and Warners off a fraction. 


Plenty of Economics 
Out of a vast outpouring of argu- 


ment and economic precept over the 
government’s gold buying program, 
outside traders gathered nothing 
but confusion last week. The result 
on the tape was a net increase in 
the industrial average of three 
points, bringing the index to 96.10. 

None of the active amusements 
registered a gain of as much as half 
a point, and thus it becomes evident 
that while various equity stocks are 
being influenced upward by what- 
ever threat or promise of inflation 
is contained in the government’s 
fiscal operations, the influence does 
not seem to extend into the enter- 
tainment group. Why this should 
be so is not apparent on the surface 

The Washington program has as 
one of its principal objectives the 
increase of the people’s spending 
power. If this goal is achieved 
there is no reason to suppose other- 
wise than that it would exert a 
strong influence on popular amuse- 
ments. But the stock market does 
not reflect any such outlook. Lead- 
ing theatre stocks continue to lag 
behind the rest of the market, not 
even excepting the utilities, against 
which there are powerful bearish 
arguments in higher costs of mate- 
rial and labor and no increase in 
income. 

Neglect of amusement stocks has 
its cause in one of two situations. 
Either speculative money is being 
put into commodities or so-called 
inventory stocks (which amount to 
the same thing as commodities), to 
the exclusion of other kinds of se- 
curities, or the collapse of some of 
the leading units in the picture in- 
dustry has completely alienated the 
speculator from the entire amuse- 
ment family, at ‘least for the time 
being. 

There seems to be a good deal of 
logic in the assumption that infla- 
tion’s first effect will be to improve } 
prices of staples, putting more 
money in circulation—money that 
will later seep through the whole 
commercial structure; farmers, for 
instance, will get more cash and 
spend it, first for necessities and 
later on less pressing needs. Hence 
speculators figure on a prompt profit 
from the first phase of the cam- 
paign, a direct gain from rising pri- 
mary prices such as grain or metals. 
Thereafter there still may be time 
for them to cash in on further prog- 
ress of the recovery movemen. 

Even Pools Quiet 

In the early stages of the NRA 
drive there were a great many pools 
at work in specialties, but even 
these have moved aside. One good 
reason at the moment for the retire- 
ment of cliques is the attitude of 
the Administration toward specula- 
tive market operations. Congress 
will be in session presently, and 
nobody knows what agitation there 
will be for control of stock market 
practices. Feeling in the Street is 
that the Administration in the end 
will leave Wall Street alone to work 
out its own reform, and a good deal 
already has been done in this direc- 
tion. But meanwhile the auspices 
are not particularly happy for stock 
manipulation. 

Such clique campaigns as are now 


Summary for week ending Saturda 





going on are extremely cautious not 
to say timid. There isn't a single 
exhibition of fireworks current in a 
‘mystery’ stock. It is doubtful 
whether the market will see for 
many a day another coup like those 
in such issues as Auburn or Vana. 
dium or Case Threshing that used 
to enliven the tedium of tape fol- 
lowers. 

If there is a pool in Loew—and if 
there isn’t, it will be the first time 
in the greater part of a generation 
—it is pussyfooting. Last week the 
total transactions in this once-ac. 
tive issue were about 16,000 shares, 
There were several hectic run-ups 
in the general market, principally 
on inflation hopes conveyed from 
the headlong decline of the dollar 
abroad. Company published an in- 
come statement better than ex- 
pected and there were indications 
of a favorable situation in the com- 
pany’s current business. All these 
things under conditions of other 
years would have set the stage for 
excited trading. Yet the extreme 
range of Loew for the week was 
about 3 points and the net result 
of the five days trading was a gain 
of % of a point. A sluggish per- 
formance of. that kind is warranted 
to steer speculative play away from 
the whole group. If Loew's, the 
leader of the market group, can’t 
give a lamb a better run for his 
money than that, what’s the use of 
playing with any of the others, the 
ticker addict asks? 

Columbia Pictures swung through 
a range of a single point and fin- 
ished the week % up at 22%. War- 
ner Bros. churned around to the 
tune of more than 40,000 shares and 
came to the Saturday close un- 
changed at 6%, and this issue was 
supposed to be under the sponsor- 
ship of a clique that had 10 as its 
objective. 

But that was back in early Sep- 
tember before pool maneuvers had 
got to be quite so unfashionable. 
Fox didn’t show on the tape several 
days at all and the week’s final bid 
was nearly a whole point away from 
the last previous transaction. East- 
man Kodak, a traditional favorite of 
speculative traders, showed some 
speed, at least in comparison with 
the amusement stocks, It had a 
range of nearly 5 points and carried 
_—- of 2% to the end of the week 
a ‘ 

There was evidence of discouraged 
selling in Paramount certificates, 
which lost % net to 1%, a mere 
fraction, of course, but still a drop 
of nearly 25% from the best of the 
week. Nothing came out in the way 
of progress toward a reorganization 
plan here. There were moderately 
large dealings in the two Pathe 
stocks, which contradicted each 
other. The old common advanced 
a fraction on 8,900 shares and the 
senior A stock lost a larger fraction 
on much smaller volume, By con- 
traries the senior Consolidated Film 
shares were minutely higher on fair 
sized dealings and the common re- 
mained unchanged on negligible 
turnover. All cross currents which 
represented aimless drifting. 


The Bond Market. 

At least the amusement bonds 
performed according to form. The 
best descriptions sold off while the 
speculative grades held their own 
or moved up. Loew’s dropped back 
2 points on small transactions while 
Warner Bros. crept up a fraction as 
did Keith 6’s. The Paramount liens 
were mixed Older 6’s held their 
best level, while the others went to 
a discount in comparison, another 
Switch in a dizzy performance. 
Same held true of the certificates of 
the respective varieties. 


y, November 11: 
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; Net 
High, Low. Sales. Issue and rate. High, Low Last. che. 
7% % 200 American Seat......c.cec Ceccveces oe 2% 2% — %& 
27% 6% 1,300 Columbia P. vVtc....ccccseeces. 23% 21g 2% +% 
iat i” Goo Cee. DilmM. .4...cceve erccesess§ 3% 3 i 
hy mane Gomme. Film wld... .6000s66aess 95, 8% 95 + 

89% 46 5,800 Eastman Kodak (3)...... eccccse 46% 72 3” tow 
19 12% i,ace Tem, Clase A..<..s- ccccccceccee 15 14% 147 +% 
30% 10% 167,200 Gen. Elec. (40c.)....... eeocesces ae 193g 2 +1% 
25 = + eae EE: ME na 40.60 be chen eoceescees os ee 15 bid 

86% 814 EOO0N EAM Woks cccvseuvace coccccceee SIH 2814 29 +% 
78% — | sacs Ss. Se: Ser eocccce  ~“s e 65 bid 

‘ 1% 100 Madison Sq. Garden....... 2% 2% 2% —% 
22 13% 200 Met-G-M pref. (1.89)...... 20% 2014 20% 

2% 1% 2,900 Paramount ctfs...... oe £ 154 15% — % 

2% 4 8,900 Pathe Exchange. 1% 1% 1% + %& 

9% 1% 1,800 Pathe, Class A.. - 8% 8 8 — % 
12% 3 See? DUNOIO MONOD. cusdacccdacceecences TE 6% i*% +% 
Ps P 36900 TEO sess cscss be <edecvobecseces: O50 2% 214 

5 0 60 Universal pref...ccccccceccecss, 20 17 2 -$1% 

9% 1 41,800 Warner Bros........ ‘<eeeeetsens Ot 6% 6% 

sia so). “9 eee i ee ee debeuseeeseee 6 ae 184 bid 
58% 19% 58,200 Westinghouse ..........06 sevecy OUR 34% 38% +2% 

CURB 
26% ‘. onsen Ca “SPICER. occ aceesbeesees 0 ee ae 
% ano COm, Ween, B06... cévecesaes fn ts «* = 

14 2% 3,700 Technicolor ........... eovcvcece 11% 10% 10% -_ * 

3% 1% le OR Wa oka 6 04ac cece asenesvees 1% 1% 1% — % 

PRODUCE EXCH. 
21% 17 MiGeO: DPOPePURUS. .aadccicsccies esooce RE 1% 1% 
BONDS 

9% 1 $21,000 Gen. Thea. Eq. ’40..... cocccces 4% 314 38% _ 
61 2916 25,000 Keith 6's, °46....... eccccoscese 46% 45% 45% + $ 
89 48 10,000 Loew 6's, '41.......ceee0. a 82 82 —2 
35 4% 20,000 Par-Fam-Lasky 6's, '47..eceesss 29 26 28 +% 
85% 5% 28,000 Par-Pub 51's, ’59..cccccccccese 28% 26% 26% =—1% 
86 47% Glee FONG TH “We csccdxscccuus eee 85 85 &5 +1 
30 . er mans Gee OO. 5. axcdaksves 1Oe0e Se na =< 

48 12 98,000 Warner Bros. 6’s, ’39......... » 41% 40 41 + % 

OVER THE COUNTER, N. Y. 
Bid. Asked. 
% i. i bialem A ee ee «e e- 


Gen. Theatre ctfs. sold $10,000, @ $4, off 
Par-F-L ctfs. sold $16,000, @ 27%, 26%, 





State Industrial 


4. 


2614, 


off 15%. 


Par-Pub ctfs. sold $24,000, @ 274, 254, 25%, off 1% 
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EXPLOITATION «+ + + 


By Epes W. Sargent 








Spreading the Ad 


Immediately after Thanksgiving a 
theatre man is going to offer a bi- 
cycle as a Christmas present to 
the boy who is ‘elected’ by his 
friends. Each kid in the contest 
(who must be registered by Dec. 1) 
gets as many votes as he can use, 
with a rubber stamp with which to 
fill in his name. He is supposed to 
give these to people who will vote 
for him, the vote being cast when 
the voter enters the theatre. 

Idea is that the children will 
electioneer and sell people the idea 
of going to the show. Any child 
caught electioneering within five 
blocks of the theatre is disquali- 
fied. so he has to get out and hus- 
tle, approaching strangers, as well 
as friends. 

Acceptance of a vote implies no 
responsibility, but a vote is valid 
only if turned in with a paid admis- 
sion. This is clearly printed on the 
face of the vote. 

Tried last year and credited with 
a material improvement in the busi- 
ness just before the holiday. Bal- 
loting will close De. 23, with the 
winner getting the bicycle in his 
Christmas stocking. 

Last year the dealer gave a cut 
price on the bike, but he’s not in- 
terested this year. He claimed that 
he didn’t sell a single machine for 
the Christmas trade. Everyone wait- 
ed to see if the child to whom it 
was to be given won the theatre 
prize. 





Pinched in Advance 
St. Paul. 

With local cops keeping hands off 
fn publicity projects involving 
nudes or semi-nudes, since the heat 
generated by the front-page glare 
given ‘Floating Flo’ (fan dancer at 
the Mystic Caverns) put the de- 
partment in a tough spot, Cliff 
Rust, RKO manager, did yeoman 
duty in exploiting Rosalie, fanner 
with ‘Midway Nights,’ the World's 
Fair show now touring the sticks. 

Cliff arranged to have Capt. 
Nightingale of the St. Paul police 
force meet Rosalie at the city lim- 
its as the fanner was crossing the 
line from Minneapolis and put the 
pinch on her. Rosalie was then pa- 
roled into the guardianship of City 
Commissioner Milton Rosen, who 
has a rep for leniency. The whole 
stunt got beaucoup space in the 
‘News,’ local rag. 


Car Co. Pays $1,400 


Minneapolis. 

Neat tie-up sold by Harold Kap- 
lan, managing director of the Min- 
mesota theatre (Publix), to the 
street railway company netted the 
big showhouse three large display 
ads, nearly an entire page each, in 
all three local sheets. Street rail- 
Way company paid $1,400 for the 
ads, which carried a large cut of 
the Minnesota theatre across the 
top. Ads read: ‘Congratulations to 
the Minnesota theatre on your suc- 
cessful opening and to Harold Kap- 
lan, managing directors, thanks for 
his words of commendation, giving 
credit to the efficient street car sys- 
tem for the opening week’s attend- 
ance of more than 100,000, with 70 
percent believed to have been car- 
ried by street cars. See the Min- 
nesota shows. Go by safe,- com- 
fortably heated street cars.’ 


Safe Play 


Fairmont, W. Va. 

In casting about for means of ex- 
ploiting ‘Invisible Man,’ manager R. 
E. Knight of Fairmont theatre ad- 
vertised for man or woman to 
jump off high level bridge into 
Monongahela River for exploiting 
Picture ‘The Invisible Man.’ Nine 
persons have answered the ad to 
date. 

Of course the city won't counte- 
nance the attempt but Knight knows 
a good stunt when he thinks of one 
and he figures it’ll cause lots of talk. 
Anyway, nine people want to try it 
for whatever Knight is willing to 
give ’em. 











Marquee Dancers 


Boston. 

Gene Fox, advertising director of 
the Metropolitan theatre in Boston, 
gave the Bostonians one of the 
flashiest picture openings they have 
ever seen, when he played Warners’ 
Footlight Parade.” The highlight 
of the opening night was having ten 
scantily clad gals do a ‘hotcha’ 
dance on the canopy of the Metro- 
politan, with 3 airplane searchlights 
and ten floodlights playing around 
this action and on the theatre front 
below. It drew hundreds of people 
to the theatre. 


Huston Helps ‘Alice’ 


Hollywood. 

Ralph Huston of the Par press 
staff will accompany Charlotte 
Henry on her publicity tour of the 
nation to plug ‘Alice in Wonder- 
land.’ Tom Bally will do the ad- 
vance work for the tour, which is 
routed to the Pacific northwest and 
then east. 











Official 





Kansas City, Nov. 13. 

What is believed to be the 
first time the U. S. Government 
has ever directly tied up with a 
theatre for the promotion of a 
picture star or a picture, was 
done here when the Post Office 
Department authorized and in- 
stalled an official mail box in 
the lobby of Loew’s Midland. 
The idea was for patrons of the 
house, and friends of Marie 
Dressler, to mail her congratu- 
latory letters on her 62d birth- 
day. 

When Manager McManus pro- 
posed the plan to Postmaster 
Alexander Graham, the official 
took the matter up with Post- 
master-General Farley, and the 
details were arranged without 
delay. The fact that the star 
would soon be seen in the the- 
atre in ‘Christopher Bean’ was 
not overlooked, however. 











Sold by Sample 


With musical comedies back, there 
might be an idea used with con- 
siderable success in the silent days 
when all above average features 
had a plug song. Perhaps, it should 
be added, and when sheet music 
sales were better. 

Instead of merely singing the plug 
song a music store was induced to 
rig out a truck with a violinist and 
singer, the latter using a megaphone 
in those pre-loudspeaker days. The 
truck would park at ‘he curb, the 
song warbled by the unseen tenor 
and then the side door would be 
shoved back and efforts made to 
sell copies to the listeners. 


It proved good business in those 
days. It might still be a good idea. 
Even if no copies were sold, it would 
still be a good plug for the musi- 
cal score and probably help ticket 
sales in spite of competition from 
the radio. 

Here's a newer one. Three or four 
weeks before the showing let the 
music store advertise a contest for 
the best singing of any selected 
number from the _ songs listed. 
Eliminate by audition and let the 
best dozen singers enter the finale, 
either in the store or the theatre 
lobby. 





Different Lobbies 


Getting a different lobby takes 
some doing these days, but it is pos- 
sible. One of the prettiest lobbies 
on record was an all black and 
white done in imitation of the old- 
fashioned woodcut style of art. 
There was not a single touch of 
color in the lobby and yet it made a 
bigger splash than yellow on red. 

The walls and even the doors 
were masked in with white paper 
and the drawing was done on a cyke 
above the doors with leg drops be- 
tween the exits. Dead black paint 
was used, and not a gloss. It took 
two weeks of odd time work to get 
it right, but it was something that 
got mention in the newspapers and 
which brought people down to the 
house for the once over. 

Another pretty lobby display was 
created from blue and silver except 
for the display of stills, which were 
on a blue ground in silvered frames. 
A third was effective in orange and 
black, with the latter used for the 
lettering and trim. 

Such trick lobbies should not be 
used more often than every six or 
eight weeks. A distinctive lobby 
every week would rapidly become 
just an ordinary lobby for the 
house. It’s the extra difference that 
counts. 





Radio Contest 


Utica. 

The Olympic theatre and radio 
station WIBX cooperated in spon- 
soring a radio audition contest to 
draw attention to ‘Broadway 
Through a Keyhole.’ The audience 
at a night performance of the 
Olympic picked the winners, a youth 
and a girl between the ages of 17 
and 25. The youth had to sing like 
Russ Columbo and the girl like Con- 
stance Cummings. Elimination con- 
tests were conducted at WIBX 
studios. Cash and jewelry were the 
prizes with the finalists competing 
for a wrist watch. 





Waxtry! 


Seattle. 

Newshawks screamed ‘War De- 
clared’ on streets here this week, as 
they handed out tabloid sheet 
printed here. The ‘extra’ was to 
bally ‘Forgotten Men’ (Jewel) pre- 
miere, war pic at Rex (Hamrick). 
This spot has gone first run, The 
sheet was full of cannon, blood and 


- 


bones a la 1917. 





Loan Exhibits 


With such pictures as ‘She Done 


Him Wrong,’ ‘The Bowery,’ ‘I Loved 
a Woman’ and ‘The World Changes,’ 
bringing up the past, managers who 
do not figure a loan exhibit are los- 
ing one of the best bets. Equally 
applicable in town or country and 
sure fire anywhere. 

Gag is to start in early and pro- 
mote the loan of old costumes, furn- 
iture or anything that goes back to 
the time of the picture, or earlier. 
Offer prizes for the most interest- 
ing antiques and tickets for all 
loans. Get the papers interested in 
helping to collect the loan, and if 
possible promote a store window 
for the display, where all may see 
and where the exhibits will not be 
damaged by handling. Probably the 
store can be induced to co-operate 
in the prize money in return for 
such an attractor. 

If the window is used, it’s a good 
stunt to prepare a catalog with the 
display numbered instead of labeled, 
with one to each person who comes 
to see. This gives a chance to slip 
in several references to the picture 
as well as the display ad on the 
back, and many of these will be 
taken home for reference, Lines can 
be such as ‘Old Fashioned drop 
frame bicycle for women such as 
were current when E. G. Robinson 
inherited the packing business from 
his father.’ 

Iteall helps, and even a moderate- 
ly large display is good for a page 
writeup in the papera, with proper 
mention of the show. 





For Eyeglasses 


Exploitation is spreading. An op- 
tician who moved into the Empire 
State building, N. Y¥. when it was 
first opened, found he had made a 
mistake in New York’s then most- 
talked-about building. His old 
trade seemed to feel that they 
would have to pay ihe higher rent 
on the new location, They stayed 


away. 
Lately the eye-fixer has been 
trying to NRA his business with 


appeals to his old customers to 
come in for a look-see, but the re- 
sponse was small to the first appeal 
and rather less than nothing on the 
subsequent two pieces of mailing, so 
last week the orb inspector went 
the works. 

Neatly engraved cards were sent 
out invitationg for a reception and 
buffet lunch. It’s the same as the 
theatre idea, but new for eye works. 
Occulist feels that if he can get 
them into his place once, they'll 
come back when the glims need fix- 
ing, just as a person who visits 
a new theatre is more apt to come 
again. It’s the firat visit that counts. 


Fraternity Nites 
Syracuse 
Something new in the way of an 
exploitation contest. It takes the 
form of an offer of silver loving 
cup to the fraternity or sorority at 
Syracuse University sending the 
largest delegation to the Eckel on 
Fraternity Night. 
Winner determined by the signa- 
tures entered on a_ registration 
book placed in the lobby. 








Billing Loafer 





Lynchburg, Nov. 13. 

Management of the Para- 
mount figured its advertising 
stunts were getting some draw, 
but they didn’t realize how 
much until they decided last 
week to drop a coupon in each 
loaf of bread sold by a local 
bakery. 

Two days later the Para- 
mount got a letter. It was 
from the manager of a Para- 
mount theatre in Charlottes- 
ville, about 100 miles away. 
He was doing a burn because 
the Lynchburg house was bill- 
ing his town. 











Teasers for ‘Bull’ 


So old they are new, a set of 
teaser one-sheets used in San Fran- 
cisco for ‘Dr. Jack,’ a Harold Lloyd 
comedy, can be used for ‘Dr. Bull’ 
or on ‘One Man's Journey.’ 

There were six in the set, used on 
pasted paper, but just as good for 
newspaper teasers. No theatre is 
mentioned nor is the star named. 
Copy runs: ‘Why cure your ills with 
little pills when Dr. Jack is in 
town? ‘If Nature won't, Dr. Jack 
will,’ ‘If pills, powders and plasters 
won't cure you, Dr. Jack will,’ ‘A 
positive cure for the the rich or 
poor. Consult Dr. Jack.’ ‘The M. D. 
4 U 2 C is Dr. Jack.’ The sixth 
merely mentions the office hours 
and phone number, the latter of 
course, being that of the house, 

Used sufficiently in advance of 
the regular advertising, this series 
really will tease. 


Selling ‘Prize Fighter’ 
New Haven. 

Vernon Reaver at Poli’s is plug- 
ging ‘Prizefighter’ for the male and 
female trade individually. He goes 
after the femme trade with a boost 
for Max Baer as the new ‘It’ man of 
the screen. For the men, Reaver 
took some display space on the 
sporting page and ran an adv pur- 
porting to announce that ‘New Ha- 
ven has secured the battle of the 
century,’ etc. Layout was typical 
fight adv. with only small line at 
bottom tieing in with theatre. An- 
other help was the running of a 
still of the two pugs squaring off, 
shown in sporting section to follow 
up adv. 








Copper Plugs 
Chicago. 

Topping the coppers is the fav 
publicity stunt of the midwest since 
the World’s Fair taught ’em how. 
‘Nude World’ opened in Milwaukee 
last week with the Moral Squad of 
the police department confiscating 
a number of stills from the front 
of the house. 

P.a. Fred Mindlin printed up 
some 8x10 scare sheets reading 
‘POLICE removed this photograph 
showing scene from ‘Nude World,’ 
and filled in the blanks of the house 
front, 





BEHIND 





the KEYS 








Montgomery. 
Milton Newsome, assist mer. 
Paramount, goes to Birmingham as 
manager of the Rialto. Fred Bar- 
ton, doorman at Par succeeds New- 
some, while Eugene Parrish, former 
manager Strand, takes over Empire. 





> Wheeling, W. Va. 

Tony Stern, assistant manager 
Warner, Pittsburgh, mamed man- 
ager of Victoria here. 





Oklahoma City. 

District court, Clyde McCall was 
awarded verdict by jury for $3,000 
damages against Reno Theatres, 
Inc., Oklahoma City, on charge of 
being ejected from the Reno theatre. 
Management charged that 17-year- 
old boy was disorderly and wil! ap- 
peal. 

Nira, Tipton, Royal, Hydro, Par- 
amount, Tulsa, opened. Plaza, 
Picher, Savoy, Kingfisher, Guthrie 
in Guthrie; Rex, Clinton, Okla., 
closed. 

R. & R. took over Metro at Du- 
rant, and Griffith Amusement Co. 
took over Guthrie at Guthrie, from 
J. M. Fife. 

Reopeninga in Oklahoma, Rain- 
bow, Sulphur; Rex, Roosevelt; Ri- 
alto, Okeene; Rex, Eldorado; Lib- 
erty, Lone Wolf; Arcadia, Enid, and 
Temple at Mangum, 








manager of the Strand, Montgomery, 
designated manager of Empire when 
it reopens Nov. 11; also a Wilby 
house. 

Jack Phillips, manager of the Rl- 
alto, transferred by Wilby to man- 
age Strand, Montgomery. Milton 
Newsome, assistant manager of the 
Paramount, Montgomery, becomes 
manager of Rialto. 2 





Los Angeles. 

Cc. F. Spaeth has taken over the 
Brentwood, Brentwood, from R. J. 
Goldberg. 

Al Bowman has taken over the 
Glassell, L. A., from Donald Shaul. 

William Hughart has assumed 
management of the Central, Lowell, 
Ariz., from F-WC and has changed 
the name to the Studio. Azteca, 
Brawley, changed name to Eureka. 

DePaoli and Norris have reopened 
the Rainbow, Glendale, Ariz. 
Madame LaRue has unshuttered the 
Brea, at Brea, Calif. 





Lincoln. 
Cal Bard, Indie theatre operator 
with three houses here, at a meet- 
ing of indie exhibs in Omaha last 
week was unanimously elected by 
the group to make all recommenda- 
tions for the zoning, compliance and 

grievance boards in this territory. 





Columbus, Ga. 


Mr. Frank D. Adams has been 

Birmingham appointed manager of the booking 

R. B. Wilby last week closed 4} department of the Martin chain of 

deal for the Temple, second run,/ theatres, with offices in Atlanta, 
once the ace house under Loew'’s.;} Georgia. 

House dark, and no tmmediate re- | Chain comprises a circuit of 22 


} 


opening is planned. Gene Parris! 


houses in the south. 


ee eee 


| change at the box office. 


Nautical Marquee 


Sailor stories, and there 
are some marines going around, 
could profitably revive a nautical 
marquee used some years ago in 
Jacksonville. 

Instead of a lot of life preservers 
and other ship chandlery messing 
up the lobby the top of the mar- 
quee was provided with a three-foot 
Structure suggesting a ship’s rail, 
with the netting painted on board. 
Life preservers strung around gave 
the sales talks, and the title was 
displayed on a ship's bridge suffici- 
ently above the railing not to be 
covered up too quickly as a pros- 
pect approached the theatre. A pair 
of port lights were placed on the 
edge of the bridge with the lights, 
like the bridge, facing in both di- 
rections. Landlubbers should re- 
member that the green light is on 
the left as one faces the bridge from 
the bow, and the red light on the 
right. If desired, and costs warrant, 
@ mast can be run up with a search- 
light and an operator, to get extra 
attention, but just the bridge and 
rail will give plenty of result. 

If desired a sea backing can be 
used against the house wall, but 
this is not essential. It helps plenty 
to use a radio for commercial sig- 
— but be careful of FRC restric- 

ons. 


always 





Exploits ’Taters 

Minneapolis. 
The Minnesota Potato Growers’ 
association obtained the coopera- 
tion of all theatres throughout the 
state in a campaign to promote a 
‘Minnesota Potato Week,’ Oct. 30 to 
Nov. 4, for the purpose of stimulat- 
ing the sale of Minnesota grown 
potatoes. 

Every Publix and many of the 
independent theatres ran a motion 
picture trailer. The sound spiel ac- 
companying the picture urged Min- 
nesotans to be loyal to Minnesota 
potatoes and to buy them not only 
during ‘Minnesota Potato Week,’ 
but every week. 

Radio talks and newspaper pub- 
licity emphasized the claim that 
potatoes are not fattening, as gen- 
erally believed. The theatres do- 
nated the use of their screens, 


Good Program 


Fifth Ave. Playhouse, N. Y., has 
a very well planned program. It’s 
an art theatre and tries for the 
original. Current example is a six 
page folder, with one sheet short. 
This is folded so that it lies inside 
the turn. This discloses a double 
sales line on the page not wholly 
covered. Remainder of the inside is 
given over to a sales talk for the 
current picture. Front page is an- 
nouncement of the feature, with a 
smash cut, and the back is the un- 
derline with merely ‘We join Mae 
West in saying ‘Come Up and See 
Me Sometime.’’ 

Typography is away from the 
usual line of show display and the 
entire layout suggests thought— 
and class. 

Skied ‘Nite Flight’ 
Lincoln, Neb. 

Norm Prager, keeping the town 
consistently on the jump with his 
stunts for the Lincoln and Stuart 
theatres, did it again when he put 
on a two day aerial campaign high 
above town for ‘Night Flight.’ He 
hired a plane equipped with a siren 
and hung 3-feet-high metal letters 
on streamers out behind the plane 
spelling the name of the picture, 

Plane was sent up Sunday and 
Monday (the opening day) at two 
o’clock in the afternoon and caught 
everybody's attention who could 
hear the siren. Gag had only been 
used once before and then during an 
election so it still 





had plenty of 

wallop. 

Clean Coin 
Sioux City. 

Use of cellophane as a medium of 
theatre exploitation and advertising 
was enlisted in Capitol theatre’s 
campaign on Mae West. Idea is 


cellophane envelope on each piece 
of currency given out in making 
On wrap- 
per is printed name of star and pic- 
ture, theatre, date and slogans, such 
as “A million dollar mama and 
worth every penny!’ and ‘Come up 
and see me sometime.’ Besides the 
wrapper carries the admonition 
‘Spend me without removing my 
cellophane wrapper’ thus prolong- 
ing its usefullness and carrying the 
advertising to every new receiver of 
the currency. 





Prizes for Femmes 


Los Angeles. 
Promoting $2,000 worth of mer- 
chandise as prizes, David Hillman 
has framed a matinee contest at 





the Orpheum aimed at the femme 
trade. Object of the contest is to 
identify the largest number of 
screen celeb caricatures. 

Awards will be made during 
Christmas week, house figuring 
that this will bolster up the usually 
poor holiday stanza, 


oe 





a 


— 
NN SAR ON Sher gd mga 


eee 


Ri fe 


———_ 
ee ee 


a al 


PVR 8 nape ape ve 








EP A RR 80 errs 2 


Da ee aha ule cae 


fe Wee 52 Hane = a TR NRRNENR PAN 
os 
re 


i eeees . soars » 
ineutns nti diahineniaienpendaaedee ee + 


nN to 


Lao 
a — es - —_ enemas 
comes. i din panacea irnum- i nieahibnatin en ceoeheiee te ee 





thei tee gee 


EPI OE ten emer 
“ . 





RR RY mpm 


OE SR a eR a ea: 


a teen = , ; 





a 





Re VARIETY Tuesday, November 14, 1933 


oe 














THE PERFECT 


a ae a a 


SHORTS FOR a a 
NY SHOW: ore 


ae Gh tad Od 
















First all-talking newsréel ... and more than ever far ahead of the field. More news 
. . . better news. . . quicker news . . . because Fox Movietone News has the 
most complete world coverage of any newsreel. With sound and voice recorded at 
actual scene of the action. Insist on genuine news. 
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Let your patrons see the world from a theatre seat. With photography of un- 
matched beauty ... natural sound . . . symphonic musical treatment .. . fasci- 
nating comment by a narrator’s voice. Blends perfectly with any program. Showing in 
leading theatres everywhere. 












Sa 
— -_ > 


ew 








Screen hits of yesteryear... including “The Great Train Robbery” and eleven 
other classics of the old Edison Company. Boiled down to one riotous reel each 
.. . with side-splitting wisecracks by an off-stage voice. Just a belly-laugh natural. | 
They will even make you laugh your head off. . 
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Thrills that will knock your audiences right out of their seats . . .because they’re 
REAL! Actual death-defying experiences of newsreel cameramen . . . who grind 
as danger rushes at them. Plus a blood-stirring off-stage voice, so your patrons 
won't miss a trick. Says Red Kann: “The stuff is gasp-inducing in its excitement.” 








All Produced by Movietone News, Inc. 
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Poston Admish 
War Has Dual Ist 
Runs in One Spot 





Pasadena, Nov. 13. 


Fox-West Coast has started a 
price war by switching first runs 
from the Pasadena to the Strand 
with a 25c top admish. Pasadena 
drops to 20c top and turns to the 
second runs formerly in the Strand, 
but will double bill. 

Result is that Bard's Colorado 
has started a dual first-run policy. 
Likewise, all subsequent runs oper- 
ated by indie exhibs are switching 
to duals with 15c tops. 

Tower, Warners’ first run, and 
United Artists, operated by F-WC, 
retain their 40c top. 


AL E. CHRISTIE WANTS 
BANKRUPTCY RELEASE 


Hollywood, Nov. 13. 
Al E. Christie has made applica- 
tion for discharge in bankruptcy in 
Federal court, having assertedly 
complied with every legal require- 
ment in insolvency action taken a 
year ago in which the producer 
listed over $2,000,000 in debts, as 
against approximately $981,000 as- 
sets in property and stocks. 
Petition will be heard before Fed- 
eral judge Harry Hollzer Dec. 4, 


Frisco’s Price War 


San Francisco, Nov. 13. 

Price-war wages hottest in years 
as RKO cuts Golden Cate first time 
in history to 25 and 40c, effective 
Wednesday (15), with ‘Only Yester- 
day’ on sereen. Fox going back to 
double bills Friday, continuing 10 
vaude acts at 35c top. 

F&M presentation out of Fox Or- 
pheum, Oakland. 

Sally Rand booked for the War- 
field next week at $3,000. 


Exhib Loses Decision 


Dallas, Nov. 13. 


Suit to force major producers- 
distributors to sell him films for 
his Denison (Tex.) theatre was lost 
by B. Legg in the 101st district 
court here. His petition named 
nearly all of the distributors in 
Dallas. 

Rubin Fels of Victoria testified he 
closed his theatre after experiencing 
the same trouble. 























Maschio Wants Commish 


Hollywood, Nov. 13. 
John Maschio has filed suit for 
$897 against Harry E. Edington of 
Edington & Vincent, claiming that 
amount on an agreement whereby 
he was to receive one-fifth of the 
commissions collected by the 
agency on managerial services for 
Charles Bickford, Phillips Holmes, 
Hilda Vaughan and Elissa Landi. 
Agency is asserted to have col- 
lected total of $6,985 from the four 
players, and to have paid Maschio 
$500 on the account. 


FOX OPTIONS SCRIPTISTS 
Hollywood, Nov. 13. 
Fox has picked up the options on 
Reginald Berkeley and Oscar Sheri- 





dan, writers, for another. six 
months. 

Berkeley is adapting ‘Carolina, 
now in production. Sheridan is 


working on ‘Murder in Trinidad.’ 


STAHL GETS ‘IMITATIONS’ 
Hollywood, Nov. 13. 
John M. Stahl’s next for Universal 
will be ‘Imitations of Life,’ Fannie 
Hurst novel. 
Arthur Richman 
screen play. 





writing the 





Simonds Reins Premier 
Hollywood, Nov. 13. 

Les Simonds is taking over the 
production reins at Premier, start- 
ing the new job on ‘She Was His 
Gal.’ He is replacing Sig Neufeld, 
who is going with Roach as story 
head. 

Simonds, who has been working 
under Neufeld the past year, is the 
son of Joseph Simonds, president of 
Premier. 





Crown’s Indie ‘Patrol’ 
Hollywood, Nov. 13. 

Buck McGowan, former assistant 
director, will produce a coast guard 
Story titled ‘Harbor Patrol.’ 

He calls his company Crown Pic- 
tures. Will work at Mack Sennett 
Btudio. 





Joyce-Selznick Dough 
In Green Suit Released 


Hollywood, Nov. 13. 
Joyce & Selznick has succeeded in 
having attachments against the 
agency’s bank accounts, which were 
slapped on by Al Green, director, 
lifted. The Green suit tied up over 
$28,000. 


SUNDAY SPORTS 
WEDGE FOR 
PA. PIX 


Pittsburgh, Nov. 13. 

Pennsylvania’s overwhelming ma- 
jority for Sunday sports at general 
election last week was good news 
to showmen, who see in the action 
a definite indication that Sunday 
shows are merely a matter of time. 
Allegheny county, where Pitts- 
burgh is located, favored Sunday 
sports almost seven to one. 

Means Pittsburgh will enjoy its 
first Sunday baseball and football 
in history. Pro grid team here lost 
no time swinging into action, play- 
ing ‘Brooklyn yesterday (12) at 
Forbes Field just four days after 
amendment had gone through. 

Sunday pictures, although a cer- 
tainty, will have to wait a couple 
of years. State legislature doesn’t 
convene until January, 1935. Meas- 
ure, after it has passed there, will 
then be submitted to electorate at 
the following general election in- 
asmuch as it'll be a matter of local 
option, same as with Sunday sports. 
That means Pittsburgh can’t be- 
come a seven-day town until No- 
vember, 1935. 

Even nearby Wilkinsburg, known 
as the Holy City, went for Sunday 
sports, throwing consternation 
among the Blue Law forces. 








First legal Sunday concert in 
state’s history will be given by 
Pittsburgh Symphony Orchestra, 


with George Gershwin as_ guest 
soloist, at Syria Mosque next Sun- 
day (19). 


Trans-Lux Additions 


The Trans-Lux circuit, now oper- 
ating two houses in New York and 
one in Detroit, will shortly add to 
the string by invading Brooklyn, 
then Newark and Jersey City, as 
well as various other keys. 

T-L opened a large house on 
Madison avenue between 59th and 
60th streets Friday (10) to supplant 
the first site of T-L newsreels, on 
the same avenue at 58th street. 








Cooper Operating Pool 
For Par-WB in Oklahoma 


Oklahoma City, Nov. 13. 
Pool of the Cooper-Paramount 
theatres with the Warner theatres 
in Oklahoma City is already in the 
works. Management is under 
Joseph Cooper but Paramount and 
Warners participate actively in the 


thing. Around nine theatres con- 
cerned in the arrangement alto- 
gether. 


The Cooper-Par outfit is known 
as the Regal theatres and includes 
the Criterion, Capitol, Ritz, Victor 
and Circle. Warner theatres mak- 
ing up the pool include the Midwest, 
Liberty, Folly and Empress. Mid- 
west was reopened Armistice Day 
(11) after being dark _ several 
months. 


Schulberg’s ‘Dame’ 
Hollywood, Nov. 13. 
Frowning on woman spy stories, 
B. P. Schulberg has postponed 
‘Reunion’ for several months. 
Replaced by ‘Good Dame,’ start- 
ing Nov. 27, starring Sylvia Sidney. 
Story concerns a carney grifter. 





ELIZ. ALLEN IN ‘POLICE’ 
Hollywood, Nov. 13. 

Elizabeth Allen set for the femme 
lead in ‘Mystery of the Dead Police’ 
at Metro. Recently forced out of 
the lead in Radio’s ‘Long Long 
F'ather’ because of a sprained ankle. 

Edgar Selwyn directs with Larry 
Weingarten producing. 





LEONARD GETS ‘MARRIED’ 
Hollywood, Nov. 13. 
Robert Z. Leonard directs ‘Un 
happily Married’ at Metro. 
‘Married’ is an unproduced play 
by Elmer Harris, who is on the lot 
whipping it into screen shape. 





| 





WB's Hipp, Cleve. 


Cleveland, Nov. 138. 
Hippodrome, owned by local op- 
erators since spring, is being taken 
over Nov. 21 by Warner Brothers as 
part of their expansion program, 
giving chain two downtown first- 





| 
| 
| 





| 
| 


run houses and two nabes in Cleve- | 


land. 

Deal was set by Nat Wolf, WB 
division manager, who has been 
dickering with Charles E. Doty and 
Cc. R. Morley of the Hipp Operat- 
ing Co. since Oct. 22. 

Once leased by Walter Reade and 
and RKO, house will reopen under 
the Warner banner with ‘World 
Changes.’ Cream of WB product, 
along with some Fox and Columbia 
films, is to be shown in this 3,600 
seater, with remainder of circuit's 
first runs going into Warners’ Lake. 
William Watson retained as mana- 
ger. Sidney Dannenberg named dis- 
trict manager of Hipp and chain’s 
other houses. 


STAGE WEDDING BRINGS 
SUIT AGAINST WARNERS 


Reading, Nov. 13. 

Samuel Carlisle, treasurer for 
Warner Bros., has filed an answer 
to suit of Mr. and Mrs. Arthur Col- 
lins, who were married on the stage 
of the Astor theatre here last May. 
They were given cash, a trip to New 
York, outfits for the wedding and 
the honeymoon trip, but now claim 
$711.50, which represents household 
goods, which they allege were prom- 
ised them by Albert Sindlinger, lo- 
cal manager, who promoted the 
goods from local merchants, who re- 
neged. 

Reply advances that Sindlinger 
acted in excess of his authority in 
making promises and disavows any 
responsibility. Suit has put a wet 
blanket on this form of advertise- 
ment around here. The State Fair 
flopped recently on two marriages 
promised in front of the grandstand. 


Tuning Up ‘Fiddle’ 


Hollywood, Nov. 13. 

After looking at a rough cut of 
‘Cat and Fiddle,’ Metro execs de- 
cided the film nosedived towards 
the end and ordered a rewrite job 
for the final two reels. 

James K. McGuiness has the 
warmover job, with William K. 
Howard continuing to direct the 
new sequences. 

















Quarberg Scripts U Orig 


Hollywood, Nov. 13. 
Lincoln Quarberg, former press 
agent for Howard Hughes, gets his 
first writing chance. He is work- 
ing on an original at Universal. 
Ralph Freed, brother of Arthur 
Freed, and Willie Raskin are at the 
same studio on spec. They are 
adapting their own original while 
studio is considering another of 
their yarns, “Trouble in the Air,’ 
musical. 


Revamp WB’s ‘Lady’ 


Hollywood, Nov. 13. 

Ralph Block and Doris Malloy 
are revamping Warner's ‘Gambling 
Lady,’ necessitating the set-back 
of the starting date for perhaps a 
week, 

Pic was skeded to start within a 
fortnight with Barbara Stanwyck 
starred. 





,. 





Swerling at Universal 


Hollywood, Nov. 13. 
Jo Swerling now has his legs un- 
der a Universal typewriter tapping 
out the script on ‘Little Man, What 
Now?’ 
Swerling usually labors for Co- 
lumbia. 


MG Buys Coach Yarn 


Hollywood, Nov. 13. 
Metro has purchased ‘The Gravy 
Game,’ Satevepost story of a foot- 
ball coach by Harry Stuhldreher, of 
the Four Horsemen of Notre Dame, 
and W. Thornton Martin. 
Robert Montgomery gets the lead. 


Gersdorf Vice Farnol 


Hollywood, Noy. 13. 

Phil Gersdorf succeeds Lynn Far- 
nol as publicity director for Sam 
Goldwyn. Farnol has departed for 
New York, 

Gersdorf gives up freelance pub- 
licity which he has been doing since 
he resigned from the Charles R. 
Rogers organization. 











See ERPI Contract Loophole 





Minneapolis Court’s Decision Cites Stanley 


Test 





Pittsburgh Nabe Quits 


Policy of Two-for-One | 


Nov. 13. 
proposed 


Pittsburgh 
Stealing a march on 
film code, Fulton theatre here of 
its own accord has definitely de- 
cided to abandon 2-for-1 coupon 
policy. Went into effect Thursday 
(9) with opening of ‘Private Life 
of Henry VIII.’ Management de- 
cided to ban premium tickets. 
Exchanges all breathing easier as 
a result, for they’ve lost plenty of 
business through Fulton's 2-for-1's. 
Circuits in many cases have refused 
to play product in their nabe 
houses that previously played this 
site, claiming ffirst-run scale in 
such a case was considerably under 
scales maintained in naborhood 
houses. 


PAR TRUSTEES 
WANT FORMAL 
APPROVAL 


Referee Henry K. Davis has set 
Nov. 24 as the date on which the 
Paramount trustees will go before 
the courts to seek approval on 
three matters which have long been 
pending. 

Included is authorization to the 
trustees to purchase or otherwise 
acquire for themselves, or nomi- 
nees, any claims, demands, debts, 
moneys, accounts, etc., against any 
corporation direct’'y or indirectly 
owned o- controlled by Paramount 
other than Film Production Corp. 

This authorization is understood 
to be wanted to cover any action 
Par may want to take in subsid- 
iaries such as Publix Enterprises, 
itself in bankruptcy. 

Another matter to come up Nov. 
24 will be approval on any steps 
the trustees may taken in connec- 
tion with theatre or other proper- 
ties in San Francisco, Oakland, 
Portland and Seattle, which were 
leased to Fox Film Corp. on Dec. 
10, 1930, and on which the trustees 
are working out negotiations for 
lease changes, extension of bond 
maturities, decrease in interest, etc. 

Third trustee proposal slated for 
approval is compromise of a claim 
with Walter Reade and Frank V. 
Storrs, wiping out a $250,000 in- 
debtedness to the Reade-Storrs 
partnership in return for cancella- 
tion by Par of $100,000 owed by 
Reade to Par on equipment and 
other improvements to his theatres 
while under Par operation and con- 
trol. 


BLONDELL WANTS AGCY. 
TO VOID HER CONTRACT 


Hollywood, Nov. 13. 

Joan Blondell is asking Superior 
court for rescission of managerial 
contract with the William Morris 
agency on the asserted ground that 
Jatter didn’t properly look after her 
interests. 

Actress states in her complaint 
that a representative of the agency 
suggested as a method of profes- 
sional behavior that she _ should. 
when cast, wait until a day or two 
before starting in a pic, and then 
walk demanding a higher salary. 
Miss Blondell claims she herself 
terminated the agreement, but the 
agency insists she is still bound. 


Goldman’s Bow-Out 


Philadelphia, Nov. 13. 

Philly is still buzzing about the 
sudden resignation of William 
Goldman as general manager for 
WB here. I. J. Hoffman, one of the 
two national supervisors for War- 
ners, has been in town ever since 
the Goldman announcement and is 
prominently mentioned. 

Goldman made no statement 
other than he was figuring on a 
long vacation. His salary was sup- 
ponmd to be over $75,000. Word, 
if any and when, will come direct- 
ly from the New York office. 

















. 





Case 


Nov. 13. 


Exhibitors may find a loophole 
in the ERPI sound equipment con- 
tracts in the ruling of Judge B. F. 
Wright in federal distrcit court that 
the illegality of the ERPI standard 
sound equipment purchase contract, 
as held in the Stanley case, con- 
stitutes a legal defense on exhibi- 
tors’ part for refusing to abide by 


Minneapolis, 


}the agreement's terms. 


The ruling was made in the re- 
plevin suit brought by ERPI against 
the Bennie Berger Amus. Co. to 
recover possession of the sound 
equipment in the Elko theatre, Be- 
midji, because of the alleged fail- 
ure on the Berger's company’s part 
to carry out its portion of the 
agreement. 

After paying $15,000 for the equip- 
ment, the Berger company refused 
to continue to pay the $20 a week 
service charge which the agreement 
provided should extend for eight 
years. S. P. Halpern, attorney for 
Berger, opposing the replevin, orig- 
inally contended, as a defense, that 
Berger bought the equipment in- 
stead of leasing it, as claimed by 
ERPI, and that the latter had no 
right to its possession. Last week 
Zerger sought to amend his orig- 
inal answer by setting up the de- 
fense that the contract, having been 
ruled illegal because of its viola- 
tion of the anti-trust law and Clay- 
ton act, could not be enforced. He 
also claimed that it was null and 
void because ERPI allegedly had 
fraudulently misrepresented to 
Berger that it had a monopoly on 
sound recording, etc., and he set 
up a $15,000 counter claim. 

In opposing the petition for 
amendment, ERPI argued that the 
alleged illegality of the contract did 
not constitute a defense grounds, 
but the court held in Berger's 
favor. Trial of the replevin suit 
was set for Dec. 12. 


PAN, H’WOOD, TAKES U. 
PIX AWAY FROM RKO 


Hollywood, Nov. 13. 

Pantages (FWC) has taken the 
Universal bookings away from RKO 
for the coming season, with the ex- 
ception of ‘Counsellor at Law’ and 
‘Invisible Man.’ 

This couple had been brought by 
RKO previous to the Pan deal. 


Slow Colman Pic 


Hollywood, Nov. 13. 

Unless a story is found for Ron- 
ald Colman within the next few 
weeks, 20th Century will not make 
a picture with the star on this 
year’s program. 

Studio feels that it would be bet- 
ter to hold off until next season 
rather than rush a pic through for 
the current program. If called off 
Colman will make two for 20th next 
year. 


Talk Pan-F-WC Deal 


Los Angeles, Nov. 13. 

Fox-West Coast, via Attorney 
Charles F. Buckley, is set to file a 
petition this week for court approval 
of the proposed deal betwen Alex- 
ander Pantages and Fox-West 
Coast Theatres Corporation for 50- 
50 ownership and operation of the 
Pantages Hollywood theatre. Cir- 
cuit’s participation must have the 
okay of Referee in Bankruptcy 
Samuel W. McNabb, 

















OPERATOR FOR CONGRESS 
Clarksburg, W. Va., Nov. 13. 

Dorsey Annon, member of Clarks- 
burg Motion Picture Operators’ 
Union, was selected nominee for 
U. S. House of Representatives by 
Socialist Party in Third Congres- 
sional District. 

Special election will be held Nov. 
28 to fill vacancy created by death 
of Congressman Lynn 8S. Hornor, 
former manager of the Grand Opera 
House here. 





‘Reformania’ Set 
Hollywood, Nov. 13. 
Harry Rapf has engaged Al Boas- 
berg to write and direct ‘Reform- 
ania,’ two-reel Technicolor filmusi- 
cal for MGM. 
Sam Baerwitz will supervise it. 
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| Tonight at the $2 Astor Theatre, N.Y. 


“Trader Horn” yields its laurels to an even 
greater Metro-Goldwyn-Mayer attraction 


A W.S. VAN DYKE PRODUCTION 
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BENNETT BLAH 
IN SEATTLE, 
ONLY $2,000 


Seattle, Nov. 13. 

Orpheum drops admission price 
this week from 40c. to 35c., with 
two-bits the balcony fare anytime. 
This is in the second round of the 
battle with its near-neighbor, Roxy, 
where vaude opened last week. 
Number of acts at Orpheum cut this 
week from ten to eight, with likeli- 
hood to settle soon at six acts, but 
higher quality. 

Estimates for This Week 

Blue Mouse (Hamrick) (950; 25- 
40) ‘After Tonight’ (RKO). Con- 
stance Bennett picture at $2,000 is 
pronounced disappointment. Last 
week, ‘Love, Honor and Oh Baby’ 
(U) also around $2,000. 

Coliseum (Evergreen) (1,800; 15- 
25) ‘Dr. Bull’ (Fox) and ‘Captured’ 
(WB), dual on the way to excep- 
tional $4,500. Last week, ‘Song of 
Songs’ (Par) and ‘Baby Face’ (WB), 
fair $3,300. 

Fifth Avenue (Evergreen) (2,400; 
25-40) ‘My Weakness’ (Fox), Lilian 
Harvey, the new star, in the lights, 
after big advance plugging past two 
weeks, anticipated $6,000 deemed 
good. Last week, ‘Night Flight’ 
(MG), $6,900. 

Liberty (J-vH) (1,900; 10-15-25; 
‘The Last Trail’ (Fox) and ‘The 
Avenger’ (Mono) dual, steady biz 
here, westerns liked, indicated $4,- 
200, ckay. Last week, ‘The Racing 
Strain’ (Mono) and ‘Night of Terror’ 
(Col), dual, $4,100. 

Metropolitan (Indie) (1,480; 20- 
40) ‘There Goes the Bride’ (Indie) 
but called ‘The Runaway Bride’ 
here, with Gutterson orchestra and 
stage prologue, en route to $2,009 
for six days. Last week, ‘Two 
Hearts in Waltz Time’ (Ger) sur- 
prised at good $3,700. 

Music Box (Hamrick) (900; 25-40) 
Footlight Parade’ (WB) second 
week, proving a hit, anticipated 
$5,500. Likely to hold for third 
week. Last week, same film, great 
at $7,200. 

Orpheum (Oldknow) (2,700; 25- 
$5) ‘Tillie and Gus’ (Par) and eight 
acts vaude, with big billing for this 
three-star pic, expected $7,500, nice. 
Last week, ‘Midshipman Jack’ 
(RKO) slipped off to so-so $6,400, 
dipping red ink. 

Paramount (Evergreen) (3,103; 
25-40) ‘I’m No Angel’ (Par) second 
week, third in town, going for $4,500. 

Rex (Hamrick) (1,400; 25-35) 
‘Forgotten Men’ (Jewel) big cam- 
paign, stressing realities, headed for 
$3,500, good for house. Last week, 
‘Blind Adventure’ (RKO) with stage. 
Georgie Minstrels’ a flop, only $2,500. 

Roxy (J-vH) (2,300; 25-35) 
*Above the Clouds’ (Col), but stage 
show has the wallop, headlined by 
Roscoe Ates, around $7,200. Last 
week, ‘Charlie Chan’s Greatest Case’ 
(Fox) and vaude, eight days, okay 
at $7,200. 


Buddy Rogers with 
‘Chance,’ Nice $17,000, 
Cincy’s Big Noise 


Cininnati, Nov. 13. 

A tame setup at the leading all- 
film houses currently and receipts 
correspondingly tolerable. Palace, 
with Buddy Rogers on screen and 
stage, is copping the prize coin and 
enjoying its second largest week of 
the season. Here for the first time, 
togers is swelling his cinema and 
radio following. 

Theatre biz chilled last week. 
Election night also saw light down- 
town traffic, the natives sticking to 
their homes for radio reports on 
the returns. 

Estimates for This Week 

Albee (RKO) (3,300; 35-45)— 
‘Only Yesterday’ (U). Lukewarm 
notices save for bouquets to Mar- 
garet Sullavan and John Boles. Mild 
start indicates $9,000, sorry. Last 
week ‘Bombshell’ (MG), echoed a 
Bweet $14,500. 

Palace (RKO) (2,600; 35-44-60) 
—‘Take a Chance’ (Par) and Buddy 
Rogers personaling with his Cali- 
fornia Cavaliers. Rogers’ first visit 
here and early rush of trade attests 
his local popularity. Doubling stunt 
with his latest pic means added b.o. 
Ticketed for not less than $17,000, 
Season’s second best biz. Last week, 
‘Meet the Baron’ (MG) and Duncan 
Sisters in ‘Topsy and Eva’ tab, 
$11,500, fair. 

Lyric (RKO) (1,394; 35-44)— 
‘Worst Woman in Paris’ (Fox). 
Looks like $7,000, oke. Last week, 
‘Tillie and Gus’ (Par) slowed at 
finish with $4,500. 

Capitol (RKO) (2,000; 35-44)— 
‘Invisible Man’ (U). Novel thrill 
ideas jerking weird fanciers for 
$6,500, not bad. Last week ‘After 
Tonight’ (RKO), $6,000. 

Keith’s (Libson) (1,500; 30-40)— 
Footlight Parade’ (WB). (3d-final 
week). Oke for $6,000, smiles. Last 
week $10,700. 

Grand RKO) 35-44)— 











(1,025; 


‘Bombshell’ (MG) and ‘Charlie 
Chan’ (Fox). Split. Should fetch 
okay $3,000. Last week ‘I'm No 


Angel’ (Par) transferred from fort- 
night’s stay at Albee, $4,200, im- 
portant money here. 

Family (RKO) (1,000; 15-25)— 
‘Thrill Hunter’ (Col) and ‘Deluge’ 
(RKO), split. En route to $1,600, 
so-so. Last week ‘To the Last Man’ 
(Par) and ‘Discarded Lovers’ (Mon), 
split, and Kid Canfield, reformed 
gambler, lecturing on his short pix 
for four days, $2,000, good. 

Strand (Ind) (1,200; 25-35)— 
‘Sweetheart of Sigma Chi’ (Mon) 
and Don Zelaya the five-act bill 
topper, above regular take, but 
$2,800 still disappointing manage- 
ment. Last week ‘One Year Later’ 


vode, $2,400. 


PROVIDENCE 


(Continued from page 8) 
markable thing town has had in 
years. While present pace not as 
forte as last week, film will be one 
of the outstanding box office items 
currently. First week picture soared 
to unexpected heights tilting $17,000, 
and breaking all house records for 
last 19 years. This despite lowest 
scale in prices Paramount has had 
in years. Second week should bring 
in at least $10,000 on strength of 
present biz. 

‘Footlight Parade,’ at Majestic, the 
assured highlight of the present 
stanza; at least $12,000, plenty raves. 

RKO Albee joined the straight 
picture houses this week, eliminat- 
ing vaudeville after six weeks. Man- 
agement here tried everything to 
put vaude over, but the fans didn’t 
buy because the screen product n.3. 
tg. compared with the other combo 
stands in town, proving that the 
natives want fairly decent pictures 
with their stage shows. 

‘Only Yesterday’ and ‘Above the 
Clouds’ on RKO Albee twin bill. 
While critics are standing on their 
heads praising the pix, and engage- 
ment preceded by nice ballyhoo lack 
of names in both films are holding 
things back. 

Fay's and Loew's, now the only 
two variety houses in town, are 
fighting it out with radio names on 
their bills. Johnny Marvin at Fay’s. 
and Arthur Tracy at Loew’s. In both 
instances screen bills are weak, and 
keeping b.o. around average. 

Another upset in the theatrical 
face of Providence is the sudden de- 
parture of stock at Modern Satur- 
day after more than 30 weeks of 
legit. Last winter and spring town 
did okay by dramatic stock, but last 
couple of months house has been on 
losing end, and as a consequence 
turns burlesk next Monday under 
same management. 

Picture houses grateful that Lew 
Talbot is darkening the Met after 
two weeks of successful opera. Mu- 
sic lovers have stormed the theatre 
night after night, at the expense of 
picture and variety stands. 

Estimates for This Week 


Cariton (Fay) (1,400; 25-40). 
‘Damaged Lives’ (Weldon) (2d 
week). Pace so-so, can’t possibly 
eke any more than $4,000 on hold- 
over. Last week film grossed slight- 
ly more than $5,000 even though 
ballyhoo was in its favor, and Mae 
West was the only real opposish. 

Fay’s (1,900; 15-25-40), ‘Last 
Trail’ (Fox) and vaude with Johnny 
Marvin heading stage show. Bill 
so-so, picture oke with type of pa- 
trons at this stand, but indications 
are that no more than $6,000 in the 
cards, average. Last week ‘Kennel 
Murder Case’ (WB) managed to 
turn $5,500, just fair. 

Loew’s State (3,200; 15-25-40), 
‘Day of Reckoning’ (MG) and vaude 
with ‘Street Singer.’ Stage show 
oke, but picture just another one of 
those things. Tracy will have to do 
all the work to pull things over for 
$10,000 average. Last week ‘Meet 
the Baron’ (MG) and Singer’s Mid- 
gets just about brought home the 
bacon at $13,100, oke. 

Majestic (Fay) (2,200; 15-25-40), 
‘Footlight Parade’ (WB). Swell dish, 
figures on a nice build-up since 
competition isn’t so tough, Mae 
West the only serious menace. At 
least $12,000 should be counted in. 
Last week ‘Berkeley Square’ (WB) 
and ‘Saturday’s Millions’ (U) fair 
at $6,800. 

Paramount (Indie) (2,200; 15-25- 
40), I’m No Angel’ (Par) (2d week). 
Still going nice even though it had 
looked as though house had milked 
Rhode Island. Cricks made no bones 
in telling the public that ‘Angel’ 
wasn’t as good as ‘She Done Him 
Wrong,’ but even that couldn't 
keep the fans away; when tally 
made after first week figures 
showed $17,000, biggest since it 
opened its doors 19 years ago. 

RKO Albee (2,300; 15-25-40), 
‘Only Yesterday’ (U) and ‘Above 
the Clouds’ (Col). First week of 
straight pictures after six stanzas 
of ineffective vaudeville, prices low- 
ered from 55c. top. Bill oke but an- 
other case of no names to sell to 
the public; maybe pickup will give 
house at least $7,000. Last week 
‘After Tonight’ (RKO) and Harold 
Stern’s orchestra on stage just 
tilted $6,800, but not enough to 
crack the nut for the house. 

RKO Victory (1,600; 10-15-25), 
‘Laughing at Life’ (Masc) and ‘Be- 
hind Jury Doors,’ split. Should gar- 
ner the average $1,200. Last week 
‘Justice Takes a Holiday’ and ‘Lady 
for a Day’ (Col) also around aver- 
age on split, $1,100. 








(FD) and Sylvia Clark heading the‘ 





i 


RADIO BALLYS, 
FOOTBALL, 
DENT IND. 


Indianapolis, Nov. 18. 


Lum and Abner, heading a 12-act 
radio show at the Cadie Tabernacle 
last Friday night, played to some- 
thing like 5,000, attracted by the big 
ad campaign stressing ‘free admis- 
sion’. This, together with the 
Walkathon, which the theatres are 
now trying to stop, killed the night 
business for all downtowners on 
their openings. After the huge 
Armistice parade at noon, the man- 
agers went back to their offices for 
their crying towels when nearly 
everybody returned home to listen 
to the radio broadcasts of the N. D.- 
Purdue and other games. 

‘Kennel Murder Case’ at the In- 
diana is faring somewhat better 
than anything else in town this 
week at an indicated gross of $9,800, 
and that isn’t particularly good. 
‘Prizefighter and Lady’ shows signs 
of building as the result of excellent 
word-of-mouth, but it won't top the 
$5,500 mark, which is a trifle light- 
weight. 

‘Right to Romance’ will do no bet- 
ter than a mild $4,200 at the Circle 
in spite of lots of ballyhoo for the 
world-premiere angle. Bennett 
seems to be slipping as a sure thing 
at the Apollo with ‘After Tonight’ 
starting off slowly at a $3,700 pace, 
and the Lyric is waging a losing 
battle with ‘Mayor of Hell,’ unable 
to raise itself above $3,400. House 
is preparing for another fling at a 
vaudfilm policy beginning Nov. 24 
under the direction of Charles M. 
Olson, It has tried five different 
policies and has closed three times 
since the first of the year. 


Estimates for This Week 


Apollo (Fourth Ave.) (1,100; 25- 
40), ‘After Tonight’ (RKO). Ben- 
nett usually draws more femmes 
than she is doing in this pic. Mild 
at $3,700. Last week ‘Berkeley 
Square’ (Fox) $3,400, light. 

Circle (Katz-Feld) (2,600; 25-40), 
‘Right to Romance’. Plugged as 
first showing, but it will only reach 
$4,200, fair. Last week, second of 
‘Footlight Parade’ (WB), slipped 
badly to a mediocre $3,500. 

Indiana (Katz-Feld) (3,100; 25- 
35-40-55), ‘Kennel Murder Case’ 
(WB) and stage presentation. Powell 
again seems to revive things a little 
bit at this house for a change, $9,- 
800, moderate. Last week ‘Ever in 
My Heart’ (WB) and Gus Edwards 
revue tapered off rapidly to end up 
no better than $8,750, weak. 

Lyruc (Olson) (2,000; 20-25-40), 
‘Mayor of Hell’ (WB). Getting no- 
where at $3,400. Last week ‘Satur- 
day's Millions’ (U) poor at $3,200. 

Loew’s Palace (Loew’s) (2,800; 
25-40), ‘Prizefighter and the Lady’ 
(MG). Started only fair, but began 
to build quickly on second day with 
the word around that it’s a good pic. 
Looks like $5,500, average. Last 
week ‘Meet the Baron’ (MG) not 
bad at all with a take of $6,000. 


‘BARON,’ 126, ‘TILLIE’ 
AND MUNI, 106, NEW’K 


Newark, Nov. 13. 


Nothing sensational ts happening 
here. Looks as though Proctor’s 
would come out nicely with ‘Berk- 
eley Square’ and ‘Rafter Romance’ 
at $8,500, while ‘World Changes’ at 
the Branford should cop a fine 
$10,000. 

Friday Proctor’s restores vaude- 
ville, opening with Cab Calloway. 
The house has done splendidly with 
pictures but all pictures aren't so 
strong as most of those shown. 

Shubert has dropped its top to 
$1.50 and as the Broad is still $1.10 
the legits will offer real opposition 
to films as soon as they get on to 
the possibilities of these prices. 

They're bound to have the 
Brandts over here. Last story has 
them taking the Rialto, but nothing 
definite. A while ago even the pa- 
pers had them in the Shubert. 


Estimates for This Week 


Branford (WB) (2,966; 15-65), 
‘World Changes’ (FN). Film liked 
and may come near a fine $10,000. 
Last week ‘Kennel Murder Case’ 
(WB) fair at $8,200. 

Capitol (WB) (1,200; 15-25-35- 
50) ‘Torch Singer’ (Par) and ‘De- 
luge’ (U). Ought to do fairly well 
with $4,300. Last week after a weak 
start ‘Footlight Parade’ (WB) 
cleaned up the town Election day 
and did a tremendous $6,100. 

Little (Indie) (299; 40-50-55), 
‘Wandering Jew’ (Jafa) (2d week). 
Taking advantage of the anti-Hit- 
ler feeling and may get a good $1,- 
000 on second frame Last week 
good at $1,500. 

Loew’s State (2,780; 15-75), ‘Meet 
the Baron’ (MG) and vode. Better 
than expected and may slide along 
to fair $12,000. Last week ‘Blonde 
Bombshell’ (MG) okay at $13,190. 








99), ‘Tillie and Gus’ (Par) and vode. 
Nothing hot here and will hardly 
hit $10,000. Last week ‘I'm No An- 
gel’ (Par) pulled after four days of 
third week, although doing well, 
and ‘Golden Harvest’ (Par) run for 
three days. Evidently afraid of 
‘Harvest’ for a full week. Combina- 
tion did about $10,000. 

Proctor’s (RKO) (2,300; 
30-40-55), ‘Berkeley Square’ (Fox) 
and ‘Rafter Romance’ (RKO). Go- 
ing pretty well and on eight days 
should hit or go over $8,500. Last 
week ‘Aces of Aces’ (RKO) and 
‘Walls of Gold’ (Fox) did a great 
$9,300. 

Terminal (Skouras) (1,900; 15- 
40), ‘Aggie Appleby’ (RKO) and 
‘Mad Game’ (Fox). On eight days 
should be near $4,000. Last week 
‘Chance at Heaven’ (RKO) and 
‘Ann Vickers’ (RKO) did nicely at 
$4,000, 


15-25- 


Studio Placements 


Hollywood, Nov. 13. 
Homer Croy, to scrip and Walter 





Woods, continuity ‘David Harum,’ 
Fox. 

Frank Partos, script ‘Good Dame,’ 
Par. 

Sam Ash, ‘Eight Girls in a Boat,’ 
Par. 

Bobby Watson, ‘Hips, Hips 


Hooray,’ Radio. 

William J. Cowen, to direct ‘Taxi 
Dancer,’ Ken. Goldsmith. 

Ward Bond, ‘Night Bus,’ Col. 

Richard Carle, ‘Border Legion,’ 
Par. 

Victor Heerman, adapting ‘Age of 
Innocence,’ Radio. 

Gordon Westcott, ‘Hells Bells,’ 
WBE. 

Nigel Bruce, ‘Murder at Trinidad,’ 
and ‘Follies,’ Fox. 


Francis Lucas, kid actor, ‘Viva 
Villa,’ MC. 
Gloria Shea, Dell Henderson, 


‘Bolero,’ Par. : 

Christian Rub, ‘No Cannons Roar, 
Col. 

Marjorie Gateson, Betty Furness, 
Edwin Stanley, ‘Let’s Fall in Love,’ 
Col. 

Alden Chase, ‘Carolina,’ Fox. 


Esther Muir, ‘The Divorce Bed,’ 
Majestic. 
Robert Manning, Jack Nelson 


short, Met. 

Jose Rubio, ‘Cardboard City,’ Fox- 
Span. 

Joel Sayre, scripting ‘It’s a Pleas- 
ure to Lose,’ Par. 

Claire Dodd, ‘Journal of Crime,’ 

B 


Glenda Farrell, ‘Hells Bells,’ WB. 

Leo Birinski, scripting untitled 
yarn, MG. 

Harlan Knight and Chief Myers, 
‘Laughing Boy,’ Metro. 

Sam Hellman, scripting ‘So You 
Won't Sing,’ Radio. 

Paul Hurst, C. 
Raymond Hatton, 


Henry Gordon, 
‘Comeback,’ Me- 


Al Boasberg, directs, ‘Reformania,’ 
Metro. 

George Barbier, ‘Journal of Crime,’ 

B 


Alan Mowbray, ‘House of Roth- 
schild,’ 20th Cent. 

Allen Jenkins, Ruth Donnelly and 
Glenda Farrell, ‘Heat Lightning,’ 
WERE. 

Roy Del Ruth, directing, and Ben 


Markson, scripting, ‘Upper World,’ 
WE. 
oa O’Brien, ‘Gambling Lady,’ 
TB. 
Archie Mayo, directs, ‘Gambling 
Lady,’ WB. 


Arthur Byron, ‘House of Roths- 
child,’ 20th Cent. 

Gordon Westcott, Henry O'Neill, 
‘Hell's Bells.’ 

Douglas Doty, scripting ‘Heir to 
Horrah,’ Fox. 

Dorothy Gray, David Durand, 
Marilyn Knowlden, Wally Albright, 
Cora Sue Collins, Shirley Temple, 
Joyce Kay, George Billings, Wil- 
liam Janney, Clara Blandick, Sarah 
Padden, Dorothy Peterson, ‘As the 
Earth Turns,’ WB. 
we Fazenda, ‘Wonder Bar,’ 

Eleanor Hunt, Diana Seaby, Fay 
Pierre, Matthew Betz, Tom Ken- 
nedy, James Morton, William Irving, 
in Harry Langdon short, Gillstrom- 
Par. 

George Grandee, ‘She Was His 
Gal,’ Premier. 

George Barr Brown transferred 
from Fox Hollywood publicity de- 
partment to Fox Westwood. 

3arbara Bedford, Tom Francis, 
‘Woman’s Man,’ Mono. 

Ben Alexander, ‘Once to Every 
Woman,’ Col. 

Arthur Richman, 
Life,’ U. 

George Meeker, ‘Heir to Hoorah,’ 
Fox. 

Dorothy Lee Walker, ‘Follies,’ Fox. 

Noel Francis, Bradley, ‘What's 
Your Racket,’ Mayfair. 

Richard Carle, ‘Born to Be Bad,’ 
20th Cent. 

Selmar Jackson, ‘Hell's Bells,’ WB. 

30bby Watson, ‘Transcontinental 
Bus,’ Metro. 

George von Richelavie 
‘World Outside,’ Radio. 

Aileen Carlyle, ‘Symphony of 
Suds,’ Roach. 

Margaret de La Motte, ‘Woman's 
Man,’ Mono, 

Bruce Mitchell, “All of Me,’ Par. 

Sonia Wolfson, writing fashion 
news, Wurtzel-Fox. 

Helen Westley, 
Murray Kinnell, 
schild,’ 20th Cent. 


‘Imitation of 


scripting 


Florence Arliss, 
‘House of Roth- 





Newark (Adams-Par) (2,243: i3- 


Tully Marshall, ‘Massacre,,/ WB 


BALTO STANLEY 
HURTS OWN 
OPPOSISH 


Baltimore, Noy. 13. 
Situation generally easing this 
week after feverish fortnight that 
strewed several records in its wake. 


Fairly strong line-ups all over 
|; the loop, including season’s first 
h.o., ‘Henry 8th’ at Keith's. This 


Britisher evoked a storm of com- 
ment and historical controversy and 
the cricks are still babbling about it. 
Looks a lock to snag dandy $5,000 
on second set-to. 

The New will shake some of its 
recent gloom with ‘Berkeley Square’ 
in at pop prices after dismal week 
of two-a-day’s at the Maryland just 
one month ago. This burg insists on 
waiting out its pics and will reward 


amply here with forte $4,500. 
The three vaudefilmers fairly 
sound. Stanley has local fav in Ted 


Lewis, and will head parade with 
$16,500. The Hipp, after last week’s 
pie in the sky, will drop to $14,000, 
o. k. for ‘After Tonight’ and Lou 
Holtz. Century not so happily 
grooved. First couple days saw biz 
off and no pick-up indicated for 
‘The Kennel Murder Case’ and ‘Stu- 
dent Prince’ tab; maybe $12,500. 
Begins to appear new stage show 
policy at Stanley will affect this sis- 
ter house more than any other. 
Estimates for This Week 
Century (Loew-UA) (3,200; 25- 
35-40-55-65)—‘Kennel Murder Case’ 
(WB) and the ‘Student Prince’ tab 
on stage. Not exhibiting much b.o. 
lure either angle. Indifferent press 
reception and lackadaisical public 
attitude looks to spill this one for 
fluttering $12,500. Last week ‘Night 
Flight’ (MG) and five acts got a 
couple of centurys more, fair. 
Hippodrome (Rappaport) (2,500; 
25-35-40-55-65) — ‘After Tonight’ 
(RKO) and Lou Holtz heading stage 
show. Bennett can be depended upon 
for fair draft at matinees and when 
word-o’-mouth has chance to plug 
the nifty entertainment dished from 


rostrum, house will come off with 
$14,000, neat. Last week ‘Chance at 
Heaven’ (RKO) and Guy Lombar- 


do’s orchestra, the band specifically, 
established new high gross, over 
$19,000. 

Keith’s (Schanberger) (2,500; 25- 
30-40-55) —‘Henry 8th’ (UA) (2nd 
week), After sensational $8,000, 
second stanza away strongly and 
extra press space will help film 
maintain fast pace and end up with 
bullish $5,000. 

New (Mechanic) (1,800; 25-30-40- 
55)—‘Berkeley Square’ (Fox). This 
flick first strong screen draft this 
house has found in several months, 
Leslie Howard's presence means 
something in this town. Started 
nicely and will total $4,500, hot- 
stuff. Last week ‘My Lips Betray’ 
(Fox) completely stymied by su- 
perior attractions at other barns 
and slanted to weak $2,900. 

Stanley (Loew-UA) (3,450; 25-35- 
40-55-65)—‘Female’ (WB) and Ted 
Lewis revue on stage. Chatterton 
will contribute help on personal 
draw, while this town always takes 
care of Lewis at the box office. Biz 
bit slow first two days, but should 
build into oke $16,500. Last week, 
‘Broadway Through u Keyhole’ (UA) 
and Morton Downey in person did 
satisfactory $17,000. 


SAN FRANCISCO 


(Continued from page 10) 


—‘Stage Mother’ (MG) and ‘Hell 
and High Water’ (Par), split. Bit 
over recent takes with $6,500, while 
S.0.S. Iceberg’ (U) and ‘Mad 
Game’ (Fox), split, got $5,000 last 
week. 

Strand (Cohen) (970; 25-40)—~ 
‘Elysia’ (Foy) (2nd week). Nudie a 
money-getter and $3,000 on second 
seven days after $5,000 on opener, 





is good. 
United Artists—Broadway Thru 
Keyhole’ (UA) (2nd week). Not 


what expected and $6,000 average, 
after $10,000 opening week. 

Warfield (FWC) — ‘Prizefighter 
and Lady’ (MG) and stage show 
with Pickens Sisters. Max Baer 
a draw for men and women, and 
$19,000 is likely. ‘Meet the Baron’ 
(MG), ably supported by Piccolf 
marionettes and return date of 
‘Three Little Pigs’ drew good $19,000 
last week. 


VACATION REWARDS 
Licollywood, Nov. 13 

Paramount has given Henry 
Hathaway a four-week vacation fol- 
lowing the completion of ‘Border 
Legion,’ his ninth consecutive weste 
ern for the studio in 20 months. 

Jack Cunningham, who scriped 
the films, gets a three-week vaca- 


j Lioh. 





ga 











eter 


i 
it) 
' 
iP 
, g 
i 


OTRO A wr oe 
A AS AIOE iw ee 








—— Sve 


8 rE: RO 





ON RS NY per reece, 


PRIOR RO SP re ea, 


> 


et ee tee es 





Shien adeed 


oe — 


_ 


ie Sete ey 


cee ee 


a a Rl 


Poe ey 





~ereerewe 


a.) TOS Thali ES, VARIETY Tuesday, November 14, 1933 











1 | 


aw! I never play any of 
them WARNER BROS. PICTURES!" 


THIS MAN WILL NOT BE ONE OF THE 
8,623 EXHIBITORS WHO WILL BOOK 


Paul Muni...in “The World Changes ° 


7 


James Cagney... in “Lady Killer’ 


Joe E. Brown...in “Son of a Sailor” 


“uk 









Kay Francis in ‘House on 56th Street 
Edw. G. Robinson...in “Dark Hazard’ 
“Wonder Bar” . Anthony Adverse“ 
“As The Earth Turns” 





A Werner Bros. Picture °A First National Picture Vitegroph, Inc., Distribvtors 
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(Continued from page 9) 


on expenditures. He added from 
the stand, also, that it appeared 
there were monkey wrenches in the 
gears, apparently referring to ex- 
ecutive conflict. 

While saying that he found the 
corporation in reasonably good 
condition on entering it in Novem- 
ber, 1931, with outstanding bank 
loans amounting to ‘$6,000,000 or 
$7,000,000" and important economy 
measures were adopted, testimony 
brought out that shortly thereafter 
serious difficulties arose. 

This started with a big drop in 
film rentals and theatre receipts, 
plus setbacks on foreign distribu- 
tion and exchange, and finally led 
to real worry when one of the bank 
creditors of Par, th: National City 
of New York, flatly refused to re- 
new a $1,000,000 note falling due 
Feb. 24, 1932. 3y this time addi- 
tional loans had run up outstand- 
ing indebtedness to banks to $9,- 
600,000 and Par, Kuhn-Loeb and 
lawyer heads were put together to 
arrive at a solution. Papers showed 
that proposal was for a revolving 
bank credit of $15,000,000 and that 
they (Par) talked all sorts of credit 
and bank plans but couldn’t get 
bank credit without protection. 

One interoffice memo for the 
record, from Katz to Hertz, sug- 
gested that further thought be given 
to possible raising of money 
through employees. This went no 
further. 

Banks That Balked 

As it became apparent Par was in 
real trouble, with National City 
adamant in its stand not to renew 
the Par note, and other banks ex- 
pected to follow suit, Hertz was 
represented as having told National 
City that if there was no renewal 
and others took the same action it 
wculd mean collapse of Par. 

Previously n court hearings 
efforts have been made to learn 
whether or not Hertz krew receiv- 
ership was -nevitable and_ that 
may have been one of his reasons 
for getting out of the company 
when he did. 

Knowing the entire credit struc- 
ture was in danger, Hertz said at 
the Friday (10) hearing that he had 
conferences immediately with Otto 
Kahn and Wiseman in connection 
with some new setup. Percy John- 
son of the Chemical Bank was 
chosen as the ideal man to form a 
group for the purpose, Hertz saying 
he told Johnson Par could stay on 
its feet with a reasonable amount 
of credit established providing there 
was not an abnormal drop in busi- 
ness. He added they hoped to cut 
expenses 25 percent in 1932, lopping 
off $20,000,000 to $25,000,000 and 
with credit to carry, believed Par 
could make money and pay off 
loans. 

At about this time Hertz was 
quoted by trustee counsel as hav- 
ing made the statement that unless 
something of that kind (frozen 
credit) was established, the whole 
thing would collapse. Hertz didn't 
deny he had said this, adding how- 
ever that he couldn’t remember 
everything and since getting out of 
Par he hadn't thought of Par or 
pictures since. 

Johnson of the Chemical Bank 
made his first contact on the now 
famous film-hocking transaction, 
with Bert Howell, of the Commer- 
cial National. They were to de- 
cide which would be the best way to 
approach other bankers _, until 
eventually the film-pawning plan 
Was evolved. 

Hertz was asked in whose mind 
the idea originated. He couldn't 
say. In connection with deben- 
tures under two bond issues, alleged 
to have been violated by the trans- 
fer of Par negatives to a separate 
subsidiary, Film Productions Corp., 
whose notes to Par were endorsed 
over to 12 banks as security for 
$13,0C0,000 of credit, Hertz said he 
did not believe the indentures were 
infringed, adding that Robert T. 
Swaine, of Cravath, de Gersdorff. 
Swaine & Wood, special Par coun- 
rel. had rendered that as his 
opinion. 

Hertz said he had no conversa- 
tions with bankers %n provisions of 
tne bond indentures but attended a 
meeting of lawyers, including, to his 
best recollections, Ralph A. Kohn, | 
who, he appended was always pres- | 
ent. | 

Hertz In On Everything 


Hertz had a hand in virtually 
everything in Par. On advice of} 
counsel, everything was decided 


through the executive committee or 
Kohn handled details. He was care- 
ful not to full responsi- 


bility for the activitle 


assume 


inv of 


'on the whole, sounding mostly like 


which surrounded him in Par say- 
ing that the exec committee ap- |} 
proved nearly everything at daily | 
11 a.m. meetings. This committee, 
besides himself, included Zukor, 
Kohn, Wiseman, Katz and others, 
on whom, Hertz's testimony would | 
indicate, equal blame for anything 
under attack should be placed. 

It was revealed in the course of 
detailed testimony on the film-hock- 
ing bank group plan, that Hertz at 
the time was affiliated with one of 
the banks subscribing to the credit 
agreement, the First National of 
Chicago. Hertz said he had been a 
director of that bank for three or 
four years before joining Par. 

Hertz himself had negotiations on 
bank credit with the majority of 
the houses which comprise the 12 
that subscribed to the plan, but re- 
vealed that some didn’t want to 
make the loan or subscribe to as 
large an amount as allocated to 
them. Hertz also presented for the 
record for the first time the infor- 
mation that both the Bank of Man- 
hattan Trust Co. and the Irving 
Trust, New York, refused to parti- 
cipate. 

From the stand Hertz admitted 
that, the $13,000,000 obtained was 
not as much as Par wanted, but it 
was felt this amount was sufficient. 

When counsel brought to light ar- 
rangements with Johnson, front 
man on the bank group plan, mak- 
ing the Chemical Bank registrar of 
Par stock, Hertz said that they felt 
Johnson was entitled to any legiti- 
mate benefits the company could 
bestow. 

At one point it was asked what 
Katz did to help the company in its 
financial crisis. Hertz stated that 
he was pressing Katz all the time 
on savings but couldn’t remember 
that Katz tried to raise any money 
for the company. He added Katz 
was most co-operative, however, 


Katz's nmeversals 

The big rub with Katz came, 
Hertz declared, when the former re- 
turned from California to disagree 
with the theatre decentralization 
plan, although while on the Coast 
he had been in accord with it. 
Hertz said that after Katz had 
changed his mind, creating discord 
and turmoil, it was finally a ques- 
tion of whether Katz should be dis- 
pensed with or the decentralization 
program dropped. The then chair- 
man of finances for Par suggested 
to Katz that he resign. 

Just as Katz was asked to step, 
so had K2nt been asked to resign, 
as brought out by Zukor on his ex- 
amination and confirmed by Hertz 
Friday (10). When Izzeks asked 
Hertz about Kent resigning, Hertz 
changed it to ‘severed his connec- 
tions.” He said Kent wanted $200,- 
000 in settlement of his contract, 
but he (Hertz) thought this too 
much. Final agreement with Kent 
was at the $200,000 figure. 

Izzeks then went into Hertz’ res- 
ignation, ringing in Glenn Griswold, 
publicity man brought to Par in 
liertz’s final month or two with the 
company. Izzeks offered for the 
record a lengthy statement, picked 
cut of Hertz’s files in Par, and 
placed it on the record because he 
believed it included many important 
facts and data. Izzeks explained to 
the referee that it might mean in- 
creased dividends to the creditors 
under the bankruptcy. 

The letter, apparently prepared 
by Griswold at a time when Hertz 
was under a burn and ready to re- 
sign any minute, was undated but 
held in readiness for release, if and 
when. It detailed what Hertz had 
done for Par while with the com- 
pany, went into figures and facts, 
and, of primary importance to Iz- 
zeks, a paragraph to the effect that 
solvency was threatened in March, 
1932, when bank loans and stock 
repurchase commitments were ma- 
turing. 

Those Press Statements 

This letter of resignation by 
Hertz was never released, in its 
stead a short formal announcement 
went out. Hertz was not disposed 
to talk about the statement pre- 
pared prior to his quitting, but Iz- 
zeks made it plain that Griswold 
certainly didn’t make up the state- 
ment out of his imagination. 

Unreleased letter of resignation 
detailed reductions in salary, oper- 
ating expenses, rent reductions, etc., 





a strong rlug by Hertz for himself 
after being forced out of the com- | 
pany. | 

Statement said that ratios of 
fixed charges to gross receipts were | 


jin effect, 





! 


foreign lease adjustments and lease | 


cancellations, 
Another interesting item was the 


31% decline in the cost of picture | 


production by Par for the final 
quarter of 1932 as against the cost 
during the first quarter that year. 
Digging the Files 

Another paper from Hertz's files 
said that the directors of 
Par had invited Hertz to come in as 
chairman of the finance committee 
at the suggestion of company 
bankers and that it was realized a 
serious situation was faced, with 
bank credit exhausted and maturity 
of commitments for large sums 
threatening the solvency of the cor- 
poration, 


| 
Further evidence to indicate Hertz 
the company was in trouble) 


knew 
included a circular letter from his 
files in connection with rent reduc- 
tions which said, in effect, that the 
present situation is a serious one 
and relief must be obtained if Par 
was to continue as a going enter- 
prise. 

Minutes of a Board of Directors 
meeting Nov. 14, 1932, covering ac- 


tion to break Par down into sepa- | 


rate subsidiaries to cover distribu- 
tion and production, were sub- 
mitted. Hertz did not attend that 
meeting and said he had not seen 
the minutes but, 
with the plan, said that it was in 
line with decentralization, savings 
on taxes, accounting and manage- 
ment were planned through it and 
that if anything happened distribu- 
tion and production wouldn't be in- 
terferred with. Hertz said he did 
not feel then that receivership 
threatened but Izzeks took pains to 
have Hertz qualify what he meant 
by ‘no serious thought of receiver- 
ship.’ He also read from the min- 
utes a statement by Kohn which in- 
dicated that if the corporation 
should find itself in difficulties in 
the future these steps (separate 
subsids) taken would not be detri- 
mental to creditors but on the con- 
trary would permit operations with- 
out restrictions of receivership. 

Izzeks also producted a tele- 
gram from Kohn to Hertz concern- 
ing trade paper interest in break- 
cown, as prophesied by Hertz, and 
that the dailies assumed it was all 
for decentralization and not both- 
ered further for more pertinent 
details. 

Hertz was also questioned in con- 
nection with the Columbia Broad- 
casting deal, returning Par’s 50% 
interest in the company to CBS, and 
the A. C. Blumenthal settlement. 

Hertz stated that after investiga- 
tion and audits, it was decided that 
a surplus existed in Par at the time 
of the CBS deal and that the orig- 
inal offer of William 8S. Paley, presi- 
dent of CBS, for the 50% interest 
against Par’s’ stock repurchase 
agreement to buy back its own 
shares at $85, amounting to $4,- 
100,000, was finally increased to 
$5,200,000. 

Settlement of $25,000 with Blu- 
menthal, after suin~ to set aside the 
film-hocking deal as an infringe- 
ment of bond indentures, was made, 
Hertz stated, on recommendation of 
the Cravath firm because publicity 
on the suit would be harmful to 
Par business and morale, besides 
threatening receivership. 

Adjournment was taken to Friday 
(17), when Saul E. Rogers, Samuel 
Zirn and other attorneys who 
are interested in behalf of creditors, 
may examine Hertz. 


For Fox Buildups 


Hollywood, Nov. 13. 

A campaign for a closer contact 
between Fox studios and F-WC in 
the matter of exploiting the film 
company’s pix and _ personalities 
was launched at a studio luncheon 
attended by Winfield Sheehan, 
Charles P. Skouras, lot execs and 
members of the two publicity de- 
partments. 

Gathering is a forerunner of sim- 
ilar meetings to pump up featured 
players and unknowns. 











RYAN TAKES KORNMAN 
Hollywood, Nov. 13. 
Mary Kornman has been given a 


entirely familiar | 


RKO Reorg. Plan All Set 





Reade Male Portia | 


(Continued from page 4) 
to do with his claim for future 
rent from RKO, wasn't made alto- 


gether clear, but Reade preached to 
the court on the value of separat- 
ing the picture end of RKO from 
the theatre end. 
jparently was under such a decen- 
tralized plan his claim against the 
company could be satisfied. 


Reade was asked by the court 
whether his claim arose from the 
receivers disaffirming the Mayfair 
| lease, and Reade caused a ri»ple 
jwhen he stated: ‘I don’t know the 
technical language of the law. All 
|I do know is I don't get rent any- 


more.’ 

Reade also cited certain extrava- 
sant tendencies of operation by 
RKO on the theatre end, through 
counsel on his behalf. It was to 
the effect that the fJlayfair against 
|which RKO was wont to charge a 
|$600 weekly home office fee is be- 
ling operated by Reade with a sur- 
lecharge of this nature of only $25 
weekly. 

Reade, himself, called almost vio- 
lent attention to the lease which 
RKO made for Radio City and 
‘stated that the company didn't have 
to move over into R. C. when it 
had sufficient office space for which 
they are still paying rent in the 
old Palace and the Bond building 
on Broadway. 

He objected to the $125,000 annual 
rental fee for RKO’s Radio City 
office space and went further to 
say that the R. C. theatres couldn't 
possibly become _ profitable under 
operation at a $1,000,000 annual 
rental, which he termed exorbitant 
in so many words. 

Reade delved at length into pic- 
ture making and cited his inability 
to get into communication with 
RKO execs when he desired to com- 
municate with them. 

‘If you mail a registered letter 
to any of them, they're likely to be 
out of their jobs before the letter 
gets to them, Judge,’ he stated. 
‘They have guest executives over 
there (RKO) and they only work 
about six weeks each.’ 

Reade told the court he wasn't 
interested in getting himself a job 
on the thing or anything like that 
but he felt that the Irving Trust 
wasn't sufficiently familiar with 
film matters to be in as receiver 
for the RKO company. 

The court indicated to Reade 
that there was no technical quali- 
fication principle involved in ap- 
pointing a receiver; that means 
that such receiver need not have 
particular technical knowledge of 
the business of the receivership 
estate. 


Arlen’s ‘Double Door’ 


Hollywood, Nov. 13. 
Richard Arlen draws the male top 
spot in Paramount's ‘Double Door’. 
Film is from the current Broad- 
way show. 


For ‘Great Magoo’ 


Hollywood, Nov. 13. 
Miriam Hopkins, Jack Oakie and 
Alison Skipworth are set for top 
spots in Paramount's ‘Great Magoo,’ 
which Al Lewis will produce. 
Leo McCarey will direct. 


RICHARD CARROLL SET 
Hollywood, Nov. 13. 

Richard Carroll gets a permanent 
position on the writing staff of 
Charles R. Rogers at Paramount. 

Recently returned from South 
America, where he obtained data 
and details for Rogers’ production, 
Green Gold’. Latter is from a novel 
by Rex Beach. Carroll collaborat- 
ing with Howard Estabrook, 


SETTLE WYLER SUIT 
Hollywood, Nov. 13. 
Out of court compromise on the 
$1,000 suit brought by Samuel Rob- 

















six pic optional contract by Phil | inson against William Wyler, direc- 
| tor at Universal, for commish on 


Ryan. 


First will be the femme lead in| 


the tentatively titled ‘Upside Down.’ 


studio placement, has been effected 
Action brought by plaintiff on as- 


His inference ap- | 


Franklin Pangborn and Edgar Nor- | Sisnment from S. k. Weisenthal has | 


ton also in the cast. 


megging. 





Hellman, Doyle’s Chore 
Hollywood, Nov. 13. 


Sam Hellman and Laird Doyle at 


19% in 1929; 24% in 1930; 30% in|} Radio working over ‘You Won"! 

1931 and 40% in 1932, and that a;Sing, Eh?’ It's an original stor, 

total of around $7,990,000 had been! intended for ZaSu Pitts, Pert Kel 
don rents through abatements, ! ton and William Gargan. 


Production | aoa Nee. 
started today (Mon.) with Del Lord | ss 


U HANDLING ‘MIDNIGHT’ 
Hollywood, Nov. 13 
Universal will distribute ‘Mid 
sht,’ theatre Guild play 
vhich Chester Erskine’ re 


f y 
Trom 


ently 


made a film at the Edison Studio 
in New York. 
Sidney Foxe and O. P. Heggi 


t 


is ast. 


| 


(Continued from page 5) 


Nate Blumberg has been done with 
this unification thing in prospect. 

Thompson is closely associated 
with the interests of Keith-Albee- 
Orpheum, while Blumberg has been 
operating Orpheum for RKO. 

Such continuance of the exchange 
of stock is to be performed without 
cest or expense to the Irving Trust, 


as receiver for the company. This 
exchange of stock plan thus is 
strictly a company matter, under 
the court's ruling. 

From what can be gleaned, the 


ecmpany was obliged to go to Court 
and instructions on the 
the original as well as 
offer of exchange of 
was to nave extended 
1933, anyway, was auto- 
the receiver- 


fo. advice 
peint, 
the second 
stock which 
to Nov. 30, 
matically stopped by 
ship of the company. 

RKO, however, felt 
gated to continue in 
with its notices last vear and early 
this year to the stockholders of the 
companies concerned. 

Under the plan, the 
stock is as follows: 

(a) Three shares of RKO Class 
A for one share of KAO preferred, 

(b) Two shares of RKO Class A 
fer one share of Orpheum preferred. 

(c) One share of RKO Class A for 
one share of Orpheum common. 

Counsel for RKO, according to 
the receivers’ report, extended the 
argument that not only would the 
RKO receivership estate be bene- 
fited through acquisition of KAO 
and Orpheum stock through this 
exchange plan, but that reorganiza- 
tion of the various companies would 
also be facilitated. 

Orpheum presently is in bank- 
ruptcy of which Marcus Heiman is 
trustee. Looked for a while like 
RKO might have washed up with 
Orpheum. This intention to consoli- 
date the RKO theatre combination 
is in line with plans had before the 
RKO receivership. 

It is pointed out that if all the 
preferred and common stocks of 
KAO and Orpheum respectively 
were acquired under this plan by 
RKO, the total number of shares 
which RKO would be required to 
issue in exchange under the offer, 
could amount only to 235,882 or ap- 
proximately 9% of the total RKO 
common outstanding. 

Were al] the preferred and com- 
mon stock of Orpheum exchanged 
under the plan, only, and none of 
KAO, the total RKO stock required 
in exchange would amount to 
106,224, or about 4% of the total 
RKO common outstanding. 

At the time of the RKO receiver- 
ship in January, 1932, the shares of 
KAO and Orpheum were segregated 
as follows, so far as ownership 


since 


itself obli- 


accordance 


exchange of 


went: 
Owned 
Owned Owned Owned by 
of by by by Or- Pub- Total 
Stock. RKO. KAO. pheum. lic. Issued, 
KAO Preferred— 
21,674 ecoe cc. 12,030 64,304 
KAO Common— 
1,204,613 ecce ecee 1,768 1,206,381 
Orpheum Preferred— 
9,462 «+++ 1,289 53,089 63,840 
Orpheum Common— 
785 648.359 .... 46 549,190 
Keith-Albee-Orpheum was. ore 


ganized in January, 1928, just prior 
to the organization of RKO, and 
comprises a combination of the 
B. F. Keith Corp., the Greater New 
York Vaudeville Theatres Corp., be- 
sides other companies, all of which 
are presently directly or indirectly 
subsidiary to RKO. 

Like Orpheum, KAO is a holding 
company and its authorized capital 
stock at time of incorporation con- 
sisted of $10,000,00, par value, 7% 
cumulative convertible preferred 
stock, or 100,000 shares at par value 
of $100. Also has 2,000,000 shares 
of common stock with a par value 
of ic. per share. 

Orpheum’'s authorized capital 
stock at time of incorporation was 
$10,000,000, par value, of 8% cumu- 
lative convertible preferred stock, or 
190,000 shares of the par value of 
$100 per share. Also has 1,000,000 
shares of common stock, of the par 
value of $1 per share. 

Capital stock of RKO under the 
reclassification plan of December, 
1931, is 4,500,000 shares, without par 
value. Companys B stock was elim- 





inated under this plan. There wag 
outstanding until that date some 
500,000 shares of Class B RKO stock 
which was owned by RCA but cone 
;} verted by that company into the 
| A common, under the reclassificae 
tion plan. 
Keith - Aibee - Orpheum owns 
nearly all of the common. stock 
of Orpheum RKO owns al! the 
common stock of KAO and 1000 
shares of the 60,000 shares of KAO 
preferred, The RKO stock, in turn, 

ned around 65 by Radio Corp, 
) \ rica. 
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YOUR customers must have their FUN. So here is to 
Parker & Pendleton, composers of You're in My Arms, But 


I'm in the Hands of a Receiver’ . .You can't go wrong with 
a Parker song and Pendleton lyrics will give you hysterics. 


Jack Oakie and Jack Haley 














SIT pretty? Yes, they sit pretty, listen pretty, look even 
prettier. Two good numbers that bring SEX-APPEAL 
right into the picture... “Number one” red-headed 


and rythmic .. . “Number two” blonde, blase, beautiful. 





eat 


Ginger Rogers and Thelma Todd 
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TINGiing tunes by the boys who wrote “A Tree Was a 
Tree”, “Underneath the Harlem Moon”, “An Orchid to 
You”. Heard just enough on the radio by your customers 
to put them in a mood for “Sitting Pretty” in your seats. 














IN 


PRETTY, very pretty! These hundred Hollywood 


honeys, coached by Larry Ceballos to assume graceful 
and enticing poses. “IT”, multiplied by 100, gives you 
SUPER-“IT”, and that's what they give off in this picture. 


JACK OAKIE * JACK HALEY * GINGER ROGERS « THELMA TODD 
GREGORY RATOFF ¢ LEW CODY and the PICKENS SISTERS 





, Directed by Harry Joe Brown ~ ~ A Charles R. Rogers Production 
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Film Reviews 








TILLIE AND GUS 


(Continued from page 17) 


can hold the tension for extended 
footage and still fewer players can 
boost it over. 

Mounting is good with some pic- 
torial views of the race and along 
shore. Alaska stuff is all interior 
with a single street scene in Singa- 
pore. Photography only fair but 
sound well recorded. Chic. 


THE MAD GAME 









ment value is there and word of 
mouth may be of some help. 

Dix does his usual good job and 
Elizabeth Allan impresses better 
than previously. Ralph Bellamy 
does the flight captain and later is 
commander of the squadron to 
which Dix belongs. His is a light 





part, but Bellamy gives it good at- 
tention. Art Jarrett, radio singer, 
is worked into some _ scenes to 
croon a little. The Stroud Twins, 
formerly of vaude, are in for bits, 
| as also Bill Cagney. They all fit. 
Char. 


'Sweetheart of Sigma Chi 
(WITH SONGS) 





Fox production and release. Directed by 
Irving Cummings. Features Spencer Tracy; 
Claire Trevor and Ralph Morgan under- 
lined. Screen play by William Conselman 
and Henry Johnson; photography, Arthur 
Miller. At the old Roxy, N. Y., week Nov 
10. Running time, 73 mins, 

Edward Carson........++++..Spencer Tracy 
SN ENO. 6b 4b.cn dobbs evurssoes Claire Trevor 
SOGSS FORKS. cvsccccccedece Ralph Morgan 
Cee AING.. «. weccstedes J. Carrol Naish 
William Bennett...... TET Tere. John Miljan 
PGE MEOCNOO y vi bvdsceeeceneds Matt McHugh 
MERGING BEI act cweceds odes Kathleen Burke 
Lila Penfleld.......ccccccsseseMary Mason 

Entertaining film and first of the 
gangster pictures to deal with the 
snatch racket, kidnapping. Has 
sufficient romance and action. True 


to all moral codes, Spencer Tracy 
dies at the finish. 

While in prison, for having evaded 
income tax, Tracy turns reformer. 
His principle purpose for the change 
is revenge. His indirect purpose, 
which will satisfy the censors, is to 
help the authorities clean up the 
snatchers. Picture intends to project 
that the old liquor mobs are the 
present kidnappers. It amounts to 
a gangster, turned stool pigeon, 
winding up as the hero. 

Film would be better if it didn’t 
take so long to reach the plot. That’s 
where Tracy, in prison, convinces 
the warden he can serve society and 
the government better as a detective 
than as a prisoner behind the bars. 

Perhaps far fetched, but the pic- 
ture unrolls fast from that point. 

Story soon indicates that the 
friendship between Tracy and a 
newspaper girl (Claire Trevor) may 
be more than just a formal acquaint- 
anceship. Miss Trevor impels an 
exciting interest. About the best 
portrayal of a newspaper gal which 
the studios have submitted. Hers 
is a fine performance, and Tracy 
gives his usual portrayal, okay 
throughout. 

Picture ought not to have any 
censor trouble, for it even reaches 
out to lecture on the causes and 
remedies for crime, especially kid- 
napping. The plot suggests the en- 
listment of the U. S. Government to 
stamp out kidnappers and suggests 
a universal finger printing safe- 
guard for everybody with the gov- 
ernment. All of which has been dis- 
cussed via the dailies, so that this 
part of the film is factual. 

Crime Commission is headed by 
the Federal judge who sentenced 
Tracy (Ralph Morgan), and the 
other girl in the picture is just a 
moll’s role. John Miljan, as a law- 
yer, gives his suave impression. 


Shan. 
ACE OF ACES 
Radio production and _ release. Stare 


Richard Dix. Features Elizabeth Allan 
and Ralph Bellamy. Associate producer, 
Sam Jaffe. Directed by J. Walter Ruben. 
Based on story, ‘Bird of Prey’ by John 
Monk Saunders; adaptation, Saunders and 
H. W. Haneman; photography, Henry 
Cronjager; recording, John Tribby. At 
Palace, N. Y., week Nov. 10. Running 
time, 76 mins. 

PS Se rere Richard Dix 
Nancy Adams.....seeee...Elizabeth Allan 
Major Blake...... eocceess.- Ralph Bellamy 
Lt. Foster Kelly........Theodore Newton 
Lt. Meeker.......... 006e08ee4e Bill Cagney 
Lt. Carroll Winstead........Claude Stroud 


One more air picture of the war, 
but based on a good story and ca- 
pably made it is first-rate enter- 
tainment. Unusually good photoing 
of the combat scenes in the clouds 
and numerous plane crashes go a 
long way toward making this one 
click, but the running time (76) has 
permitted a little too much rehash 
in spots and some slowness. 

‘Ace of Aces’ takes as its hero a 
young sculptor whose moral scru- 
ples against wanting to go to war 
is mistaken for cowardice by the 
girl to whom he's engaged. Forced 
into the fray through this situation, 
the man develops into a_ blood- 
thirsty flying ace. This is some- 
what disturbing to the girl when he 
meets her in Paris, but since she 
has herself had experience behind 
the lines as a nurse, the change in 
her former fiance doesn’t interfere 
with picking up the strings of the 
romance. 

Virtually all of the action is at 
an airport in France out of which 
Dix, as the ace, operates, and in the 
air, where he carries out his ruth- 

less butchering. 

There are a few scenes in hos- 
pitals and dressing stations as well 
as in Paris, but mostly that is all 
order to 


skimmed over lightly in 
give the picture a bulk of flying 


and fighting. It's the fine photog- 
raphy and crashes that provide the 
thrill. 


Radio is playing the picture at 


the Palace first run. House’s pol- 
icy is 
flying feature, 


second run. It is another 
but the entertain- 


Monogram production and release. Di- 
rected by Edwin L. Marin. Story by 
George Waggner: screen play and dialog, 
Luther Reed and Albert E. Demond At 
Mayfair, N. Y., week Nov. 8. Running 
time. 73 mins. 

Vivian. ocecccccccscescccceess Mary Carlisle 
Bob North. ..cccccccccvccceess Buster Crabbe 
Morley.....ccccs eccecccees Charles Starrett 
DIBRY .. cvcccsccceccccecceees Florence Lake 
COXSWAIN...ceccccccececeses Eddie Tamblyn 
DERGMO. ce cccccccsstdoscosecsscecmuy BUaeT 
REO. coscescetsévecesesseeey Bears 
Trainer. .ccccccrsecccscercsscess Tom Dugan 
ProfessOr..cececs Tere TTT Tt Burr McIntosh 
Coach..ccoscece Coeecsceceses Major Goodeell 


An excellent indie which should 
be able to stand alone in the splits 
on its appeal to adolescent patron- 
age. 

Generously sprinkled with music, 
film not only has a hit theme song 
in ‘Sweetheart of Sigma Chi,’ it has 
a strong second tune called ‘It’s 
Spring Again.’ Latter number, 
however, is allowed to repeat too 
frequently in the opening reel. 
Unlike the average undergradu- 
ate theme there is nothing rough 
here. Were it not for the music 
and smooth direction, as well as a 
group of good-looking youngsters 
who are not part conscious, ‘Chi,’ 
thematically, at least, could have 
easily been far too mild. 

Nary a squabble occurs on the 
campus or elswhere. Story doesn’t 
permit any of its students to be 
jealous or belligerent, neither are 
there any fraternity hazing epi- 
sodes. For a change, and almost a 
novelty, action actually devotes one 
sequence to the classroom. 

Girls play nicely and talk about 
frat pins when they are alone, 
which isn’t often. Boys flock 
around the piano, smoke, row, and 
talk, when they are not with the 
girls. For the melodramatic high- 
light the picture depends upon its 
crew race. Every once in a while 
the lads scamper away for varsity 
work. In this respect ‘Chi’ is like 
all other collegiate stories. The 
handsome lad breaks his arm just 
in time to have the silent husky, 
who falls for the campus flirt, 
streak out to a successful finish 
line, 

Buster Crabbe seems slightly un- 
comfortable in the college atmos- 
phere, but evidently that is in- 
tended. Charles Starrett, as the 
stroke of the crew, who flunks out 
of the big race, impresses as too 
philosophical in surrendering to 
the girls. 

Mary Carlisle makes a believable 
frat pin grabber, while Florence 
Lake, as the girl who confuses her 
vocabulary, provides several giggles 
with her word twists. Eddie Tam- 
blyn not only proves an excellent 
junior performer but handles his 
role of coxswain well enough to 
make it important. Waly. 


A MAN OF SENTIMENT 


Chesterfield production and First Division 
release. Directed by Richard Thorpe. 
Features Marian Marsh and Owen Moore. 












From original story by F. H. Prennan; 
script and dialog. Robert Ellis: photog- 
raphy, M. A. Anderson. At Loew's New 
York, N. Y., one day, Nov. 9, as single 
feature. Running time, 69 mins. 

Nh : ME wav a8s Caerewws ie Marian Marsh 
Per ree Owen Moore 
Herman Heupelkossel........ Christian Rub 
ee | ae William Bakewell 
MES BOMNOE . vc escceeesees csc. Emma Dunn 
Mr. Russell... ..Edmund Preese 
Doris Russell...... . ..Geneva Mitchel] 


Another yarn about a beautiful 
ascetic who prefers to marry for 
love rather than to assume a life 
of luxury with a rich man, minus 
ceremony. Owen Moore is the rich 
man, Marian Marsh is the girl, and 
William Bakewell is the boy. Seems 
okay for twin bills. 

Picture suffers from a 
action. It’s mostly dialog and that 
dialog is ordinary. Basically, the 
yarn is a distressing tale of a 
career-seeking girl who meets her 
future husband through an automo- 
bile accident. The boy turns out 
to be the scapegrace son of wealthy 
parents, although the girl believed 
the lad to be impoverished. As ex- 
pected the parents give her the cold 
shoulder. Boy goes on a drunk and 
the girl flounces into the rain to 
land in a hospital with pneumonia. 
Fate intervenes through the ma- 
chinations of a hospital clerk and 
everybody forgives and forgets. 

Shan. 


‘Dead Police’ Hypoed 


Hollywood, Nov. 13. 


lack of 





‘Mystery of the Dead Police’ is 
be-ag rewritten at Metro. 
Rowland Leigh, brought from 


England for lyrics of ‘I’m No Angel,’ 
iz the doctor. 





COLLEGE COACH 


(WITH SONGS) 


Warner Brothers production and release. 
Features Dick Powell, Ann Dvorak, Pat 
O’Brien and Lyle Talbot. Directed by 
William A, Wellman. Story and screen 
play, Niven Busch and Manuel Seff; cam- 
era, Arthur Todd. At 6trand, N. Y., week 
Nov. 9. tunning time, 75 mins, 

Phil Sargent....+.. ecceee Dick Powell 
Claire Gore. ae Dvorak 
Coach Gore....e.+s eccscccoes Fat O’Brien 
Dr. Phillip Sargent...ecee..-Arthur Byron 
Buck Weaver.cccccccccceces+-Layle Talbot 
Barnett....+- atecccooeceses cee Seeenert 
Matthews....... eocceccese Guinn Williams 
Spencer TraskK,..sccccess+++> Donald Meek 
Professor. ...seeees eeeees-Harry Beresford 


eeeeeeeeeeeenee 


Football yarn with a fair lineup 


of names, a good title and some 
selling potnts. However it hasn't 
sufficient punch for real sock 
grosses. 

Story is regulation college stuff 


except that it takes up the case of 





a tough coach who hires his team 
where he can and is out to win no 
matter what. Also there’s a twist 
in that the big game is not won by 
a lad fighting for his gal, but by a 
kid who wants to have his chem- 
istry teacher's job. 

Picture belongs to Pat O’Brien, 
who does a grand job as the coach. 
Plenty tough, though a nice guy at 
heart, and he makes the character 
live throughout. Picture, in fact, 
is thrown so much in O'Brien's 
direction that it suffers as a unit. 
He also handles the love interest, 
leaving the rest of the Dboys girl- 
less. 

Ann Dvorak is lovely for the few 
minutes she’s allowed to show and 
Dick Powell is used but for a few 
feet here and there. He sings one 
song in the early sequences, the 
only tune in the film. Hugh Herbert 
as O'Brien's stooge, gets most of 
the laughs and Donald Meek man- 
ages to grab himself a scene tow- 
ards the end. Lyle Talbot is a 
wise-cracking football player and 
almost muffs it. He doesn’t look 
as dumb as the picture would make 
you believe, which is his trouble. 
From a football standpoint there’s 
one reverse angle. The big game 
has 10 minutes to go and the score 
is 20 to 0. That’s when the hero 
gets busy for three touchdowns and 
conversions to win with the whistle 
21-20. A bit thick. 

But film is light and easy and 
will satisfy the unexacting. Kauf. 


HER SPLENDID FOLLY 


Progressive production starring Lilian 


Bond. Directed by William O'Connor. 
From novel by Beulah Poynter. Asst. 
director, Ralph Black; edited, Roy Luby; 
photography, James Diamond and Jules 
Cronjager. At Stanley, N. Y., on dual 
bill, Nov. 11. Running time, 60 mins. 

ee Seecocecsesceccece Lilian Bond 
Mother..... Che ObCorecceresecs Beryl Mercer 
Wally....ccccccessceeessdneodore von Eltz 
ProducOPencccccccccocccsssed Alexander Carr 
DirectOr. ccoccccccecceres J. Frank Glendon 
Bally. cccwcccesecccccececvcess Roberta Gale 


ROUEE. cc cmeccsccccccccceces Aaoyag Whitlock 
Obviously intended and fated for 
the dual feature market this t1ndie 
picture is probably built with a 
canny eye for what the indie pro- 
ducers figure their fans will like. 
An effort to create a psuedo-gla- 
morousness has been made. Story 
is laid in Hollywood and concerns 
the improbable sequence of events 
that converts a stenog into a star’s 
imposter. It’s a so-so filler-inner. 
Lilian Bond is the girl, Theodore 
von Eltz her lover. Beryl Mercer 
is supposed to be missing but actu- 
ally is scrubbing floors in the studio 
in order to be near her daughter, 
the make-believe star. Alexander 
Carr handles the comedy as a 
broken dialect film producer. 
Production is fair except for the 
photography which in several in- 
stances is very bad, notably on ex- 
teriors where the lighting results 
in a sun-fogged picture. Sound 
okay. Land. 


LOVE ON SKIS 


(CONTINENTAL MADE) 


London, Nov. 1. 
Sokal production, released through British 


Lion Film Corporation. Directed by L. 
Vadja. In cast: Bull and Buster, Joan 
Austin, Ralph Rogan, Jack Lester. Length 
5,800 feet; running time 65 mins.  Pre- 


viewed Cambridge theatre, London, Oct. 30. 


Here is a novelty. It is first rate 
entertainment for any picture house 
anywhere. It was photographed 
around St. Moritz, and shows some 
of the finest skating, ski-ing and 
ski-joring experts in action. 

The story is a_ conventional 
romance with music, and is inci- 
dental to the showing of the winter 
sports champions. 

The dialog has been dubbed into 
English, with a pair of comedians 
supposed to be tramps from Canada 
who are native ski and skating 
champions. The things they do on 
the stick runners supply a wealth 
of thrills. One of them recalls Fred 


Stone in his heydey. They are 
genuinely funny. 

It is dollars to peanuts that this 
one will get word-of-mouth adver- 


The wise exhibitor will play 
Jolo, 


tising. 
it up. 


ELFELT AT EDUCATIONAL 
Hollywood, Nov. 13. 
Cliff Elfelt has moved his Major 
Productions from the Metropolitan 
to the Educational lot and will do 
six features, starting first Dec. 1. 
L. Arthur Carson is associated 





with Elfelt. 





| Variety House Reviews : 





BELMONT, CHICAGO 


(Continued from page 15) 


two or three and build them up. 
That closing drum and bagpipes 
number is a smashing finish that is 
a flash punch for most vaude shows. 
‘One Sunday Afternoon’ (Par) 
picture. Huge main floor practic- 
ally filled for the Wednesday night 
show. Loop. 


ORPHEUM, DENVER 


Denver, Nov. 7. 


Stage show, a Fanchon & Marco 
unit, was produced by Ben Black, 
resident producer. : 

Frank Conville, of the headlining 
act, doubles m.c. for the week, and 
as an m.c. rates below par. This 
house needs a regular m.c., one that 
will sell the show because his en- 
gagement depends on doing just 
that, and not an m.c. who is luke- 
warm over the m.c. business any- 
way and just doubling. Conville 
seatters his act through the show. 

Ramon Caldwell comes in carry- 

ing Virginia Caldwell under his 
arm, drops her, and she starts look- 
ing at a funny paper. From then 
on she is a dummy. All the while 
he is putting her in various poses 
and shapes, she continues to scan 
the funnies. 
Joe Ross and Gladys Bennett 
have some new chatter before Miss 
Bennett sings ‘Are You Making Any 
Money?’ They do a comedy dance 
with a mechanical doll effect and 
tell a few puns. 

Line does a routine in plumes on 
head and hips—12 in silver and four 
in white, and then a modified burly 
with intricate routines. Roe Rol- 
lins, peppiest of the line girls, is 
given a spot of her own on the 
bill, and acquits herself in great 
shape. She sings ‘Dinah,’ does a 
fast dance, and receives more ap- 
plause than anyone on the Dill. 
She’s popular with the audiences. 

Conville impersonates a burlesque 
girl doing a strip number but he 
gets only as far as the vest. Dressed 
in a Charlie Chaplin makeup, he 
and his femme partner do a dime 
a dance wrestle. 

Before a modernistic drop the 
line, with one leg bare and the 
other in one leg of a sailor suit, 
does a novelty dance for the finale, 
and the acts come on for their regu- 
lation bow, without which appar- 
ently no Fanchon & Marco show 
could ever come to an end, 

‘Bombshell’ (Metro) on the 
screen. Orchestra, directed by Fred 
Schmitt, played ‘Home’ as it might 
have been written by different com- 
posers. Schmitt made brief an- 
nouncements between each number, 
telling by whom the next section 
might have been written. This 
should have been thrown on the 
screen. Different from the usual 
Schmitt overture where they sail 
through without a pause. ltose. 


HIPP, BALTIMORE 


Baltimore, Nov. 10. 

This strong indie is out to carry 
the fight right into the new double- 
barrelled Loew opposish. The vaude 
line-up this stanza may ‘have, in 
this burg, no sensational name lure, 
but there’s socko entertainment on 
deck and the news should get 
around. 

Headlining is Lou Holtz. He 
hasn't been here for years and aside 
from some ether rep, the average 
customer doesn’t know him. But 
Holtz will find ’em unrolling the 
carpets next time he comes in, He’s 
m.c.’ing the works and after he’s 
on one minute the audience is his 
oyster. His humor and delivery is 
the newest, most refreshing the 
local vaude fans have had a chance 
to gander in a year. 

Four other acts’ grab plenty 
plaudits on their own. Opening, an 
adagio turn, Kay, Kayta and Kay. 
A suggestion of humor is nicely in- 
jected and shrewd selection of 
musical accompaniment made the 
difference and sent show off to neat 
start. 

In the deuce, Janet Reade, plati- 
num looker, brought on by Holtz 
and foiled nicely for him. Hasn't 
shown here since legit ‘Whoopee.’ 
Had bit of a cold, but her three 
numbers into the mike, husky voice 
notwithstanding, clicked nicely out 
front and netted her three bends 
and an encore. 

On third, Rooneys, Pat and Pat, 
Ill. This act has been familiar for 
years, but the duo can ask and re- 
|} ceive the City Hall in this burg. 

closer, a_soft-shoeing spe- 








Their 
cialty, scored immensely. 
Holtz has his stooge, H. Leopold 





Shawowsky. Also his cane. Noth- 
ing dated about his gagging for 
| these parts, and that proved a 


mighty recommendation. 

Closing, Lew Pollock and (Co. 
| Flash turn with pair of rhythmic 
| hoofers, fair tenor piper, girl tapper 
j and good toe dancer framing back- 
|} ground and build-up for rendition 


| of Pollack's pop song compositions. 
| Turn, nicely timed, over strongly. 
Overture by pit orchestra, under 
Ielice Tula, ‘Excerpts from. the 
Iirefly.’ ‘After Tonight’ (RKO) 
and Pathe Newsreel complete pro- 
| gram. Lower floor capacity, last 


show Friday night. 





PARAMOUNT, L. A. 


Los Angeles, Nov. 9. 


Stage shows stand or fall on their 
talent and the current Par effort 
can boast of the Wing Wah Troupe, 
a clever group of celestial contor- 
tionists. Aside from them, there 
are Charles W. Hamp, radioite, the 


only semblance of a name on the 
bill; Roy Rogers, with flashes of 
comedy falls standing out: and 


Nash and Fately, veteran tall boy, 
small girl combo. 


House’s band sig number ig 


dragged too long, both at the open- 
ing and closing. First number by 
the girl line is a spring skate ef- 
fort, hardly a strong enough idea 
to hold for five choruses. sand 
returns for a jazzed up ‘Meditation’ 
from ‘Thais,’ done mediumly. Rog- 
ers, Who mixes good comedy bumps 
with bad gags, needs to edit hig 
act. 


An Ada Broadbent routine, 
‘Rhapsody in Grey,’ follows. This 
is one of those moderne arm-fling- 
ing, mute torch numbers, with the 
girls attired in different shaded 
gowns. Miss Broadbent has done 
better numbers, which have taken 
up less time. The production hoof 
winds up as a buildup for Hamp's 
entrance, 


Toothpaste sponsored tenor 
should get himself a makeup lesson, 
Several cracks batted out just lay 
there. His delivery gets him a 
fair reception, but nothing steam- 
ing. 

Another band number, this time 
a novelty, is only headache. Nash 
and Fately open with a prop gag, 
do some cold crossfire and shine 
only in their double dance gnd the 
man’s rope work, winding up bet- 
ter than even. 

Oriental production number by 
the girls introduces the Wing Wah 
act. In this a girl and youth stand 
out sensationally with their body 
knot-tying. Femme especially has 
a bend in her back that brings 
gasps in this town, the cradle of 
contortion workers. Wind up with 
a mixture of verterbrae twisting 
and plate twirling that is a sub- 
stantial applause teaser. 

‘Little Broadcast’ (Par) and 
newsreel also on the bill with 
‘Cradle Song’ (Par). Despite spend- 
ing more than usual on advertising 
and investing in plenty of billboard 
paper, the picture failed to muster 
more than a scattering the opening 
afternoon. Leny. 


STATE, L. A. 


Los Angeles, Nov. 9. 

For a roller-skating act to stop 
the show in a house of this type is 
sensational, but John and Mary 
Mason tie up the festivities. 

Mason has elaborated on a gag 
that’s been done around eastern 
night clubs—the business of invit- 
ing patrons up to be whirled 
around. He uses plants, a couple 
kids, comely girl and a fat dame 
who tears the house down. It’s 
impromptu, ad lib comedy and be- 
Cause it’s natural and unassuming, 
it takes. 

In addition, the skaters do their 
own tricks, which are as good as 
any displayed on this coast yet. 

Harrison and Fisher open the 
unit with their gavotte and are 
cramped for space in the footage 
allotted them before the bandstand. 
Smooth and_ graceful. On _ their 
heels comes Ed Lowry, in his last 
week, batoning the band through a 
trio of pops that sound nice. He 
introduces Jimmy Starr, Herald & 
Express film chit-chatterer,, who 
appeared here similarly some 
months ago. 

While a bit more assured, Starr 
still clings to the mike in front of 
him; offers little interesting gossip 
or gags, and goes on the defense 
immediately by apologizing for 
everything. Afterward he com- 
plained aloud that the audience 
didn't get one of his puns. Added 
to that was a distasteful bit that 
hasn’t any place anywhere—not 
even in the column. 

Interviewing various film celebs, 
Starr tradéd questions with Dor- 
othy Lee at the show caught. Then 
Miss Lee did well with a song num- 
ber for a chorus. 

The Masons on next to closing, 
with a second Harrison and Fisher 
dance, a modern affair to ‘Manhat- 





tan Serenade,’ closing the show. 
Orchestra too iight to handle this 
music and doesn’t make a good 
showing. Stage show runs 48 min- 
utes, pretty long considering that 


there are only two acts, plus band. 
Business very good, opening 
afternoon. Strong campaign on the 
picture, ‘Penthouse’ (Metro) in the 
Hearst papers, included a serializa- 
tion of the novel from which it was 
taken. A Pete Smith short packed 
full of lauchs, ‘Happy Warrior.’ also 
on the bill. Leny. 


PASCAL ON GUILD BOARD 
Hollywood, Nov. 13. 
Ernest Pascal has been elected 4 
member pro tem of the exec board 
of the Screen Writers’ Guild. 
Takes place of James A. Creel- 
man, who is in N. Y. indef. 
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~ Battle Over Film Code 


(Continued from page 7) 
wind up in a slam-bang scrap is | 
this: 

A week ago Friday (3), Lea, Ro 
senblatt and Johnson chewed over 
charges of Allied States Association 
and gabbed about the code in gen- 
eral, Johnson pointing out subjects 
he wished to have mentioned spe- 
cifically in his letter of transmittal 
to the White House. Saturday (4) 
Rosenblatt attempted to present the 
letter to Johnson for his 0. k., but 
the General was in too great a Tush 
to clear his desk and depart on his 
ballyhoo trip, and the job of signing 
was dumped on Lea. 

Rosenblatt received orders to get 
Lea to sign the communication and 
tramp over to the Presidential of- 
fice Monday or Tuesday (6-7). 

Nothing developed the first of ast 
week. Rosenblatt was in the dark 
as Lea went about his business of 
being both Acting Administrator 
and Assistant Administrator for In- 
dustry, and : ewsmen were refused 
any opportunity to talk with the new 
big shot. 

After a three-hour wait, this cor- 
respondent finally trapped Lea and 
was told, ‘I’m not going to sign any- 
thing until I’m sure of it. There are 
several points I want to look into, 
and I haven’t had time to get to 
them yet. I can’t say when it will 
reach the White House. 

Almost without exception the NRA 
policy has conformed with Lea’s 
idea. When the first code came in, 
Johnson laid down the rule that at- 
tempts to fix brackets of wages and 
go into detail would result in trou- 
ble and should be avoided, and sub- 
sequently has backed up this prin- 
ciple by an official order circulated 
after the film code wage scales had 
been agreed upon but long before 
the agreement left Rosenblatt. 

Wage Scales 

The cause of this move lies in pro- 
tests from industry against recog- 
nition of union wage seales by di- 
rect reference. 

Originally the film code specified 
40c as the basic minimum with 
guarantees of 50c for 21 classes of 
service, office and clerical workers, 
and $1.16—the scale provided in 
union-producer contracts—for 16 
types gf skilled workers. When re- 
vised by Rosenblatt the list of 
wages for skilled labor and labora- 
tory technicians had been expanded 


1933 





to include 40 classes of labor and 
17 types of technicians. 

Lea maintains that in accordance 
with NRA policy everything except 
the provision ‘no employee of any 
€lass shall be paid less than 40c per 
hour’ should have been chucked out. 

Just what will happen if Lea is 
backed up by Johnson is a subject 
ef widespread speculation. NRA 
officials disagree about procedure, 
zome holding any changes would 
have to be approved by the advis- 
ery boards which accepted the 
Rosenblatt draft without qualifica- 
tion or condition, and others main- 
taining Johnson is responsible only 
to the President. There is no prece- 
dent to follow, since in every previ- 
@us case where a code has been 
revised by the General the subject 
matter altered had been criticized 
or actively opposed by some NRA 
group, while in this case no one 
has entered a complaint except Lea, 
who, under ordinary circumstances, 
would be powerless to do anything 
except advise. 

Combined with his dislike for the 
labor provisions, Lea’s hesitation 
about signing a code which has 
Provoked such wrangling and con- 
troversy contributed to the delay. 
The Acting Administrator was rep- 
resented by associates as afraid of 
being put on the spot if he signed 
the General’s name to a communi- 
eation about which disputes devel- 
eped later. In this respect Lea was 
accused in different circles of being 
Swelled-headed with his new and 
Bnaccustomed authority and desir- 
ous of exercising this power in this 
wituation. 

Labor has registered strong pro- 
tests already about the office order 
to which Lea has resorted, and will 
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scrap to the last whistle if any- 
thing is done to change the wage 
provisions. Producers likewise are 
reported to be disgruntled and on 
the point of going into court if 
changes are made without their 
approval. Any court action would 
place the entire NRA at stake, in- 
volving the basic question of au- 
thority of the Federal Government 
to assume control of codes which 
the law contemplates shall be vol- 
untary proposals put forward by 
employers. 

Kicks against delay have been ar- 
riving in growing numbers. Presi- 
dent Ed Kuykendall of the MPTOA 
attempted to convince Lea delay is 
hurting the industry, while pro- 
ducers and distributors have been 
wiring in complaints that uncer- 
tainty makes it impossible to ne- 
gotiate contracts for pictures now 
on production schedules. Neither 
froup has received the slightest 
satisfaction, while Rosenblatt when 
queried has been forced of neces- 
sity to respond that the code is out 
of his hands and he has not been 
able to learn the reasons for post- 


ponement. 
The outlook is that President 
Roosevelt will take the code to 


Warm Springs when he leaves Fri- 
day (17) or Johnson will carry it 
to the vacation hideaway later. In 
any case, the compact now is not 


expected to become effective until 
some time in December. 
Kuykendall’s complaint was to 


the effect that new NRA compliance 
boards have been threatening small 
theatre owners with loss of their 
Blue Eagles for failure to comply 
with terms of the President’s Re- 
employment Agreement regardless 
of the fact they have been granted 
a stay pending promulgation of the 
code. Lea evidenced sympathy for 
both the producer-distributor and 
exhibitor plights, but showed no 
signs of moving to eliminate the 
cause for their apprehension and 
‘lifficulties. 
Equity Angle Protected 

Assurance that no changes are 
slated in provisions pertaining to 
choruses and performers in pres- 
entation houses was given Dorothy 
ryant, Equity official, although the 
Acting Administrator refused to 
speed the code along as requested. 
Lea intimated the document will be 
held up another week on his ac- 
count. 

During the past week’s confusion, 
Allied States, tossed aside by John- 
son a week earlier, faded into the 
background after issuing a estate- 
ment Monday night (6) renewing 
assaults on Rosenblatt and confi- 
dently predicting numerous com- 
plaints lodged against the Rosen- 
blatt code will lead to ‘certain safe- 
fruards against the invasion of the 
legal rights of the exhibitors under 
existing laws and decrees.’ 

Allied statement, signed by 
Abram F. Myers, Sidney B. Sam- 
nelson and H. A. Cole, complained 
about ‘many anonymous statements 
purporting to give the substance of 
our discussions’ with General John- 
son, and noted that Johnson’s state- 
ment backing up Rosenblatt re- 
quires that ‘authentic information 
regarding the negotiations be given 
the exhibitors.’ The statement em- 
phasized that ‘it was the under- 
standing that the meetings were of 
a confidential nature and not to be 
discussed publicly.’ 

Meanwhile Allied had a 
fight of its own to settle, which 
terminated in expulsion from the 
ranks of Lester I*. Martin of Ne- 
vada, Ia. This step followed receipt 
by Rosenblatt of a telegram signed 
by Allied Theatre Owners, Inc., of 
Iowa endorsing the code and ex- 
rressing confidence in the Deputy 
Administrator, 


factional] 


The outcome of this defiance of 
Allied leaders was the following 


self-explanatory telegram to Martin 
from Myers: 

In pursuance of motion made at 
Allied Board meeting in Chicago 
Oct. 24 that Allied franchise in your 
territory be cancelled and that you 
be dismissed from board for failure 
to keep many promises of support, a 


tion but also to independent exhib- 
itors generally. The explanation 
made to the meeting that action at 
that time was necessary to insure 
representation on local boerds raises 
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Positive Negative 





Hollywood, Nov. 13. 
A director couldn’t stand the 


noise on his set, and finally 
told his assistant to clear all 
except those actually in the 
pic. 


‘What's the matter with that 
fellow,’ director chirped point- 
ing to man in a corner. 

‘I can’t move him,’ the yes- 
man piped, ‘he’s the camera- 
man.’ 

















written ballot was taken and vote 
was unanimously in favor of motion. |} 
Final action was withheld because 
of critical code situation involving | 
interests of independent theatre | 
owners. Your action ir tilling to- 
gether small group in Des Moines to 
!approve Rosenblatt code wh na- 
tional committee is striving for 
changes in interest of our me mbers 
and before same has even been 
finally approved by NRA, was dis- 
loyal not only to national associa- 





B’way Stenching 


Union trouble is believed behind 
the stench-bombing of the Mayfafr 
and Globe, N. Y., indie houses using 
Smpire operators. 





Zoe Akins Finishing Up 
Thalberg-MG ‘Rip Tide’ 


Hollywood, Novy. 13. 
With Charles MacArthur in the 
east with his wife, Helen Hayes, Zoe 
Akins has been assigned to finish up 
the script on ‘Rip Tide’ at Metro. 
Pic is due to get away next week 
with Norma Shearer, Herbert Mar- 
shall and Robert Montgomery in the 
leads. 


No. 2 


Dorothy Lee 
Gets New Pic Tag 


Hollywood, Nov. 13. 
With the signing of Dorothy Lee, 
New York model, to a contract, Fox 
is changing her name to Dorothy 
Walker to save confusion with the 
other Dorothy Lee. 
Kirst job is in ‘Fox Follies’. 


Wesley Ruggles’ Next 


Hollywood, Nov. 13. 

Wesley Ruggles has been handed 
the directorial job on Paramount’s 
‘Shoe the Wild Mare,’ Gene Fowler 
yarn. 

On finishing ‘Death Takes a Holi- 
day,’ Mitchell Leisen will do ‘Mur- 
der at the Vanities.’ 


Howard J. Green Set 


Hollywood, Nov. 13. 
Hioward J. Green has been handed 
production supervision on ‘So You 
Won't Talk,’ at Radio. 
Orig by <Aben Kandel is 
Zasu Pitts and Pert Kelton. 





for 


Lederer in Color 


Tlollywood, Nov. 13. 

Second Francis Lederer starrer at 

Radio, ‘Music Master,’ will be com- 

pletely in Technicolor. Sidney 
Lanfield will meg. 


CARY GRANT SPOTTED 
Hollywood, Nov. 13. 
On his return from England, Cary 
Grant gets the male lead in ‘Thirty- 
Day Princess,’ second B. P. Schul- 
berg film on the new slate. 
Sylvia Sidney starred, 
Roberts directing. 


GENEVIEVE TOBIN IN ‘BAR’ 
Hollywood, Nov. 13. 
Genevieve Tobin replaces Kay 
francis in Warners’ ‘Wonder Bar’ 
Miss Francis won't finish ‘Mandalay’ 
in time. 
‘Wonder Bar’ starts today (Mon). 





Stephen 








question as to your authority for 
making such statement inasmuch as 
exercise of the appointing power to 
coerce exhibitors is a most serious 
reflection on the NRA. You wiii 
cease using the name Allied and in- 
form your members you have ni 
connection with this association.’ 


Paralle!] case involving Nathan 
Yamins, New England independent 
exhibitor, slated for post on the 


Code Authority, wound up in state- 
ment from Yamins denying he had 
approved the code and 


Chi Nabe Exhibs Getting Pix Cold 
As Loop Passes Up Weak Sisters 





TRI-STATES CONV. 


| Blank Co. to Expand Present Chain 








| paigns on ‘Design For Living.’ 





| 


i 
j 


blast from 


Myers declaring the Allied 11th-hour | 


fight to get a fair code ‘has brought 
# 


into full operation the propaganda | 
milis controlled by antagonistic in 
terests’. 

Referring to published reports that 
Yamins had given his o. k., Myers 


eda wire from the Massachu- 
eits exhibitor saying: 

‘My attention has just been cailed 
to un article appearing in one of the 


releas 


Administration my 
the code. This is 
I have taken no action 


the ap- 


abso- 


wired 
proval of 
lutely false. 
in the way 
proval, and fail to see how I can in- 
telligently take any action antil the 
code tn its final form has been pre- 


of approval or disap- | 


trade papers to the effect that I haa } 


sented to me for ronsideration ane | 


artion 


of 22 Houses 


Nov. 13 
A. H. Blank, who since last March 
has been trustee for Publix inter- 
ests in Iowa and Nebraska, now 
heads the Tri-State Theatres Corp. 
as president. Tri-States was 
launched to take over properties 
made available by receivership of 
the larger circuits in the midwest, 
and includes the Des Moines Thea- 


Des Moines, 


;} tre Co., which comprises the Para- 


mount, Des Moines, Garden and 
Strand here. 
Blank announced at a three-day 


convention of the Tri-States, con- 
cluded today, that negotiations are 
now under way to secure properties 
in Iowa, Nebraska, DTlinois, Kansas 
and Minnesota, including Kansas 
City and St. Louis. Twenty-two 
houses in Jowa, Illinois and Ne- 
braska are under the Tri-States 
banner. 

talph G. Branton, who was di- 
vision manager for the lowa-Nebr. 
territory under the Publix regime, 
will head the operating end of Tri- 
States as general manager. 





$6,000 in Mgr.-Ad Prizes 


As Hypo on Par’s ‘Design’ 


—-—--@ 
Paramount is laying aside $6,000 
as prizes in a eontest for cam- 
It’s 
the first contest of any kind carry- 


ing cash awards since Par went 
into receivership, 

Four prizes of $1,000 each for 
distribution in as many national 


divisions. A first prize of $500 in 
each division goes to the house 
manager whose theatre turns in the 
best gross above average on ‘De- 
sign.” The same amount in each 
division for the Lest campaign on 
the picture. Additional runner-up 
prizes of $250 to managers and ad- 
vertising-publicity men. 

In connection with the campaign 
on ‘Design,’ Par is sending four 
men into the field to whip up in- 
terest generally. They are Hal Dan- 


son, east and New England; Ed 
Corcoran, Philadelphia, south and 
west to Texas; James Ashcraft, 


Detroit and west to Kansas City, 
and Bill Pine, from the Par Holly- 
wood studio, who will cover the 
western part of the country. 


} Novy. 13. 

| Neighborhood exhibs are in a 
| howl over the release schedule on 
| pictures which is sending pictures 
| inte the nabe spots without a sniff 
ja* a loop run. This is due to the 
| pile-up of flickers because of the 
| World's Fair long-runs with the 
|loop using fewer pictures than any 
time in its recent history. Exhibitors 
are going around the exchanges de- 
marcing an opportunity to cancel 
pictures unless they have had a loop 
acvertising appearance. 

In the December .elease schedule 
just drawn up by the exchanges 
cnly 17 pictures in the entire five 
weeks of the mont: have had loop 


Chicago 


runs as against 28 which will be 
played by the nabes without first 
run advertising. 


How it Lines Up 


Paramount is in the lead in this 
line having only two pictures in 
the month with a prior loop run, 
while three will hit the nabes cold. 
Only ‘Way to Love’ and “Too Much 
Harmony’ have been in -the loop. 
‘Golden Harvert’, ‘Tillie and Gus’ 
and ‘Thundering Herd’ having been 
passed up by salaban & Katz. 

RKO is sending ‘Rafter Romance’, 
‘Flaming Gold’ and ‘Midshipman 
Jack’ in without a loop first runner; 
Metro had no loop appearance for 
‘Solitaire Man’; Warners missed out 
on ‘Wild Boys of the Road’ and Fox 
ns first run on ‘Walls of Gold’. Be- 
sides number of Universal, Colum- 
bia and independent product. 

In no one week of December will 
the nabe houses have more than 
four pictures available followin; 
lcop runs and most of the wee«s 
their choice of loop pictures will be 
orly three, 

It’s a situation that has the ex- 
hibs tearing their hair wondering 
how they're going to get enough 
ccin to exploit the pictures on their 
own, since they have always de- 
pended on the loop houses to do 
the actual selling. 


Majestic Opens Own 





Chicago, Nov. 13. 
Unable to settle on a franchise 
deal for local distribution, Majestic 


has decided to open its own ex- 
change, Percy Barr goes in to 
handle. 


Majestic now has only Indianap- 
olis territory without distribution 
facilities and likely to open own 
spot there also. 
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Patent Medicine Has 15 Hours Weekly 
On WBBM, Chi—And Wants More 





+ 


Chicago, Nov. 13. 

United Remedies company has 
signatured a contract with WBBM, 
the local CBS station, to use any 
and all time that the transmitter is 
willing to put at the disposal of 
the patent medicine concern. Outfit 
has guaranteed the station to take 
all available time daily from 1 to 
10 p.m. and from 9 to 10 p.m. on 
Sundays, with the contract riding 
for 52 weeks. 

However, not likely that the sta- 
tion will give the company much 
more time than it has at present, 
which is 15 hours weekly, divided 
into 60 periods of 15 minutes each. 
Understood that station is hesitant 
about giving any one company an 
overwhelming majority of time. 

WBBM sets a record in radio this 
week with its sales chart show- 
ing that the station is sold abso- 
lutely commercially solid from 11 
am. on. Only available time at 
present is a few periods between 
9 and 11 a.m. This situation is a 
result of the recent take-over of 
14 CBS commercial programs from 
WGN. 


365 Half-Hours Sold 
Sponsor by WMCA; Deal 
Almost Pays Overhead 


Juciest contract taken in by a 
New York local station so far this 
year is the deal WMCA closed last 
week with Sally Fur Stores. Terms 
caBefor a half-hour period every 
night in the week for 52 weeks. 
Outlet will a°:o furnish the talent 
on all seven shows with that con- 
stituting an additional source of 
income. Four nights will combine 
a studio orchestra with vocalists, 
two other programs will be strictly 
instrumental and the seventh en- 
tirely devoted to warblers. 

Income from time and talent on 
this account will go to pay a ma- 
for portion of the outlet’s weekly 
expense. 


BEER C0_’S SIGHT-SOUND 
B’CAST WITH SCENERY 


Weisbrod Beer starts Nov. 
WCAU, Philadelphia, for a series 
of Thursday night half hour sight- 
scund programs to be produced in 
the WCAU auditorium by Walter 
Craig. Talent will include Andre 
Candelori, Four Showmen Quartet, 
Diane and the Canadians. 

Show in the auditorium will be 
rur like a _ theatrical production 
with scenery and costumes. 














23 on 





Gag Idea Turns Serious; 


Medicine Show on Air 


Charlotte, N. C., Nov. 13. 

WBT is starting « Saturday night 
medicine show. Will have the same 
getting and the same gags that 
characterized the medicine show of 
yesteryear. 

Idea for the program was born at 
a studio conference. Manager Bill 
Schudt asked for ideas to fill a spot 
on Saturday night. Program Di- 
rector Lee Everett kiddingly sug- 
gested a medicine show. He was 
jaken up and assigned to work out 
the program. 





Schaeffer Chills 


Chicago, Nov. 13. 

Plans of Shaeffer Pen to return 
to the ether through NBC are cold. 
Couldn’t get ready in time. 

Schaeffer had an idea about a 
@pcvial merchandising campaign to 
tie in with the Xmas holidays but 
the calendar didn’t allow enough 
leeway. 

Talking now of a regular weekly 
musical show to hit after the New 
Year. 





Charles Hamp on Stage 
Hollywood, Nov. 13. 


Charles Hamp, this week at the 
Paramount, is off the air for a while 
and figures on a stage tour. 

He closed last week at KNX, 


where he had been broadcasting a 
half-hour a week for Strasska 


thpaste. 
ogee 


CAST VETERAN KIN 


KNX Uses Students in 
Daze’ 





‘College 





Hollywood, Nov. 13. 
Vie Potel, producing an air serial, 
‘College Daze and Knights,’ over 
KNX, is utilizing almost exclusive- 
ly youthful relatives of show people 
in his cast. 
Leading man is Broderick Craw- 
ford, son of Helen Broderick. Oth- 
ers are Violet Moss, niece of Har- 
old B. and J. J. Franklin; Betty 
Le Grande, daughter of Dick Le 
Grande, CBS comedian; Dick Bare, 
cousin of the Duncan Sisters, and 
Bert Kalmer, Jr., son of the song 
writer. 
All are college students here. 


Chicken-Callng New 
Science as Midwest 
Fowls Grow Scarce 


Chicago, Nov. 13. 
Biggest seasonal business on spot 
announcements starting among the 
farm stations throughout the mid- 
west and northwest due to threat- 
ened shortage of turkeys, ducks and 
chickens for the Thanksgiving and 
Christmas holidays. Commission 
merchants in Chicago, Indianopolis, 
Detroit, Minneapolis, Kansas City 
and St. Louis are hopping on the 
ether to get direct to the farmers to 
send them their shipments of holi- 
day fowl. 
Battle among the commission 
handlers due to shortage has them 
offering the farmers special induce- 
ments over radio stations. Commis- 
sion men find that they can get 
closer to the farmers by loudspeaker 
than if they used the mails. It saves 
the commission men the trouble and 
expense of making personal visits to 
the farmers to corral the necessary 
fowl. Besides the use of radio gives 
the commission men a standing with 
the farmers putting them in a class 
of national advertisers. Farmers feel 
that they’re dealing with reputable 
organizations when contacting the 
radio advertising commission men 
with less fear of getting the gyp. 
Stations themselves are doing 
everything to help the announce- 
ments along, feeling that they are 
giving their farm listeners genuine 
market service by telling them what 
cities are suffering from a turkey 
and chicken shortage and which 
towns offer them the best possible 
prices, 











CAPERTON REPLACES MURTA 
Dallas, Nov. 13. 
A. H. Caperton, research director 
in Tracy-Locke-Dawson’s Dallas 
office, will also handle that firm’s 
radio production in this territory. 
He fills the post of Duke Murta, 
formerly with the agency. 


Reducing Pills Fancy 
Lithe Irene Castle 


Chicago, Nov. 13. 

Irene Castle McLaughlin and 
Marmola may get together. ‘Mar- 
mola’ last year sponsored a dra- 
matic skit, ‘Chickie.’ 

New show as presently arranged 
also carries the Eddie South band 
and Wade Booth. Ruthrauff-Ryan 
agency is also discussing radio 
discs, with Donna Parker handling 
the talent. 

Expected to start by Jan. 1. 


RADIO EXTRAS 
$5 FOR 8 HOURS 


Established rate for a mob extra 
on commercial programs in New 
York is five bucks. Wage also en- 
titles the sponsor to as many as 
eight rehearsal hours. As yet mob- 
bing on the air doesn’t rate as a 
calling. Very few of the network 
shows call for this source of sup- 
port regularly. 

Biggest user of human sound ef- 








fects is Postum’s All-American 
Football show on CBS Friday 
nights. Mob payroll here averages 


24 men and one girl with the latter 
included for the co-ed touch. Postum 
had depended entirely on recorded 
sound effects until it found that the 
hills and dales of the crowd’s roar 
on the stenciling was out of line 
with the volume requirements of 
the script’s narrative. Experiment- 
ing proved that the right effects 
could only be obtained with noise 
in the flesh, 

Another steady user of mobs is 
the ‘March of Time’ affair on the 
same network and the same night. 


RUBINOFF, DURANTE 
PLOT STAGE UNIT 


Hollywood, Nov. 13. 

Rubinoff left for New York by 
train last night (12) following the 
last coast Chase and Sanborn 
broadcast. 

The furious fiddler is plotting a 
roadshow stage unit, similar to 
Eddie Cantor’s last season, with 
Jimmy Durante. If it goes through, 
it will be after his C&S airings, 
which have 10 weeks to go. 











Selkirk Counted Out 


Chicago, Nov. 13. 

Andy Selkirk is off the Household 
Finance (NBC) show as talent con- 
tractor. Resignation understood to 
have followed difficulty between 
Selkirk and Charles Daniel Frey, 
agency head, though official ex- 
planation is that the agency is at- 
tempting to get more direct contact 
with the show itself. 

Joseph Koestner, band leader, re- 
placing as talent contract man. 
Said that Koestner was originally 
wanted for the contract job but 
his previous affiliation with NBC 





has prevented such a setup. 





No Details on McClelland Web 





Former 





George F. McClelland announced 
Monday (yesterday) that he was 
organizing a cross-country network, 
which project would be in competi- 
tion with NBC and Columbia. The 
former NBC v.-p. said that he 
wasn't prepared to name the sta- 
tions he has lined up for the enter- 
prise nor reveal any other details of 
his proposed organization other 
than it would operate on a co-oper- 
ative basis. 

McClelland hasn’t received from 
the secretary of State, New York 
approval of the papers incorporat- 
ing the proposition, nor has he de- 
cided on a name for the organiza- 
tion. Tentative label is the Asso- 
ciated Broadcasters, Inc. 

As NBC's former principal contact 
with its affiliates, it is pointed out 
in radio circles, McClelland is con- 
versant with the weak links in the 
chain; that is, the indie stations 
which are dissatisfied with the deals 
they’ve been getting from NBC and 
might, under the right circum- 
stances and inducements, be inclined 
to break away. 





NBC Vice-President’s Announce- 
ment Is Vague 
+ 





McCLELLAND SAYS ‘NO’ 


Turns Down L. & T. Offer—Going 
On Own 








George F. McClelland has turned 
down the proposition offered him by 
Lord & Thomas. Connection with 
the agency would have given him 
the title of v.-p. in charge of the 
radio department. 

McClelland intends to go through 
with his original plans of establish- 
ing his own business in the radio 
field. 





CASA LOMA ON CAMELS? 


Casa Loma combo may be set for 
the Camel series which starts on a 
CBS hookup of around 65 stations 
either Nov. 21 or 27. It’s Tuesday 
and Thursday from 10 to 10:30 p.m. 
for the variety idea. 

Cig account is figuring on round- 
ing out the show with a name 
comedy single or team and a femme 
warbler, 





Radio Loses Ist Round in Fight for 2 
Spot in Congress Press Galleries 








SENSITIVE REPORTERS 


Critics Hold Spotlight— 
Radioites Hurt 





Music 





John F. Reeder, advertising mer. 
for Cadillac, invited New York ra- 
dio reporters to a luncheon he gave 


last week, but when it came to seek- 
ing advice on how to frame the 
concert stanza the auto maker de- 
buts Dec. 17 Reeder addressed his 
inquiries exclusively to the music 
critics who were also present. From 
the latter the ad man got a lot of 
praise for contributing to class en- 
tertainment on the air, but little 
advice. Several of the critical co- 
terie indicated that they would be 
more interested in selling them- 
selves to the account as musical 
commentators on the program. Ra- 
dio scribblers burned at the disre- 
gard shown for their opinions, 
Among the baton names that 
Cadillac figures on using during the 
series are Bruno Walter, Arturo 
Bodansky, Artur Toscanini, Sergei 
Koussevitski, Eugene Goossens, 
Ossip Gabrielovitsch, Joe Iturbi and 
Eugene Ormandy. Nat Shilkret will 
do the contracting of musicians for 
the program. 





Free & Sleininger in 
Co-operative Treaty 
With Brunswick, Chi 


Chicago, Nov. 13. 
Unusual ‘co-operative’ setup has 
been arranged between Brunswick 


Recording and Free & Sleininger, 
special station representatives. 
With Richard Voynow, ex-Bruns- 
wick manager, moving over to head 
the Columbia Recording division, 
Brunswick has turned its facilities 
over to Free & Sleininger, not to 
sell to prospective clients but for 
whatever good will and incidental 
business that may result. 
Brunswick is giving F&S the use 
of its two audition rooms where the 
exclusive reps may bring agencies 
and clients to listen to new pro- 
gram ideas that F&S want for 12 
stations they represent. Agencies 
are being told that F&S are not 
representing Brunswick and are not 
selling recording service. Idea is a 
sort of mutual benefit league, F&S 
getting the use of audition facili- 
ties and Brunswick the possible 
business that may result from the 
contact with prospective clients. 
Brunswick will bring in its own 
man to actually handle the record- 
ing sales end, replacing Voynow. 








KNX May Fite FRC Okay 
On WIS, Columbia, S. C. 


Hollywood, Nov. 13. 

KNX will attempt to combat 
the Federal Radio Commission's al- 
lowance of its frequency to WIS, 
Columbia, S. C. 

Southern station, now a 500-wat- 
| ter, has asked for permission to go 
to 5,000 and use in the east the 
clear channel being used by the 
Hollywood station in the west. 





COAST NBC LOSES 3 


San Francisco, Nov. 13. 

Pair of coffee houses and one beer 
firm have cancelled on NBC, effec- 
tive early in December. 

S. & W. Coffee dropping the Har- 
old Burdick blood-curdlers, ‘Do You 
Believe in Ghosts?’ after 15 weeks. 
Folger Coffee bows out of bankroll- 
ing Lee §S. Roberts and ‘His Old 
Memory Box’ after more than 20 
weeks. Folger may do some other 
type of show, though. 

Humboldt Beer goes off the air 
about same time, 


TONY WAKEMAN TO CBS 
Pittsburgh, Nov. 13. 

C. A. (Tony) Wakeman, for more 
than a year KDKA announcer and 
sports reporter, has turned in his 
resignation to take a New York 
post with CBS. He was called east 
by Burt McMurtrie, former Pitts- 
burgh radio executive with whom 
Wakeman once worked in Pitts- 
burgh. 

Ed Sprague, WWSW’s sports an- 
nouncer, has been named as Wake- 








man’s successor. 





Washington, Nov. 13. 

Long-anticipated attempt of radio 
to gain equal footing with news- 
papers in the press galleries of 
Congress, regarded as the open 
sesame to all government official 
news sources, broke last week and 
resulted in the air-minded boys los- 
ing the first round of the fight, 
Henry Bellows, network’s Washing- 
ton vice-president, formally applied 
to standing committee of galleries 
for admission of three CBS re- 
porters and was promptly denied. 

Action of committee, composed of 
newspapermen, was expected since 
rules of galleries specify that mem- 
bers must be ‘persons whose chief 
attention is given to telegraphic 
correspondence for newspapers or 
newspaper associations.’ 

Two alternatives face radio now, 
Either an amicable arrangement 
may be made with the press itself, 
involving a readjustment of the 
rules, or the matter must be made 
into an open battle, with radio 
going direct to members of Con- 
gress to secure revision of regula- 
tions. 

Present policy of Columbia is the 
former. A second letter has been 
dispatched to Sam Bell, chairman 
of the standing committee of the 
galleries, suggesting a conference 
on the situation. This would prob- 
ably involve Speaker Garner of the 
House and Senator Copeland, chair- 
man of Senate Rules Committee, in 
addition to the radio and press 
men. 

Columbia’s argument is that press 
gallery rules were drawn up for 
the purpose of facilitating dissemi- 
nation of news, and the only rea- 
son radio was omitted was because 
it was non-existent at the time. 
With new Columbia news service 
operating the same as a press as- 
sociation, network claims it should 
have same entree to official press 
rooms, 

Fear Open Break 

Several prominent government 
officials are known to look with 
favor on the chain’s efforts. Co- 
lumbia also is counting on some 
sort of administration support in 
the face of widespread use of radio 
this year to buoy up the recovery 
program. But everybody is cagey, 
since an open break with news- 
papers is the last thing in the world 
the White House wants just now. 

Situation at present is very mud- 
dled. Columbia has a staff of three 
full-time men, headed by Ted 
Church, covering Washington de- 
velopments. The trio has to work 
under extreme handicaps, however, 
relying on part-time men for hot 
news from White House and NRA 
conferences, etc. 

NBC is taking no open hand in 
the battle. Coverage of local news 
is in hands of local station manager 
and part-time tipsters. NBC execu- 
tives won’t say yes and they won't 
say no, but it is probable that if 
issue gets hot enough they will 
throw their influence behind Co- 
lumbia. 

Anticipating a prolonged battle, 
Editor and Publisher published a 
stinging editorial entitled ‘The 
Radio Menace,’ asking editors and 
publishers to write to Bell and 
members of Congress protesting 
against radio’s ‘assault on the free 
press.’ 

Such action will definitely put 
the boys on the Hill in a tough spot. 
All are dependent upon goodwill of 
newspapers as well as openly 
realizing the power of radio. This 
situation is held by many to be the 
reason why the scrap may be set- 
tled quietly without ever coming 
to an open vote. 





CBS Censors Lyrics 


Lyric of ‘Coffee in the Morning,’ 
out of the ‘Moulin Rouge’ score, has 
been turned back by the CBS cen- 
sor to the Remick firm for toning 
down. . ‘Moulin Rouge’ is a United 
Artists release. 

It’s the first blue-penciling of a 
screen score since Shapiro-Bern- 
stein got the sapolio call from the 
same network in connection with 
the ‘I'm No Angel’ ditties. 





NCB ELECTS EXECS 
San Francisco, Nov. 13. 
Northern California Broadcasters, 
group of radio execs, this week bal- 
loted on officers, selecting Ralph 
Brunton, KJBS, to continue as 
chairman. 
Edward McCallum, KYA, is sec< 
retary; Harrison Holiiway, KFRC, 
and Preston Allen, KLX, directors, 
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1.500 Hand-Picked 


NBC Studio at Radio City Inaugural 


+ 


By Bob Landry 

NBC started the first of a week- 
long series of inaugural ceremonies 
at Radio City Saturday (11), when 
a hand-assorted, gowned and 
starch-bosomed assemblage of 
some 1,500 persons filled the main 
studio to hear an hour's broadcast. 
Participating in the program were 
Merlin H. Aylesworth, General 
James G. Harbord, Owen D. Young, 
Sir John Reith. From London by 
radio telephony David Sarnoff con- 
ducted a three-way dialog with 
Messrs. Harbord, Young and Reith. 

It was a program in which NBC 
called upon its full resources and 
produced in kaleidoscopic array a 
muster of personalities ranging from 
Jane Cowl, Jessica Dragonette, 
Walter Damrosch, John McCor- 
mick, Marie Jeritza, Rudy Vallee, 
Paul Whiteman, and by 
control from Milwaukee and Holly- 
' Andy and Will 


remote 


wood Amos ‘n’ 


Rogers. 

From the viewpoint of those 
within the studio Amos ’n’ Andy 
stole Their amusing 


stunt of dropping their voices from 
high to low registers and impercep- 
tibly changing characters en route 
was a novelty that left an impres- 
sion amidst the many other claims 
upon memory. Rogers skirted dan- 
gerously close to the untactful 
with his kidding. While many per- 
haps would agree with his joshing 
in principle, there was some ner- 
vousfiess as to the occasion and 
fitness and whether Rogers would 
stop on safe territory. However, the 
slick kidder of kings and presidents 
adroitly put over a final twist that 
allowed everybody to relax again. 

Main studio is a huge oblong with 
the audience arranged horizontally. 
This is okay in a radio studio, where 
it would irritate 50% of the audi- 
ence if followed in a film theatre. 
That percentage of the gathering 
is off-center. An extensive mezza- 
nine allows the segregation from 
the masses on the main floor of 
sponsors, agencies and other cele- 
brated individuals. 

RCA was much to the fore in the 
program with part of the remarks 
addressed to its 270,000 stockhold- 
ers. Program began with the noise 
of an aeroplane picked up from the 
70th story of the RCA _ building. 
That was symbolism and an atten- 
tion-caller to the said _ building. 
Rockefeller Center, otherwise Ra- 
dio City, had more cops on duty 
for the opening than Union Square 
rates for a Communist mass meet- 
ing. 

M. H. Aylesworth was the first to 
speak after the program was 
started by Announcer John B. Ken- 
nedy. President of NBC read a 
quite lengthy letter from Presi- 
dent Roosevelt and asked the pub- 
lic to continue their patronage 
of broadcasting under the ‘good old 
American way’ as opposed to the 


the show. 


foreign system of assessing taxes 
against receiving sets to pay for 


broadcasting’s upkeep. 

Such NBC regulars and old-tim- 
ers as Miss Dragonette, Frank 
Munn, Frank Parker, Elliott Shaw, 
Lewis James, Wilfred Glenn, Vir- 
ginia Rea, Graham McNamee, and 
Frank Black naturally belonged on 
the first program. And were on 
it. Black, probably one of the bus- 
jest guys in radio with several 
commercials and his job NBC 
musical topnotcher directed ‘SOS’ 
by Robert Braine, an interpretation 
of radio’s first and primary utiliza- 


as 


tion, the saving of lives and ships 
at sea. 

A table with microphones was ar- 
ranged in front of the orchestra 
for the transoceanic telephony. | 
This interlude was a mechanically | 
perfect demonstration and its suc- |} 
cess was obviously gratifying to 
Owen D. Young and Gen. Harbord. 
Exchange of salutations was by 
prearrangement and read from 
scripts. Sir John Reith, head of 
British Broadcasting (tax-sup- 
ported) sat with the two RCA offi- 


Sir John is an extremely tall 


‘ials. 
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Visitors Fill Up 





NBC’s Specials 


Extensive ceremonial pro- 
grams in connection with 
NBC's first week of broad- 
casting from Radio City in- 
clude these events: 


Tuesday (14) 
France’s Tribute to Radio 
City, 2.30 p.m. 
Paul Whiteman’s Gala Radio 
City Program, 4.30 p.m. 


Memories — Fred Stone, 
Fritzi Scheff, George M. Co- 
han, Joe Weber, 11.15 p.m. 


Wednesday (15) 

Russia Greets Radio City, 
12.45 p.m. 

Italy’s Radio City program, 
2.30 p.m. 

Canada’s Tribute, 3 p.m. 

Germany’s Tribute, 4 p.m. 

British Salute, 4.30 p.m. 

‘The Stars and Radio,’ 
p.m. 

NBC’s 7th Birthday—Rosa 
Ponselle, M. H. Aylesworth, Fed. 
Radio Comm. Sykes, 10:30 p.m. 

John Erskine, 11 p.m. 

Thursday (16) 


International House, 2 p.m. 
Radio Burlesque from Lon- 
don, 4.30 p.m. 
Mitzi Green’s Party, 6 p.m. 
Rockefeller Centre Program, 
10.30 p.m. 
Hollywood Says Hello 
Radio City, 11.30 p.m. 
Friday (17) 
‘Radio-1920,’ Dr. Frank Con- 


6.15 


to 


COMMUNICATIONS 





rad, KDKA, 2.30 p.m. 
Roaming the Earth With 
RCA, 2.45 p.m. 


Radio Old Timers, 6 p.m. 
Hawaii Tribute, 6.30 p.m. 
Labor’s Tribute, William 
Green, 10.30 p.m. 
Saturday (18) 
Radio City Pioneers, 
p.m, 
South 
p.m. 
Pacific Coast Carnival. 


PLYMOUTH BUYS OFF 
DAWSON CONTRACT 


Plymouth Motors has switched 
casts on the ‘Elmer Everett Yess’ 


serial. Change which went into ef- 
fect last Thursday (9) gave the 
role which Hal K. Dawson intro- 
duced to John Eldridge. Car manu- 
facturer through the Stanley Getch- 
ell agency settled Dawson con- 
tract which had five weeks to go 
for a cash payment of $700, 
Revised cast has Ray Collins in 
the Mr. Jones part and Eunice 


7.30 


America’s Tribute, 9 

















Howard playing Mary Mead. Pro- 
gram made its debut on CBS 
Oct, 9. 
OXYDOL NBC SCRIPT 
Chicago, Nov. 13. 


Oxydol signatured with NBC last 
week for a script show to start early 
in Dec. Will ride five times weekly 
for 15 minutes each afternoon. 

Reported as a 52-week deal 
with Blackett - Sample - Hummert , 
here agenting and involving $450,000 
in time commitments. 





and dignified Briton of vast poise. 





Maria Jeritza, that gay Austrian | 
blonde who used to make herself so | 
much.at home at the Metropolitan | 





Opera, was equally nonchalant and | 
chummy at Radio City. Her ease 
and informality was a _ pleasing | 
contrast amidst the rather solemn | 
decorum of the opening. | 

Studios were rife with ushers and 
the downstairs foyer will have the | 
photographic enlargements cover- | 
ing the walls as in one of the Music | 
| HWall’s rest rooms 

From Nov. 12 to 18, inclusive 
NBC has dropped all sustaining 
dance band pickups. Hookups with 


dine and dance sources are being 
by specially-framed pro- 


’ 
replaced 
nety stu 


crams out of the vw ebh’'s new - 


| dios. 
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AS NEW DEPT. 


Present Federal Control | 
May Be Merged and Ab- 
sorbed in Huge Bureau- 
cracy with Dominion Over 
Telephone, Telegraph, 
Broadcasting—White 
House Toying with Idea 





REAL THREAT 


Washington, Nov. 13. 

Creation of new Federal radio 
regulatory commission — possibly 
along lines projected by Senator 
Couzens, of Michigan, is expected 
to be one of the footballs of Con- 
gress this winter. 

White House recommendations 
for some form of centralized con- 
trol of all communications system 
and unified operation of govern- 
ment systems probably is expected 
following a deep study now being 
conducted by a committee of de- 
partment officials and legislators. 

While no definite p!ans have been 
mapped out so far, there is no 
doubt a new shuffling of Federal 
agencies is to be anticipated, with 
the existing Radio Commission be- 
ing made the hub of a new set-up 
which will handle commercial com- 
munications, broadcasting, and all 
phases of the communications busi- 
ness. 

Central idea is an outgrowth of 
discussions last spring when estab- 
lishment of the post of Federal Co- 
ordinator of Transportation was 
being worked out. At that time 
thought was given to the develop- 
ment of a new outfit with four 
major divisions—land, air, water, 











and communications. 
Military Aspect 

One objective of the present sur- 
vey committee is unification of the 
communication system of the Army, 
Navy, Coast Guard, and Commerce 
Department, all of which now have 
their separate radio establishments. 
Another goal is evolution of a far- 
reaching plan under which the 
United States could assume control 
overnight of all the nation’s com- 
munication systems in event of 
war. 

This second phase of the study 
has definite and direct bearing on 
broadcasting. Plans being given the 
0.0. call for commandeering of 
every broadcast station in the 
country in order to facilitate mo- 
bilization, impose an effective cen- 
sorship, and control public psy- 
chology. 

The Couzens bill for creation of 
a Federal communication commis- 
sion, which has_- been _ kicking 
around the Senate for years, may 
yet see the light of day and go 
whooping through Congress with 
President Roosevelts’ backing. Its 
provisions correspond in many re- 
spects with the general outline now 
being perfected. 

Rigid control of 
phone, radio, and 
sages looks’ probable. Congress 
frequently has shown displeasure 
over the way the Interstate Com- 
merce Commission has side-stepped 
this phase of its work and power- 
ful support could be obtained for 
legislation which would _ provide 
more effective regulation of rates, 
@ierger of Postal Telegraph and 


rates for tele- 
telegraph mes- 





Western Union—last year on the 
verge of becoming a reality—looks 
even more likely at present. The 
plan being doped out will provide 
a way for these systems to blend 
without creating a monopoly which | 
| might boost rates to the profiteer- | 
‘ing point. A national system of | 
radio communication to provide | 
competition for the merged tele- 
graph companies is agitated and|~- 
receiving sympathetic considera- | 
The interdependent committee is 
slated to make a report on its we 
some time in December, prov 
imp] time for brain sters te 
work out details of necessary le 
islation and for President Ro 
lvelt to give the matter thorou: 
cor eration before Cm re- | 
ppears 


TIGHTENING RADIO GRI 





Agencies, Stations 


Discover Fear 


Campaigns Even Work on Sponsors 





Later the Better 


Washington, Nov. 13. 
Elder Solomon Lightfoot 
Michaeux, Columbia Negro 
preacher, has a unique theory 
about time of his network 
broadcast. Chain asked him if 
he would mind going on an 
hour later beginning Dec. 2. 
‘No, indeed,’ Elder replied. 
‘All sinners stay up late. The 
later we go on the more sin- 
ners we'll hit.’ 


Major Murray 
Of BBC May Be 


Canadian Head 


Ottawa, Nov. 13. 
Rumor in official circles is that 
the Government will appoint Major 


Gladstone Murray of the British 
Broadcasting Company, London, to 
the chairmanship of the Canadian 
Radio Commission in succession to 
Hector Charlesworth. 

Charlesworth, former dramatic 
critic and fikm reviewer, will be 
given a place in the Canadian Sen- 
ate as recompense for all his wor- 
ries—and this means a life appoint- 
ment. 

Reorganization of the Radio Com- 
mish. is promised when the Federal 
Parliament sits in January. The 
two other commissioners are slated 
to return to civil life. 

Major Gladstone Murray is a 
former Canadian and has resided 
in England almost’ continuously 
since the War. He was loaned to 
Canada last year by the Imperial 
government to make a survey of 
the broadcasting situation in the 
Dominion and therefore, already 
knows quite a bit of what it’s all 
about. His appointment would be 
popular. 


FRC Decision Gives 
Rival Unfair Edge 
WGN Suit Alleges 


Nov. 13. 
Chicago Tribune 














Chicago, 
of WGN, 
station, against the Federal Radio 
Commission for giving WBBM per- 
mission to synchronize with KFAP. 
Lincoln, is in the courts this week. 
Decision expected with the fort- 
night. 

WGN has enjoined the Commis- 
sion from permitting WBBM, the 
local CBS station, from syncing 
with the Nebraska station on the 
grounds that theeadditional time 
for WBBM puts it in a stronger po- 
sition locally and claims that this 


Case 


is unfair competition and detri- 
mental to the WGN business, 
WBBM now shares time with 


KFAB. 





Chance’s New Chance 


Minneapolis, Nov. 13. 
Al Chance, long an announcer 
with WCCO, local CBS station, has 


been appointed production manager 


of another Columbia station, WJS, | 
Washington. 

Ted Hiddinger formerly with 
NBC and with WEBC, Duluth, suc- 
ceeds Chance ¢ announcer he re. 


Want Ruggles-Boland 


Hollwood, Nov. 13 


t to cet Chark 


NBC i trvi get 
and Mary Boland as an ai: 


with option 


+ 





| & 





Nov. 13. 
have be- 
come so adept in putting over fear 


Chicago, 


Agencies and stations 


campaigns to make money for their 
clients that they are now using the 
same fear tactics to get additional 
business from these same sponsors, 

Prospective clients 
fearful telephone calls, 
warnings from agencies, stations, 
special representatives, recording 
ecmpanies and others, telling the 
clients that if they don’t go on the 
ether they'll likely neet commercial 
disaster in a few weeks. 

NRA thing had added extra heat 
to fear campaigns against sponsors. 
They are getting warnings from 
stations that there are rumors 
around that the company is not 
strictly NRA and that the client 
should, for his commercial health, 
go on the ether to tell the people 
that the company is okay according 
to the NRA code. It has worked in 
niany instances, with the regular 
advertisers all making certain to 
add that NRA tag to their shows. 

Tugwell bill and possibilities has 
the stations tearing the hearts out 
of the clients with dire warnings, 
One company went on the air wi 
a long list of stations announcing 
tat its product was perfectly harm- 
less. This followed a scare, skill- 
fully encouraged. 

Everybody in the business plenty 
jumpy; have been turning out such 
heart-wringing copy about halitosis, 
baldness, pink toothbrush, excess 
weight, nervousness, insomnia that 
they themselves are meat for 
agencies and stations with extra- 
pewerful fear campaign copy about 
possible public reaction and that 
only radio can save them. 


CODE AS IS 
GOING Tee 


Washington, Nov. 13. 
signatures of members 


are getting 
letters and 








Carrying 


of National Association of Broad- 
casters, the perfected radio code 
was returned to the N. R. A. last 


week and slated for early presen- 
tation to Administrator Hugh S§S, 
Johnson and President Roosevelt. 
Reports from various advisors of 
Deputy Administrator Sol A. Rosen- 
blatt are still being awaited, while 
Rosenblatt must prepare his own 
analysis of the code and report on 
proceedings. No serious obstacle ig 
in sight, however, and the only pro- 
test probably will come froin DLd- 
ward N. Bockles, operator of WCFL, 
Chicago, and Rosenblatt’s labor 
advisor, who complained about the 
90-day investigation of working 
hours of broadcast engineers. 


a 


Young & Rubicam Pilots 
Gen. Foods 2d NBC Hour 


Appropriation has been set aside 
by General Foods for another hour’s 
cycle on NBC. 

Program idea food packer is mull- 





|ing over concern’s condensed ver- 
lsion of recent Broadway dramatic 
hit with the casts headed by legit 
;and picture names. Young & Rub} 
cam is handling the account. 
Other hour’s stanza bankrolled by 
General Foods, the Maxwell House 
Show soat, is handled by Denton 
Bowles. 


Gene Austin on WBT 


\ 


Gene \ tin will appe over 
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NBC RADIO CITY Inaugural Pro- 


gram 
Talk, Songs, Orchestra 
Sustaining 
WJZ, WEAF, New York 
With exception of a couple spots 
NBC kept this hour’s show, Satur- 
day (11) night, celebrating its entry 
into Radio City, on a solemn plane. 
f It opened with a patriotic hymn and 
elosed with another. : 
Solemnity of the occasion was 
given further impress by the two 
oratorio interludes allotted the 
Schola Cantorum Choir, the reading 
of a dedicatory poem by Jane Cowl, 
the excerpt Walter Damrosch chose 


from ‘Thanhauser’ and the genre 
of the ballads contributed by John 
McCormack. 

The two lighter moments came 


from Amos ’n’ Andy and Will Rog- 
ers. After tipping off the listeners 
as to how they make their voice 
transiitions from one character to 
another in the act’s regular script, 
the blackface team delivered them- 
selves of a couple Rastus and 
Sambo stories, one diverting and 
the other unhappily otherwise. 
Rogers at the start gave way to 
a satirical turn onthe subject 

\ of radio but soon realizing the 

; solemnity of the event swerved into 
less fun poking channels. 

One enterprising stunt was the 
trans-oceanic conversation in which 
the participants on this side were 
Gen. James G. Harbord, chairman 
of the RCA board, Owen D. Young 
and Sir John Reith, head of the 
British Broadcasting System, and 
on the London end, David Sarnoff. 

| It’s smoothness and efficiency tech- 
nically must have had the listeners 
gaping. Opening address went to 
M. H. Aylesworth, who, after de- 
scribing the R. C. unveiling as a 
new era in the service of broadcast- 
ing read a letter from President 
Roosevelt and thanked the fans for 
patronizing the commercials who 
advertise on the air. Broadcasting, 
he said, couldn't have been built up 
to its presefit status in this coun- 
try were it not for this support. 
Representation for Tin Pan Al- 
ley was through Rudy Vallee and 
Paul Whiteman. In keeping with 
b the occasion Vallee picked as his 
nymber, ‘On the Campus.’ White- 
man batoned the orchestra that 
accompanied Vallee. Inserted in 
one niche of the Wil were Jessica 
Dragonette, Frank Munn, Virginia 
Rae and the RéVelers quartet. This 
group was referred to as radio’s 
pioneer entertainers. Another giver 
of song was Maria Jeritza. Her's 
was a lilting Franz Lehar melody 
and the brightest spot of its kind 
on the entire gambol. 
: John B. Kennedy did a nifty job 
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of m.c.’ing the program. Graham 
McNamee hafi his inning at the 
opening when he introduced the 
fanfare of brass from the towers of 
the RCA skyscraper. During the 
fanfare planes kept zooming around 
the tower. It was all supposed to 
have some symbolic connotation. 
! This program was given world- 
wide circulation. Odec. 





INECTO ‘ 
‘Romances of Science’ 
Series 

15 Mins. 
COMMERCIAL 

WJZ, New York 

Prospective reform in the direc- 
tion of greater strictness of the 
Federal Pure Food and Drug laws 
is the reported reason for a number 
of cosmetics taking to the radio. 
Purpose is at this time to identify 
certain trade names in the public 
consciousness with the claim of 
harmlessness so that, presumably, 
the Tugwell bill and its attendant 
publicity will be mitigated so far 
as setting up possible sales resis- 
tance, 

Inecto is cleverly put together 
with this thought apparently upper- 
most. First of all the theme of the 
series, ‘Romances of Science,’ 
stresses the factual and dependable 
aspect of the laboratory as against 
the alleged disregard of the public’s 
health and safety which the Tug- 
well bill broadly hints and which 
a great deal of consumer-biased 
propaganda during the past several 
years has boldly asserted. 

Inecto is a hair dye controlled by 
Marinello interests. Radio program 
will emphasize the quality and se- 
curity angles. Meanwhile, sample 
number one of the series was well 
done, although the vote on the lead- 
ing character in the skit would be 
divided. That is the chap (James 
Meehan) who played Goodyear, 
whose tests discovered how to ren- 
der rubber a commercially practi- 
cal commodity. 

Because the program is only 15 
minutes in duration this requires 

‘“btiical telescoping and condensa- 
tion of incidents. This is okay for 
; stories of fragmentary nature. Ex- 
7 perience of half-hour programs in 
dealing with historic heroes has 
been unsatisfactory. Too rambling 
and spasmodic. Horace Braham 
stage directs. Land. 


CLIMALENE DOUBLES 


Chicago, Nov. 13. 
Climalene show with Cheri Mc- 
Kay and Merry Macs increases ether 
time on NBC early in December, be- 





aT 


= Sie ES 


ee, 





coming a 30-minute show twice 
weekly instead of a 15 minute 
period. 


Show adds additional talent with 
Dick Teela slated to join. 


L2Ohe. 


EVENING IN PARIS 

Katherine Carrington, Milton Wat- 
son, Claire Majette 

Songs, Talk, Band 


COMMERCIAL 
WABC, New York 

Again Bourjois, cosmetic mixer, 
has switched its act on CBS, It’s 
also changed to a Sunday night 
niche, Replacing the dramatic 
serial is a straight warbling and 
band melange with guest literary 


lights imported to add a touch of 
the haute monde to the proceed- 
ings. Woven through the prggram’s 
half-hour run is a line of chatter 
that strains hard at achieving the 
super hoity toity. The results are 
diverting. 

Listening to the stilted and over- 
affected dialog is less painful than 
the high-pitched gibbering of Claire 
Majette in the m.c. role. This miss’ 
fluting of a French lyric brings sur- 
cease to the ears but once she drops 
her notes for patter it’s anybody's 
privilege for a quick twist. Nat 
Shilkret lends his regular style of 
orchestral tunefulness to the pro- 
gram, while Katherine Carrington, 
soprano, and Milton Watson, tenor, 
juggle a romantic ditty to the aver- 
age liking. 

For the initial sample of the new 
series, Ursula Parrott did the liter- 
ati guesting. After the ‘Ex Wife’ 
biographer unreeled a_ thumbnail 
synopsis of her latest release, ‘The 
Tumult and the Shouting,’ Claire 
Majette took the author over for a 
row of monosyllabic assents to a 
catechism on the irresistible virtues 
of the ‘Evening in Paris’ brand of 
cosmetic. Writer left no doubt that 
hers was not a mike personality. 

To the listener actually paying 
attention the program allows room 
for either a snicker or a sense of 
irritation. Merchandising angle that 
it’s striving for is obvions but the 


heavy-handed treatment nullifies 
the effort. Odec. 
GAMBRINUS SHOW 


Bob Nolan, “2 Knorr, Deane Janis, 
Henrietta edro, Edna Doeyer, 
Tom Shirley, Norsemen, Clarence 
Wheeler Orch, 
COMMERCIAL 
WBBM, Chicago 7 
Wasted effort. A huge cast that 
couldn’t get anywhere with a script 
that muddled through 30 minutes 
of annoyance. 
Gambrinus brewery company 
spending plenty of money for time 
and talent on this once weekly re- 
vue. There was an idea, although 
patently borrowed. 
Closing song, ‘Thou Sweet,’ is the 
tip-off on the inspiration of this 
program. Song is from legit musi- 
cal, ‘Connecticut Yankee,’ though 
that relationship is not mentioned. 
Program carries through an at- 
tempt at this notion, the listener 
being whisked back through the 
years to King Gambrinus court. It’s 
an oke idea but fumbled in the 
making. 
Show doesn’t know whether to be 
smart or hokey; there are inside 
stuff cracks about 26-week con- 
tracts which mean nothing to the 
public. Characters individually are 
read nicely, but hopelessly weighed 
down by the writing. Only the 
songs were okay and they were 
cued to the dialog, even if the dia- 
log had to be twisted all out of 
bearing and reason in order to 
make the cue fit the song. 
There's some attempt at a story 
with king and queen pitted against 
the court jester and his heart, but 
not much sense in the chatter. 
Three Gambrinus direct plugs, 
first for the men, in the middle for 
the dealers and taverns and clos- 
ing with a plea to the femmes. 
Plugs badly written. Gold, 


RISE AND FALL OF PROHIBI- 
TION 

Drama, Songs 

Sustaining 

WABC, New York 


Columbia picked a timely oc- 
casion, election night (7), for the 
program, but what set out to be an 
obsequy for prohibition practically 
developed into a dirge for repeal. 
When the stanza faded out at 10:30 
p.m. the impression it left behind 
was anything but cause for celebra- 
tion. It was a sad note that the 
fadeout lines struck. With South 
and North Carolina  reasserting 
their dryness, it looked, according 
to the program’s epilog, as though 
the country would have to wait for 
1934 before repeal became effective. 

Continuity upon which the stanza 
was based had been well contrived. 
Swiftly and deftly it highlighted 
the events that marked prohibition’s 
up and downward graph. It was 
Slick writing of its kind, but the 
production was a row of pegs under 
the script level. Major fault of the 
direction was the uneven dovetail- 
ing and pacing. 

To establish an episode's period 
the director resorted to the much 
used device of having a mixed 
chorus warble the refrain from a 
tune popular at the time. Cueing 
in every episode with a song in due 
time became monotonous here. Two 





effectively drawn dramatic bits 
were those spotted around Carrie 
Nation. Odec. 
Shell Oil is supplementing its 


Eddie Dooley football show on CBS 
with a campaign of spot broadcast- 
ing involving 15 towns in the mid- 
dle west. Stations %nd_ starting 
dates are yet to be sei. 





‘SEALED POWER SIDE-SHOW’ 
Cliff Soubier, Morin Sisters, King’s 
Jesters, Harold Stokes Band. 


COMMERCIAL 
WLS, Chicago 
Once weekly this piston ring 
manufacturer from Muskegon, 


Michigan, hops onto the NBC wires 
to spread a 30-minute session of 
songs, orchestrations and comic 
barking. It’s a variegated, fast mov- 
ing period that manages to encom- 
pass a remarkable plenty in the 
short space. 

Show is an example of the trend 
in radio entertainment, the playing 
down of the individual members of 
the show and the build-up of the 
sponsor and production. The idea 
of the carnival sideshow is upper- 
most with the individual perform- 
ers brought in by-the-way. It gives 
an impression of unity that is an 
advantage. 

Soubier in many ways in the 
show, his comic (and serious) bark- 
ing running the show together much 
in the manner of an m. c. but yet 
adding that connecting thread. Sou- 
bier is on constantly, fading out 
only for the actual song numbers. 
He is doing a clean-cut job, even 
though his diction and English are 
too good to be authentic carnival. 
Soubier clowns when he has to and 
does it without slopping over. He is 
doing all the commercial plugs also, 
running them right into his plat- 
form spiel. 

Only actual period spent in Sealed 
Power plugging is done by personi- 
fying Smoke, who sounds like the 
Sshadow-menace of the mystery 
dramas, and warns the listener 
about his constant threat of power- 
theft. Makes the actual story of the 
sponsor a dramatic, vivid- episode, 
though there’s a danger here of 
making it so dramatic that it will 
run off the track and get a laugh 
reaction. Only by careful restraint 
can this personification gag be kept 
to its purpose. 

Jesters and Sisters «.e crooning | 
pleasantly, sticking -.. popular 
songs. Show weekly introduces a 
new pop song by the orchestra un- 
der Harold Stokes’ baton. Merging 
of already known and brand new 
tunes is certain variety on any pro- 
gram. Instead of merely announc- 
ing that this is the first time on the 
air, the show again continues its 
dramatizing method by pulling the 
song out of its ‘tune incubator.’ For 
people with little imagination all 
this play-acting should be okay. 
Beside the music «he show aims 
at laughs, closing with a blackout, 
comedy skit usually centering 
around the carny grounds. All in 
all a fast, showmanlike period that 
deserves its place on the air. 

It can be said that the first po- 
tential customers of the Sealed 
Power are the men. This show will 
hold them and yet not alienate the 
wives. Gold. 


ASCAP CANCELS WWAE 


Station Warned Not to Use Pro- 
tected Music 











Chicago, Nov. 13. 

Notice was served on WWAE of 
Hammond, Ind. by ASCAP last 
week stating that the Society 
would file suit for an injunction re- 
straing the station from playing 
the society’s music if the station 
did not quit playing the music 
of its own accord. 

Station at present has no con- 
tract for the ASCAP catalog, the 
society having cancelled the con- 
tract when the station didn't come 
through with either reports or li- 
cense coin. 


Malto-Meal to WGN 
Chicago, Nov. 13. 
Malto-Meal now in the hands of 
the Mitchell-Faust agency moves 
over to WGN, for 2 new children’s 
series. Will use the same ‘Steam- 
boat Bill’ formula but will be en- 
tirely rewritten by the WGN staff. 
Runs three times weekly, Monday, 
Wednesday and Friday at 6:15 p.m 
Show was formerly on WLS. 


Brunton’s Wash. Plea 


San Francisco, Nov. 13. 

Ralph Brunton heads for Wash- 
ington on Nov. 20 to appear before 
the Federal Radio Commission 
Dec. 14 in a personal plea for an 
okay on a jump to 500 watts for 
KJBS. 

If he puts it over Brunton will 
install new towers and possibly put 
up a new building for the indie 
station. 


IVORY’S WDRC-WTAG TEST 


Ivory Soap is testing out a kid 
frame on WDRC, Hartford, and 
WTAG, Worcester, with a view of 
routing it out over one of the 
national webs if the returns prove 
of click proportions. Test is for 13 
weeks. 

Program is a stamp club idea with 
Capt. Ken Healy doing the narra- 
tive. 














Albert D. Lasker, head man of 
Lerd & Thomas in New York last 





week from Chicago. 


KYW, CHICAGO 
Reviewed Nov. 6. 
Hours: 7:30-11:30 

KYW is the oldest station in Chi- 
cago; its call letters indicate its age. 
Associated with the Hearst ‘Herald 
and Examiner’ morning daily and 
owned by Westinghouse. Its oc- 
casional difficulty in town due to 
varying coverage, some radios find- 
ing it difficult to dial. Has secured 
permission from the Federal Radio 
Commision to move to Philadelphia 
and should be in that eastern town 
about the middle of next year. 

As regularly reviewed it lacks a 
punch program for its evening 
show. In vaude that punch is known 
as the next-to-closing act, a stand- 
out personality that brings them 
into the theatre and sends ’em out 
with a wow. That’s the Cantors, 
Jolsons, Brices; names that stand 
for entertainment plus. KYW lacks 
that at night. It lacks a sock-30- 
minute program that has meat. As 
presently chopped up into 15 min- 
ute sessions its entertainment aver- 
age stutters instead of building. 

Its affiliation with NBC brings 
this station the minor shows on the 
network. WMAQ and WENKR get the 
big ones. 

7:30. Prof. Carl H. Henrickson, 
of the University of Chicago busi- 
ness school in a critical discussion 
of the Administration’s gold policy. 
It's 15 minutes of vital matter for 
the business of the nation but seems 
too intelligent for the well known 
Morons. 

7:45. Time signal for Monarch 
Corn by a particularly poor an- 
nouncer. Mush-mouthed and doubt- 
ful of diction. Into the Carlos Mo- 
lina orchestra from the Congress 
hotel as part of the NBC service. 
Molina is building locally. He 
handles the mike himself and does 
it with sufficient quaintness of dia- 
lect to please the ladies. Molina, 
however, would help the entertain- 
ment value of his program greatly 
if he would translate the titles of 
the Spanish tunes, Should tell the 
audience that the next song, ‘Uggle 
Woggle Mama’ means ‘The Dirty 
Dishrag’ or something. Molina is 
wise in sticking to rhumbas and 
Cuban waltzes. It goes better with 
that Molina name and pronuncia- 
tion. 

8:00. 
with the Black and 


Good comedy period here 
Blue palooka 


detect-a-tives discs for Iodent. 
Script should get a_ build-up 
through its audience; the comedy 


being at a neat angle for the lower 
mass of the public.: Simple comedy 
but oKay. Show is particularly 
gifted in having an excellent theme 
song; theme that’s mysterio-comic 
and tells the whole idea in a few 
bars. 

8:15. ‘Three Strings,’ meaning a 
piano, cello and violin trio. Bed- 
timey and not suited for so early 
in the evening or following that 
comedy act. Station falls back with 
a thud on this classical but unen- 
tertaining lull. 


8:30. Weather report for Vick’s 
Voratone and okay. Station gets a 
surprise boost with Ben Bernie 


doubling here from the Chicago 
theatre where he is appearing. 
Comes here for the weekly pub- 
licity Chicago Theatre show. Bernie 
didn’t bring his orchestra. Brought 
Al Gerhing, who played accompani- 
ment for everybody at the piano, 
Frank Prince and Manny Frager 
for some _ warbling. Also Sheila 
Barrett, the mimic and vocal cari- 
caturist, for two numbers. Miss 
Barrett needs a sight audience and 
an ultra one. Her Arliss and Garbo 
not for the tired house-frau. Bernie 
ambled through the period and 
helped the p.a. boys out nicely by 
putting in a thick plug for ‘Cradle 
Song’ picture. For an impromptu 
session it was okay but it lacked 
the usual punch of a Bernie appear- 
ance because of it. Audience would 
seem to sense that it’s just a run- 
over job. 

8:45. Harry Sosnick orchestra 
from the Edgewater Beach hotel, 
KYW breaking into the last half 
of an NBC half-hour. Class in or- 
chestration and_ delivery. Has 
moved his guitar away from the 
mike and so done away with that 
constant plinking. Bob Tannen and 
Adele Girard are the vocalists and 
fit in excellently wfth the smart 
tone of the entire broadcast. Sos- 
nick show did much to boost the 
Station average. 


9:00. Announcement for May- 
belline. Company making a cam- 
paign on the point that the eyebrow 
tint is not a dye and is entirely 
harmless. Then the Globe-Trotter 
newscast for the Herald-and-Ex- 
aminer and Metrotone News. 
Smooth and newsy, suitable with- 
out question. 

9:15. ‘Five Minutes Past 40,’ a 
show for Crazy Crystals and aimed 
at those past 40. The way show is 
lined up might be past 60. Pace 
is terribly slow. From the ‘Waters 





of the Minnetonka’ to Edgar-Guest- 





Station Entertainment Average 








ish poetry the show oozes through 
the loudspeaker in oily globules. 
Even its humor is sticky. 

9:30. From NBC the station gets 
the Henri Deering recital at the 
piano. 

9:45. Secretary of Agriculture, 
Henry A. Wallace. 


10:00. Buell Patterson in five 
minutes of sports reviewing that 


fits in for the sports page mob. 

10:05. Begins the KYW nightly 
‘Merry Go Round’ of the niteries 
and bands. Starts off again with 
Harry Sosnick band. 


10:30. Announcement for Dees 
Lemon Toothpaste, plugging it to 
parents for kids. Then Paul White- 
man from.NBC wire at the Paradise 
Cafe in New York. Meaning 30 
ninutes of standout strength. 

11:00. Back again to Harry Sos- 
nick for 30 more minutes. This is 
KYW ‘The Harry Sosnick station.’ 

Gold. 


Ether Slants 


WMCA splurged on time for the 
New York municipal _ elections. 
Seemingly devoted much more time 
than either of the web keys. Hopped 
from Fusion to Recovery to Tam- 
many headquarters. As the even- 
ing wore on the Fusion jubilation 
contrasted amusingly with the deep- 
ening gloom at the other two spots, 

Getting pretty tough when guys 
have to take it on the chin under 
the pitiless soul-revealing inquisi- 
tiveness of the microphone, 











Salada Tea’s Phil Ohman-Victor 
Arden duo are now assigned the job 
of attracting the public so that Sal- 
ada can drive home their argument 
that tea is delicious at breakfast. 

Traditionally an afternoon and 
night time beverage the attempt to 
re-educate popular habits is a sen- 
sible if tough undertaking. Mean- 
while the program is bright and 
interesting. 





While some criticism has been, 
and can be, leveled at the Lady 
Esther Serenade on the score of 
overdosage of advertising, the pro- 
gram has one of the smoothest be- 
ginnings of any orchestral interlude 
holding the webs. Wayne King 
swings with a symphonic flourish 
into the introductory measures and 
then in a voice dripping with honey 
the announcer coos ‘wrapped in the 
incomparable charm of Wayne 
King’s music we bring you good 
wishes from Lady Esther.’ 


Wayne King is one of four or five 
popular orchestras in the republic 
whose musical personality is so 
marked that it is instantly recog- 
nised. A constantly expanding 
number of stations and periods now 
are filled by the serenades. 





Blackstone cigar program (Frank 
Crumit-Julia Sanderson) bears 
down heavily on the loyalty theme 
in its sales messages. Program it- 
self is announced to public as ‘made 
possible by your’ purchase of 
Blackstone cigars’ and a dialog be- 
tween announcers is apropos which 
cities are most steadfast in smoking 
this particular brand. ‘Loyalty’ is 
&@ new commercial synonym for 
what is more correctly known as 
buyer preference. But loyalty has 
an emotional aspect to it that many 
advertisers seem to like. Anyhow, 
a good deal of talk about consum- 
ers loyalty to manufacturer gets 
aired nowadays. 

Ed Herlihy is doing a nice an- 
nouncing job for Blackstone and the 
Crumit-Sanderson combo is, of 
course, an established fav. 





‘All in Fun,’ sing the Sachs furni- 
ture troubadors over WMCA, but 
some of those lyrics are a little over 
the boundary of good taste. Faintly 
stag in the trend of the parodies. 

Which is odd, since Sachs goes 
out of its way to attract family 
listeners and mentions little Susie's 
birthday and the usual sort of fam- 
ily milestone that makes such a hit 
with families and  predetermines 
where they may next buy when 
furniture-minded. 


New series of ‘Bar X Days and 
Nights,’ sponsored by White’s Cod 
Liver Oil, on WJZ-NBC Sunday 
afternoons at §-8:30 p.m. is a 
change in time for the better. It 
falls right for the family appeal, 
especially the kids, after Sunday 
luncheon, and at the same time pos- 
sesses plenty of general appeal. 

Cowboy songs and the dramalets 
of the plains, which nurtured ‘strong 
men and brave women,’ is a fitting 
enough cue to bally the cod liver 
product as a _ builder-upper for 
strong men, etc. 

Ad bally is done with admirable 
conservatism, yet it is not sluffed. 
It comes fore and aft, with the Bax 
X stuff in between and constituting 
the basic appeal. Good production, 





casting and presentation. 
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Inside Stufl—Radio 





‘Men of Daring’ programs, sponsored by Hollander Fur, will undergo 
drastic revision for the balance of the 13 week contract over WJZ. 
Walter Craig has been »rought in by the Grey agency to write and pro- 
duce the half-hour dramas. 

There is a close parallel to the ‘Men of Daring’ case in the General 
Tire experience last year in Chicago with a series of programs called 
‘Lives at Stake.’ Both ideas undertook to dramatize the real life stories 
of living or recently dead heroes. Both programs discovered that trying 
to stick to historic fact was all wrong for radio with its limitations, and 
resulted in dull programs, episodic and fragmentary in character, with 
weak because truthful climaxes. In other words, the necessity for avoid- 
ing both libel and family criticism on real heroes cramps the program’s 
style. { , 

Fur house also pointed out that most of the real life heroes were short 
on romance and came to violent deaths or otherwise cut down or obvi- 
ated the femme appeal of the programs. Craig will use. fictionized heroes 
and drop history for the balance of the series. 





Queries made by Jack Adams regarding the cost of hookup lines to 
Washington and Baltimore led to the report last week that the Federal 
Broadcasting Corp., operating WMCA, N. Y., would soon start feeding 
programs to stations of the defunct Amalgamated network. Outlets in- 
cluded in report were WTNJ, Trenton; WPEN, Philly. WDEL, Wil- 
mington, WCBM, Baltimore, and WOL, Washington. 

Arrangement that Adams was purported to be working out with these 
stations would have the group sharing the line charges but the sustain- 
ing programs originating from WMCA coming to them on a gratis basis. 

Adams explains that he sought the wire charge quotations as part of 
a commercial program link extending to Washington which his sales 
department are discussing with some clients. 





Newly formed radio te:hnicians’ union in Los Angeles has handed an 
ultimatum to the chief technicians of the various stations asking for 
their stand on recognition. While strike is not threatened it is known 
the union will take a militant stand and make demands on the stations 
if the technical heads refuse union recognition. Union is affiliated 
with the IBEW. 

Meanwhile, leaders of the Association of Radio Broadcast Technicians 
recently formed in San Francisco, and, so far refusing to align either 
with the IBEW or IATSE, are making efforts to extend its organization 
to all stations on the Pacific coast. 





‘Roses and Drums’ show on CBS has developed a new game for the 
Sunday evening parlor. It’s checking up on the anachronisms and his- 
torical errors that the writers and others concerned with the script let 
slip through. To guard against historical inaccuracies Union Central 


(Continued on page 54) 
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OW RADIO DISCS 


High Brow Emphasis on 
‘A’ Stations Diverts Bulk 
of Populace to ‘B’ Sta- 
tions Ruled by Canned 
Programs 


-_— 


500,000 SETS 





Sydney, Oct. 24. 

American performers through the 
medium of radio discs dominate 
Australian radio because wax pro- 
grams provide the largest portion -f 
entertainment over the so-called ‘B’ 
class stations. It’s a question of the 
‘A’ grade stations being too high 
brow and artistic for the average 
set-owner. Operatic and concert 
people are aired by the class sta- 
tions and in consequence the hoi 
polloi dial over to the less elegant 
stations. 

Australia because of this situa- 
tion and the scarcity of live per- 
formers before the microphones is 
an outstanding exemplar of radio 
discs on a nation-wide scale. 

Bing Crosby is very big on waxed 
programs here. Crooners in general 
are fairly popular. While a great 
many American performers are 
broadcast off wax made for radio 
Australians like English comedians 
better than American funnymen, 

In the order of their popularity 
these radio subjects are liked by 





Australians: Sporting events, jazz 
bands, oldtime music, crooners, com- 


Aylesworth Opens the Door 





Tells NBC Execs to Can Hihat Stuff—See 


Everybody, 


a 





Mauve Moods 





As an aid to getting the feel 
of the sketch’s characters one 
of the NBC dramatic directors 
urges his players to keep 
thinking of certain colors. 

Each member of the cast is 
assigned a color the day before 
and is expected to be thor- 
oughly imbued with the mood 
the hue is supposed to inspire 
by time the final rehearsal is 
held. 


WBBM BUYING ADS IN 
DAILIES FOR PROGRAMS 


Chicago, Nov. 13. 

WBBM (CBS), is making a news- 
paper ad splurge, taking full pages 
in all dailies. Even in the Chicago 
Tribune from whose station, WGN, 
WBBM has __ ken the cream of the 
CBS programs. 

WBBM is trying to acquaint the 
public with its super shows, with 
the spreads plugging not only the 
programs but the sponsors. Station 
is footing the entire bill. 

















edy, light operas and choral singing. 

There are now over 500,000 li- 
censed radio sets in the Antipodes. 
That is considered very large as the 
tax of 24 shillings per set is quite 
high. 


No Stalling 


M. H. Aylesworth wants less highe- 
hat and more of an open-door atti- 
tude around NBC. In his first talk 
to the network’s personnel since it 
took up quarters In Radio City the 
NBC prexy Saturday (11) warned 
them against letting the new swank 
surroundings go to their heads and 
assuming ritzy airs. 

Aylesworth declared that from 
now on it would be up to the staff, 
from the top executive down, to ra- 
diate a more cordial spirit toward 
everyone calling at the NBC offices. 
By his laying down of the open-door 
policy Aylesworth explained he 
meant that the executives and oth- 
ers were not to make themselves 
hard to see. Any one calling on 
legitimate matters should be given 
an audience as quickly as possible 
and not staved off with resorts to 
red tape and alibis. 

Richard C. Patterson, Jr., the net- 
work’s executive v.-p., also delivered 
a pep talk. Patterson said he wanted 
every one to realize that if any pro- 
motions were to be made they would 


into the black fora consistent period 
of months the remaining 10% cut 
would be restored. 

Operating head of NBC made 
mention of the fact that the net- 
work was in the red for the first six 
months of 1933. He assured the staff 
that when it came to passing out 
raises the subordinates would be 
given consideration in preference to 
executives. 



































THANKS! 


Personal Representatives 
LOU CLAYTON 
RALPH G. FARNUM 





TO MY PAL EDDIE CANTOR 
for taking a vacation from the Chase & Sanborn Coffee Hour which gave me a 
chance to go on the air... 


TO J. WALTER THOMPSON COMPANY AND THEIR STAFF 


for taking a chance with me... 


TO MY BOSSES METRO-GOLDWYN-MAYER 


for letting me broadcast... 


TO RUTH ETTING and RUBINOFF 


for adding class to the program..: 


TO MY WRITERS JACK HARVEY...MILTON RAISON...MATT BROOKS 


for remembering all the old gags... 





P. S. Here’s hoping that my pal Bing Crosby takes a vacation too, because I’ve been crooning on 
the quiet lately and I’m the only guy who can take his place... 





, 


come from within the ranks, and. 
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New York 


‘Under the Goal Post,’ football 
novel by Edwin B. Dooley, sports 
writer for the New York Sun, is 
now on sale at the gas stations of 
the oil company for which he does 
a twice-weekly gridiron program 
over CBS. It's plugged on the air, 
too. Dooley was star quarterback 
on Dartmouth a few years ago. 

Hum and Strum, from New Eng- 
and, booked for Loew’s personal 
apps via Phil Ponce. 

David Baath, of Lyons & Lyons 
agency, is the radio contact for that 
firm. 

Cleveland dailies were represented 
at the NBC inaugural ceremonies by 
Bob Stephan of the Plain Dealer 
and Norman Siegel of the Press. 

Charles Martin, WMCA, N. Y., 
rates as the youngest dramatic pro- 
ducer on the local outlets. 

Roxy’s Tuesday night broadcast 
will be a regular item on the NBC 
schedule, 

Gregory Stone, NBC conductor, is 
having four new compositions of his 
published. 

Al Shane is now doing five a week 
for the Sally Fur Stores on WMCA. 

Among NBC’s Chicago clients in 
for the Radio City opening were T. 
F. Driscoll, Armour; Al Cohen, Lady 
Esther; Bennett Chappell American 
Rolling Mills, and Ralph Goble of 
Goble-Stack, Inc. 

Con Conrad due with his Fran- 





cisco Del Campo, KHJ singer, 
claiming will make a _ second 
Russ Colombo of him. Conrad 


changed the singer’s name to Dell 
Compo. 


~ JACK 
BENNY 


WEAF 
10-10:30 P. M. 
EVERY SUNDAY 


CHEVROLET 


PROGRAM 
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THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE 
GIVOT 


M-G-M STUDIOS 
HOLLYWOOD, CALIF. 
Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 














GEORGE 
and 


GRACIE 


ALLEN 


—® WHITE OWL @— 


Every Wednesday 
Evening at 9:30 P.M. 


L—— @ WABC 6--- 


Direction WM. MORRIS AGENCY 
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East 





Frank Parker broadcast his 225th 
vocal hour over WIBX, Utica, N. Y. 
Inaugurated program March, 1926. 


Mary Virginia Dorion of Troy, 
N. Y., who as Polly Rennsselaer has 
conducted a weekly program for 
WGY, Schnectady, N. Y., was mar- 
ried Nov. 4 at Troy to Lewis B. 
Horger of Norfolk, Va. 

Hill-billy program by Bradley 
Kincaid now heard once weekly 
over 14 NBC stations via WGY, 
Schenectady. 

John Dandurand, Roger Sweet, 
James McDonald and Chester Ved- 
der now singing with Johnny Finke 
pianoing-directing the Upstaters 
over WGY-NBC. 

Carl Jester, announcer-singer-di- 
rector of light operas in WGY’s 
pioneer days, the father of a baby 
boy. 

Tom Lewis, Waldo Pooler and 
Jerry Branon, of ‘Joe and Eddie’ 
over WGY, in New York recently 
to make several records for World 
Broadcasting. 

Station WTAG, Worcester, last 
week was granted special tempor- 
ary authority to increase its night 
time power from 250 to 500 watts. 
The station has been operating for 
some time on 500 watts during the 
night. 

Leroy Snyder, assistant to Frank 
E. Gannett and contact man for 
WHEC, arranged with Hattie Lutt, 
manager of the Lyceum theatre, for 
air interviews with Pauline Lord 
and Pauline Fredericks on their 
visits to Rochester. 

WHEC, Rochester, starts a series 
of sketches Friday nights at 8:15 
called “The Traffic Cop.’ Deals with 
humorous incidents met by the 
hand and whistle man in the day’s 


work. 

WHAM, Rochester, has reports of 

reception from Manchester, Eng- 
land; Dublin, Ireland, and Malung, 
Switzerland, without the use of 
short wave. 
Mary Vance Foster, ingenue with 
the late Auditorium Players, is cast 
for the feminine lead in the new 
serial, ‘Duke of Wellington,’ over 
WHAM, Rochester. 

Plaque awarded monthly by Pitt 
‘Panther’, humorous publication of 
University of Pittsburgh, to out- 
standing figure in Pittsburgh art 
world, given for November to Fred 
Webber, KDKA announcer, who re- 
cently won Davis diction medal. 

Birthdays of Marie Dressler and 
Darrell V. Martin, radio ed ‘Post- 
Gazette,’ fell on same day. 

Pittsburgh radio stations giving a 
nice play to ‘I Forgot to Copyright 
My Love Song’, written by Russ 
Smith, of Pittsburgh Radio Trouba- 
dours. 

Walt Framer writing and acting 
in WWSW’'s daily dramatizations of 
Dick Tracy cartoon strip from 
Pittsburgh ‘Post-Gazette’. 

Billy Leech, s.a, singer with 
Marty Gregor’s band, in line for an 
afternoon spot over KDKA, Pitts- 
burgh. 

Pat McCullough, former director 
of dance band at WCAE, Pitts- 
burgh, now pounding the piano for 
Seymour Simons’ outfit. 

Bill Saviers’ engineer with WCAE, 
Pittsburgh, has switched to KDKA, 
same city. 

Stephanie Diamond, announcer 
and actress at WCAE, Pittsburgh, 
now  life-of-the-partying-it with 
her imitation of Helen Menken’s 
Queen Elizabeth in ‘Mary of Scot- 
land’. 

Luke Barnett, who’s ‘Old Man 
Ribber’ himself, took Lynn Morrow, 
p.a. for KDKA, Pittsburgh, in town 
last week and Morrow's ears are 
still burning. 





Chicago 


Al Williamson doing the diet 
thing. 

Ben Pratt is the prize yarn-spin- 
ner of NBC, 

Bob Brown bitten by the poetry 
bug. 

Be.uny Meroff, Phil Harris, Harry 
Sosnick and Carlos Molina waking 
up before noon this week for the 
special Radio City opening broad- 
casts, 

Girard Ellis doubling between the 








Furniture Mart and Michigan Boul- 
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Will Appear with 


RUDY VALLEE 


on the 


FLEISCHMANN HOUR, 


WEAF (8:00 to 9:00 P. M.) 
Material by SYD SOLLINGER 


PEEHOUh 


THURSDAY, NOV. 16 








evard under the new Brunswick- 
Free and Sleininger deal. 

That etratosphere fiight post- 
poned go often NBC doesn't believe 
announcements about it anymore. 

Lesife Atlass hankering for Ba- 
hamas and fishing tackle. 


Mid-West 


Cornhusking hour from KFAB 
Omaha, on Sundays arranged and 
directed by Zel Mills. 

Ray Suber, KOIL, auditioning for 
World Broadcasting in Chicago. 
Trying for a Chinese part that a 
native Chinaman couldn't handle. 

Change in personnel at WAAW 
when Gordon Bergquist, former 
chief announcer, went to KMOX, St. 
Louis. Bergquist travelled to Mis- 
souri city Saturday (28), took the 
auditions Sunday, and went to work 
Monday. Larry Shopen replaced 
him in Omaha. New face at WAAW 
is Milo Utterback who comes from 
KFOR, Lincoln. 

Norm Prager, pub man for Lin- 
coln Theatre Corp., is driving him- 
self nuts trying to make up a daily 
variety program for KFAB and 
KFOR, 

Adolph Brandes, leaving KFAB’s 
announcing staff in early summer, 
is now representative for Father 
Flannigan’s Boy’s Band. 

Milo Utterback left KFOR, Lin- 
coln, to join WAAW, Omaha, an- 
nouncing staff. 

Shag Marrow, KFOR sales staff, 
is now with WIND, Gary, Ind. Same 
capacity. 

Art Goebel, stunt flyer, gave 
KFAB a neat plug by doing a bit 
of skywriting of the station call let- 
ters all over Lincoln. 

Pauline Frederick guested over 
WoOwO, Fort Wayne, preceding 





opening of her road tour. Very 
nervous, too. 
Lester Spencer on WOWO an- 


nouncing staff in Fort Wayne, con- 
ducts his own ‘Question Box’ pro- 
gram daily. Interviews tied up with 
ask-me-another chatter is the gen- 
eral program. 

Thompson Bartlett, formerly with 
WISN, now announcing for WTMJ, 
Milwaukee. 

Julanne Pelletier, formerly WTMJ, 
now. WISN. 

Dorothy Jubilier, WTMJ, a knit- 
ter as witness her newest costume. 

KSO, Des Moines, got a break on 
names one week, having both Sec- 
retary Henry Wallace and Gen. 
Hugh Johnson on the air. 

Duncan Moore, WJR announcer, 
drives an Isotti Frachini twice a 
month—on paydays. Gets only four 
miles a gal 

Race track ticker in the studio 
at WJR gets all the attention aft- 
ernoons from the staff. 

‘Powel Crosley, Jr., prez of Crosley 
Radio Corp. Cincy, had Gov. Paul 
McNutt of Indiana and Gov. Wil- 
liam Comstock of Michigan as 
guests for first day of quail hunting 
season on his 1,500-acre game pre- 
serve near Vernon, Ind. 

Carl Reed, formerly in legit with 
Horace Liveright and Mrs. Fiske, 
doubling as actor and producer on 
dramatic staff of WLW, Cincy. 

Joseph A. Chambers, technical 
supervisor for WLW, Cincinnati, 
now has a baby daughter, which 
affords him opportunity for new ex- 
periments in sound control. 

Elmer Dressman, publicity direc- 
tor, and Maurice._Thompson, studio 
mgr. of WCKY, Covington, Ky., 
sent to International Radio Party in 
St. Petersburg, Fla., this week as 
extra vacash treat by their chief, 


L. B. Wilson. 
South 


Kenneth Miller, former news- 
paperman, joins WSFA staff, Mont- 
gomery, Ala., for short news talk 
each evening. Bill Cherry, who left 
this station recently, has joined the 
staff again, giving a ten-minute 
sport talk daily. 

Due to certain football colleges 
objecting to broadcasting football 
games, WSFA, Montgomery, forced 
to considerable trouble getting the 
returns. 

Frank Tennille, Alabama radioite, 
left recently for Hollywood. 

Mr. and Mrs. Malcolm D. Jones, 
Jr., otherwise ‘Dot and Dick,’ over 
WMAZ, Macon, Ga., celebrated start 
of their fifth year on the air with a 
trip to Chicago. Away for a week. 

Pa and Ma Stribling first learned 
of the accident to their world fam- 
ous son, ‘W. L.,”’ while driving near 
Heflin, Ala. They were listening to 
their car radio. 

W. L. Stribling’s funeral in the 
Macon auditorium was the first to 
be broadcast over the local station. 
Carl Daw, ‘Globetrotter,’ handled 
assignment. 








Macon, will attend the fourth na- 
tional radio party to be held in St. 
Petersburg, Fla., Nov. 13-15. F. Cc. 
Sowell, WLAC, Nashville, is taking 
Jimmy Gallagher and his orchestra. 
Program will include Trovadores 
(five) from Cuba. Cuba, Colombia, 
Venezuela and Chile will be official- 
ly represented. NBC to carry part 
of program, which is in charge of 
Jack Rice, president International 


Radio Club. 
Microphone installed in the office 
of the chief of police of Macon, Ga., 





(Continued on page 44) 


E. K. Cargill, manager of WMAZ, | 


KSTP-WJSV SYNC 


One Station Is NBC—Other CBS 








St. Paul, Nov. 13. 

KSTP locally has been granted 
permission by the Federal Radio 
Commission to carry on synchroni- 
zation experiments with station 
WJSV, Alexandria, Va. WJSV 
really classed as Washington, D. C., 
outlet, 

What makes it interesting is that 
KSTP is an NBC station, while 
WJSV is the Columbia station in 
the national capital. 


WOW-OMAHA BEE AS 
GASTON-ALPHONSE 


Omaha, Nov. 13. 

Arranzement whereby newspaper 
will broadcast five programs week- 
ly has been effected between Omaha 
Bee-News, Hearst daily, and WOW. 
Paper will use members of its staff 
from five different departments of 
the paper including sports, society, 
fashions and womens, national 
news, local news, and features will 
make up the week's schedules. 
Agreement contrasts to the usual 
policy pursued by radio stations 
and newspapers in fighting each 
other. No cash exchange hands 
on the deal, station offering time 
and facilities, paper supplying ma- 
terial and talent. 


Plough Adds Chi Outlet 


Chicago, Nov. 13. 

Plough cosmetic show on NBC 
this week adds a Chicago outlet, 
going on WLS. Cosmetic has been 
eoncentrating on the south and 
southeast, their center of distribu- 
tion. 

Benny Meroff band is the Plough 
show, having started on this pro- 
gram four weeks ago over the 
WEAF web. 














WCAO GETS HALF A LOAF 


Baltimore, Nov. 13. 

Application of WCAO, local Co- 
lumbia station, for increased power 
to 500 watts both night and day was 
met by the Federal Radio Commis- 
sion examiner with an amended rec- 
ommendation. 

Examiner approved the boost to 
500 watts during the daytime hours, 
but disapproved of any increase at 
night. WCAO now operates at 200 
watts, unlimited time. 


HERE AND THERE 








WQBC of Vicksburg, Miss., 
granted permission by FR to con- 
tinue on unlimited broadcast time 
until May 1, 1934. 

Station operates at 500 watts, 
change hours on air from day time 
only to broadcast periods daily from 
10:30 a.m. to 2:30 p.m. and from 
6 to 9 p.m. 





Bill McCaffrey is now doing the 
booking with Loew’s for the NBC 
Artists Service. Previously Mc- 
Caffrey’s assignment had him ex- 
clusively concerned with selling 
talent for commercial programs. 

Also still on agency contacts Is 
L. J. Fitzgerald, transferred here 
several months ago from the bu- 
reau’s Chicago branch. 





United Air Lines planning series 
of radio discs starting about the 
first of the year. Will use 20 five- 
minute platters. 

Handle@ by 
agency, Chicago. 


McCann-Erickson 





KOIL business office in Council 
Bluffs has opened with Paul Luther 
in charge. New office is result of 
idea which began a few weeks ago 
with the Omaha station setting 
aside an hour each afternoon to sell 
exclusively to Council Bluffs mer- 
chants, 

Al Namen handling accounts. 


L.A. Peak Hour 
Probe Puts KHJ 
Over 12 Outlets 


Los Angeles, Nov. 13. 

Confined wholly to Los Angeles, 
a recent telephone survey shows 
KHJ (CBS outlet) topping the 12 
stations for listeners during the 
peak hours, 6 to 9:30 p.m. 

For six nights a week KHJ has 
27% of the listening audience dur- 
ing that period; KFI (NBC outlet) 
has 24%; KNX, independent, 18%, 
and KFWB, the Warner Brothers 
station, 9%. 

Sunday nights, however, KFWB 
leaps way ahead of the others, due 
to its two big efforts of the week, 
the Franco Hi-Jinks, vaude show, 
and Coronets, a locally produced 
historical serial, currently dealing 
with the lives of Napoleon and 
Josephine. 

Breaking the evening into 84 15- 
min, units for the week, KHJ has 
first, second or third place in 82 of 
the periods; KFI, wholly with NBC 
chain programs, has one, two, three 
in 80; KNX in 69, and KFWB in 21, 

KHJ has better than 20% of the 
listening audience on 65 of these 
evening programs, KFI on 50, KNX 
on 30, and KFWB on six. 

Few of the eight other stations in 
Los Angeles ever rate higher than 
2% of the listeners, the survey 
shows. 
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THE ORIGINAL 


KING’S JESTERS 


NBC Coast-to-Coast 


SEALED POWER 


Mon., 8-8:30 P.M. EST 
CBS Coast-to-Coast 


SWIFT REVUE 


Fri., 10-10:30 P.M. EST 
Per. Dir.: PAUL KAPP 





THE 


DORING SISTERS 


‘Creators of a New Trio Style’ 


CBS SWIFT REVUE 
as BROOKFIELD DAIRYMAIDS 


Fri., 10-10:30 P.M. EST 
WGN, Chicage Tribune Station 
52 Weeks, Beginning Nov. 1 
Exclusive Dir. PAUL KAPP 














World’s Greatest International Star 


THE GREAT 
SIR JOSEPH GINZBURG 


King of the Radio World 


And King of the Vitaphone Artists 
of the World 


OPEN FOR HIGH-CLASS VAUDE- 
VILLE, CLUBS, CONCERTS, RADIO 
ENGAGEMENTS, PICTURE PRES- 
ENTATIONS., 

Under Personal Management of 
jaternationai Stars of Ziegfeld 


Address All Mail to 
WILLIE and EUGENE HOWARD 
Fairview Avenue and Brampton Road 
Great Neck, L. |. 


the Great 
“Follies” 














RUBY 
NORTON 


JACK CURTIS 


CURTIS and ALLEN 
Palace .Theatre Bidg, New York 














NOW TOURING 


WLS BARN 
and MERRY-GO-ROUND 


Making the Money for the Theatres and Entertaining the Public 
RADIO STATION WLS, CHICAGO 


DANCE 
CREW 











CLARENCE 








AND HIS ORCHESTRA 


Broadcasting from WBBM—CBS from Wrigley Bidg., Chicago 
EDDIE COPELAND, Assistant Director 


WHEELER 
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New 


Business 





ATLANTA 


Shell Petroleum Corp. has booked 
66 one-minute spot announcements | 
with WSB. 

WSB Radio Kitchen, twice-aweek | 
home economics feature, on under | 
shared sponsorship of Georgia | 
Power Co., Rogers Stores, Wesson 
Oil, Thomas Delicious Sauce, Kel- 
vinator, Cudahy Packing Co., White 
Lily Flour, Pedigree Dairies, Morton 
Salt, Rumford Baking Powder. Fern 
Snider conducts kitchen. 

Frigidaire, WSB, 9-9.30 Tuesday 
evenings. 

Dodge Motor Co., series of spots 
over WSB. 

United Drug Co., series of 15-min- 
ute transcriptions mornings from 
Nov. 14-18. 


FORT WORTH 
American Airways, series of 30- 
minute programs; music and an- 
nouncements. KTAT. 
Mar-I-Oil Co., 15 minutes; 
and talks. KTAT. 
Monnig’s Dept. Store, spot broad- 


music 


casts. KTAT. 

Bowen Motor Coaches, series of 
programs. KTAT. 

Skinner’s Raisin Bran, daily 15 


minutes for year. KTAT. 

Rudy’s Dept. Store, signed for 12 
months at higher rate. hopping 
service. KTAT. 


LOS ANGELES 


E. W. Hopper, Don Lee Coast CBS, 
Mon.'to Fri., 11:15-11:30 a. m., script 
show, ‘Romance of Helen Trent.’ 
(Blackett, Sample and Hummert.) 

General Motors, Don Lee Coast 
CBS, Mon. to Sat., 6:15-6:30 p.m. 
Program not set, beginning Dec. 18. 





Jack Frost Sugar Hour 
NBC Network 


Personal Direction 
James F. Gillespie 
1560 B’way, N. Y. 














FRED ALLEN’S 


SALAD BOWL REVUE 


with 
ROY ATWELL, PORTLAND HOFFA 
JACK SMART, THE SONGSMITHS 
and 
FERDIE GROFE’S MUSIC 


W EAF—Fridays—9 P.M. E.S.T. 
Made possible through the courtesy of 


Hellmann’s Mayonnaise 
Direction of WALTER BATCHELOR 




















Isham 
Jones 


Orchestra 


COMMODORE HOTEL, N. Y¥. 
The big show sponsored by 
EX LAX every Monday, 9:30- 
10 P.M. Sustaining—Tuesdays 
Thursdays and Fridays, 11 :30- 
2 P.M.; Saturdays, 11-11:15 


P.M., coast to coast, WABC 











Direction 
Colambia Broadcasting System 














HEAR THE 


MORIN SISTERS 


on the 
‘SEALEDPOWER SIDE SHOW’ 
Every Mon., 7-7:30 P.M. CST 
10-10:30 P.M. MST 








TIM and IRENE 


RYAN and NOBLETTE 


Brown Derby and Humboldt Beer 
Mon. and Fri., 9:45 P.M. PST., 
KGO Network 
Carefree Carnival, Sat., 9 P.M., 
KPO and Transcontinental Network 


BC SAN FRANCISCO 

















O’Keefe & Merritt, KHJ, Mon. 7:30- 
7:45 p.m., vocal, and Raymond Paige 
orchestra, (Emil Brisacher & 
Staff.) 

fio Grande Oil Co., KHJ, 
3:15-3:30 p.m., Prof. Lindsley, 
losophy and poetry. 
O'Connell & Seymour.) 

Sears Roebuck, KMTR, 
Sat., 7-7:30 p.m., Roughriders, cow- 
boy vocalists and chatter. 

Pennant Oil, KFWB, Thur., 9:15- 
9:30 p.m. ‘City Beat,’ newspaper 
serial. 

Crazy Water Co., KNX, 
p.m., Fri. Tom Wallace and quartet, 
26 weeks. 


phi- 
(Hixson, 


OMAHA 
Pennzoil, 15-minute transcriptions, 
three times per week first two 


weeks, twice per week thereafter for 
five weeks. WOW. 

Maybelline, hair tint, one-minute 
announcements, 30 days. WOW. 

Morton Salt, one-minute announce- 
ments, six times per week for three 
months. Omaha studios, KFAB. 

Pyroil, one-minute announcements, 
Tuesdays, Thursdays, Saturdays,, 
for three months. Omaha studios, 
KFAB. 

Beem Belford, mortuary, Council 
Bluffs, one-minute announcements, 
six times per week for one year. 


KOIL. 

Acacia Gardens, beer gardens, 
Council Bluffs, one-minute = an- 
nouncements. Every other day for 
one year. KOIL. 

CINCINNATI 


Morton Salt Co., Detroit, WLW for 
Fri. nite 6:15-30 spots. Blurbs min- 
gled with baritoning by Joe Emer- 
son, front work directed by Joe 
Lugar. Account handled by J. Ralph 
Corbett, Inc. 

Assocoiation of American Soap & 
Glycerin Producers. First-time ac- 
count for WLW. Spot announce- 
ments daily to plug G. P. A. anti- 
freeze for raditors. Scott Howe 
Bowen ad agent. 


SEATTLE 

Nash, seven 100-word announce- 
ments between Nov. 7 and Noy. 20; 
six between Jan. 8 and 20, 1934. 
KOL. 

Dr. Proelss, Rhodes Dept. Store, 
series of 50-word spots, one each 
Monday and Thursday, starting 
Nov. 9 KOL. 

Transport Corp., two announce- 
ments each evening except Satur- 
day; started Nov. 1. KOL. 

Orpheum theatre, 10 announce- 
ments, Nov. 10 and 10 Nov. 11, over 
KOL. 

Emmanuel Tabernacle, half hour 
each Sunday for year. KJR. 

J. D. Mathews, five-minute finan- 
cial talks over KJR, Nov. 15, 17, 19. 

Transport Motor, series of an- 
nouncements, daily except Saturday 


over KOMO and KJR for one 
month. 
Club Victor, Vie Meyer’s dance 


band (remote), one hour each Tues. 


to Sat. evening, inclusive, over 
KOMO; each Sunday night over 
KJR. 


Willard Tablet, 15 minutes, six 
nights weekly over KJR for one 
month, 

Crazy Wells Crystals, 15 minutes 
daily except Sunday over KOMO; 
starts Noy. 29 to run indefinitely. 

Trianon dance hall, Tex Howard 
band (remote), one hour each eve- 
ning over KXA; started Nov. 9. 

Tusko Tavern, five announcements 
daily for a month. KXA., 

Stanley’s Clothes Shop, five spots 
daily for three months, KXA. 


DENVER 
Frumess Optical Co., three 50-word 
announcements daily, 1 year. KFEL. 
Clayton Coal Co., four 25-word an- 








!nouncements daily with time signal, 


six months. KFEL. 


nouncements daily, four months. 
KFEL. 
Public Coal Co., three 50-word an- 
nouncements daily one year. KFEL. 
Barnett Wrecking Co., 15 minutes 
daily except Sunday, 1 year. KFEL. 
Brookridge Farm Dairy, daily an- 
nouncements, eight weeks. 
Armour & Co., one 50-word an- 
nouncement daily, six weeks. KFEL. 
Swift & Co., one 50-word announce- 
ment daily, three weeks. KFEL. 


NEW YORK 
Sally Fur Stores, a half hour 
musical program every night in the 
week for 52 weeks. Placed direct. 
WMCA. 


CHARLOTTE, N. C. 


Charlotte Hardware Co., 13 an- 
nouncements beginning Nov. 2, on 
Thursdays; placed locally. WBT. 

Charlotte Retail Grocers’ Associa- 
tion, 15-minute programs on Wednes- 





Sun., | 


Mon. to} 


5.45-6 | 


| 
Fontius Shoe Co., four 50-word an- | 





KFEL. | 


| 

| additional 15-minute programs, 

| Monday, Wednesday and Friday at 

noon, 
United Drug Co., five 15-minute 

electrical transcriptions, week of 

Nov. 14, at 10:15 a.m. Placed by | 


' World Broadcasting System, New 
York City. WBT. | 
HARTFORD 


Dodge Motor Car Co., Inc., 100 an- 
nouncements spread over a period 


of year on Wrightville 
Hour, Placed by Ruthrauf and 
Ryan. WTIC. 


Poli Theatres, of Hartford, six an- 
nouncements weekly. WDRC. 
Strand Theatre-Warner Brothers, 


announcements daily on current 
features. Placed through M. H. 
Hammer Advertising Co. WDRC. 
LINCOLN 
Pyroil. Sponsoring announcements 
|at various times. KFAB. 
Sendol. Announcements. KFAB. 


Gold & Co. Taking on heavy an- 
nouncement series promoting Gold 
Days. KFOR. 

H. J. Amen Coal. Announcements. 
KFOR., 

Cadwallader Fur Co. Added an- 
nouncements to KFAB. Took KFOR 
time in addition. 

Freadrich Brothers Grocery, dialog 
skit five minutes daily. Time varies. 
Celebrating 31 years of successful 
biz. KFOR. 

Gillette Rubber, series of 13 electri- 
cal transcriptions on tires. Morn- 
ing program. KFAB. 

Brandeis Stores, series of announce- 
ments celebrating anniversary sales. 
KFAB. 

Howards’ 
10 announcements daily. 
period. KFOR. 

Miller Chemical, 
preparation—Idene. Sponsors early 
morning hour called ‘Farm and 
Home,’ recently inaugurated. KFAB. 


Ladies Ready-to-Wear, 
Indefinite 


plugging new 


PITTSBURGH 


FE. L. Knowles Co., daily tempera- 
ture report for 52 weeks. Agency, 
DeForest Merchandising Bureau. 
KDKA., 

Kaufmann Dept. Store, sales dram- 
atization twice daily from portable 
broadcasting outfit in store. Indefi- 
nite. Placed direct. WCAE. 

Just Rite Co., Golden Bird, three 
times weekly for 1 week. Agency, 
Gustay Mrx. WCAE. 

Reo Motor Car Co., 26 spot an- 
nouncements. Agency, Maxon, Inc. 
KDKA, 

Chrysler Corp., 100 spot announce- 
ments. Agency, Ruthrauff and Ryan. 
KDKA, 

Fort Pitt Brewing Co., spot an- 
nouncements. Indefinite. Placed 
direct. WCAE. 





KANSAS CITY 


Blatz Old Heidelberg, concert or- 
chestra, quartet and soloists; three 
15-minute programs weekly; 26 
weeks, KMBC. 

Sensation Coffee, 
comic strip, recordings; one hour 
every morning; one year. KMBC. 

Adlerika, Frank Luther’s American 
songs; discs; three 15-minute pro- 
grams weekly; 13 weeks. KMBC. 

Cystex, Stranger Than Fiction; un- 
usual news of week; one 15-minutes 
weekly; 13 weeks. KMBC. 

Aladdin Lamp, Tex Owens, cowboy 
singer, 10 minutes daily; 26 weeks. 

Sterling Beer, Ed Cochrane’s Sports 
Chat, two 15-minutes weekly; 13 
weeks, 


correct time, 


CHICAGO 

Gillette Rubber Co., Eau Claire, 
Wis., for 13 one-minute discs at 1:14 
p.m. Mon. Wed. Fri. Recordings by 
World Broadcasting company, WLS. 

Nash Motors Co., Kenosha, Wis., 
through Scott, Howe Bowan, for 24 
one-minute announcements at two 
p.m. daily except Sunday. WLS. 

Virginia Snow, Collingborne Mills, 
Elgin, Ill, renewed contract, order- 
ing 18 more five-minute broadcast 
on Martha Crane’s Homemakers 
| Hour between 2 and 3 p.m. Rogers 
and Smith agency handling. WLS. | 





| FORT WAYNE 

Feltman & Curme Shoe Co., 
nouncements nightly over Old Favor- 
| ite Hour. WGL. 

F. H. George Co., announcements 
daily over Old Favorite Hour from 
6.30 to 7 p.m., WGL. 

Martha Washington Candy Co., an- 
nouncements daily. WGL. 

Maybelline, announcements daily 
at 9.30 am. Placed through A, T. 
Sears agency. WOWO, 

Ewings’ Rendezvous, dance music | 
daily as part of new Round-the-| 
Town program. WGL. 


an- | 


Zieg-Durbin-Becker 
Concentrate on WOWO | 


Ft. Wayne, Nov. 13. | 


F. C. Zieg, C. R. Durbin and Al! 
Becker owners of WOWO have sold | 














J P | 
oe arsons | 
Radio's Low Voice 


AS ‘EDELWEISS JOE’ 
Mon.-Wed.-Fri., 10:15 P.M., WMAQ | 


SINCLAIR MINSTREL 


Every Mon., 8 P.M., N.B.C. 
CHICAGO 











Placed locally. WBT. | 


Clarion 
| 
| 











and not written by the station. 





RADIO EXPLOITATION 


(In this Department ‘Variety’ will collate each week news items 
of possible value to Radio Stations, 
Advertisers on the merchandising end. 
will be reported, these items being turned in by ‘Variety’ staff men 


Advertising Agencies and 
Special stunts of all kinds 

















Proxy Shopper 


Boston. 
‘Woman's Home Companion’ is 
offering free radio broadcasts to} 


manufacturers of women’s apparel. 
Service starts Dec. 18 over station 
WEEI with Marcia Ray as the 
shopper-style commentator who 
makes the rounds of Boston de- 
partment stores. 

It’s a tie-in with many 
tions with execution of 
commissions one phase. 
eagerly co-operate because of the 
builder-upper. That in turn ap- 
peals to manufacturers who want 
to sell to the stores. 

Sample of press-radio-store-man- 
ufacturer all linked to reach the 
actual consumer. 


Undiluted Advertising 
Oklahoma City. 

WKY has been successful with a 
15-minute morning program de- 
voted entirely to reading prices of 
things offered for sale by Kerr’s 
drygoods store here. This period 
is dedicated frankly to merchan- 
dizing. There is no entertainment 
or disguising of any kind. 

After two months of practical 
application the program is rated a 
money-maker for station and store 
and will continue. WkKY’s position 
from the start was that if house- 
wives read newspapers for the sole 
purpose of finding out the bargains 
of the day they will listen to the 
verbal delivery of such advertise- 
ments over the air. 


ramifac- 
shopping 
Stores 





Cowboy Tenor Meets F.D.R. 

Washington. 
John Fogarty appearing locally 
on a personal appearance, was 
taken up by the Montana society 
under the aegis of Jimmie Gilles- 
pie, culminating in a formal pres- 
entation to President Roosevelt by 
Senator Erickson of Montana. The 
cowboy tenor hails from that state. 
Over 300 members of the Mon- 
tana Society of Washington at- 
tended theatre in a body. Reception 
at the Hotel Hamilton the next day 
brought Sen. Erickson, Frank 
Walker of the NRA board, Montana 
Harry Mitchell, president of the 

U. S. Civil Service Comm., etc. 


Keeping Station Hot 
Charlotte, N. C. 

At a cost of less than $150 Sta- 
tion WBT on the recent election 
returns kept consistently around 25 
minutes ahead of the newspapers 
with which it is in keen competi- 
tion. Manager W. A. Schudt had a 
tie-up with Western Union where- 
by a messenger boy on duty in each 
of the state’s 156 counties gathered 
official returns and rushed them by 
wire to the station. 

This of course was charged up by 
the station as prestige-building and 
audience-extending. 


Links Classes, Masses 
Oklahoma City. 

Hospitality Club, big social or- 
ganization, was the upper crust 
prestige-giver for a combination 
radio broadcast and style show 
given by Brown’s store and KOMO. 
Store’s stylist described the debu- 
tante mannequins as they paraded 
in the Oklahoma Biltmore hotel be- 
fore a swank gathering. 

KOMO brought the incident into 
the homes of the ladies of less af- 
fluence but equal curiosity about the 
mode. 


More Mock Trials 
Portland, Ore. 
Larry Allen’s kangaroo court over 
Station KEX is bringing the station 
plenty of listeners. Recently put 
two local football managers on trial 
on the mock charge of having each 


| other’s signals in their possession. 





Building Radio Fans 
Charlotte, N. C. 
‘Radio Oracle’ program over WBT 
drawing plenty of mail. This is a 
sustained program by Claire Shad- 
well, answering questions of radio 
fans about radio stars. 





How Radio Aids City 


. o 
Editors to Cover Crime 
St. Paul, Nov. 13. 

Daily News and Pioneer Press- 
Dispatch, both have receiving sets 
ir their city rooms tuned in on 
pclice broadcasts. This ties in with 
tre arrangement at local head- 


day evenings, beginning Nov. 8.| y+ their business in Main Auto avarters, where the reporters’ room 

WBT. Spa ‘ . » hic . een | ia likewise eauloped 
Hardaway-Hecht Co., distributors | Supply Company, which has b a likewis juipped. | 

for Schlitz Beer programs Tuesday operated along with the station, to Not only does the city room catch 

evenings, beginning Nov. 7. WBT. nm new corporation neaded by Paul | stuff which the reporter might miss 
yas rs C ‘troit, 26 -|G ar Elliot. The trio is retiring | but it protects him if he’s out on a 
Nash Motors Co., Detroit, 26 100-| Gunnar Elliot. p ‘ g | 
+ x 2 

word announcements, beginning | from this business to devote all of call, also, if the report warrants 

Nov. 7, daily except Sunday. Placed | their time to operation of WOWO|the city ed can rush out anothe: 

. 1a 2 _ d : = 

through Scott a ees: Ses und associate station, WGL. | seribbler to aid the police reporte. 

New York City. WB -* - Station, now biggest in sgtate,|i1 handling the the 
Shaw Distributing Co., state dis- : ; ( 

tributor of Majestic radios and re- operates on cleared ehannel with | latter having to phone in such re- 

frigerators renews contract for 62] rating of 10,000 watts. } quest 


Portable Mike in Store 
Pittsburgh. 


Kaufmann’s, town’s biggest de- 
partment store, so pleased with 
| WCAE’s_§sale’s’ broadcasts from 
|portable broadcasting outfit. in 
store’s interior last winter that 
they have contracted for the same 


twice daily program this year. Idea 
is a dramatization of a current sales 
value, with studio artists partici- 
pating and broadcasting in front of 
any group of customers who hap- 


pen to be in store at time. 
Outfit can be taken down and 
assembled in two minutes and is 


moved from floor to floor, wherever 
article being advertised is being 
| sold, 





Station Turkey Giveaway 
Syracuse, N. Y, 

Free turkey offer, standard 
Thanksgiving stunt, is back of radio 
promotion gag. 

WSYR (NBC) for three weeks is 
offering two free turkeys weekly for 
the best 100 word or less letter 
answering the ether query, ‘What 
program do you like best and why?’ 





‘Wizard of Oz’ a Book 
New York. 

For the ‘Wizard of Oz’ show 
Jell-O (General Foods) has effected 
a tieup with book publishers and 
bookstores. Special editions of the 
story have been put out at the in- 
Stance of the food distrib. 

Jell-O undertaking the expense 
for window cards and other exploi- 
tation matter spread among the 
book dealers. 














SIZZ- 
LERS 


ANNOUNCE THAT THEIR 
FAMOUS PISTASCHIO NUT 
SONG IS PUBLISHED 
SHAPIRO, BERNSTEIN & CO. 


Personal Direction CHARLES A. BAYHA 






































Pe —_s 
CONRAD 
THIBAULT 


Wed., 8:30-9 P.M. 
WABC 


Thurs., 9-10 P.M. 
WEAF 





























WABC 
Sat., 11.30 P.M.—Mon., 12 P.M. 
Fri., 12.30 P.M. 
NIGHTLY 
8ST MORITZ HOTEL. NEW YORK 


Sole Direction HERMAN BERNIB 
1619 Broadway, New York 





LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 


COAST-TO-COAST 
WABC 


SUNDAY, 2:30 p. m.-3 p. m. 





oa a te 
9 p. m, 
OTE SELL IP OE 











EMERSON GILL 


And HIS ORCHESTR. 
NOW PLAYING 
DeWITT CLINTON HOTEL 


ALBANY 
Directtlon MCA 
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VARIETY 


RADIO-MUSIC 


Tuesday, November 14, 1933 











COMMERCIALS 


ACME LEAD 
6:30-Su-WABC 
Smiling E McCon’ll 
AFFLIATED PD’S 
(Louis Phillipe) 
1-Tu-WABC 

Princess Marie 
AMER ROLLING 
10-F-WJIZ 
‘The Iron Master’ 
Bennett Chappel 
AMER TOBACCO 
9-Sa-WEAF 

*‘Magic Carpet’ 
Jack Pearl 
Cliff Hall 
Roberts Simmons 
Leaders Trio 
DeMarco Sisters 
Al Goodman Ore 
AMERICAN OLL 
7 Su-WABC 
Ethe! Waters 
Geo Beatty 
Dorsey Bros 
& P 
M-9:30-WEAF 
Harry Horlick 
Frank Parker 
ARMOUR 
9:30-F-WJIZ 
ag Baker 
McNaughton 
habe! Albertson 
Roy Shield 
Merrie-Men 
Neil Sisters 
°N. W. Ayer 
A. s. BOYLE 
(Floor Wax) 
1:30-Su-WABC 
*‘Lazy Dan’ 
Irving Kaufman 
BARBASOL 
8 :30-M-Th-F-WABC 
Bingin’ Sam’ 
Sam Frankel 
*Erwin- Wasey 
BATTLE C REEK 
1:45-Tu-W-Th-F 
WABC 
‘Painted Dreams 
Irma Phillips 
Ireene Wicker 
BAYER 
9:30-Su-W EAF 
Frank Munn 
Virginia Rea 
Ohman & Arden 
Bert Hirsch 
Orc 


Haenschen 
*Blackett 
BEECH-NUT 
8:45-M-W-F-WJZ 
‘Red Davis’ 
Curtis Arnall 
Johnny Kane 
Jack Roseleigh 
Marion Barney 
Elizabeth Wragge 
John S. Young 
BEST FOODS 
(Hellmans) 
9-Fri-\W EAF 
Fred Allen 
Portland Hoffa 
Roy Atwell 
Songsmiths 
Ferde Grofe Ore 
BIsSODOI,. 
2-Su-WABC 
Helen Morgan 
Albert Bartlett 
BOURJOIS 
8-Su-WABC 
‘An Evening in P’s' 
Kath Carrington 
Milt Watson 
BORDEN 
10 :45-Th-WJIZ 
‘Magic Moments’ 
Vee Lawnhurst 
Muriell Pollock 
Marcella Sheilds 
Walter Scanlon 
Jane Ellison 
(9:30-Sat-WEAF) 
(None Such Mince) 
Leo Reisman’'s Orc 
Yacht Club Boys 
Vivien Ruth 
BRILLO 
12:30-Su-WABC 
Tito Guizar 
BRISTOL-MYERS 
9-W-WEAF 
Troubadours 
. PACKING 
9:30-M-WEAF 
H Barrett Dobbs 
Doric & Kn'bocker 
Quartets 
M Wilson Ore 
CALSODENT CO. 
4:15-Tu-WEAF 
Mariey R= Sherris 
CAMPAGNA 
5:30-Su-WJIZ 
“Grand Ilotel’ 
Ann ‘Sevnyour 
10-F-WEAF 
‘First Nighter’ 
June Meredith 
Dom Ameche 
Carlton Brickert 
Cliff Soubier 
E Sagerquist’s Ore 
*Aubrey Moore 
CARBORUNDUM 
9:20-Sa-WABC 
Frank i” Andrea 
CARLET'’N-HOVEY 
(Father John) 
7:15-W-WJIZ 
John Herrick 
H Sanford's Ore 
CARNATION MILK 
10-M-WEAF 
Gene Arnold 
Lullaby Imdy 
M L Eastman 
Jean Panl King 
‘ENTAUR 
(Fletcher's ) 
8:30-W-WABC 
Albert Sralding 
CHAPPEL BROS 
7:45-Su- Ww ABC 
*Ri n Tin Tin 
CHASE- SANBORN 
(Stand. Brands) 
8-Su-WEAF 
Eddie Cantor 
Rubinoff 
ej. Walt. Thomp. 
CHEVROLET 
10-Su-W EAF 
Jack Benny 
Mary —— 
Frank Black 
CITIES SERVICE 
8-F-WEAF 
Grantland Rice 
Jessica Dragonette 
Cavaliers 
Henry Shope 
Frank Parker 
John Seagle 
Elliot Shaw 
Lee Montgomery 
Frank Banta 
Milton Rettenberg 
R Bourdon’s Ore 
*Lord & Thomas 
CLIMALINE 
12-Tu-Th-WEAF 
Cheri McKay 
Merry Macs 
D-L & W COAL 
6:45-1u-Pnh-W ABC 
‘Little Italy’ 


7-Tu-Su-WEAF 


COLGATE-PALM 
(Super Suds) 
10:15-daily-WJZ 





‘Clara, Lu & Em’ 
Louise Starkey 
Isabelle Carothers 





Helen King 
CRAZY CRYST ALS | 
2-Su-WEAF and 

12 daily 

Gene Arnold | 
Commodores 

CONTINENTAL 

12:15-M-WJZ 





Farm Advisor 

R. B. DAVIS 
(Baking Powd.) 

10-W-F-WEAF 
‘Mystery Chef’ 
John MacPherson 
Lyle Van 

CONT. BAKING 
8-M-W-F-WABC 
Scrappy Lambert 
Frank Luther 
CORN PRODUCTS 
10:45-M-W-F- 

WABC 
Will Osborne 
Pedro de Cordoba 
CRAZY WATER 
10-30-Su-Tu-Th- 





works, 


advertiser has 


secutively. 


ling account. 
M (Monday); 


day); 
day). 





F-WABC 


Sponsored Programs 


This Department lists spon- 
sored programs on both 
arranged alphabetically 


under the advertiser's name 
for the week of Nov. 20. 
All time is p. m. unless 


otherwise note” 
programs they are listed con- 


An asterisk before name indi- 
cates advertising agency 


Abbreviations: 
Tu (Tuesday); 
W (Wednesday); 
F Friday); 


net- 


Where one 
two or more 


han- 
Su (Sunday); 


Th (Thurs- 
Sa (Satur- 








Carson Robison 
CREAM WHEAT 
10-Su-WABC 

Angelo Patri 
R. B. DAVIS 
9:45-Tu-Th-W ABC 
‘Mystery Chef’ 
John MacPherson 

Lyle Van 
6-M-Tu-W-Th- 
WABC 
Rogers’ 
EX-LAX 
9:30-M-W ABC 
‘The Big Show’ 
Lulu McConnell 
Gertrude Niesen 
Isham Jones 


FITCH 
7:45-Su-WEAF 
Wendell Hall 
K W Ramsey 
FORD DEALERS 
7:30-Su-WEAF 
Lum & Abner 
Critchfield 

FOX 


Xx 
7:30 daily-WEAF 
Bert Hirsch Ore 
Peck 
GEN. BAKING 
3:30-Su-WABC 
Julia Sanderson 
Frank Crumit 
GENERAL CIGAR 
9:30-W-WABC 
Guy Lombardo 
Burns & Allen 
GENERAL FOODS 
9:30-F-WABC 
‘All-American 
Football Show’ 
10-Sa-W ABC 
‘Byrd Expedition’ 
GENERAL FOODS 
11:15-Tu-WEAF 
Frances Lee Barton 
5:45-M-W-F-WEAF 
(Jello) 
‘Wizard of Oz’ 
Nancy Kelly 
Jack Smart 
Junius Mathews 
Parker Fennelly 
9-Th-WEAF 
(Maxwell) 
Chas Winninger 
Lanny Ross 
Annette Hanshaw 
Conrad Thitault 
Muriel Wilson 
Molasses ‘n’ Jan’ry 
Don Vorhees Ore 
Benton-Bowles 
Young-Rubicans 
GENERAL MILLS 
5:30-Daily-WABC 
‘Jack Armstrong, 
All American Boy’ 
12 :30-Daily-WABC 
‘Flashes’ 
GENERAL MILLS 
4 daily-WJZ 
Retty & Bob 
*Blackett 
GENERAL TIRE 
10-Tu-WEAF 
Harold Stokes Ore 
*Hays McFarland 
A.C. GILBERT CO. 
(Erector) 
6:45-Su-WJZ 
Walter Tetley 
Chas Hoyt 
A. & 


A. rs 
9-M-WEAF 
A&P Gypsies 
Warry Horlick 
Frank Parker 
*Paris & Peart 
GULF 
9 W-F-WABC 
Irvin S Cobb 
Al Goodman 
9-Su-W JZ 
Will Rogers 
Revelers 
Goodman Ore 
*Cecil Warwick 
HEALTH PROD’TS 
(White Cod) 
2-Su-WJIZ 
‘Bar X Ranch’ 
Carson Robison 
Buckaroos 
7:30-M-W-F-WJIZ 
(Feenamint) 
‘Pot & Pearl’ 
Joseph Greenwald 
Lou Welch 
*McC-Erick. 
HECKER H-O 
6:15M-Th-F-WABC 
‘H-Bar-O Rangers’ 
Bobby Benson 
Neil O'Malley 
Florence Hallan 
Billy Hallop 
John RBarthe 
EDNA HOPPER 
2:15-M-Th-F- 
WABC 
Lester ng egg 
‘irginia Cla 
1 He be 


‘Buck 





War 


‘Sat 
Rr A Rolfe Ore 
Lew White 
*Blackman 


Morning Home C 


3 Musketeers 
John 
Wilfred Seagram 
Mark Smith 
Allan 
Eustace Wyatt 
Leigh Lovell 
Helen Dumas 
Ben Grauer 
*N. W. Ayer 


"TUR Ruth Cambridge 
*J. Walt. Thomp. 


JOHNS-MANVLLE 
Floyd Gibbons 

Victor Young's Orc 
*J. Walt. 
The Singing Lady 
*N. W. Aye 

P Whiteman Orc 


Deems Taylor 
*J. Walt. Thomp. 


‘Kings Henchmen’ 


HUDSON MOTORS 


10-Sa-WEAF 
Night Party’ 


HUMPHREYS 
(Remedies) 
9-M-W-F-WEAF 


JEDDO COAL 
7:15-Th-F-S-WJZ 


Brewster 


Devitt 


JERGEN’S 
9:30-Su-WJZ 


8:30-M-WEAF 


5:30-Daily-WJZ 
‘rene W Heed 


KR: AET-P HENIX 
10-Th-WEAF 


KINGS BREW 
7:30-Sa-W ABC 


OXOL 
10-W-F-WABC 
Dave, Bunny & G 
Bunny Coughlin 
Dave Grant 
Gordon Graham 


PACIFIC BORAX 
9:30-Th-WJZ 
‘Death Vall'y Days’ 

Tim Frawley 
Joseph Bell 
Edwin W Whitney 
Lonesome Cowboy 
Joseph Bonime Orc 
*McC-Erick. 
PEPSODENT 
7-Daily-WJZ 
Amos ‘'n’ Andy 
7:45-Dally-WJZ 
‘Rise of Gold’ 
Gertrude Berg 
James Waters 
*Lord & Thomas 


PHILCO 
7:45-M-W-F-WABC 
Boake Carter 
PHILIP MORRIS 

9:30-W-WEAF 
Leo Reisman’s Orc 
Phil Duey 
*Biow 
PHILLSBURY 
10:30-Daily-WJZ 
Irina Pnillips 
Bess Johnson 
Walter Wicker 

PILLSBURY 
11-M-W-F-WABC 
‘Cooking Close Ups’ 
Hutchinson 

PABST 
9-Tu-WEAF 
Ben Fernie Ore 
Matt-Fogarty 


Jane Froman 
Charles Carlile 
Freddie Berrens 


7:15-M-Th-F-WABC 


Ethel Shutta 
Walter O'Keefe 


PLYMOUTH 
8-Tu-Th-Sa-W ABC 
‘Elmer E’'v't Yess’ 
Hal Dawson 
RALST’N PURINA 
5:30-M-W-F-WEAF 
‘Adventures of 


KOLYNOS 


Just Plain Bill 
Arthur Hughes 


LADY ESTHER Tom Mix’ 
_ 10-M-WABC Artelle Dixon 
Wayne King Orc Percy Humas 


*Stack-Goble 
3-Su-WEAF 
Wayne King’s Ore 
LAMONT-CORLISS 
(Ponds) 
9:30-F-WEAF 


Winfred Toomey 
Andrewe Donnelly 
John S. Young 
10:30-Tu-W E. AF 
Mme Sylvia of 
Hollywood 


Lee Wiley *Gardner 

Victor Young Orc REAL SILK 
(Nestles) 7-Su-WJZ 
8-F-WJIZ Vincent Lopez Orc 


Alice Joy 
*Erwin-Wasey 
RED STAR YEAST 
11-Tu-Th--S-WEAF 
Edna Odell 

Phil Porterfield 
Irma Glen 

Earl Lawrence 


Don Bestor Ore 
*J. Walt. Thomp. 
LARUS 
(Edgeworth) 
10-W-WEAF 
Corn Cob Pipe Club 


of Virginia REMINGTON 
*BBD&O 5:45-M-W-F-WABC 
AEBMANN ‘Cowboy Tom’ 
. ee 8:30-F-WABC 


‘March of Time’ 
TCHIE 
(Scott's Emul) 


Ray Perkins 
Shirley Howard 


Louis A Witten + 
siiamachcetsrer’ |, 20:8 SWEAR 
LINIT Wally Maher 

9-Su-WABC Elizabeth Council 


Jane IFroman 
Julius Tannen 
Erno Rappee 
Nino Martini 
LIONEL TRAINS 
4-Su-WJZ 


Iiruce Evans 
Frank Wilson 
Ernesi Whiteman 
Edward Reese 
John MacBryde 


Wilmer Walter (Eno Salts) 

James McCallion " 8-Tu-W -WIZ - 

Fuller Smith ‘Eno Crime Club 
LUXOR Spencer Dean 
(Armour) *N. W. Ayer 


5:30-Su-W EAF RICHFIELD ODL, 
‘Talkie Pic Time’ 10-M-W JZ 
June Meredith Grantland Rice 


John Goldsworthy 
John Stanford 


Mary 
Betty 


McCoy 
Barthell 


Gilbert Douglas Leith Stevens 
Merray Forbes Jack Golden's Ore 
*N. W. Ayer SEALED POWER 


LORILEARD 
10-W-WABC 


8-M-WJIZ 
Ciiff Soubier 


Fred W oe Morin Sisters 
Moran & ack King's Jesters 
LOUDEN C KING] Harold Stoke’s Ore 


(Doggie Dinner) 


5:45-Th-WABC | SHELL 


EASTERN 


‘Stamp Adventures’ ae 
MALTEX Eddy Do ¥ 
1:30-Su-WEAF addy Dovley 
Dale Carnes SINCLAIR 
Tlarold = “rot ee 1 Ore M-9-WJIZ 
*Saml Groot Gene Arnold 
MET. LIFE CO. Bill Childs 
6:45 daily-WEAF Mac McCloud 
Arthur Bagley Joe Parsons 
DR. MILES LAB’S}| Cliff Soubier 
(Alka-Seltzer) Harry Kogen 
11-Sa-WJZ *Erwin-Wasey 
WLS Learn Dance SMITHIT BROS, 
*Wade 8:45-Tu-WJZ 
MOLLE CO. Billy Hillpot 
7-M-W-F-WEAF Scrappy Lambert 
Roxanne Wallace Nat Shilkret’s Ore 


William Edmonson] *Homann-Tarcher 





JOHNSON & — 

(Floor Ws: 
11:30-M-Th- x BC 
Tony Wons 
Keenan 


& Phillins 

H. J. HEINZ CO. 

se M- W- a WIZ 
J ; hson 
“HOLL ANDER 
9 :30- Tu- “ 42 
‘Men of gs | 
HOOVER | 

4: oe- =o- wr 4F 
Edwar i 





Ce co A Capella 

HORLICK 

8 :30-Tu-Th-WJIZ 
Dr. HE : r 

*Lord & Thomas 
HMOUshMOLD 
8-Tu-WIZ 








Edger A iu 


Jos Koestner’sa O 


R Cole Mountain'rs| *C. D, Frey 


| Southe 
| *Stack-Goble 


SPOOL COTTON 
9:15-F-WABC 
‘Thds of Happiness’ 
Tommy McLaughlin 


‘rnaires 4 


BENJ MOORE 
11:30-W-WEAF 


| Retty Moore Andre Kostelanex 
Lew White SPRAGUE WARN. 
MUELLER CO. 4- F-WABC 
10:45-M-W-F- Cooking School’ 
“ ABC SPRAT T’sS PAT 
; r 7:45-Tu-WJIZ 
NATE ‘SUG AR Don pclae alin Dog 
9:320-M-WAIZ r ‘ 
ers STAND. BRANDS 
CTTES 7:30-Su_WIZ 


9-F-WAIZ 





7 Ne ry (Jre 
4-W-WEAF 
Oo J Gel) 
W Vise r J 


NATIONNI 
11:15-T-F 
“nn J 


8-Th-WEAF 

(Fleischmann) 
tudy Vallee and 

His Conn. Yanks 
*J. Walt. Thomp. 
STD. OIL (N. Y¥.) 

8-M-WEAF 
Socony Sketches 
Arthur Allen 
Kate McComb 
Parker Fennelly 
Isabel Wenlacke 
Ruth Russell 
Robert Straus 
Howard Claney 
STERLING PROD. 

(Phillips Mag) 

8:30-W-WEAF 
‘Waltz Time’ 
Abe Lyman Ore 
Frank Mtnn 
5-M-Th-F-WABC 
‘Skippy’ 

SU 


N OIL 
6:45-Daily-WJZ 
Lowell Thomas 
*Roche-Williams 
wir 


(Butterfield) 
10-F-WABC 
Olsen & Johnson 
King’s Jesters 
Harry Sosnick 
*J. Walt. Thomp. 
TASTY EAST 
12:15-Su-WJZ 
y Rose Marie 
TEXAS CO. 
9:30-Tu-WEAF 
Ed Wynn 
jJraham McNamee 
Don Voorhees 
*Hanff-Netzger 
vu. S. TOBACCO 
(Dill’s Best) 
7-Sa-WEAF 
‘Half H’r for Men’ 
JI C Nugent 
Premiere Quartet 
*McC-Erick. 
UNDERWOOD 
$:30-Th-CBS 
Wm. Lyons Phelps 
Alexander Gray 
Donald Burr 
Patricia Dorn 
Nat Shilkret 
*Marchalk & Pratt 
UNION CENTRATL 
5-Su-WABC 
‘Roses & Drums’ 
Elizabeth Love 
George Gaul 
Robt T Haines 
Blaine Cordner 
VADSCU SALES 
7:30-Th-WJZ 
Michael Bartlett 
Alfred Lustgarten 
John Holbrook 
RCA VICTOR 
10:30-Su-WEAF 
Col Louis Howe 
Walter Trumbull 
VINCE 


W-9:30-WJZ 





John McCormick 
Wm. M. Daly 
*Cecil Warwick 
WAITT & BOND 
(Blackstone) 
8-Tu-WEAF 
Julia Sanderson 
Frank Crumit 
Parker Fennely 
Jack Shilkret Ore 
*BBD&O 
WANDER CO 
(Ovaltine) 
5:45-Daily-WJZ 
‘Little Orphan A’ 
M’g’t Floy Hughes 
Allan Baruck 
Henrietta Tedro 
Harry Cansdale 
*Blackett 
WwM. RK. WARNER 
9-W-WJIZ 
Warden Lawes 
L. WATKINS 
(9-Su-WJZ) 
Tamara 
Davis Percy 
Gene Rodemich 
Men About Town 
*Blackett 
WELCH GRAPE 
7:45-M-W-F-WJZ 
Irene Rich 
*Erwin-Wasey 
WHEATENA 
7:15-Daily-WEAF 
‘Billy Batchelor’ 
Raymond Knight 
Alice Davenport 
*McKee-Albright 
WILDROOT 
4:15-Su-WEAF 
Vee & Johnny 
BBD & O 
WOODBURY 
8:30-W-F-WJIZ 
‘D'ng’rous Par'dise’ 
Elsie Hitz 
Nick Dawson 
WYETH CHEM, 
(Jad Salts) 
1:30- oat a 
WAB 
‘Easy im ag 
WASEY 
12-M-Th-F-W ABC 
‘Voice of Experi’ce’ 
Sayles Taylor 
WRIGLEY 
7-M-Th-F-WABC 
‘Myrte & Marge’ 
Myrte Vail 
Donna Dameral 
WOODBURY 
8 :30-M-WABC 
Bing Crosby 
Lennie Hayton 
WORCESTER 
6:45-F-W ABC 
Zoel Parenteau’s O 
Carl Van Ambergs 
YEASTFOAM 
2:30-Su-WJZ 
Jan Garber Ore 
*Hays McFarland 





Coast Musikers 


Hollywood, Nov. 13. 
Nat Finston has installed a new 


Air Line News 7 


By Nellie Revell 





Bertha Brainard, manager of NBC's program department and the only 
woman radio executive at the network, has helped move that station 
four times. First Newark, then Waldorf, later Aeolian Hall, then 711 
Fifth avenue, now 30 Rockefeller Plaza. 





Now It Can Be Mentioned 


Now that the U. S. seems about to resume diplomatic relations with 
Russia, it may be apropos to reveal that some of our leading radio 
maestros trace their ancestry to the land of the Soviets. Among these 
are Rubinoff, Leon Belasco, Louis Katzman, Phil Spitalny, Freddie Rich, 
Harry Salter, Mark Warnow, Al Goodman, Jerry Freeman Abe Lyman, 
Leo Reisman, Andre Kostelanetz and Lennie Hayton. 


Swift May Rotate 
Swift & Co., who sponsor Irving Kaufman’s ‘Happy Rambler’ broad- 
casts, which now originate from Boston over NBC, are contemplating 
having these programs come from a different eastern city each week, 


Remote Criticism 
‘Said Abe Lyman to Irving Kaufman: ‘Say, Irv, 
last night.’ 
‘But I wasn’t on the air,’ said Irv. 
‘I know,’ replied Abe. ‘But Milton Berle was!’ 


your gags were swell 


Short Shots 


Temperamental, these stars. A day after Irene Bordoni had been 
signed as guest star with Ipana Troubadours, November 15, she was 
offered a 13-week contract, which she refused because she doesn’t feel 
like doing radio work regularly ‘right now.’ No other reason!....Leon 
Belasco will act as m.c. with a French accent for a French perfumery 
commercial....Radio City’s population increased by 800 as the staff of 
NBC moved into its new headquarters there....Herman Bernard, of 
Radio World, returns to the air after five years in a program called 
Spotlight on the Universe’ over WHOM....Kurt Jadasohn, head of the 
copyright department of WOR, has resigned to take a position with the 
European Society of Composers, Authors and Publishers....Dr. Billy 
Akst, formerly musical director of the Capitol theatre, has been visiting 
in New York and is returning to the MGM studios in Culver City. 
Little Jack Little went to the courts to get legal consent for the ‘Little’ 
surname when he discovered that there was another Jack Little, a 
vaudeville actor in Chicago....Erminie Calloway, the Texas Tomboy 
girl, is back on NBC....Lew Cooper will handle Charlie Carlile’s affairs 
for the next five years....May Singhi Breen says NBC artists need 
roller skates to get from one studio to another. 


Stand By 


Ada Patterson’s two-year-old broadcast on WHOM, ‘Interesting Peo- 
ple I Have Met,’ has been changed to Monday afternoons....Larry Shea, 








system in the Paramount music de- 
partment for his two assistants, 
Sam Hawkins and Roy Fjasted. 
Each is apportioned naff of the pro- 
ductions, as they come up, and acts 
as contact man between the rest of 
the studio and the musikers on the 
pictures. 


Frances Hall, who does picture 
work at other times, presiding over 
a two-bit recording device in the 
Paramount theatre here. Makes a 
minute record on an unbreakable 
disc. 

DeSylva, Brown and Henderson is 
publishing ‘Yes, My Dear,’ by Gor- 
don and Revel from Paramount's 
‘White Woman.’ Same pair wrote 
‘Did You Ever See a Dream Walk- 
ing?’ for ‘Sitting Pretty.’ 

Gordon and Revel flew to New 
York Nov. 9 with the print of ‘Sit- 
ting Pretty.” Back in 10 days, 

Gene Quaw’s orchestra at the 
Cosmopolitan hotel, Denver, has 
been increased to 12 men. 

Buddy Morris planed in from 
New York for a month at the War- 
ner studio. 

Sam Fox publishing ‘Why Am I 
Happy,’ ‘The Band Is Gaily Play- 
ing,’ ‘To Romance,’ and ‘His Maj- 
esty’s Car,’ all by William Kernell 
from ‘My Lips Betray,’ the second 
Lilian Harvey picture released by 
Fox. 

With Con Conrad in New York 
and Archie Goettler at Arrowhead, 
Sidney Mitchell is holding down 
the Hollywood front for the trio. 

Arthur Johnston due back from 
that N. Y. jaunt Nov. 20. Goes to 
work with Sam Coslow on the next 
Bing Crosby flicker. 

William Kernell collabing on the 
script for ‘Masquerade,’ Fox Span- 
isher starring Raul Roulien, as well 
as writing music and lyrics for the 
picture. He writes the words in 
English and Jose Rubio translates 
them into Spanish. 

Art Schwartz recruited all of the 
local bandleaders for the ‘Foot- 
light Parade’ opening. Showed 
them the picture in advance and 
had each conduct a number in the 
lobby during the premiere. 

At a one-nighter played at a 
beach town recently by Ted Fio- 
Rito, the leader had his Filipino 
servant at the door with a clicker 
to check the gate. At the countup 
FioRito’s check showed that there 
were 9,000 peeple in the ballroom, 
Which tabulated only 3,000 admis- 
sions. Turned out that boy didn’t 
subtract those who went out at in- 
termissions. 








|rection 


Airport Tavern opens at Albu- 
querque, N. M., this week under di- 
of Harry McClintock, late 
of Juarez (Mex.) cabaret. Beer 
and wines under new state liquor 
law. Located adjacent Albuquefque 
tirport 





song writer, has been added to the program department of NBC... 


.Ted 


Bergman’s missus, the former Finette Walker of the Washington Opera 
Co., has returned to singing and is auditioning for two programs.... 
Shirley Howard’s NBC Rheingold Beer commercial comes up for re- 


newal this week. 
program over the same network... 


Shirley was just signed for the thrice weekly Molle 
.John Kelvin has shifted from CBS 


to WOR. His first program will be heard next Thursday (Nov. 16).... 
Wreddy Berrens and Charles Carlile write fan letters to each other in 


disguised handwritings, requesting impossible numbers, 


and they cause 


each other plenty of headaches....Babs Ryan, the feminine ‘Smoothie’ 
on the Old Gold program, was Davidson’s (Tenn.) leading piano teacher 


at the age of fourteen... 


-Ruth Betz, formerly of CBS Chicago office, 


and June Aulick have been added to the Columbia publicity department 


to assist on commercial programs... 


. Theodore Kasna, research engineer 


at WOR, was married election night to a girl from Liberty, N. Y.... 


Tony Wons is getting mail from the West Coast for the first time, 


that he’s spotted at 11:30 am, 


now 


Scrambled Notes 
Day after Frank Black, NBC general musical director, blasted the so- 


called classic composers for ‘laying 
radio. Paul Whiteman announced his composer’s scholarship. 


lad doesn’t miss a trick... 


time schedule beginning Monday (Nov. 


down’ by refusing to write for 


The big 


.Alexander Woollcott will be heard on a new 


20)....John Mills of the Mills 


Brothers was married Friday in Chicago He’s the second of the quartet 


to take the step. 
mer... 
a few weeks. 
be his advance man.. 


Herbert married Louise Cook, Harlem dancer, last sum- 
.-Morton Downey will leave for a vaudeville tour of Texas within 
He will take a unit with him, and Barney McDevitt will 
-While continuing his radiv work, George Jessel 


plans to embark upon a series of ‘Concert Comique’ appearances.... 


Victor Young has junked pop songs a while and is now 


on a serious composition. 


hard at work 





Cowan Aides Out 


(Continued from page 4) 


of the Technicians’ branch execu- 
tive committee, resigned simultane- 
ously with Cowan, stating that the 
Academy is no place for technical 
men. Two other members quit soon 
afterwards, and at the same time 
Lloyd Bacon, director at Warners— 
where Levinson is chief technician 
—handed in his resignation. 

After Levinson quit, efforts were 
reported being made to form an in- 
dependent organization of technical 
men whose purpose is to dedicate 
itself to research and development 
work in the interests of the indus- 
try. This was the original intent 
of the Academy technicians before 
the organization went political and 
got mixed up in settlement of dif- 
ferences between studios and em- 
ployees. 

Levinson’s withdrawal is reported 
to be due to opposition to the man- 
ner in which J. Theodore Reed, 
Academy president, handled ques- 
tions at the Washington code hear- 
ings involving studio technical 
workers. 

873 on Roster 


Figures presented at the time the 
board acted on Cowan’s resignation 
showed that despite the epidemic of 
withdrawals, 873 names are still on 





the membership roster. Actors’ and 
writers’ branch, most seriously af- 
fected by the resignations, still have 
memberships respectively of 205 and 
65. Actor resignations to date total 
73, and writers quittings 52. 

Lester Cowan left Friday (10) for 
San Francisco saying he will take 
several weeks’ vacation before look- 
ing for another berth. Report is 
that he will be employed in some 
capacity in Irving Thalberg’s unit 
at Metro. 


PEPS MUSIC TIE- UPS 
Ft. Wayne, Nov. 1%. 
Complaints of local film house 
managers regarding slack co-oper- 
ation on music store tie-ups brought 
quick action from Chicago office of 
DeSylva, Brown & Henderson. 
Salesman came here immediately 
after story in Vartetry, bringing 
along a trunk full of window title 
sheets and complimentary copies. 
Made personal contact with stores, 
promising faster delivery and 
straightened matters up in general. 
Stores were becoming indifferent to 
this exploitation. 


DETROIT’S 9 ORGANISTS 
Detroit, tov. 13 
This town has felt a distinct re- 
turn to popularity of organists with 
nine working here. 
Two are at radio 
the rest employed in theatres. 


stations and 
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Most Played on the Air Last Week 





through-Friday week, regularly. 


and WABCO, key station of CBS), 





To familiarize the rest of the country with the tunes most sung 
and played on the air around New York, the following is the com- 
pilation for last week. This tabulation will continue regularly. 

In answer to inquiries, these plugs are figured on a Saturday- 


Tabulation in turn is broken down into two divisions: Number 
of plugs on the major networks (WEAF and WJZ of the NBC chain, 


New York’s two most important independent stations—WOR and 


WMCA. 

WEAF 

WJZ WOR 

Title WABC WMCA Total 

‘Heaven Only Knows! ....6esse0ee0+ 17 15 32 
"Talk of the Town’ ...ccccccccceses 14 16 30 
‘You’ve Got Everything’ ........... 20 1 27 
Pinner at Hight’ ....-ccccccccccceee 15 11 26 
‘The Day You Came Along’ .....+.. 19 7 26 
‘Good Night Little Girl’ ............ 17 8 25 
‘Sing a Little Lowdown Tune’ ...... 18 7 2 
TH Be WERNER seccccscccccvesccee 26 § 23 
Doing the Downtown Lowdown’ ,. 9 1 23 
‘We Were the Best of Friends’...... 12 11 23 
WHR coccccvescecevcecoocsoeccee As 10 22 
J{ Want You I Need You’ ......... 16 5 21 
"Sweet Madness’ ..........- cocsccce LS 7 20 


along with the total of piugs on 








French Should Pay 
Their Music Debts, 
Says Sig Romberg 


Sigmund Romberg thinks the 
American publishers ought to do 
something about the free use of U. 
S. created popular songs for pro- 
duction purposes in Paris night 
clubs and theatres. If the publish- 
ers here don’t make a move to force 
the French to pay for this material, 
Romberg says that he as prez of 
the Songwriters Protective Associa- 
tion will insert a clause in the 
writers’ uniform contract making it 
compulsory for the publisher here 
pay something for this foreign 
grand right whether the latter col- 
lects or otherwise. 

On his recent stay in Paris, says 
Romberg, he found nine out of 
every 10 niteries including Ameri- 
can pop tunes in their production 
numbers. Only payment made for 
this material by the cafe operators 
was the royalties going to the 
French translator of the _ lyrics. 
Only performance protection that 
American music now gets in France 
has to do with the small rights. 
French performing rights society 
collects on this licensed right and 
transmits a share of it to the Amer- 
ican Socie.y of Composers, Authors 
and Publishers. 








Rose’s Nitery Show 


Cafe de Paris, N. Y. nite life eat- 
ery, goes under the management 
of John Steinberg. 

New show will be done by Billy 
Rose. 


Anti-Trust Case Set 


Trial of the $1,250,000 anti-trust 
suit brought by Max Mayer of the 
Richmond-Mayer Music Co. against 
the Music Dealers Service, Inc., has 
been set for Dec. 4. Order desig- 
nating the date was signed Satur- 
day (11) by Judge Knox in the 
New York Federal court. 

Named with MDS in the com- 
plaint were 22 publishers who «lear 
their sheet music through this dis- 
tributing combine. 











KOL’s $25,000 Console 
Seattle, Nov. 12. 

KOL last week dedicated its new 
$25,000 twin console Wurlitzer or- 
gan, the largest radio station organ 
west of New York. Instrument has 
three manuels and 21 units. 

Ivan Ditmars, KOL musical di- 


rector, played on the dedication 
program. Second organist is Don 
Isham. 





sa4; A MUSICAL THRILL 
PETE MACIAS 
and His Orchestra 


Offering grand tunes of 

the times from the Heigh- 

Ho Club in Washington, 

D. Cc. ,and via NBC. Hear 

him play: 

“EVERYTHING | HAVE IS 
YOURS” 


“LL BE FAITHFUL’ 
“BEAUTIFUL GIRL” 
“YOU'VE GOT EVERYTHING” 
“SITTIN’ ON A LOG, PETTIN’ 
MY DOG’’ 














“DINNER AT EIGHT” 


ROBBINS 


MUSIC CORPORATION 
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N.Y. Band Can’t Air from 
Pittsburgh, Union Rules 


Pittsburgh, Nov. 18. 

Refusal of local musicians union 
to give its approval will probably 
cost Ernie Holst’s band an NBC 
network hook-up from KDKA. 
Holst opens tonight at William 
Penn hotel’s Chatterbox, succeeding 
Happy Felton, and had arranged 
with NBC officials before leaving 
New York, where he was stationed 
at Hotel Lexington, for a daily 15- 
minute program on NBC each noon, 
to be picked up from KDKA, 

Union, however, turned thumbs 
down on proposition, exercising its 
perogative in regard to an out-of- 
town outfit. It’s known that loca) 
has been burned up for some time 
due to refusal of Pittsburgh radio 
stations to exert any influence in 
getting a Pittsburgh band on the 
chain, 

Same thing occurred two years 
ago when Don Bestor, then at Wil- 
liam Penn, had a chance to go out 
over NBC. Difficulties were patched 
up, with local finally consenting to 
move, but it’s adamant in its stand 
against Holst. 


Marks Turned Down 


Publisher faction of the American 
Society of Composers, Authors and 
Publishers’ directorate last week 
voted down E. B. Marks’ petition 
for a boost in classification. Poll, 
which was taken in secret, nixed 
the request unanimously. 

It was Marks’ second appearance 
before the board on the same sub- 
ject within a week. Present rating 
has him in Class BB. 











Bernie Winters East 


Chicago, Nov. 13. 


Any plans of Ben Bernie to head 
coastward are postponed until 
spring. Present bookings will keep 
Bernie on vaude dates until middle 
of February. 

Actual dates set for Bernie run 
into Jan., the band playing Wash- 
ington week of Dec. 29 with other 
bookings practically inked in. 





FIORITO LOANED OUT 
San Francisco, Nov. 13. 

Ted FioRito opens at Hotel Am- 
bassador, Los Angeles, Nov. 21 on 
a loan by the St. Francis while lat- 
ter’s dining room is having piilars 
jerked out and otherwise getting 
dolled up. 

Dancing will go on in another 
rnom in the interim with Lee Sea- 
right’s band playing during Fio- 
Rito’s absence. 





MORE ASCAP CHECKERS 

Corps of men have already been 
put to work by the American So- 
ciety of Composers, Authors and 
Publishers checking up on the night 
and restaurant spots using music 
without having obtained a license. 

With the advent of repeal this 
staff of checkers will be substan- 
tially augmented. 





Paul Tremaine orchestra into the 
Village Barn, N. Y., starting Nov. 
16, replacing Anthony Trini. Floor 
show remains the same, Roy Sedley, 


m.c. with Buddy Walker, Frank 
Hyer, Blanche Lytell, Marjorie and 
Irene Maw, Eddie Pritchard, Red 


Davis, Jerry and Turk, Louis Mann 
and Cowboy Jim. 





All Frisco Spots Talk 
Floor Show Chances 


San Francisco, Nov. 13. 

That repeal thing has every eat- 
ing house in Frisco eyeing the pos- 
sibilities of dancing and floor shows 

More cafes, and even speakeasies 
have opened up since Nov. 7 than 
in the history of the town, conser- 
vative estimates saying at least 25 
have sprung up this week. 

Nearly all the undercover places 
going for a dance band and floor 
show, while some of the larger open 
spots, including Milligan’s, featur- 
ing the same talent setup. Latter 
has put in Mills Hoffman and band, 
with a floor show by Dan Wilson. 


POP MUSIC CODE READY, 
STANDARD IN PROCESS 


Popular publisher faction has 
completed its code and figures on 
sending the document on to Wash- 
ington Wednesday (tomorrow). 
Standard group’s set of rules and 
regulation is still undergoing re- 
vision with the debate now on over 
certain provisions among the pub- 
lishers in this end of the trade, in- 
dicating that the draft won't be 
submitted to the NRA authorities 
for another two weeks at least. 

Revamped pop code is, with the 
exception of one clause, the paper 
that the publishers in this division 
originally drew up. Portion elimi- 
nated was paragraph sanctioning 
publisher support of distributing 
combines similar to the Music Deal- 
ers Service, Inc. 


MUSIC NOTES 


Walt Wein’s Merry Makers, play- 
ing at the Watervliet Tavern, Wat- 
erviiet, N. Y. 

















Al Quodbach reopening Granada 
Cafe. Chicago. Henry Busee open- 
ing band, in from Nov. 16. 

Quodhbach negotiating for a wire 
with WBBM. 





Guy Lombardo band goes on a 
week of one-niters, playing from 
Nov. 17 to 23 through Pennsylvania 
sticks. 

Then into the Stanley theatre in 
Philly Nov. 24, 





Barney Rapp orchestra goes into 
the Club Forest, New Orleans, Dec. 
13. Previous booking takes him into 
the Netherland-Plaza in Cincinnati, 
opening Nov. 18. 

Rapp replacing Johnny Hamp 
band at the New Orleans spot. 





Freddy Martin replaces Reggie 
Childs at the Roosevelt Grill, N. Y., 
Nov. 24. 





William Farmer heads the unit 
at the Simplon club, Broadway nit- 
erie with Helen Morgan and 
Deslys and Clark in on the floor 
show. 





Lucien Boyer, Parisian musical 
comedy soubret responsible for the 
introduction of ‘Si Petite,’ the waltz 
tune which Jack Mills has imported, 
is on her way to the U. §S. 





University of North Carolina is 
singing two new songs at football 
games this year, composed by Kay 
Kiser, former cheer leader there and 
now an orchestra leader. 





Charles Previn has gone unde: 
the management of Irving Mills. 
Previn’s current baton connection 
is in the Paramount, N. Y., pit. 





Huston Ray has replaced Harold 
Stern at the Tourraine, Boston. 
Ray’s unit is getting a CBS wire. 





Doc Peyton’s Hoosiers, until re- 


B'way Nite Clubs Anticipate No 
Hardships Under N. Y. Liquor Laws 





Crumit-Vogel Release 


Thru F. B. Haviland Co. | 


Rather than wait two years or so 
to get a decent rating in the 
ASCAP, the new firm sof Frank 
Crumit Songs Co. of which the 
radio singer and Jefry Vogel are 
equal partners, are releasing 
through the F. B. Haviland Co. 
Haviland is a society member, and 
ell copyrights are vested in that 
firm as exclusive distributors for 
Crumit Songs. 

Vogel and Crumit’s first publi- 
eation since going into biz on their 
own is ‘I’m Weaving Rainbows,’ by 
Bartley Costello, Ed Rose and Billy 
Baskette. 


Boat Nite CInb Drawn 
Into Troy Campaign 


Troy, N. Y., Nov. 13. 

Paradise, an old schooner con- 
verted into an elaborate dine-dance 
spot and anchored ii the Hudson 
river, became embroiled in the elec- 
tion campaign through a Repub- 
lican attack on Troy’s seven-term 
mayor, Cornelius F. Burns, Demo- 
crat, who on Tuesday was elected 
for the eighth time. 

In an advertisement published in 
the Troy Record, Almon H. Mil- 
lard charged Burns permitted this 
‘five-masted, water-soaked fire trap’ 
to open. 

Paradise quickly shot back a reply 
to Millard through a four-column 
advertisement, which, among other 
things, said: 

‘Paradise is not a political issue 
and it has nothing whatever to do 
with politicians. Paradise is a new 
and prosperous business, paying 
into the pockets of Troy merchants 
and business houses more than 
$1,600 a week in payroll expense 
alone. Approximately $150,000 has 
been spent to date since construc- 
tion was started last July. Approx- 
imately 60 persons have been on the 
daily pxuyroll since last July—and 
they are still on the payroll right 
now. Paradise has spent more than 
$3,000 for newspaper and radio ad- 
vertising in six weeks’ time.’ 

Since opening Paradise has been 
doing a big business, although it 
drew unfavorable attention recent- 
ly when a man, climbing one of the 
masts, lost his balance, fell into the 
river and was drowned. 

Larry Funk’s orchestra is at the 
ship. 


"NOTHER FOR ‘SCANDALS’ 
Hollywood, Nov. 13. 
Sam Goldwyn has added another 
song to Eddie Cantor’s ‘Roman 
Scandals.’ 
It’s ‘Tax on Love,’ by L. Wolfe 
Gilbert and Harry Warren. 














Albany, N. Y., Nov. 13. 

Night clubs which have been in 
existence more than a year and 
which make a specialty of serving 
meals should have no difficulty in 
meeting the requirements of the 
newly adopted regulations covering 
the sale of liquors and wines in New 
York State. 


However, the new rules do .0t 
contemplate that a person desiring 
to buy a drink to be consumed on 
the premises will be required to 
order a meal or anything else to eat 
to obtain it. 

The rules, promulgated by the 
New York State Alcoholic Beverage 
Control Board, will apply only until 
April 1, 1934, because by that time 
the board expects that the 1934 Leg- 
islature will have enacted a perma- 
nent system of control and regula- 
tion. 

The night clubs will come under 
the provision pertaining to restau- 
rants. Applicants must be prepared 
to show that the major portion of 
their receipts is derived from the 
sale of food. Meals are described as 
the ‘usual assortment of foods com- 
monly ordered at various hours of 
the day; the service of such food as 
sandwiches, salads, etc., shall not be 
regarded as a compliance with this 
requirement.’ The rule also says 
that ‘guests’ sh<«ll mean persons 
who, during the hours where meals 
are regularly served, come to the 
restaurant for the purpose of ob- 
taining, and actually order and ob- 
tain at such times in good faith, a 
meal, 

Some owners may find it neces- 
sary to make some alterations tg 
their premises in order to comply 
with the rules for procuring a li- 
cense. Booths, screens and parti- 
tions of any kind are barred. 

Screens, blinds and curtains also 
are prohibited as are doorways or 
entrances that permit entrance to 
adjoining premises. All glass doors 
or windows must be clear with no 
obstruction to vision. Swinging en- 
trance doors also cannot be used. 

No gambling will be permitted 
where there are on-the-premises 
sales, 

No sales may be made on credit. 
No liquors or wines may be kept 
in an unsealed bottle. Sales are for- 
bidden to any person believed to be 
peddling liquor, persons under 18 
years of age, anyone who appears to 
be intoxicated and any habitual 
drunkard. 

Applications for licenses to sell 
on the premises will be received by 
the ABC Board from Nov. 17 to 25, 

Because the licenses will apply 
only until April 1, 1934, fees have 
been apportioned prorata. They are 
as follows: Liquors—Hotels, mem- 
bership clubs, restaurants—in cities 
over 1,000,000, $500; in cities over 
100,000 and less than 1,000,000, $400; 
elsewhere, $250. Wines—cities over 
100,000, $66.67; elsewhere, $33.34. 








WARNING 





“NYMPH 


prohibited. 





cently playing at Albany hotel, now | 


one-nighting. 





George Olsen orchestra into the 
Hotel Pennsylvania, N. Y., next 
week. 





Johnny Johnson’s orchestra now | 


in the Rainbo Room of the New 
Kenmore hotel, Albany and broad- 
casting over WGY, Schenectady. 

Was at the same stand last sea- 
son. 





Happy Felton’s band, winding up | 


a seven-week stay at William Penn 
hotel Saturday night (11), sets out 


on a one-night barnstorming tour of 


Pittsburgh district. Outfit has fol 
lowing in territory due to broad- 
casts from KDKA. 


“EXPERIMENT” 


“PHYSICIAN” 
“SOLOMON” 


PLEASE TAKE NOTICE that the use vocally or 


instrumentally, of any of the numbers of 


upon any stage or in any other public place is strictly 
The titles of the songs, all by Cole Porter, are 


“HOW COULD WE BE WRONG” 
“IT’S BAD FOR ME” 
“NYMPH ERRANT” 


“WHEN LOVE COMES YOUR WAY” 


Immediate prosecution to the full extent of the law 
will follow any violation 


C. B. COCHRAN, Producer 


ERRANT” 





CHAPPELL & CO., Ltd. 


Publishers and Copyright Owners 


HARMS, Inc. 








WATTENBERG & WATTENBERG, Counsel 
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Actors Win Majority Demands 


Over Manager Protest at Hearing: © 
Burlesque Code Due in 10 Days 





Washington, Nov. 13. 
Early promulgation of the NRA 
code for burlesque was in prospect 
Saturday (11) when announcement 
was made that all points of contro- 
versy have been reconciled and 
boosts in wage rates are agreeable 

to theatre owners and producers. 


Rapidly bDiudgeoning the protest- 
ing parties into agreement, Deputy 
Administrator Sol A. Rosenblatt in 
a single 10-hour conference brought 
all warring groups into accord and 
pointed the way to early addition of 
the Blue Eagle to the scanty adorn- 
ment of burlesque choruses and 
strippers. 

Notable concessions to labor were 
made by employers under pressure 
from the NRA, while attempts to 
use the code to boost admission 
prices were foiled and a movement 
to bind operators to work in con- 
cert for downward revision of union 
wage agreements was defeated. 

Actors win a majority of their 
demands while managers lose the 
issues they had been fighting most 
determinedly. 

A regular day off each week, one 
week's notice of dismissal, limited 
try-out periods, and a study of 
working conditions to decide the 
feasibility of restricted hours are 
promised principals and other per- 
formers, along with higher minimum 
wages, 

Because of a lack of information, 
the code authority will be directed 
to conduct a 90-day investigation of 
operating policies and labor condi- 
tions to produce facts upon which 
amendments limiting rehearsal and 
performance times may be perfected 
for later addition to the agreement. 

Provisions to curb the midnite 
show reconciled actors and pro- 
ducers in one outstanding dispute. 
The code will insure actors of extra 
pay for extra midnite performances 
not originally contracted for, with 
producers paying one-fourteenth of 
the weekly salary to performers in 
two-a-day houses and time and a 
half for all other houses. 

Skilled labor won a fight over re- 
striction of hours, and a 40-hour 
week for musicians, motion picture 
machine operators and stagehands 
will feature the code. Employees 
formerly working not more than 48 
hours will receive the same amount 
of pay, while those employed 
longer periods will take an ‘equit- 
able readjustment’ of about 50% of 
the excess pay. 


No Coin Guarantee 


Suggestions that the code guar- 
antee that actors. would be paid 
regularly in currency were dis- 
carded, as was the idea that al! pro- 
ducers be required to produce bond 
in order to weed out fly-by-night 
operators and insure employees of 
payment in cold cash. 

Rosenblatt ruled out the provision 
which pledged employers to work 
for revision of union contracts in 
order to lighten the burden imposed 
by high wage scales for skilled 
labor. This clause was regarded as 
cvntrary to the spirit of the Re- 
covery Act. 

Recognition is accorded wardrobe 
department heads, who will get $35 
a week, while sewers will receive 
50c per hour. Minor employees will 


common thought—the wellbeing of 
the chorus girls. 
Enthusiastic predictions that 


‘burlesque will,come back if prop- 
erly presented’ were made by pro- 
ducers and actors alike, but unan- 
imity was entirely lacking when it 
came time to account for falling 
box office receipts, disintegration 
of famous circuits, and lack of ade- 
quate talent with which to restore 
this variety of entertainment to its 
former prosperous level. 
The plaint of producers and the- 
atre owners was an anguished cry 
for freedom from governmental in- 
terference, particularly with regard 
to fixing of wage scales and work- 
ing conditions for actors and chor- 
uses. Seeking to drown out this 
pathetic dirge, actors demanded 
Uncle Sam rule the industry with 
a firm hand to make certain of 
decent standards of living. 
Condemnation of fiy by night pro- 
ducers was heard from producers’ 
spokesmen, along with demands 
that the Federal Government take 
drastic steps to prevent cut-throat 
competition from unreliable and dis- 
reputabie operators on whom most 
of the burden of blame for the bur- 
lesk’s troubles was placed. 
A variety of answers was forth- 
coming in response to Rosenblatt’s 
frequent inquiries relative to con- 
ditions which have caused burlesque 
to fall to its present position—and 
the point never was cleared up sat- 
isfactorily regardless of the gestic- 
ulations and voluble explanations 
questioning of this character pro- 
voked. 
‘A Monopoly’ 

‘Since it became a monopoly, the 
shows took on a sameness and the 
public tired of it,’ Thomas J. Phil- 
lips, speaking for the Burlesk Art- 
ists Association tole Rosenblatt. 
‘Cheap competition from the talk- 
ing pictures,’ along with general 
loss of employment and income by 
the public was blamed by Paul 
Weintraub, lawyer, who significant- 
ly announced he appeared as ‘ami- 
cus curiae’ and received no com- 
pensation for his interest. ‘Fly by 
night producers’ were held respon- 
sible by Murray Winkler, counsel 
for the National Burlesque Asso- 
ciation of America (managers). 

But whatever the explanation, 
the producers made it plain to Ro- 
senblatt that current low wage 
scales for actors is a matter of un- 
avoidable necessity—and every pro- 
ducer in the industry is ‘greatly 
grieved’ that the girls must work 
long hours for microscopic wages. 

The acme of confidence in bur- 
lesque’s ability to stage a comeback 
was reflected by Max R. Wilner, 
New York operator, who asserted, 
on the verge of tears, that ‘the life 
of the burlesk is the goils’. 

Tussle between the Burlesque 
Artists’ Association and the pro- 
ducers’ association forebodes bitter 
warfare before labor provisions of 
the code bearing on actors and cho- 
rus girls are straightened out. The 
$30-for-principals, $20-for-travel- 
ing-choruses, and $17.59-for-stock- 
choruses proposed in the agreement 
were portrayed by Phillips as so low 
the girls are only ‘one step ahead of 
prostitution,’ but were termed by 
Weinstraub the most managers can 





be paid 30c an hour for a 40-hour 
week instead of the 25c originally 


grant without inviting the ‘death 
knell’ for their interests. 


provided, and ticket takers, Sache! Phillip's argument was a vigor- 


and porters will get 35c instead of 


the original 30c. 


Representation on the code au- 


thority for all classes of labor, and 
discrimination in 


prohibition of 
wage rates between men and women 


doing the same class of work solve 


other problems. 
Signing of the code in another 10 


tPtays is anticipated, since all details 


have been attended to, except filing 
of formal reports with Rosenblatt. 
Tear Shedding 
Tear-shedding over declining pop- 
ularity of burlesque, interspersed 
with scraps over working conditions 
of chorus girls and repercussions 
from factional fights within the 
industry, featured the hearings. 
With numerous explanations be- 
ing given to account for waning in- 
terest of burlesque fans, the pro- 


ceedings assumed a pathetic tinge, 
with occasional comedy relief being 
provided by 

blustering of 
who appeared 


posturings and 
witnesses, 
one 


the 
various 
to have only 


; OUS assault upon exploitation of ac- 
| tors by theatre managers whose 
only interest lies in the cash regis- 
| ter and are unwilling to pay cho- 
ruses wages which will permit a 
decent standard of living. 

Declaring ‘it is utterly impossible 
for a chorus girl to live decently on 
salaries mentioned in this code, 
Phillips demanded a _  $50-a-week 
minimum for principals and a $30 
figure for choruses. Other requests 
were for adequate discharge no- 
tice, guarantees of regular payment 
of salary in currency, restrictions on 
rehearsals, limitation of uncompen- 
sated midnight performances, and 
recognition of his organization on a 
} par with Equity. 

‘There aren't any road shows any 
more,’ Phillips complained. ‘The 
actors have no place to go if they 
don't get fair treatment from the 
producers still operating.’ 

Assails Weinstock 

A tilt over Phillips’ personal in- 

terest in the plight of performers 
(Continued on page 51) 








| 
| 


days. 





Fame in Pittsburgh 





Pittsburgh, Nov. 13. 

About 10 days ago, Mildred 
Sigal, chorine at the Variety, 
burlesque house, sued Paul 
Specht, band leader, for $300 
allegedly owed her in unpaid 
wages. Made the front pages 
here. 

Following week she was 
given a couple of specialties 
and billed all over town and in 
the newspaper ads as ‘The 
Beauty Who Sued Paul Specht.’ 


St. Charles 8th Vaud 
Spot on Elliott Book; 
Pantages Deal Pends 


Chicago, Nov. 13. 

Bill Pracht returns vaude to the 
Arcada, St. Charles (Ill.) this week, 
playing vaude on Friday and Sat- 
urday and a new line-up on Sun- 
Eddie South band in as ini- 
tial headliner. 

Booked by Nan Elliott out of the 
local Morris office, which brings 
Miss Elliott’s vaude dates to eight 
spots, including the Balaban & Katz 
neighborhooders, 

Pantages is continuing his nego- 
tiations with Miss Elliott to rejoin 
the newly formed circuit, Miss 
Elliott having been identified for 
years as the local Pan rep. George 
Hamid of the N. Y. Pan office made 














a personal visit to offer Miss Elliott 


the post, but she is continuing her 
present connections, though it is 
understood that she may join Pan 
again, either in Chicago, Los An- 
geles or New York. 


VAUDLESS TWIN CITIES 
GIVES BURLEY AN IDEA 


Minneapolis, Nov. 13, 

With the Twin Cities, combined 
population nearly 700,000, without 
any vaudeville theatre, Harry 
Hirsch has decided to use more 
vaudeville acts in his stock bur- 
lesque productions at the Gayety, 
reduce strip dancing to a minimum 
and make a more vigorous bid to 
obtain family trade. 

With this in mind, he has ap- 
pointed I. B. Hamp, his principal 
comedian, co-producer to stage the 
vaudeville and comedy bits, with 
Morris Bair to handle the comedy 
numbers and dancing. They suc- 
ceed J. J. McGee, 


Hoot Gibson Unit Set 
For Pantages Routing 











Hollywood, Novy. 13. 

Hoot Gibson is forming a vaude 
unit for personal appearances. In 
addition to Gibson, Randall Sisters 
and Crockett’s Mountaineers’ will 
be on the bill. 

Unit will open at Pantages Hol- 
lywood in December with a Pan 
route to follow. After finishing the 
route it will play indie houses in 
the west, and possibly go east. Ber- 
nard & Meiklejohn handling the 
deal. 


Jaffe Gift Doesn’t Go 


Pittsburgh, Nov. 18. 

With trade showing some im- 
provement, George Jaffe has de- 
cided to take the Variety, local 
burlesque site, back under his own 
wing after a single week of co- 
operative operation. Jaffe turned 
house over to stagehands, announc- 
ing he had retired from show busi- 
ness, 

House is closed this week but will 
reopen Monday (20) under regular 
stock burlesque policy, with Eddie 
(Nuts) Kaplin sticking as producer. 

Understood stagehands are burn- 
ing plenty because Jaffe came right 
back in again as soon as business 
picked up slightly. 








CHI SALE’S UNIT 
Hollywood, Noy. 13. 

Chic Sale is organizing a vaude 
unit to hie to the sticks following 
his engagement at the United 
Artists, 

Five-act outfit will play through 
Texas, Oklahoma, and the south- 





west. 





NEWARK RKO FULL WK:; 
TWO-DAY SHORE SPOTS 


RKO is restoring stage shows to 
Newark, the Tilyou, Coney Island, 
and Far Rockaway Nov. 24. Newark 
becomes a full week stand for big 
budget bills and the latter pair a 
cecuple of Saturday-Sunday week- 
erders. 

Addition of the Newark full week 
to the RKO books is nullified this 
week by return to straight pictures 
in Providence, where RKO gave up 
in the three-cornered stage show 
battle involving RKO, Loew and the 
indie Fay house. 

For its opening sh w Newark will 
play the ‘Student Prince’ tab. 








Marcus Bringing Vaud 
To 3 Salt Lake Spots 


Salt Lake City, Nov. 13. 
Starting its new policy, the L. 
Marcus Capitol opened with vaude- 
ville Nov. 9, booking through Ar- 
thur Fisher. 

Marcus’ Paramount installs new 
policy Sunday (19) with stage band 
under Duci Karekjario, brought in 
from Hollywood. 

Victory, of same string, getting 
vaude booked hither and yon. 


Brendel’s New Act 


Hollywood, Novy. 13. 


El Brendel and Flo Burt will make 
a swing over the RKO circuit with 
a new act, opening in Chicago on 
Dec. 1. 

The pair will work east over the 
circuit, returning to the coast when 
Brendel is needed for his next pic- 
ture at Radio. 








Burlesque Placements 





Chicago, Nov, 13. 

Milt Schuster office last week 
placed Jerri Leonard, Dot Mason and 
Jackie Teeters in the Garrick, St. 
Louis; Dolores Leland into the Star 
& Garter, Chicago; Gene Allan and 
wife to the Irving Place, New York. 
Gayety in Minneapolis drew Bebe, 


Maurice Bair and wife, Shirley 
Lucky, Eileen Thompson, Grace 
Ladell, Fay Norman and Warren 


and Lang. George L. Barton’s 
‘Shufflin’ Sam from Alabam’ went 
into the Gayety in Milwaukee. May- 
fair in Buffalo got Elsie Ray, 
Frances Parks, Blodgett and Ham- 
ilton and Harry ‘Boob’ Myers. 


Milne with Pan 


Hollywood, Nov. 13. 

Ed Milne, who for 15 years was 
general booking manager for Alex- 
ander Pantages in N. Y., is back 
on the payroll again. 

Is making his headquarters in 
Seattle where he has the post of 
general division manager for Pan. 








NEWARK SPOT TO RKO 
Newark, Nov. 13. 

Skouras’s Terminal is being now 
operated by RKO, under Division 
Manager Brennan. House will cut 
prices to 35c top and run _ split 
weeks of double features. 

Harry Reiners will do publicity 
for both Proctor’s and the Terminal 
and Janise Rentshler transferred to 
State, Jersey City. Manager Nichols 
remains, 


CANTON STOCK OFF 


Canton, O., Nov. 13. 

Joe Cosco, of Detroit, has aband- 
oned his plans to reopen the 
Lyceum here, dark several years, 
with stock burlesque. 

After more than two weeks ready- 
ing the house, Cosco decided the 
risk was too expensive and gave 
up his plan. Local men are said to 
have started negotiations for the 
house, with the idea in view of put- 
ting in a vaudfilm policy at two 
bits top. 


ALL-COLORED GIRL BAND 


An all-girl colored band, purported 
to be the first on record for vaude, 
gets an RKO showing Nov. 2 at 
Paterson. 


It’s Mae Brady’s Rhythm Girls. 





Max Tishman is agenting. 





Loew-W.&V. Southern Time Posts 
Notice After Two-Week Vaude Try 


After a trial of only two weeks, 
the five Loew-Wilmer & Vincent 
split weeks in Pennsylvania and the 
south have already posted notices 
for the closing of vaudeville. No- 
tice is described as the customary 
‘protective measures,’ hut the Loew 
office has stopped booking acts be- 
yond Nov. 24, 

Towns are Norfolk, Richmond, 
Harrisburg, Allentown and Reading. 
All had been out of stage shows for 
from one to two years when the 
Wilmer & Vincent half of the oper- 
ating partnership decided to try 
vaude again. Loew’s maintained an 
indifferent attitude until the W&V 
end turned bookings over to the 


William Morris (Laurence Golde) 
indie office. 
Loew asked the acts to accept 


their ‘New York salary’ in order to 
give the southern time a break at 
the start and until getting on its 
feet. That meant about a 25% cut 
on an average, but despite the iim- 
ited cost of shows, the returns in 
the first two weeks were reported 
as not enough to cover. 


J. J. Franklin Serves 
Notice He'll Sue RKO 
On Brother’s Contract 








J. J. Franklin, let out as manager 
of the Albee, Brooklyn, following 
departure of his brother, H. B. 
Franklin, as operating head of the 
circuit, has notified RKO that he 
will sue. 

Franklin claims to have had a 
contract, issued to him by his broth- 
er, calling for his services up to 
Jan, 1, 1934, and guaranteeing trans- 
portation for himself and family 
back to Cleveland in the event of 
dismissal. He was dropped on the 
regular two weeks’ notice and with- 
out the carfare. 

Last week, the first for the house 
since Franklin’s leaving, the Albee 
made $2,000, its initial profit in 19 
weeks. Under the new manage- 
ment the Albee dropped the large 
house production staff which had 
been functioning under Franklin, 
with a weekly payroll and produce 
tion budget of around $2,500. 


F&M in Buffalo? 


Buffalo, Nov. 13. 
indie downtown first 
Fanchon 








Lafayette, 
run, may go stage show. 
& Marco mentioned. 





Cracks Knuckles, Cancels 


Chicago, Nov. 13. 
Shan-Kar, Hindu dancer, is laid 
up locally with two broken knuckles 
on his right hand. Slipped in his 
dressing room in the Public Music 
Hall, Cleveland, last week. Doctor’s 
orders forced the return of $4,800 
advance sale for the dancer’s ap- 
pearance at Orchestra Hall here. 
Shan-Kar had tried dancing with 
his hand in the sling in dates at 
Louisville and Cincinnati, but fear 
of further injury caused cancella- 
tion for about a month. 





TWO FOR SHANGHAI 
Seattle, Nov. 13. 
Murray and Harris booked by Ed- 
ward J. Fisher to open at Little 
club, Shanghai, China, the end of 
December. The Romeras ditto for 
Canidrome Gardens, Shanghai. 
Another American act, Bernhardt 
and Bailey, is now at Little club. 





San Francisco, Nov. 13. 
Murray Bolen and Harris Brown 
(Murray and Harris) will leave 
KFRC and the Don Lee chain short- 
ly and hop to Shanghai, where an 
engagement at the Carlton hotel 
awaits them. 





Harmony team booked by Ed 
Fisher of Seattle. 
‘POLI’ IN MAZDAS 
Worcester, Nov. 18. 


Once again the name ou Poli is in 
electrics at the Palace here. There’s 
no more Palace. An order emanat- 
ing from S. Z. Polis New Haven of- 
fice last week effected the change. 

Poli’s Elm Street here will go by 
the same name as will the Plaza. 

When Fox took over the house 
they called it the Fox-Poli Palace. 
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RKO Sets Down NBC in Baby Marie 
Case After Threatened Injunction 


+ 


RKO gave NBC’s artist bureau 
the cold shoulder plus a rather 
stern calling down when the theatre 
circuit’s ether affiliate attempted to 
interfere with the current week’s 
pooking of Baby Rose Marie in 
Rochester. The kid singer opened 
in Rochester Friday (10), as booked, 
despite a threat of injunction from 


NBC. 
Asserting it is Marie’s authorized 
RKO vaudeville representative, 


NBC entered a claim for credit and 
commish after RKO had booked the 
act on the outside through Ed 
Scheuing. The rather ordinary in- 
cident, similar to numerous other 
disputes that come up in the book- 
ing office daily, took on inter-sub- 
sidiary importance following NBC’s 
injunction threat, and _ resulted, 
from accounts, in the intervention 
of important execs on both sides. 
The NBC execs finished second in 
the dispute, it was reported. 
Raiding Ultimatum 

For several weeks NBC's artist 
bureau members have been openly 
threatening to take drastic meas- 
ures to prevent alleged ‘stealing’ of 
its acts by other agents. Along 
with these squawks came equally 
open admission that NBC is in 
the regular agency business now 
besides radio. - 5 

This is directly opposite to the 
previous situation, in which the 
other agents did the complaining 
against NBC, with similar charges 
made. The agents contended NBC's 
edge in the agency biz was the net- 
work facilities it had to offer acts, 
and in several instances the other 
agents were ordered to split com- 
missions with NBC on acts that 
they had been booking for years, 
but which NBC had suddenly placed 
under contract. 

Another and long-standing com- 
plaint of the other agents against 
NBC is directed at the network's 
15% and 20% commish charges, as 
against the 5% to which the others 
are limited under penalty of loss of 
franchise for accepting more. 


Par’s ‘Alice’ Film 
Holds Crosby from 
Par Stage Dates 





Bing Crosby had to cancel his 
Paramount, Broadway, booking be- 
cause the Par studio required his 
presence on the lot for the film- 
ing of ‘Alice in Wonderland.’ 

Crosby was in for two weeks at 
the Par beginning Friday (17) at 





$5.000 weekly plus percentage. 
Benny’s $6,500 
enny s 90, 
Jack Benny unit current at the 


Paramount, New York, is routed at 
$6.500 for Loew’s Stanley, Balti- 
more, Dec. 1, and then two weeks 
into the RKO Albee, 3rooklyn; 
booked by Lyons & Lyons. 

Mary Livingstone, Jans and Wha- 
len and Lita Grey Chaplin are in it 


Barton Remarries 


Des Moines, Nov. 13. 
James E. Barton, while in Des 
Moines with the ‘Strike Me Pink’ 
company at the Orpheum, was mar- 


ried Nov. 3 to Kathryn Mullins 
former actress. 
3arton was divorced from Mrs. 


Ottilie Regina Barton in New York 
last July 15, following a separation 
in 1926. 

Witnesse; at the wedding cere- 
mony were Carl C. Gray and Madame 
Therisa Quirighetti. 


BUSTER WEST’S RETURN 


After a year and a half on the 
coast in pictures Buster West re- 
turns with a new act at Loew's 
Montreal Nov. 24 sans his father, 
John, and his mother, who were 
in the act. 

They've retired and new people 
will substitute. Lyons & Lyons 
booked. 





5 RKO Wks for Murray 
Ken Murray, back from pictures, 
opens Dec. 1 at the Palace, Chicago, 
for five RKO weeks in the west. 
Milton and Helen Charleston go 
along, as usual. Curtis & Allen 
agenting. 





| the 


|}rcad tour at Riley. 











COMPSON UNIT FOLDS, 
DATES SOUTH UNPLAYED 


Charlotte, N. C., Nov. 13. 


The musical variety revue, ‘High 
Lights of 1934,’ with Betty Compson 
in person, folded in Greensboro 
Nov. 8. 

The company of 60 disbanded and 
most of them went back to New 
York, leaving several unplayed 
dates in this and other southern 
states. Business just wasn’t there, 
it was explained. Featured along 
with Miss Compson were Frank 
Gaby, a Ned Wayburn chorus, and 
the Silvertone Radio Grenadiers 
band. 





NVA MET SHOW 
DRAWS $18,000 


NVA benefit show at the Metro- 


politan Opera House, New York, 
Sunday night (12) grossed about 
$18,000 at $10 top. Attendance was 
slightly under capacity, but the pro- 
gram and some private donations 
made up the difference. That fig- 
ure, as given, is an estimate without 
the official count-up being in. 

About 40 acts appeared on the 
show, which ran from 8:30 p. m. 
till 12:30. Major Edward Bowes of 
the Capitol directed the perform- 
ance. Of the acts, only about 10% 
were vaudevillians, the rest coming 
from the outside, mostly radio. 


Chicago Midway Show 
Toned Down for Road 








Ft. Wayne, Nov. 13. 
‘Streets of Paris 
Chi. exhibition 
Those expecting 
of fan 


with 


fair 


the sensational in the way 


twirlers 
other parts in the presentation liv- 
irg up to the title’s rep. Chorus 
larger than usual. 

Decuglas Norworth’'s orchestra 
furnishes music for the show. Ralph 
and Virginia Frazier, Billee Starr, 
Mary Lee, Marquis and Suzanne get 
heavy billing. Virginia Lee, blues 
warbler, who opened the new Berg- 
off Gardens here two weeks ago 
jcined the show. 


were disappointed, 





2 More Out in Frisco 





San Francisco, Nov. 13. 

The boom was lowered on two 
stage shows last week, and current 
stanza may be the last at Fox El 
Capitan and F&M Orpheum. 

El Capitan, a naborhood house 
booked by F&M with shows staged 
by Peggy O'Neill, goes straight pix. 
with admish being lowered a dime 
to 30c. 

Orph, also F&M, due to wind up 
this week, but depends upon union 
dealings what future policy will be. 





Keates with F&M 


Hollywood, Nov. 13. 





Earl H. Keates is back 
Fanchon & Marco, in 
bookings for the special entertain- 
ment department. 
He left the 
months ago. 


ED LOWRY MAY FRISCO 


organization nine 


Los Angeles, Nov. i3. 
Ed Lowry completes a 12 week 
run at Loew's State Thursday (16). 


Possibility he’ll go to the War- 


opened its | : ‘ rey 
I several weeks in this and adjoining | 








|def. run as m.c. for $5,000 a week. 
For that money Holtz will also sup- 





| 


tab version of | With 


| 


Wilfred Troupe with Jack Stark, 
and V. L. Granville, English actor, 
who is playing colleges with his 
‘Dramatic Interludes,’ bits from 
creat plays. 
B&K’s Holler 
Chicago, Nov. 13. 

Nell Kelly opened at the indie 
| State-Lake yesterday, despite pro- 
tests of Balaban and Katz. B.&K. 





with | 
charge of | 


picture 


field, San Francisco following a four ; 


week vacash. 





CRAIG ILL, OUT 
Richy Craig, Jr., dropped out 
the Palace, N. Y., last week because 
of illness. 


He made the scheduled Thursday |sicians an increase for extra shows 


j; caused notices to be posted effective 


of| wage discussions, 


The standard dialog routine 
for agents when the time comes 
to tell an act that it’s not 
wanted by the bookers is, 
‘They don’t want the same old 
act. They want new faces.’ 

Now the acts when frequent- 


ly changing agents, say, ‘We 
don’t want the same old 
agents. We want new faces.’ 











Holtz Will Head 
His Own Palace 
Bill; Run Indef. 


Lou Holtz opens Dec. 5 at the 
RKO Palace, New York, for an in- 


ply a supporting bill every week. 

The bocking brings a change in 
policy and budget for the Palace, 
which has been spending between 
$2,500 and ¢°3,000 for its five-act 
show lately. 

Vaudfilm combo policy stays with 
Holtz, whose last Palace run oc- 
curred during the theatre’s two-a- 
day straight vaudeville days. He 
received $6,500 for two frolics daily 
then, with the house paying for the 
rest of the bill. For the $5,000 he'll 
do four-a-day besides providing the 
ether acts. 





Units to Good Receipts 
In Carelina Pic Houses 


Charlotte, N. C., Nov. 14. 


Getting good pickings in North 
Carolina picture houses these days 
are Dan Fitch’s ‘Flashes of Fun’ 
company, with ‘Cupid’ Kemper car- 
rying the comedy, with dates in 
Greensboro, Winston-Salem and 
Raleigh; Nick Lucas and Ray Teal, 
with the Teal orchestra, the Kelo 
Brothers and Marie and Ahtoinette, 
booking at Greensboro and 


Right Back Atcha! | $730 Fares, Minus Sleepers, from N.Y. 





To Five Pantages Weeks on Coast 


3 SPOTS IN 4 DAYS 
aes ;and other difficulties involved in the 


i hain | ‘ 
Its Minor Chai ‘new five Alexander Pantages weeks 


long jumps, 


New Haven Has 


of Nabes 
Ps on the west coast, a regular book- 
New Haven, Nov. 13. ing schedule on intact roadshow 
A sub subway circuit of vaude | basis isn’t in effect yet. At present 


has appeared in this town for week- 


the five weeks of time can’t be 


ends. Three houses are using a ; 

four-act combo for Fri.-Sat. run, | Played in less than seven and a half, 

with changes weekly. |due to traveling requirements. 
Acts play one nouse two nights; With Billy Diamond's two weeks 

é y ae) ses all nabes) |, . vic 

and other tw hou of (a jin Memphis and Chicago (State- 

one night each. Nv billing of any | ve: 

kind except ‘professional acts di- ‘weye not due to join the route une 

rect from Broadway.’ Biz Sat. night j til Dec, 1 or thereabouts, the first 

fair. ;}jump (Salt Lake City) for acts go- 
Management, dealing with Amal- jing out from New York is about 

gamated in N. Y., has nothing to | 2,000 miles. 

say about bookings. Just takes what | If buying round trip tickets to 


is sent along. | the coast and back to New York 
| with stopovers at Salt Lake, Vane 


Seattle, 


’ ; couver, Portland and Hole 

jlywood, the five weeks, the initial 

DOWNEY S UNIT in railroad fares alone, without 
| sleepers and hauling costs, is around 

INTERSTATE | $250 per person. Sleeper bill on 


j the route, if sleepers are used, 
) amounts to another $35 or $40, with 
jan $18 sleeper charge from New 

Morton Downey's unit show opens 
Nov. 25 at Dallas for eight weeks 
on the Interstate time in the south 





York to Salt Lake before opening. 
Couple a Week 
Arthur Fisher, booking the Pan 
;shows from New York, may not 
|book complete bills until the route 
is set. He'll send out a couple of 
acts a week, with Diamond or the 
coast Pan office filling in from Chi- 
cago or Los Angeles. First Fisher 





and southwest, playing on a straight acts, Arthur Petley and Donatella 
percentage basis all over. Bros., opened in Salt Lake this 
For the theatres down there the | week. Next week the eastern turns 


show will be more vr less of a tester 
of the local pulse regarding stage 
show possibilities. Charlie Free- 
man will accompany the unit south 
to take the various towns’ tempera- 
ture. 

With Downey in the unit will be 
the Frank and Milt Britton band, 
Olive Olsen, male chorus of eight, 
16 girls and probably one or two 
additional vaude acts. Downey is 
dcing the show with his own com- 
pany, with Macklin Megley produc- 


will be Frank Richardson and the 
Trado Twins. 

Pantages expects to have the bal- 
ance of his financially tangled coast 
time open by the first of the year, 
but in the meanwhile the long 
jumps and prohibitive costs make 
the booking a tough proposition. 
Spokane, San Francisco and San 
Diego are the Pan towns still in 
abeyance. 








ing and the Harry Weber office Li E f 
managing. Icense Enforcement 
Robert Kerr plans sending an- 





Raleigh; and Gene Austin, with 
states. 

Also in the state now are Freckles | 
of the Our Gang comedies; ‘Seabee’ 
Hayworth, show boat comedian: 
Dewey Hayes, troubadour, and 
Grace Hall, yodeler; Ali Baba and 
his ghost show, giving midnight 
shows, usually coupled with the film 
‘Frankenstein’; Purcil’s ‘Seldom Fed 
Minstrels’; the Flying Howards, 
Taylor Trout, vaudeville troupe; the 








squawked because Miss Kelly play- |! 
ed the Chicago two weeks ago. | 

B.&K. has a 30-day protection | 
clause in its contract. Just a holler. | 


}other variety unit show through the 


Sloughs All but 4 of 
Detroit’s 50 Bookers 


Detroit, Nov. 13. 


South. It will be called ‘Broadway 
Rhapsody of 1934.’ Outfit will travel 
in trucks and busses as it did last 
season. First date out is Nov. 19 
at Cumberland, Md. 

Carol Lee of radio is slated for 


featuring with Kerr negotiating New Supt. of Private Employment 
with several air names. Gene Aus- | Bureaus has closed down on the 
; , > ‘ c ,? ac : 

tin, who topped ‘Rhapsody last vest-pocket bookers in town, of 


seaso is ¢ earing i S , ‘ 3 
n i appearing in Southern which there were over 50. 





Xicture theatres wi ie r § ane 

P t res with Candy and Strict enforcement has only four 

Cocoa, : , wa 
signed up for licenses, which cost 
$200. No agent will be allowed a 


° ‘_* new license next year until he pays 
Henning a Suicide up the past year’s fee. 
Kansas City, Nov. 13. 

John Henning, 50, former vaude- 
ville actor, shot and killed himself 
in a restaurant, in St. Joseph, Mo., 
Nov. 8. 

For several years the deceased 
with his wife billed as Johnnie and 
Winnie, played in vaudeville. Mem- 
bers of his family say he had been 
despondent for some time on ac- 
count of failure to obtain work. 
Besides his wife he leaves a daugh- 
ter, Nancy Jean Henning, 9. 





Aimee’s 1-Niters 


Aimee Semple McPherson opened 
at Sioux City yesterday (Monday) 
on the first of her percentage one- 
niters in auditoriums on the way to 
the Coast. 

The evangelist is due at Angelus 
Temple Dec. 15 and will barnstorm 
between now and then. Dates are 
being set by Marvin Welt through 





Anticipate No Unio 


e opening shows at the 
n . . Cd ar 06 é e | Aan (10). Plane in which he was 
| 


Hollywood, Nov. 13. | 
Indications are that there will be 
the 


vaude 


| 
| 


no union difficulties between 


presentation and 
houses and the musicians and stage 


hands union, whose new wage scale 


Nov. 19 in all flesh houses in town. 


Conferences over the week end 
with union heads will probably 
bring a satisfactory settlement. 
Musicians will not insist on the in- 
crease in wages asked for, but want 
their scale that was submitted to 
remain basic for purposes of future 
should theatres 
want a further cut. 

Theatres are willing to allow mu- 





lito do. 


|}of the agreement whereby the house 


the Wiliiam Morris office. 





Fog Delays Ates 


Seattle, Nov. 13. 
to miss 
toxy (J-vH) 


n Difficulties 


Fog caused Rosco Ates 





lying from Hollywood was ground- 
Me@aford, Ore, 

Pantages unit, clos- 
ing at Portland. He had to fly to 
Hollywood for re-takes. Dorothy, 
in act with her father, had the stage 
to herself, but limited herself to ane 
nouncement of delay and why. 

day " 


Seis |ed at 
Ates is with 

of two in case of dis- | 
change of policy. 
Stage hanas who demanded a} 
shift with a 40-hour week 
and an increase in scale are willing | 
to continue on a 40-hour, five- scarica 
week, with stage crews increased | . 
from five to seven men, making the Sally’s $3,000 and Split 
about $150 Los Angeles, Nov. 13. 
are willing Sally Rand open at the Ware 
field, San Francisco, Friday (17) 
on a $3,000 guarantee and a split 
over $21,000. 

Set by Harry Santley of the Wile 


tice instead 


charge or 


double 


operation 
theatres 


increase for 
weekly, which 


Although Loew’s State is one of 
the houses giving notice, it will 
abandon stage shows again Nov. 22 
and go straight sound. Figured that 








: liam Morris office. 
stage entertainment does not en- 
hance grosses sufficiently to war- 
rant the extra expense at a 40c JEMIMA TO COAST 
top. Possible, too, this may be part Fox is sending Tess Gardella 


(Aunt Jemima) to the Coast for @ 


may be pooled with Paramount, | picture and options. 


‘ , S- ‘ ‘ 
nite (9) Fleischmann broadcast, but |of 7ic to $3.25 and will also give; giving Fanchon & Marco no ners Tess is due there Dec. 2 for ‘Moe 


didn’t resume at the vaudfilmer, 


individual musicians a six-week no- 


opposition from West Coast. vietone Follies,’ her starter. 
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offer their combined abilities on the placing of talent for 


VARIETY - PICTURES - PRODUCTION - RADIO 


in their new headquarters 


PARAMOUNT BUILDING 


NEW YORK 











We offer our people a complete coverage... based on _ the 
abilities of four groups in the entire amusement field. We pledge our 
resources and capabilities, honestly and conscientiously, to your service 


HARRY A. ROMM WALTER MEYERS HARRY BESTRY EDWIN SCHEUING 


EDWIN MEYERS 
LEONARD ROMM 


LACKAWANNA 4-3740 


CHICAGO 


ALBERT RICKARD KEN DOLAN 
JACK FLYNN HERBERT HOEY 


CABLE: BESROME 








HOLLYWOOD 
SMALL-LANDAU CO. LONDON 
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TEMPLETON BROS. REVUE (5) 
Songs and Dances 

46 Mins.; One and Three 
Academy, N. Y. 

Templetons have been around a 
long time, generally with more or 
Jess femme support. This time it’s 
a toe dancer and a pair of girl tap- 
sters. No productional effort ap- 

rent. 

The solo dancer, the two men 
and the pair of tappers all work 
alternately until the finish when 
they are all on. No effort at build- 
ing or combination. Girls wear sev- 
eral changes of costumes, a couple 
of them attractive. Solo girl makes 
the most of a clown dance, follow- 
ing an expert but not very attrac- 
tive toe routine. 

Men run too much toward the 
nance for their comedy, with one 
routine of gags in backless bathing 
suits which give the women a 
giggle. Over well down here in the 
middle of a seven-act bill, but not 
for discriminating programs. Chic. 


THREE TIP-TOPS 
Trapeze 

9 Mins.; Full 
Circle, N. Y. 

Three girls of rather husky sta- 
ture in trapeze and iron work that 
fails to impress. A small time cir- 
cusy turn, far from distinguished 
by performance. 

For the finish the girls enter into 
some singing that lays there. 

Char. 


GENE MOORE and Co. (4) 
Flash 

13 Mins.; Full (Special) 
Circle, N. Y. 


It’s in the singing, 
doubly, rather than in the dance 
of another team that makes this 
four-people flash low in entertain- 
ment value, The dance team does 
fairly well and with other talent 
around, plus some production or a 
few girls, should get somewhere. At 
least out of the Circle class of 
shows. 

Prima donna of the turn, a so- 
prano, isn’t so bad but her partner 
on the double makes that number 
quite amateurish, It’s a love song 
before marriage, with the change 
after two years to top it off. Char. 


HARRY SMALL and Sisters (3) 
Dancing 

7 Mins.; One 

Orpheum, N. Y. 

Male member of this mixed trio 
was formerly of the Three Small 
Brothers. He has dropped the two 
brothers and replaced them with a 
couple sisters, both of whom are 
capable hoofers. Together with his 
noteworthy efforts they make a 


meritorious turn for the No,.- 2 
spots. 

Threesome works’ together in 
‘one’ throughout, closing with «& 


challenge in which the _ hoofery 
honors are pretty close, but Small 
a shade the best on his clever buck 
dancing. Char. 





























HE three Slate Brothers used to 
dance quite well, but since there 
were plenty of other male trios exe- 
cuting well synchronized steps they 
meant nothing much to vaudeville. 

Now they have turned against 
dancing with a vast and insatiable 
spleen. They do nothing but bur- 
lesque the art, and lampoon almost 
all forms of it most viciously and 
humorously, 

So wholehearted is their onslaught 
that they are literally stealing Billy 
Rose’s “Crazy Quilt” from under his 
nose, and are making themselves far 
more popular with Chicago theatre 
audiences than are the more noted 
members of the cast—members such 
as Charley Eing, Anita Page, Ann 
Pennington, and Smith and Dale. 

The three Slate boys are unprepos- 
sessing youths as far as appearance 
goes; they look neither witty nor im- 
aginative. But they have in them 
some mad genius for burlesque. 
Whenever they set themselves to per- 
form the orthodox steps of three 
hoofers, one of them is bound to go 
clogging in the wrong direction, And 
when applause rises two of them stop 
and congratulate each other, gestur- 
ing toward the audience and saying 
“They want more of it."” Whereupon 
the third continues a tiresome shuf- 
fle and sneers, “‘They're gettin’ it.” 

In pantomime they sneer at the 
masculinity of any male who would 


clude their boisterous act with a wild 
and strenuous burlesque of the whole 
department of adagio work. 

In case you are not a follower of 


The Theater 


By LLOYD LEWIS 


do aesthetic dancing, and they con- | 








backstage lingo, “adagio” dancing is 
that which obliges a male partner 
to catch his leaping female partner, 
hold her in the air, twirl her around 
his head and flip her this way, and 
that while the orchestra plays the 
“Blue. Danube” waltz. In recent 
years adagio work has widened its 
field until it includes groups of males 
tossing girls in ever more daring 
parabolas, 

Evidently vowing to do an adagio 
to end all adagios, the Slate Brothers 
perform brutal gymnastics with a 
life-sized female dummy. They sub- 
ject this rubber blonde to the most 
cruel indignities, casting her high in 
the air and then missing her with 
indifference. And finally in high 
exasperation one of them takes her 
by the legs and flails the floor with 
her. All this is obviously most sat- 
isfactory to the Chicago. theatre 
audience, whose laughter indicated 
that it had been wanting for years 
and years to treat adagio dancers 
just this way. 


Reprinted from 
Chicago Daily News 
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| 
| RALPH MORGAN 

Monolog 
| 16 Mins.; One 
State, New York 
| Ralph Morgan, picture player, 
; steps in at a good time, following 
a large number of appearances 
lately in successful pictures which 
have kept him before the fans 
pretty continuously for a year or 
|so. He’s among the best known of 
the unstarred featured players in 
| Hollywood at the moment. 

But he brings very little to the 
stage except a screen personality. 
Vehicle is the most casual catch- 
as catch can ‘personal’ blah, a mon- 
olog made up of chatter about the 
studio and its people, principally 
himself, and picture making anec- 
dotes. The anecdotes are very mild 
indeed. No screen clips go with the 
act, which is just an m.c. introduc- 
tion and 14 minutes or so of chat- 
ter. 

Just another Hollywood personal 
that means nothing either to the 
player or the stage, although Mor- 
gan handles his assignment with 
showmanly ease and the confidence 
that speaks eloquently of his legiti- 
mate stage training. Rush. 


ORIGINAL S&S. S. LEVIATHAN 
BAND (14) 

Orchestra, Specialties 

18 Mins.; Full (Special) 

Orpheum, N. Y. 


This may be the original S. S. 
Leviathan band, from the boat of 
that name, but, while fair enough, 
it is a long way from winning any 
medals on its music. With novel- 
ties and the good dancing of Ethel 
Shepherd, specialty single, it’s a 
passable attraction for theatres of 
this stamp. 

A drop of New York bay with the 
Statue of Liberty a part ot the 
scene hangs in the rear and at one 
point to give the effect of a boat 
pulling out, is pulled to one side of 
the wings. Storm effects follow. 

Miss Shepherd essays a song be- 
fore going into her dance, but n.s.g. 
Sterling Grant, banjoist, soling ‘Last 
| Roundup’ is better on the vocalistics 
and Charlie Masten okay with the 
drum stuff ala Jack Powell. 

On closing the boys line up as a 
glee club, making a fair impression 
on a ceHege song. Got over oke 
Thursday evening, when caught. 

Char. 


HARMONY CO-EDS (13) 


Band 
18 Mins.; Full 
Academy, N. Y. 


Suggestive of another girl band 
recently playing this house. If it’s 
a second try, no better than the 
first guess. Lacks the punch to 
cinch returns, 

Girl leader tries hard, but she’s 
not a leader, and her efforts at 
comedy do not help much. _ All 
rather childish, particularly the 
rube number. Instrumentation is 
four reeds, three brasses, piano, vio- 
lin, guitar, double bass and drums. 
Short of volume and lacking har- 
mony, 

All wear ankle-length dresses of 
identical pattern and material and 
make a good appearance, with sev- 
eral lighting effects, but it takes 
more than spotlights to make a 
band act. Chic. 











FOUR PLAYBOYS 
Dancing 

6 Mins.; One and Full 
Circle, N. Y. 

Colored quartet, making nice ap- 
pearances, in a fast and fairly cap- 
able routine ofancing. Worthy of 
better time than this. 

Boys open in ‘one’ and go to full 
where they include some tapping on 
four white chairs for novelty. The 
pansy stuff before the chair rou- 
tine could be forgotten. Char. 


WLS Barn Dance to B&K; 
Piccoli Puppets Back 


Chicago, Nov. 13. 
| B. & K. bringing back the Piccoli, 
marionettes, to the ace Chicago for 
week of Nov. 24. Puppets played 
the house late in June. 
Also booked is the WLS Barn 
Dance for week of Dec. 1. Barn 
Dance will thus compete with its 
| own show at the Eighth St. theatre 
on Saturday. Booking of the hill 
hillies brings them into the Chicago 
in time for Chicago annual Live 
Stock show week. 

Salary $3,500. 











HERE’S KERAKJARTO 
Salt Lake City, Nov, 138. 
Alexander Pantages has engaged 
Duci de Kerajarto as conductor of 
the Capitol here opening Nov. 26. 
Will have 25 men in the pit. 


! 





Lyman Doubling 


Abe Lyman and his band, appear- 
'ing at the New Yorker hotel, will 








| 
| 
| 





| double into the Broadway Para- | 


| mount, week beginning Dec. 6. 





Inside Stuff-Vaude 


An example of booking under present vaude conditions came to light 
recently in which an act producer took a long chance and got away 
with it. 

Angling for a secondary key city date the producer was discussing the 
matter with the man in charge. When it finally came time to mention 
price he took a deep breath and quoted $3,000. The other half of the 
deal sat down with pencil and paper to do some figuring, the producer 
perspiring freely. Finally the mathematician arose and said ‘Okay’. 

The producer hadn't seen that kind of coin in years, made about $2,000 
net on the week and would have been glad to get $1,750 for the act. The 
booker was the district manager. 








Harry Foster, in New York on one of his periodical booking trips in 
conjunction with the William Morris office, will take back to England 
few, if any, regulation vaudeville acts this time. He says British variety 
audiences are entering into the American cycle in going for names and 
passing up non-name bills. 

According to Foster, anything that looks or sounds like a name over 
there may get by under that classification. Includeé@ in the name class by 
Foster for British stage purposes are all American picture players, 
especially such radio or stage performers as can entertain and are known 
on the other side through film appearances, 





Actors’ Betterment Association is highly pleased over the recognition 
accorded it last week by Mayor Kelly of Chicago. The Loop’s headman 
asked the ABA’s permish to solicit actors for gratis appearances at the 
annual Chi Christmas charity show. He got the okay. 





Duncan Sisters are threatening suit over RKO payoff on their “Topsy 
and Eva’ unit’s engagement in Cincinnati last week. Contracts called for 
36 people, and when the house counted only 29 it gave the Duncans the 
deducts. 





Cotton Club floor show at the Capitol, New York, last week for $9,000, 
is the highest priced intact cafe troupe yet booked for a theatre date. 
The show, placed by Irving Mills througn Harry Pincus, numbers about 
40 people, including the Cab Calloway band and Aida Ward. 





When George Shaffer notified Arthur Fisher that the weekly budget 
for seven acts would be cut from $1,600 to $1,000, Fisher stopped book- 
ing Shaffer’s Pitt, Pittsburg. 








VIC 
| LIVE 


WITH 


MARGOT 
CRANGLE 


Last Week (Nov. 3) Running 
Order RKO ALBEE, Brooklyn 











Returned to 
RKO Palace, 
New York 


This Week (Nov. 10) 
(Within 4 Months) 


This Week (Nov. 10) Running 
Order RKO PALACE, New York 


1. LIAZEED ARABS 


2. JACK MAJOR 
3. BERT LAHR 


4. VIC OLIVER 


5. ROYE & MAYE REVUE 


1. ROBBINS TRIO 
2. GLEN & JENKINS 
3. BERT LAHR 


4. VIC OLIVER 


5. RAMON & ROSITA 








| consider it the greatest compliment of my 
career to be placed to follow one of Amer- 
ica’s leading comedians, Mr. Bert Lahr 


Exclusive Management 


PHIL G. OFFIN 


SIMON AGENCY 

















FRED SANBORN 


Discovered in Paris 
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Variety Bills 





NEXT WEEK (Nov. 16) 
THIS WEEK (Nov. 9) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














RKO 








NEW YORK CITY 


Palace (17) 
Arren & Broderick 
(Three to fill) 

(10) 
Liazeed Arabs 
Jack Major 
Bert Lahr 
Vie Oliver 
Roye & Maye Rev 

Academy (17) 
3 De Long Sis 
Eddie Miller 
Devito & Denny 


Rome & Gaut 
Hollyw'd Revels 
2d half (14-16) 
Cab Calloway Ore 
BROOKLYN 
Albee (17) 
Harold Stern Ore 
Gertrude Niesen 
(Two to fill) 


4 Ortons 
Allen 
Morton 





Downey t 








By LEDDY 





RONNIE VAN & FRANK 
RADIO CITY M. H., N. ¥. 
RODION AND RIMA 
- FLORIA VESTOFF 
FOX’S BKLYN 


ALL PLACED 














York & King 
Russian Revels 
Prospect 
Ist half (17-20) 
Bernice & Emily 
(Others to fill) 
2d half (14-16) 
Houstri Fam 
O'Neil & Manners 
Mullen Sis 
Harry Burns 
Buddy Weener Orc 
BOSTON 
Boston (17) 
Cotton Club Rev 
(10) 
Jue Wong 
Fred Stone 
J & P Michon 
Ingenues 
Keith’s (17) 
Mr & Mrs Crawf'd 
(10) 
Mr & Mrs Crawf'd 
CHICAGO 
Palace (17) 
Kitchen Pirates 
Bert Walton 
Lilyan Tashman 
Mills Gold & Raye 
Alex Hyde Orc 
0 


Serge Flash 
Lewis & Moore 
Roxy’s Gang 
Jimmy Savo 
Ted Weems Ore 
State Lake (12) 
Nell Kelly 
Ward & Van 
Harry Cooper 
T & B Wonder 
Ross & Ayers 
Ruth Petty 
Johnny Perkins 
Johnny Small 
Al Kvale 
Bernice Stone 
CINCINNATI 
Albee (17) 
Earl Carroll's Rev 
(10) 
Buddy Rogers Bd 
CLEVELAND 
105th St. (17) 
60 M'l’'n Frenchm’n 





Gilbert Bros 
Al Golden Co 


J & L 


Ross & Edwards 





Cooper & Pickert Earle Faber Co 
BOSTON Aristocrats 
Orpheum (17) NORFOLK 
Alf Loyal’s Co Norva 
Joe Termini Ist half (17-20) 
(10) Bob LaSalle Co Paul Nolan 
5 Wm & Joe Mandel | Smith & Hart 
Col t MBUS Gray Fam Lubin Larry & A 
Ohio (17) (One to fill) Herbert Fay Co 
Duncan. Sis CANTON come © iaven er 
DAYTON Loew’s 2d half (21-23) 
Keith's (10) Ist half (17-20) 5 Lelands 
Carroll's Vanities 5 Arleys Jerome Mana 
DETROIT Roger Williams Geo Niblo Co 
Downtown (17) Lewis & Moore Carr & Martin 
Buddy Rogers Ore | Eddie Lambert Shuron De Vries Co 
” “(10) Bomby Co PROVIDENCE 
Alex Hyde Ore 2d half (21-23) seh ew's (8%) 
3 Sailors Thurston Gretomas 1 
(Two to fill) waRmnispurne | Pritt, W000 ows 
HEMPSTEAD State oo a 
Rivoli Ist half (17-20) | Gambarelli Co 
1st half (10-13) 3 Blue Steppers ee READING 
Will Osborne Ba Mills & Fiddler Ca ritol P 
KANSAS CITY | Abbott & Bisland ist half. (17-20) 
Mainstreet (17) Bob Carney & J Al I ibby Co. 2 
Strike 777 Great Huber c & L ne 
( 2d half (21-23 —T : i 
Ben Bernie Bd seeeell Bras Ge" 1 eS eee 
MINNEAPOLIS | Murray & Moss tle ayo 
Orpheum (17) Coogan & Casey 2d half (21-23) 
Een Bernie Bd Brems Witz Co 3 Bive Steppers 
— Jimmy Verdi Co Mills & Fiddler 
JERSEY CITY Abbott & Bisland 
Loew's (17) Bob Carney 
5 Elgins Great Huber 
Katon Boys RICHMOND 
M Montgomery National 
Slate Bros Ist half (17-20) 
Duke McHale Rev 5 Lelands 
MONTREAL Jerome Mann 
Loew's (17) Geo Niblo Co 
en ogg nang , ad & og hwy c 
Morgan ros Shuron De Vries Co 
& SMITH Joe Kelso Co 2d half (21-23) 
Pease & Nelson Paul Nolan Co 
Clifford & Marian Smith & Hart 
NEWARK Doc Baker Co Lubin Larry & A 
Keith’s (17) NEWARK Herbert Fay Co 
Cab Calloway Ore State (17) Jans & Lynton Rev 
N’W BRUNSWICK]! T & B Waters W’SHINGT'N, D.C. 
Keith’s Esmond & Grant Fox (17) 
2d half (28-29) Freddy Craig Student Prince 





(Two to fill) 
Ist half (11-12) 


WARNER 





Harry Burns 
Linda & Dirgo Rev 
MAHA 


1st half (17-20) 
Strike Me Pink 
PATERSON 
Keith’s 
1st half (17-29) 
Harry Small & Sis 
Clemons ( 
Red Donohue Co 
Lamberti 
Kimacs Ore 
2d half (21-23) 
Jack Whiting Go 
J & K Lee 
Snow & Berry Bros 
(Two to fill) 
2d half (14-16) 
Avalon Tr 


Station ERIN 
(Four to fill) 


Frances Arms 
Jackie Green Co 


Leon Navarra 
Ross & Russell 
Berrg Bros Co 
(Two to fill) 


ELIZABETH 
Ritz 
ist half (18-21) 
2d half (22-24) 
Three to fill) 


2d half (15-17) 


PHILADELPHIA 
Earle (17) 





James Evans 


Wills & Davis 
Dave Apollon Co 
(10) 


‘Stormy Weather’ 
Cotton Club Rev 


WASHINGTON 
Earle (17) 


Palabanow 5 
Milo 

Hill & Hoffman 
Barto & Mann 


James Evans 

Annie Judy & Z 
Lang & 
Guy Lombardo Ore 


Squires 





Mells Kirk & H 
Marylin Mack 
Hal Jerome 
Gracella & Theo 


Fanchon & Marco 





ROCHESTER 
Keith’s (17) 
Beverley West Rev 
(10) 

DeLong Sis 
Wills & Davis 
Baby Rose Marie 
Diamond Boys 
Irene Vermillion 
RENTON 
Capitol 
ist half (17-20) 
Bottoms Up Rev 
2d half (21-23) 


NEW YORK CITY 


Phil Regan 
Where's Elmer 
6 Danwilis 
(Others to fill) 


Georgie Price 
Libonati 3 
Dorothy Crooker 
(Others to fill) 


Roxy (17) 


BROOKLYN 
Paramount (17) 





PHILADELPHIA 
Fox (17) 


Lou Holtz 

H Leo Shawowsky 
Lew Pollack Co 
(Others to fill) 


ST. LOUIS 
St. Louis (17) 


Stan Kavanaugh 
Radio Aces 

3 Sailors 
(Others to fill) 





Ross & Edwards 

(Three to fill) 
2d half (14-16) 

3 Whippets 

Al Golden Co 


Cabarets 





Hill & Tlof'man 
Linda & Dirgo Rev 





OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


This Week: Madeline 


Hodge; Jack Starnes 








Loew 





NEW YORK CITY 
Capitol (17) 
‘Crazy Quilt’ Show 
Boulevard 
Ist half (17-20) 
Aussie & Czeck 

Delivery Boys 
‘Chick’ Haines Co 
Joe Young Co 
Gracella & Theo 
2d half (21-23) 
Kitaros Japs 
May Joyce 
3 Fonzelles 
Harry Burns Co 
DeToregos Co 
Orpheum 
Ist half (17-20) 
Catchelots 
Lillian Dawson 
Ray Shannon Co 
Harry Burns Co 
Buddy Wagner Ore 
2d half (21-23) 
6 Am Belfords 
Zelda Santley 
Pete 
Jack Waldron 
Gracella & Theo 
Paradise (17) 
White's ‘Scandals’ 
State (17) 
Ted Lewis Rev 
BROOKLYN 
Gates Ave. 
Ist half (17-20) 
Chick Chico & M 
Ruth Ford 
Jack Waldron & 
Russ Elmer & A 
DeTorezgos Co 
2a half (21 
Catchelots 
B & E Coll 
Joe Young Co 
Gus Robey Co 
Buddy WagnerOrc 
Metropolitan (17) 
Hustrai Tr 
John Fogarty Co 


H 


9° 


-23) 


Valencia (17) 
Kate Smith Rev 
hudson Wonders 
Cookie Bowers 
4 Franks 

ALLENTOWN 

State 

Ist half (17-20) 
Donals Sis 
Str’tf’'d & Mayherry 


Rhogers & Donnelly 
Dodge Bros Rev 
2d half (21-23) 
Al Libby Co 
Chas & Il. Gerard 
Bernie & Walker 
Sam Hearn 
Dancing Aces 
AKRON 
Loew's 
Ist half (17-20) 


Thurston 

2d half (21-23) 
§ Arleys 
Roger Williams 
Lewis & Moore 
Eddie Lambert 


Zomby Co 
BALTIMORE 
Century (17) 

Rubio Sis 


Peter Higgins 

Lew Parker Co 
Diamonds 
Miles & Kover Rev 

Stanley (17) 
Jack Renny 
Mary Livingston 
Lita Grey 
3 R's 
Jans & Whalen 
BAY RIDGE, L. I. 
loew's 

Ist half (17-20) 
France & LaPDell 
Bob Fisher 
Fred Ardath Co 
Donia & McNeill 
Climas 
2d half (21-23) 
Rorvd & Wallin 


Chaplin 








Chase & LatTour 


Eddie Garr 
Jack Sidney's Rev 


l.ydia Harris 
Murray & Maddox 
Steve Evans 





Irving Conn Orch 


Jack 


Sue 


NEW YORK CITY 


Arrowhead inn 


Astor Roof 
Berger Orch 


Bal-Musette 
Millard & Anita 
George Marshal 
Leonard Keller 
Georgette 
Leon Bedeau 
L’'Apache Orc 


Biltmore Hote) 
Don Bestor Orch 
Isabelle Hendersoo 
Floria Armstrong 
Barry Devine 
Minor & Root 

Bowery 
Lou Dolgofft 
John Barry 
Nellie Durkin 
3 Blue Fashers 
Fred Jordan 
Mabel LIradley 
Ben Tabier's Bd 

Brown Derby 
Oscar Lloyd 
Evelyn Dougherty 
Edith Factor 
Gertrude Moody 
Dave Abrams Ore 


Casino de Paree 


Wm O'Neill 
Florie Hutchinson 
Claire Weyette 
Wm Sully 
L-orothy Dell 
Alice Dudley 
Jache Calle 
Verselleis 

Mildred Fanton 
BBe& W 


Jimmy Carr Ore 
Central P’k Casino 
Eddy Duchin Ore 
Geo Murphy 
Geo. Metaxa 
Gomez & Winona 
Chez Paree 
Boddy Leonard 
Nona & Sedano 
Lee & Thompson 
Al Kavelin Ore 
Club Bastile 
Spivey 
Hicks 


Chas 
Huston & Harder 
Commodore Hotel 
Isham Jones Orc 
Isabel 


Jane 


Godoy 


Glenn Gray 


Jerry 


Hi'lyw'd 





Howard 
& Arnold 


Paila 
Wallace 


Columbus 


Brown 
Cotton Club 


Cab Calloway Ore 
Dan Healy Rev 


Croydon 
Charles Eckels Orc 


Delmonico’s 


Val Vestoff 
Sid Tomack 
Sally 
Ranio & Ruth 
Jerry & Turk 
Aaronson Ore 


Mayo 


El] Chico 


Tanco & Lorca 
Las 
Adeiina Duran 
Orlando Ricarde 
A.B.C, 

Pilar Arcas 


Ajedas 


Embassy 


Yacht Club Boyes 
Gloria 


Grafton 
Maurice & 
Vance 
Bob Grant 
Ore 


Ore 


Essex House 
Ore 
Gallagher’s 
Pat Goode 
Winif'd 
Sid Tomac 
Marita & Diaz 
Helen Thompson 
Adauen Nevins 
Josephine Le Ray 
Mike Landow Ore 
Governor Clinton 
Enoch Light Orc 
Ha-Ha Club 
Danny Healy 
Jack White 
Sheila Barrett 
Bergan 
Jerry Blanchard 
Lillian Fitzgerald 


Roth-Andrews Orch 
Restaurant 


Rudy Vallee Ore 
Alice Faye 
Barbara silane 
Tris Adrian 
Betty Real 


Gordoba 


Greenaugh 





Picture Theatres 


Joan Warner 
Szita & Annis 





NEW YORK CITY 
Paramount (17) 
‘Show Boat’ 
Mitchel & Durante 
Chas Winninger 
Lanny Ross 
Muriel Wilson 
Moriah 
(10) 
Jack Benny 
M’rg’ret Livingston 
Lita Grey Chaplin 
Jans & Whalen 
3 R Bros 
BALTIMORE 
Hippodrome (10) 
Lou Holtz 
H Leo Shawowosky 
Fat Rooney & Jr 
Janet Reade 
Lew Pollack 
Kay Katya & K 
BOSTON 
Metropolitan (10) 
Waring'’s Pennsy's 
Tom Waring 
Poley McClintock 
Lane Sis 
3 Smoothies 
Babs 
Johnny Davis 
Stuart Churchill 
BUFFALO 
Buffalo (17) 
Amos 'n’ Andy 
Cass Mack & O 
Vernon 4 
Mickey 
(10) 


‘50 Frenchmen’ 
Venita Gould 
Billy Taylor 

Al Norman 

Laina Blair 

‘Ann Vickers’ 
Hippodrome (10) 
Sammy Cohen 

J Robert Pauline 
Jerry & Grands 
Paul Mall 

Gus Robey Co 
Briants 

Dorothy & King B 





Joe Laurie Jr 
Evans Ballet 


Gene & Charlie 


Bill Reynolds Co 


Walter Dare Wahl 
Mann R’'bins'n & M 
Hilton & Garon 
Benny Ross Co 
Kanazawa Tr 


Maxie Co 
(Four to fill) 


Joe Laurie Co 

Jerry 

(Three to fill) 
(10) 


Eduard Werner 
Del Delbridge Ore 


Mills Bros 
(Three to fill) 


Ethel Alice 
Nino Rinaldo Orch 
College Inn 
Dalton & Craig Alice Blue 
‘Beauty for Sale’ Phil Harrie Orch 
CHICAGO Leah Ray 


3 Ambassadors 
Congress Hote) 


(Joe Urban Keoom) 
Robert Royce 
Cherie & Tomasita 
Corey Lynn 

Carlos Molina 
Verne Buck Orch 


Colosimo’s 
Dorothy Henry 
Montenegro & Dor 
Dave Malcolm 
Jove Kivas Oreh 
Countess Boriska 


Chicago (17) 
Donald Novis 
Leo Carillo 
Radio Rogues 
Maxellos 

(10) 


Larry Adler 
Lorraine Tumler 


Harding (10) 
Art Kahn 


Hooper & Catchett 


Hector Co 


Byton Rev Signor Barsoni 
Marbro (17) Art Buckley 
Bellitt & Lamb Cole Sis 
Irene Duval 


(Four to fill) 
(10) 


Club Alabam 
Mildred H Chaplin 
Patsy M'Nair 
Scotty's Orch 

Drake Hotel 
Fowler & Tamara 
Jane Carpenter 
Don Caria Co 
Geo Devrons Orch 


DETROIT 
Colonial (10) 


Mayfair (10) 
Varieties of ‘34’ 

Michigan (17) Edgewater Beach 
Mark Fisher 
Esther Todd 
DeRonda & Barry 
Art Carrol) 

Frolic’s 

Nell Kelly 
Robinson & Loueen 
Nana Parmett 
Sonya Ray 
Dorothy Taggart 
Eleanor Leonard 


Coe 


MONTREAL 
Capitol (17) 


ST. LOUIS 
Ambassador (10) 


Jackie Heller Ai Belasco Orch 
Radio Rogues Irene Park 
Davey Jones Co Mary Stone 
(Four to fill) Cecile Blair 


Mary & Elliott 








Catherine O'Neil 
Jerry Lester 
Pietro Gentile 
Florence Valarez 
Kay Katye & K 
Girl Friends 
Gary & Dixon 
Alice Kellerman 
Marion Martin 
Harriett Myrne 
Katherine Spector 


Hotel Belvedere 
Art Kahn Orc 


Hotel Lexington 
Jack Little Ore 
Hotel Montclair 


Wm Scotti Ore 
Mario & Eulalie 


Hotel New Yorker 
Abe Lyman Orc 


Hotel Roosevelt 


Marjorie Moffett 
Reggy Childs’ Ore 


Kings Terrace 
Al Shayne 
Gladys Bentley 
R'b'ri’'gs’ Williams 
Ted Brown Orch 


Last Roundup 


Virginia Valence 
Eddie Rogers 
Jimmy Santry 


Maison Royale 


Walsh & Arnold 
Antobal Cubans 


Marden’s Riviera 


Variety Revue 
Emil Coleman Ore 


Mayfair Yacht Club 


Dwight Fiske 
Maureil & Cordova 
Walter O'Neill Orc 


Montmartre Club 


Rock Twins 
Eirner & Charles 
Reader's Orc 


Murray’s 
Patsy Shaw 
Edna Lee 
Bobby Brinn 
Al Brady 
Leo Stone Orc 


Paradise 


Paul Whiteman Or 
NIG Rev 

Fleicia Sorrell 
C'ntess Von Loesen 
Zanette & Manon 
Ann Lee Patterson 
Nelda Kincaid 
Dixie Dunbar 
Barbava Jason 
Edith Roark 

Jack Fulton 

Peggy Healy 

3 Rhythm Boys 
Ramona 

Goldie 

Robt Lawrence 
Sherr Bros 


Paramount Grill 
Claire Willis 
Chas Kerr Orc 
Park Centra) Hotel 


Ozzie Nelson Orc 
Harriett Hilliard 





Bismarck Hotel 
(Walnut Room) 


Clifford & Wayne 
Ted Weems Orch 
Baron & Blair 


Boulevard Room 

(Hotel Stevens) 
Irving Gagnon 
Ruth Broughton 
Chas Agnew Orco 


Blackhawk 


Deane Janis 
tfal Kemp Orch 
Skinnay’ Ennis 
ob Nolan 
Blackhawk 


Cafe deAlex 
Irene George 





Mary Stone 

Evelyn Hoffman 

Enrico Clausi 

Sol Wagner Orc 
Chez Paree 

Frances Langford 

Harry Richman 





Henry King Orch 


Harry Rosenthal O 
Marion Chase 
Fantana & Coles 

3 Bachelors 
Alfonzo’s Bd 


Lou Taylor 
Irv Grasmann 
Harry Seeman 
Eddie Ashman 
Al Aeshane 


Joe Morantz 


Eli Spivack 
Nina Miraeva 
Paul Zam Orc 
Johnny Russell 


Clark & De Lys 
Larry Siry’s Orch 


Hal Muller Leon Belasco Orch 
Belle Moore Vera Van 
Eddie Rogers Margarite & Leroy 
Shirley Carkins Trini Orc 


Meyer Davis Orch 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & 
3 Speed Demons 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 

Chas Johnson Orch 


Geo Hall Orch 


Eddie Jackson 
Jack Murray Ore 


3 Koberts 
Beth Challis 


3 Roberts Bros 
Blanche Lytell 


Scotty Conner 
Buddy Walker 
Eddie Pritchard 


Milton Spielman Or 


CHICAGO 





Rosemary Dering 


Diane Quellair 


Pavillon Royal Hangar 
Dick Mansfield Orc (Hotel LaSalle) 
Pierre Roof The Carltons 


Clyde Lucas Orch 
Helen Kane 
Pauline Baleau 


Hi-Hat Club 


Al Zimmey 

Trudy Davidson 
Kolya & Berte 
Margar’t Lawrence 
Effie Burton 

lalla Sis 

Dot Meyers 

Bebby Dande 


K-9 Club 


Leon La Verdee 
J'n & B'bby Lemar 


Place Piquale 


Plaza Cafe 


Russian Arts 
Orch 


Renee & Laura Lee Carr 
Nickolas Hadarick Lyle Page 
Barra Bire Billy Russell 
Misha Usanoff Al Benson 
Samovar F & G Doran 


Billy Brannon 
Dominique Orch 


Maroni’s 
Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 


Simplon Club 


St. Moritz Hotel 





Virginia Buchanan 
Bob Wyatt 
Maurie Moret Orch 


Club Minuet 


Frank Sherman 
Falla Sis 

Dick Hughes 

Deon Norman 

Cele Davis 

Morrie Stanton Orc 


Mural Room 
(Brevoort Hotel) 


Jaroe Sis 

Paul Fay 

Gale Gipp 

Fay Peters 

Bob Perry’s Orch 


Nut House 
Jo-Jo 
George DeCosta 
Jimmy Lane 
Boggy Sherman 
Moe Lee 
Ned Santrey 
Jimmy Kennedy 
Jimmy Callison 

Palmer House 
Stanley Morner 
Moore & Revel 
Medrano & Donna 
Tlermandez 3 
Vivian Vance 
Mason & Faye 
Abbott Girls 
Richard Cole Orch 


Paramount 
B.B.TB. 
Bernard & Henrie 
Anita La Pierre 
Faith Bacon 
Rob Oakley 
Nina McLaughlin 
Allen Reno 
Marion Kingston 


Playground 
Lolo Bartram 
Marie James 
Bernie Green 
Al Trace Orch 


Terrace Gardens 
Benny Merofft 
Dorothy Thomas 
“Red” Pepper 
Norman Gast 
Jack Marshall 


The Berlin 
Waddy Wadsworth 
Alexianne 
V & F Vestoft 
Jack Edwards 
Vendas 6 
Kolya & Bertet 


Vanity Fair 


Mary Ann Boyce 

Cliff Winehill 

Don Fernando Orch 
Via Lago 

Bebe Sherman 

Zita & Marcelle 

Jack Housh 

Wanda Kay 

Al Handler Bd 
100 Club 


Evelyn Regan 

Royce 3 

Yvonne Rouvier 

Danny Alvin Orch 
Ye Olde Tavern 


Miekey Scott Rev 
Cal Herbert 

Violet Cristian 
Lillian Francis 
Crane Russell Orch 





St. Regis Hotel 


Small’s Paradise 


Norton 


Taft Grill turns out. 


Tavern, B’klyn 


Village Barn eral government 


Trini Orch 

Bros 
Marjorie & Irene 
Village Nut Club 


tire country. 


Frank Hyer 
directly. 
Vogue y 
Chick Enders 
Charles Farrell 
Frances Maddux 


ee a machinery gets under way it is! 
Waldorf-Astoria risky to take chances. 

H Madreguera Orc It is known that in at least one 
Xavier Cugat Orch |company already this issue has 
Margo come to pass. A coast studio head 

Wivel Cafe wanted to buy a pair of risque 
a aoeee stage plays. Eastern executives 
Lillian Lorraine wired back frantically to dissipate 
Ami Pavo all such idea; that such plays were 


La Salle Orch 


Mitzi Young 
Pearl Twins 
The Vernons 
Eunice Healy 


its first 


Code Worries 


—_—__—_ 


(Continued from page 1) 
Government should require pictures 
to mention morals in their code. 

The only difference now is that 
the NRA can’t bother the legit, re- 
gardless of what type of play it 
But it is admitted in 
filmdom if a feature doesn’t ring 
so well there’s a chance of the Fed- 


stepping in and 


not just keeping the show out of 
one city, but shelving it for the en- 


Pictures know this, and there is 
plenty of concern over stories as 
well as plays that might sell well 


Flaria Vestoff - # 
Red Davies in the new season’s lineup. 
Zara Lee The east had the advantage of 


being in Washington while the code 
was being drafted, while the west 
only got what was happening in- 
As the result it is felt in 
parts of the east that the west 
does not yet appreciate the serious- 
ness of the code; 


that until the 


not to be had under the code. 

All of which is a bit premature, 
the code authority not having had 
meeting, 
announced for that matter. 


or been officially 





Vincent Lopez Orc 


Club Leisure 


Montford Sis 
Clarisse & Christ'n 


SOUND PORTABLE 


The Hague, Nov 4.. 


Matsy Mack Philips A aw . 
Eddie Dering hi iY s, Ltd., have turned out a 
6 Saccoettes travelling outfit for projection of 


George Wahl 
Eddie Makins 


Club La Masque 
Francis Stillman 


Ore | sound films. 


Cine Sonor. 
put 


It has been 


Whole 
into couple of trunks and can 


labelled: 
outfit can be 


Hewitt May . ‘ 
Dea - n ty be adjusted to varying voltages 
Al Garbell (103 to 253 volts). 


J & B La Marr Projection 





lamp Las a rating of 


Edna Mae _— . . . 
Buddy Beryl 750 watt and size-of projection is 
Art West 9 x 12 foot. A smaller }: 500 
Earl Willis Orch é gaging: hen tegs. 
watts can also be used, giving a 
Club Royale projection 7.5 x 9.9 feet. 
rracey Gale & L Filmdrums can carry 2,700 feet, 


Peggy Kay | 
Sid Lang 


‘taking 33 minutes to show. 





Radio Chatter 


(Continued from page 36) 


for regular broadcasts of missing 
people, lost articles, etc. So far the 
chief has been microphone shy, 

Wilton E. Cobb, of WMAZ, has 
returned from Century of Progress 
Exposition. 

KOMA, Oklahoma City, furnished 
the Columbia News Service with 
special flashes throughout the 
twenty-four hour period during the 
burning of the Russell oil well. Third 
time within four weeks that the 
Oklahoma City Station has covered 
a major news event for Columbia's 
recently organized news service. 

Don Evans, KOMA announcer 
just transferred from KTAT at Ft, 
Worth received the following col. 
lect telegram: ‘Are you the Don 
Evans who went to school with me 
in Troy?’ To which Evans wired, 
also collect: ‘I’m very sorry I did 
not go to school with you in Troy 
or anywhere else because if I did 
I'm sure I would remember you and 
besides I don’t like the idea of you 


sending a_ stranger collect tele. 
grams.’ 
When Southwest medicos had a 


convention in Oklahoma City, Stef- 
fen’'s Milk company staged a play. 
let extotling pasteurized milk. E. C, 
Sutton, WKY continuity writer, 
prepared script and Eleanor Caugh- 
ron, Paul Norman and Harold 
Hirschi, WKY staff artists, acted it, 

Daryl McAllister, WKY announc- 
er, riding his own Chevvie again, 
after being held up and deprived of 
his transportation by big, bad band- 
its. Sleuths found the car at Ard- 
more, Okla. 


First of a series of national radio 
debates on the question ‘Shall Radio 
Be Changed to Conform to the Brit- 
ish System?’ was heard on WKY, 
Oklahoma City, sponsored by the 
National Advisory Council on Radio 
in Education and extension division 
of state universities. 

Time of WAPI, Birmingham, has 
been cut 30 minutes for the winter 
months, leaving the air at 5:15 p.m 
on Sundays, Mondays, Tuesdays, 
and Wednesdays. Latter half week 
not disturbed. 

Mary and Doris Terry Andrews 
made radio debut over WBT, Char- 
lotte, N C. 

Bob Mitchell, organist, WBT, 
Charlotte, N. C., has new automo- 
bile. 

Marie Davenport, organist for 
Loew's State and other New York 
theatres’ in 1928-29 and now with 
WBT, Charlotte, N. C., will ane 
nounce her engagement to a prome- 
inent Charlotte business man soon. 


Charles Crutchfield startles every- 
body around WBT, Charlotte, N. C,, 
with his vivid shirts. Fred Kirby, 
‘Hill Billy Cavalier,’ same station, 
reads and re-reads his fan mail, and 
then reads it to members of the 
staff. 

Spieler Edward Dunn and ‘Early 
Bird’ Jimmie Jefferies of WFAA, 
Dallas, cheering up the kiddies at 
a day nursery. 

Martin Campbell and Alex Keese 
of WFAA staff hopping to Ft. 
Worth’'s advertising meet. 

Lambdin Kay, general manager 
WSB, attending International Radio 
Party in St. Petersburg, Fla., re- 
turned last week from meeting of 
board of directors of the NAB in 
Washington. 

Billy Beard from vaudeville, now 
in charge of the Georgia Artists’ 
Bureau and booking radio units’ 
shows. 

Dan Hornsby and His Lions’ Den 
Quartet working two different com- 
mercials over WSB, both plugging 
heating devices. 

John Hillegas, of WSB’s engineer- 
ing department, recently married. 

Georgia Jamboree, presented by 
local radio stars, is a regular fea- 
ture of the Saturday night per- 
formance at the Buckhead theatre, 
Atlanta. 





West 


Jay Penn, formerly at WLW, Cin- 
cinnati, new staff baritone at KNX, 
Hollywood. 

‘Al’ Crapsey, commercial man- 
ager for KOA, Denver, won the ten- 
gallon hat offered by NBC for the 
best slogan applicable to the pres- 


ent time. His was ‘Time’s Right— 
Let’s Go.’ 

Freeman H. Talbot, director of 
KOA, Denver, will address. the 
American Festival Alliance conven- 
tion in Lincoln, Neb., Dec. 29, on 
‘The Influence of Broadcasting on 


Choral Programs.’ 

_ Adolph Brox and orchestra play- 
ing over new wire installed in 
Covey's Cocoanut Grove by KDYL, 
Salt Lake. 

Jerry Beesley’s orchestra from 
newly opened ‘Hangar’ dance hall 
remoting over KSL, Salt Lake. 

KOL, Seattle, staff members de- 
serting golf for horseback riding. 

KXA, Seattle, remodeling studios 
and equipment. 

Curtis E. Clark 
itor of daily and 
Chronicle, replacing 
who was returned 
desk. Clark was former assistant 
circulation manager, but now m.c.’s 
all sheet’s daily programs on NBC, 
and writes the column as well. 


radio ed- 
indie Frisco 
James Adam 
to an editorial 


is new 
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__ | haunted the sidelines during the filming. 


cl 


—| posed, at 3 a. m., on the front lawn of the Thomas Ince studio. 
No. 10 
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Inside Stuff—Pictures 


—<_____ 


That soft, languishing look which Frances Dee casts across the shoul- 
der of George Bancroft in the Hawaiian party sequence of ‘Blood Money’ 
is the real thing, directed at Joel McCrea, who isn’t in the pic but who 
This is the courtship picture 
preceding the marriage of McCrea and Miss Dee, and is in a very real 
sense a record. 

It was during the filming of the Hawaiian episode that McCrea pro- 
There- 
after the love scenes took on a new reality as played by the actress, 
with McCrea silently coaching from the camera spot, and Bancroft get- 





—_—_—_— 





WE DO OUR PART 


—_—-— 


15 YEARS AGO 


(From VARIETY and Clipper) 


signed 





Armistice and 
lift the ticket tax. 
Armistice mats, but K. & E. 
eouldn’t collect the actors in time. 

Billy Watson announced the last 
geason of ‘Krousemeyer’s Alley’ and 
the Beef Trust girls. Burley heads 
asked him to use small girls. 


Supreme Court decided phono- 
graph companies must pay royalty 
on phonograph records pressed in 
Canada but from U. §S, masters. Leo 
Feist won the test case, which was 
only for $150. 


Beating telephone books, the 


music publishers celebrated the 
Armistice by tossing out of the 


windows unsalable music. 

Film editor was asked to assemble 
a film. He recognized clips from 13 
war pictures and some newsreels. 
Owner escaped through lack of abil- 
ity to prove theft legally. 





Music pubs frantic in their ef- 
forts to replace over there with 
welcome home ditties. Irving Ber- 
lin first with ‘Goodbye France.’ 

Keith string planned 
shows for the small houses. 
10 acts instead of eight. 





Victory 
To use 


Marie Dressler was taking an en- | 


tertainment unit around the camps. 
Working for expenses and cakes, 

VARIETY Was warning against 
photographers who copyrighted pro- 
fessional pictures and who sued 
newspapers for using them. Players 
paid for the pics. A racket for a 
time. 


90 YEARS AGO 


From ‘Clipper ) 


Clipper’ declaimed against, drunk- j 


eness of the ball players. An open 


acandal, 


Mrlanger was out ahead of 
Mrs. Geo. S. Knight. 


A. ia 
Mr. and 

Hunter's Consolidated shows 
played New Edinburg, Ark., Oct. 30. 
Unknown persons riddled the big 
top with bullets. Contortionist 
working in the ring was the only 
fatality in spite of the tightly 
packed crowd. 


Advertiser was asking for a 
young man who could sing, dance, 
Dlay comedy and take parts in ath- 


letic sports. Latter qualification 
not explained. 
Current song titles were ‘She 


Gave Me a Pretty Red Rose,’ ‘Apple 
of My Eye,’ ‘Go Get Married,’ 
‘Maiden Dear,’ ‘You Ask Me to For- 


get the Past’ and ‘Beiter Luck | 
Tomorrow. 

3Zarnum & Bailey were adyertis- 
Ing a sale of old equipment, and | 
Forepaugh was offering his entire | 
No. 2 outfit, the Royal Circus. 
Smaller managers also selling. One 
trick sold its draft stock 

W. W. Cole was advertising fo 
00 billposters and 10 buglers fo 
the ’84 season. 

John Robinson gave ip the idea 
of showing in New Orleans und 


went to Winter quarters Noy li, 


During the summer «a lion es 


aped from the John B. Dorris show | 


n Canada. Reported as seen near 
London, Ont and Dearris sent a 


nan after 


papers 
jubilated that it would eventually 
Shuberts gave 


ting the professional benefit in the two-shots. 





One of the most remarkable angles on the Hitler thing, as far as film- 
ers are concerned, is the almost unanimous care which former Germans 
| take in pointing out they’re not exiles. 

Again and again, former German filmers who've left the country, com- 
plain of being put in the refugee class, pointing out they left of their 
own volition, they left before the persecution actually started, etc. 

In some cases it’s a matter of thinking they may get back some day; 
in most it’s the business of not wanting to be pitied but standing on 
their own as directors, writers and actors rather than as refugee talent 
that needs bucking up. 

When Robert Low, newspapering in ’Frisco, failed recently to connect 
for an interview with Anna Sten, he whiled away an idle half hour in 
pleasant tete-a-tete with Samuel Goldwyn. 

Writer who scripted the English version of ‘Congress Dances’ for UFA, 
where he met Miss Sten, made such a favorable impression that Goldwyn 
invited him to come up to the studio and submit qualifications for a 
possible job. 

Low ducked for the nearest typewriter, prepared a memo and sent it 
to the producer's hotel room within half an hour. That cinched it. 
Robert Low is today private secretary to Goldwyn. 


Mae West’s extraordinary grosses in all the keys, now with the 
‘Angel’ film released and playing holdovers, is the subject of much trade 
commentary. Everybody’s analyzing the whyfore of her click which 
unquestionably tapped a new source of picture patronage since it can’t 
all be repeat trade. The estimated gross of ‘I’m No Angel’ is prognosti- 
cated to possibly reach $2,000,000 or better. 

The extent of this phenomenal business may be gauged from the trade 
knowledge that $500,000 grosses have been deemed averagely good of 
late, and a $1,000,000 gross a wow. 


With Ray Henderson going out to Hollywood as a writer on the George 
White ‘Scandals’, the old DeSylva, Henderson & Brown trio are all on 
the Fox lot again. But none of the trio is talking to any other member 
of it. 

They're all on the outs and all separate. DeSylva is working on the 
‘Movietone Follies’. Brown is in charge of an independent unit of his 
own. Last time they were on the lot they got $100,000 as a trio for 
making a film. 

An independent producer on the coast was having difficulty securing 
a suitable femme lead for a picture. 

Production start was held up, and distributing exec from the east sit- 
ting in to learn something about picture-making declared it was a cinch 
to find a candidate. He grabbed a casting directory—and ran through 
the pages. Stopping at a photo, he enthusiastically told the producer to 
get that girl for the spot. 

Producer nearly fainted, as player selected by 
dancer, who had never appeared otherwise in pix. 


the easterner was a 





The Chuck Connors, Jr. suit alleging ‘Bowery’ libeled him was not a 
press stunt. UA spent a good deal of money in connection with the suit, 
mostly on high-salaried counsel, and every effort was made to suppress 
publicity on the affair. 

Originally UA paid Connors, Jr., $500 for a release of all claims, done 
quietly before the script ever went under cameras. The criminal libel 
suit later was dismissed after evidence that complainant was not a son 
of the original Chuck Connors, but a nephew. ; 








In writing reporter parts for screen stories, Robert Benchley has 
‘always abhorred the showing of a news hound as a guy who carries a 
pad of paper and a pencil in his coat pocket. Benchley not only plays 
‘the part of a reporter in Metro’s ‘Dancing Lady’, but it’s a part he wrote. 
| In it he is nearer the typical reporter than anything done on the screen 
in that line. He never has a pencil, is always without paper, gives a 
| good imitation of a scribe trying to read a letter which lies upside down 
| on an executive’s desk. 
er ae 
} Publicity departments of two Coast studios are having a contest over 
| breaks in L. A. papers, each trying, to outdo the other. With only a 
| certain number of authentic stories to go out, studios are trying every- 
ihing in the p.a.’s book to get a notch. 
| Latest to get out in front was a yarn about a star being crazy over 
wild animals and having one as a pet which burned the actor to a turn 
because he not only hates phony publicity but also hates any type of 
animal. 

Technically, ut least, all who fly the Blue Hagle come under the per- 
manent picture code, according to this clause in the President’s agree- 
' ment, also known as the blanket code: ‘This agreement shall cease upon 
‘approval by the President of a code to which the undersigned is sub- 
ject; or, if the NRA so elects, upon submission of a code to which the 
undersigned is subject and substitution of any of its provisions for any 
of the terms of this agreement. 


| Through the courtesy of the Matson steamship line the DeMille ‘Four 
Frightened People’ company saved 10 days. Delayed by rain in Hawaii, 
troupe was unable to leave Hilo on the inter-island boat Oct. 18 in order 
fo meet the S.S. Lurline in Honolulu two days later. 

Meant the loss of 10 days until the next boat, but the s.s. co. re-routed 
Hilo and pick up the troupe 


the Lurline so that it would stop at 


Detroit, heralds smoking has 


Trailers at the Fox and the Paramount 


| been eliminated by George W. Trendle at the Par, because of the re- 
| quests of patrons. 
| At the Fox where smoking has recently been installed trailer allows 


smoking in the balcony because of requests from patrons, 


Practically all of what Metro considers its smart comedy writers have 


worked on ‘Biography’ Currently, Arthur Kober has the spot. Pre- 


ceding Kober were Zoe Akins, Samuel and Bella Spewack, Donald Ogden 

| Stewart and Gladys Unger. About the same list, augmented by Robert 
=. Sherwood, gave writers opinions of ‘Road to Rome’ now shelved, 

= — j 

When Howard Hughes steams his newly purchased yacht into the] 

| Pacifie, he will own the largest private boat in those waters Has an} 

i overall length of 3206 feet 

of $?7.000.0060 Takes a crew | 


Boat was built three years ago at a 


fot 45 to operate ona Ci iise 

- 

? t 

A studio that set up shop in Florida in hopes of picture production 

moving down that is reported egisteringe neonle for secreen work a | 
$5 a head 


| Inside Stuff—Legit 


Early last month Charles FE. Evans, of the one time legit team of 
Evans and Hoey, principally credited with the long life of Hoyt’s ‘A 
Parlor Match’ on Broadway and the road, celebrated his Tith birthday 
and his 60th year of ‘active -participation in establishing and creating 


event was held at the 
which has Dr. 


The 
organization 


the tradition of the American theatre’. 
Uplifters Club, Santa Monica, Cal., an 
Samuel M. Alter as its ‘Grand Muscle’. 

A performance was given in which William Collier, Sr., and Joseph 
Cawthorne were teamed as a patter act. Material was written by Col- 
lier and ‘rewritten by Cawthorne’. Evans presented a playlet called 
‘Sarah Burns a Hole in Her Pocket’, written by Helena (Lena) Evans, 
his wife. 

‘Parlor Match’ played at various times over a period of 15 seasons. 
It was the late Bill Hoey’s custom to briag @ novelty from Europe nearly 
every year, which was an excuse for reviving the show. Last presenta- 
tion of ‘Match’ was the debut here of Anna Held whom Flo Ziegfeld 





was exploiting, the French girl introducing the number ‘Won't You 
Come and Play With Me?”. 
Police regulations hurt Broadway on election night (7). One way 


pedestrian streams have been the order heretofore, but the cops made 
it unusually hard to go places. Theatre-minded people changed their 
plans because of slow moving crowds and the barking of the police. Net 
result was rather disappoint:ng business all along the line. In other 
times election night meant capacity. 

One of the leading dramas was off $600 from the Monday takings 
with other shows affected even more. Same house smartly exchanged 
tickets for late comers who could not bisect the Broadway throng until 
long after the curtain. Cops, too, made it tough to reach agencies for 
tickets. Balance of the attendance drop that night blamed on radio. 





De Hull N. Travis, director of publicity for the War Department Com- 
mission on Training Camp Activities during the world war, who has 
returned to New York to become associated with an insurance company, 
is interested in the organization of the Little Theatre movement and 
organized Les Varieties in Detroit. 

Since he left Broadway in 1920 he has traveled and lectured and organ- 
ized the little theatre plan among the English speaking people in Paris 
where he lived several years. He followed the idea of Marie Antoinette 
and her little theatre group at Versailles. 


‘Is Life Worth Living?’ was presented in Dublin last winter at the 
Abbey for two weeks, which is the house custom. It was regularly pro- 
duced in London in August and is still playing. Opened at the Masque, 
N. Y., last week. 

Lennox Robinson, the author, saw Octavia Kenmore in several plays 
over there and named her as one of the characters. Upon arrival here 
to direct ‘Life’ he discovered she had been cast and would really appear. 
Thereupon he changed the program name of the character in the play 
he had named after the actress. 


Although panned by the reviewers, ‘Design For Living’ did very well 
in Boston, getting $10,000 at pop prices at the Plymouth. With Corinne 
Griffith in the Lynn Fontanne role, matinees in the Hub were capacity. 
Show is playing Springfield, Hartford and New Haven this week, and 
after Newark and Baltimore, starts westward. 

Max Gordon is billed as the presenter, but Steve Cochran has the road 
rights. Victor Kiraly is back with the show, with Lester Thompson 
ahead. 

Stage version of ‘Dinner at Eight’ had a successful run in Chicago. 
When final weeks were announced the gross went up around $18,000, 
Show was forced to withdraw because of the filmed ‘Dinner’. But the 
picture was a disappointment there, staying but two weeks. 

Picture’s Broadway run was under expectations also, date at the Astor 
being 12 weeks. 


Inside Stuff—Music 


Songs from ‘Footlight Parade’ have been slower on the sales uptake 

than the counter call that at the outset attended the releases of the other 
two Warner Bros. musicals, ‘Gold Diggers of 1933’ and ‘42nd Street’. In 
the first six weeks of distribution the ‘Footlight Parade’ score has rated 
around 35,000 copies. ‘Honeymoon Hotel’ and ‘By a Waterfall’ are the 
top sellers here. 
‘Gold Diggers’ group looks as though it will outpace the aggregate 
turnover of the ‘42nd Street’ score. Latter did a count of slightly over 
400,000 sheets, while the ‘Diggers’ set is already close to 390,000 copies 
and is still drawing an average daily sale of 1,000 copies, with ‘Shadow 
Waltz’ the main reason. 





Jack Mills declares that L. Wolfe Gilbert must be thinking of two 
other fellows when the latter as rep for the Songwriters’ Protective 
Association talks about Mills being in arrears on royalty payments. 
Mills avers that if he owes anything the amounts are puny and that 
checks covering these have been lying around his office waiting for the 
latest addresses of the writers involved. 

Publisher says he’s waiting for Gilbert to reach New York from the 
west coast so that the SPA official can be called upon to prove his 
assertion. 





Mild feuding between Leo Reisman and Eddy Duchin influene: 2 Vie- 
tor’s best selling dance recorder, Reisman, to shift over to Brunswick as 
an exclusive artist. This was precipitated by Duchin being taken on by 


Victor. Duchin was former Brunswick so the effect is a swap of the 
dance recording maestros. Feeling dates back to Duchin having been 


Reisman’s piano player when latter maestroed the Central Park Casino. 
When Reisman bowed out Duchin stayed and took over many of Reis- 
man’s musicians. “~~~ 

Paul Specht, whose attached in Pittsburgh by a chorus 
girl, who claimed he owed her $300 in back wages, was released because 
of lack of e when brought before a Pittsburgh alderman. Girl 
claimed she worked six weeks at $50 per for Specht last summer and 
that he failed to pay her a cent. 

Specht replied that girl, four other dancers, and his entire band ran 
Gut on him in Geneva, O., when he fell seriously ill. 


was 


sal iry 


vidence 





Although Ralph Rainger and Leo Robin wrote the songs used in the 
Chevalier-Par picture, ‘The Way to Love’, another title song, written 
around the film label, was authored by Sam Coslow and Arthur Johnston. 
Famous publishes that as well as ‘Lover of Paree’ and ‘One Room Flat’ 


out of the picture 


In the film exploitation department of this issue is a film bally stunt 
which would delight any music publisher, evidencing how eager exhibite 
q to tie up on film songs as a means to sell their pictures. 
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Bway Sees Washington's Old Anger 
Over Spec Gouging in NRA Penalties 





Action of NRA Deputy Adminis- 
trator Sol A. Rosenblatt in sus- 
pending the Broadway Theatre 
Ticket agency for one week under 
the legit code for gypping starting 
Monday (13), aroused plenty of pro- 


test and comment in ticket and 
show circles. Likewise the admin- 
istrator’s white-washing of the 


Lyceum theatre on charges of vio- 
lating the new ticket rules came 
in for some remarks also. 

Back of the hearing in Washing- 
ton last Wednesday (8), when Ro- 
senblatt reviewed the action of the 
ticket committee of the National 
Association of the Legitimate The- 
atre, was the indication that offi- 
cials there no like ticket specula- 
tors. iIntimations were that most 
of the officials having paid fancy 
prices for theatre tickets when 
visiting New York were in a state 
of mind to do something about it 
when the opportunity came along. 


It was further observed that if 
the legit code does nothing but 
ciean up the ticket situation on 
Broadway, it will have well served 
its purpose. The NALT ordered 
theatres not to sell tickets to the 
Broadway agency, conducted by 
Charles A. Levy, for a period of 
two weeks. The fine on the Ly- 
ceum, leased to Courtney Burr, who 
is presenting ‘Sailor Beware’ there, 
was $500. Both punishments were 
vetoed by Rosenblatt pending a re- 
view of the testimony. Rosey 
halved the agency’s suspension and 
told Burr to be a good boy. 


Attends Hearing 


It is charged by Louis Scadron, 
attorney for Levy, that the hearing 
before Rosenblatt was nothing 
short of a star chamber proceed- 
ing. While it was admitted that the 
broker had little chance, the at- 
torney claims that the rules of 
evidence were not followed and that 
his client was found guilty on hear- 
say evidence. Scadron also de- 
clared the managers and other per- 
sons involved in the case were a 
‘lot of chiselers.’ 


The ticket agent stated that ‘the 
works were in for him’ before he 
went to Washington. A branch of 
the agency at the Ambassador 
hotel, New York, sold two tickets 
for ‘As Thousands Cheer’ to a Miss 
Scofield, guest of the hotel, charg- 
ing her $30. Box office price is 
$4.40 each and with the legal 75 
cent premium added, the _ price 
should have been $10.45. 


Tickets were picked up at the 
Broadway’s main office near the 
Music Box where the revue is play- 
ing. For some reason payment was 
made at the same place on Sunday, 
a clerk supplying the pen and ink 
at the customer’s insistence, she 
tendering a check there instead of 
at the hotel. Check had not been 
cashed. It was displayed by Levy 
to Rosenblatt when the broker testi- 
fied that one of his clerks at the 
hotel had made the overcharge 
without authority. 


C. D. Henson, an agent of the 
Department of Justice, who knew of 
Miss Scofield’s transaction, was the 
only witmess against the agency. 
Under examination by Scadron he 
stated he had paid high prices for 
tickets, but was not forced to do so. 
Attorney argued that Henson's tes- 
timony was merely heresay, but 





Local Pride 





Charles Washburn, the pub- 
licist, lives down on Long 
Island, where he owns a house. 
Talking things over with a fel- 
low from Duluth, whose home 
is similarly valued, they com- 
pared taxes. Westerner said 
his taxes were $750 a year, 
Washburn saying his amount- 
ed to about $400. Other fellow 
burned at that, exclaiming: 

‘And another thing, you 
don't have to live in Duluth.’ 


Equity Wants Extra Wk. 
Wages from ‘Sin’ Backer 


Chicago, Nov. 13. 

Through its attorney Harry P. 
Munns, Actors’ Equity is preparing 
rapers to collect an extra week's 
salary for cast of ‘It Pays To Sin’. 
organized here only to open and 
clese in the N. Y. Morosco in three 
pei formances. 

Understood Equity wants to col- 
lect about $750 for second week’s 
selary under contract guarantee. 
Case is against contract-signer. 
Bernay Ecker, who had posted only 
one week’s bond and transportation. 
Cast had waived second week bond 
which, however, doesn’t relieve 
Ecker of the paying-off responsibil- 
ity. Equity holds. 

















also said he doubted that the fine 
could be collected if the case went 
into the courts. Rosenblatt ruled 
that the theatre had not failed to 
retain 25% of its tickets for sale in 
the box office nor did it knowingly 
do business with an _ unlicensed 
agency. Fact that no card of in- 
structions to ticket buyers was dis- 
played in the lobby was explained 
by the fact that the show had just 
opened and there was confusion 
around the front of the house. 
Burr stated that he was in ac- 
cord with the NALT'’s aims. Ad- 
ministrator ruled that Burr acted 
in good faith. Despite that, he ad- 
vised Burr not to do business with 
the City Ticket Agency, a new un- 
licensed agency near the box of- 
fice. Rosenblatt’s ruling on the 
Broadway agency charges read in 
part: 
‘As the record shows, the Con- 
sumers’ Advisory board has here- 
tofore reported to the Administra- 
tor that ‘ticket gouging’ is one 
of the most long-standing and no- 
torious abuses in the _ theatrical 
business; that repeated but unsuc- 
cessful efforts have been made in 
the past to deal with it; and that 
the formulation of the present code 
afforded the best opportunity which 
has ever arisen for the settlement 
of this difficulty. And in line with 
that recommendation the activities 
of the National Legitimate Theatre 
committee with respect to ticket 
abuses have been undertaken with 
the full encouragement and consent 
of the National Recovery Adminis- 
tration to the end that these abuses 
might be eradicated, not merely 
ameliorated. 

‘The determination, therefore, of 
the Administrator is, acting in full 
sympathy and in full approval of 





Rosenblatt accepted it. Witness 
denied there was any intention to 
make a case against the broker. It 
was explained the customer com- 
plained to the theatre and was ad- 
vised there to report the gyp to the 
NALT. 
First Penalty 
The suspension is the first since 
the NRA started. Showmen say 
they were told in Washington that 
it was okay to suspend all agencies 
—‘kick ’em all out and start clean’. 
Odd angle to the matter is that 
while the brokers are under rules 
for the sale of tickets to legit shows, 
there are no restrictions covering 
tickets for other amusements and 
events—such as boxing shows, 
hockey, opera and any price the 
customer will pay may be collected. 
The Consumers’ board sees in the 
legit code the best chance to date 
to clean up the ticket situation. 
In the Lyceum case the attitude 
of the administrator was one of le- 
niency. Attorney Jackson, of the 
National Democratic Committee, 
spoke for Burr contending that no 
violations were actually proven. He 


the activities of the National Legit- 
imate Theatre Committee, that for 
the period from Noy. 13, 1933, to 
Nov. 29, 1933, no person, firm, or 
corporation subject to the jurisdic- 
tion of the code of fair competition 
for the legitimate full Jength dra- 
matic and musica] theatrical indus- 
try, as approved by President 
Roosevelt on Aug. 16, 1933, and no 
agency which has accepted a li- 
cinse issued under the authority of 
the National Legitimate Theatre 
committee shall have any dealings 
with the Broadway Theatre Ticket 
Agency; and that if any week's al- 
lotment of tickets in advance fall 
within such period of time such 
allotment of tickets shall not be is- 
sued then or at any other period 
to such Broadway Theatre Ticket 
Co. 

‘The Administrator further de- 
termines that in the event of fur- 
ther violation of tLe terms and pro- 
visions of the license issued to the 
Broadway Theatre Ticket Co., that 
the committee shall have jurisdic- 
tion to recommend further the com- 
plete suspension and revocation of 
such license.’ 








No Favoritism 





President Roosovelt’s daugh- 
ter, Mrs. Curtis B. Dahl, is re- 
ported having registered a 
complaint with him over the 
high price of theatre tickets 
which she recentiy bought 
from an agency on Broadway. 

Although Administrator Sol 
A. Rosenblatt was disciplining 
a ticket broker for gypping at 
the time, the chief executive's 
daughter didn’t make an issue 
of her experience. 











Picon Legit Dec. 16 


‘Birdie’ is the new title of a musi- 
cal comedy first called ‘On the 
Wing, which will introduce Molly 
Picon to the Broadway legitimate 
field. Show is dated for Dec. 16. 
Miss Picon has been starring in 
Yiddish musicals and appearing in 
vaudeville. 

Show’s book was adapted by Ken- 
neth Webb from a play by Clai- 
borne Foster. Score composed by 
Abe Alstein, with lyrics by Miss 
Picon. ‘Birdie’ will be presented by 
the star's husband, Jacob Kalisch. 





Lincoln Group Doing 


B’way Success Series 


Lincoln, Nov. 13. 
University Players, recently at- 
taining top standing, under direc- 


tion of Pete Sumption, will do 
‘Dinner at Eight.’ Season was 
opened with ‘Late Christopher 


Bean’ and the Players plan to do 
five more current White Way pro- 
ductions. Sumption is in for the 
entire season and more if he clicks. 
Price is six-bits. Each show has 
six night performances and one 
Saturday mat. 





Legits’ Golden Wedding 


London, Can., Nov. 13. 


Mr. and Mrs. George O. Phillip, 
veterans of the stage and footlights, 
observed their golden wedding an- 
niversary in Kitchener, Ont., Oct. 8. 
Fifty years ago George O. Phillip 
was playing Lord Mount Severn in 
‘East Lynne’ in the Bellevue, Mich., 
opera house. {ft was the Minnie 
Estrelle ‘Theatre Co., and Minnie 
Estrelle was playing the bride of 
the play. 

In her bridal gown, ready for the 
stage, she and Mr. Phillip were wed 
before the gaudy curtain, in view 
of the audience. 

George Phillip settled in Berlin 

(now Kitchener) where he opened 
the Town Hall theatre. Later he 
converted a livery stable into a 
theatre and it was here that Maude 
Daniels made her debut. 
Today Phillip runs a little cigar 
store in Kitchener and old troupers 
pay him a visit when in this part 
of the country. 





Plays Abroad 





VIVE PARIS 


Paris, Oct. 28. 


New Casino de Paris revue in two acts 
and 50 tableaux. Produced by Henri Varna. 
Libretto by Varna, Leo Lelievre and Marc 
Cab. Second act fantasy by Sacha Guitry. 
Music by Ray Ventura, Paul Misraki, Spo- 
liansky, Louis Beydts and others. Dances 
staged by Floyd Dupont. Starring Mme. 
Cecite Sorel. Featuring Ray Ventura and 
his Collevians, Barbara La May, Rene de 
Sax, Mile. ne Clevers, M. Dandy, Alberta 
Hunter, Billy Ray, Suzanne Gray, Bobby 
Delso, Maria, Desty, Freddy Roberts, Sid- 
ney Ponpon, Mile. De Sousa, the Hollywood 
ae and the London Boys. Opened 
Oct. 





Despite the presence of Mme. Ce- 
cile Sorel, veteran star of the Come- 
die Francaise, special material by 
Sacha Guitry, a talented supporting 
troupe, lavish settings, gorgeous 
costumes and a wealth of beautiful 
girls, ‘Vive Paris’ strikes a new low 
in entertainment, due chiefly to the 
absence of the late Oscar Dufrenne, 
whose showmanship made the Ca- 
sino de Paris the ace music hall of 
the continent. 


The new regime fails to live up to 
the Dufrenne standard, and reverts 
back to the 1900 tempo, resulting in 
a hodge-podge that was frequently 
booed and hissed until Sorel’s first 
entrance, which saved the perform- 
ance from turning into a complete 
bust. The disturbance started dur- 





Ex-Mugg Gets Break 


Hollywood, Nov. 13. 
‘Judas Was A Woman’, an orig 
by Charles Malamuth is to be pro- 
duced at the Pasadena Community 
Playhouse. 


Malamuth is a former University 
of California instructor and one 
time VARIETY correspondent in Mos- 
cow. 





KOLB TALKING 


San Francisco, Nov. 13. 

Clarence Kolb talking about tak- 
ing over the Geary for a revival 
of Kolb & Dill shows. 

Has been talking to Louis Lurie, 
owner of the house which has been 
dark for some months with only a 
beer garden in the basement. 





KAPPLER INJURED 


Alfred Kappler, who appeared in 
‘Eight Bells’ at the Hudson, was 
struck by a taxi Tuesday (1) and 
seriously injured. He is at the 
Flower hospital with fractures of 
the shoulder and leg. 


Kappler was returning to the the- 
atre for the night performance after 
playing the matinee (election). 
‘Bells’ closed Saturday (11). 





Yankee Horseman's ‘Old Homestead 
Revival to Buck City Fellers Co. 





Boston, Nov. 13. 

A barnstorming production of 
Denman Thompson's ‘The Old 
Homestead’ in which legal fur may 
fly throughout New England now 
seems to be a certainty, and out 
of it the show business may get 
a laugh and some education. 

A legitimate revival of the fa- 
mous old play, first produced in 
1885, is scheduled to open in Bos- 
ton Christmas week at the Hollis 
Street theatre, with Henry Horton 
starred in the role which he played 
more than 2,000 times after Denman 
Thompson named him as his suc- 
cessor. The Century Play Com- 
pany claims to have given ‘Famous 
American Dramas, Inc.’ exclusive 
playing rights for the season, and 
Elmer J. Walters will manage the 
production. Affair is the subject 
of a special article in the Boston 
Transcript. 

In the meantime Almon S. Jack- 
son, ef Naples, Me., a famous New 
England Yankee owner of trotting 
horses, after seeing a stock revival 
of ‘The Old Homestead’ last sum- 
mer in Keene, N. H., had a pub- 
licity idea for his automobile busi- 
ness. He went to East Swanzey, 
N. H., Denman Thompson's old 
homestead, and found it is now 
owned by the Pythian order of New 
Hampshire. He acquired the rights 
to all the properties and scenery of 
the original production, including 
the cradle, the cowhide-Covered 
trunk, the old lamppost, the statue 





ef Venus, the hair-covered sofa, the 
old organ, the tin melodeon, cos- 
tumes and all. 

City Fellers, Too 

Then came the city fellers from 
New York offering the old Yankee 
horse-trader a price for his scenery 
and props. After the dickering 
failed to head up, Jackson decided 
to produce ‘The Old Homestead’ in 
its original setting and on his own 
hook. Unfamiliar with the ways 
of the theatre, he acquired no pro- 
fessional rights. He now has a 
troupe of old New Englanders, ‘not 
actors, but original types of Yan- 
kees with real Yankee twangs,’ and 
finds he cannot play his troupe in 
such prohibited spots as Boston, 
Brockton, Fitchburg, Rall River and 
a score of other spots. In New 
Jiampshire Manchester is barred, 
and in Maine he is barred from 
Portland and Bangor; in Rhode 
Island, Providence, Pawtucket and 
Woonsocket, and in Connecticut, 
Bridgeport, Danbury, Hartford and 
Waterbury. 

So the Yankee horse trader got 
good and mad, and his production 
is in rehearsal in Oxford, western 
Massachusetts. Jackson plans to 
open Thanksgiving week in Centre- 
dale, Rhode Island, from there to 
Leominster, Mass, and on Dec. 14 
and 15 in the town hall in South- 
bridge. Then it looks like some 
suburb of Boston for Christmas 
week to harass the big company of 





city fellers from New York. 





ing a pointiess skit, ‘Lying in the 
Hay,’ and became a bediam of 
voiced disapproval as Ray Ventura’'s 
Collegians, in a subsequent scene, 
insisted on going through their pan- 
sy routines. Mistinguett, Alfred 
Lunt, Lynn Fontanne, Charles RB. 
Cochran and many other stage no- 
tables were onlookers at the display 
of French temperament. 

Sorel is a great actress, but she 
belongs in a legitimate theatre. 
Imagine Ethel Barrymore doing a 
45-minute dramatic sketch in the 
middle of the ‘Follies’ and you have 
an idea of Sorel at the Casino. Her 
‘Mistresses of the King’ began at 
11:30 p. m. and ran laboriously un- 
til 12:15 a. m. That there were 
numerous walkouts is little wonder, 

Al Dubin and Harry Warren 
wrote the hit numbers of ‘Vive 
Paris,’ but they probably don't know 
it. They were not even given pro- 
gram credit. Their ‘Shuffle Off to 
Buffalo’ (with French lyrics) and 
‘Your’re Getting to Be a Habit With 
Me’ (in English), both elaborately 
staged, were the outstanding pro- 
duction numbers of the first act. 
‘Pettin’ in the Park’ took the honors 
of the second act as a dance routine. 
‘St. Louis Blues’ was resurrected for 
good returns. ‘Stormy Weather 
programmed but not rendered. 

Not a single flash of nudity in the 
entire show, and that’s the big item 
with the provincial French spenders 
and the foreign tourists who sup- 
port the music halls. 

To Ray Ventura and his Colle- 
gians, 18 musicians, was assigned 
the task of playing all musical ac- 
companiments, providing comedy, 
singing choruses and otherwise act- 
ing as handy men about the house. 
The usual pit orchestra of 28 men 
was omitted. Ventura and his boys 
alternated between the stage and 
the pit, and worked hard, with prac- 
tically no material outside of the 
Dubin-Warren tunes. No jazz or- 
chestra, leaning to guitars and 
brass, can carry the musical burden 
of a revue theatre that calls for 
volume of strings, woodwinds and 
tampani. 

In ‘Mistress of the King,’ by Sa- 
cha Guitry, Mme. Sorel appears as 
Agnes Sorel, La Belle Ferronniere, 
Mme. Pompadour, La )Dubarry 
(guillotined) and Marianne, waltz- 
ing around in a revolutionary ball 
at the finish. 

Dufrenne’s original plans for the 
new Casino revue called for Mau- 
rice Chevalier, a troupe of Rasch 
girls and Duke _ Eliington’s or- 
chestra. Instead was given ‘Vive 
Paris,” and the Casino becomes a 
cross between the Comedie Fran 
caise and the Concert Mayol set in 
1900 tempo. 


A Tizenkettedik Ora 
(‘The Twelfth Hour’) 


Budapest, Nov. 1. 


A play tn three acts and a prolocue by 
Lajos Zilahy, presented by the Magyar 
Szinhaz, Budapest. Cast: Eugent Torzs, 
Margit Makay, Etelka Dan, Arthur Some 
lay, Julius Kabos, Oscar Beregi. Staged 
and directed by Alexander Hevesi. 








One of the most important plays 
seen here in a long time. In ‘Twelfth 
Hour,’ Zilahy voices political and 
social home truths with such force 
of conviction, such fire and courage 


that they cannot fail to call forth 
enormous response from audiences 
everywhere. 

Zilahy has shown himself a mas- 
ter of stage effect in other plays. 
This time he deliberately seeks a 
new form of expression and puts the 
propagation of his social and pacif- 
ist tendencies before the approved 
rules of plot-building and stage- 
craft. The result is an effect, not 
of a nundred-percent good play, but 
of something far more significant. 

The central figure, which carries 
the whole drama—which the author 
calls a comedy—is that of a jobless, 
miserably poor white-collar man, 
who becomes a kind of prophet, 
preaching kingdom-come on the 
grounds of honesty, righteousness, 
and eugenics. From the lowest 
depths he -vises to highest power in 
an imaginary kingdom, prevents a 
war and is starting to realize his 
ideals when his political opponents 
overthrow him by proving that he is 
an escaped lunatic. He is taken 
back to the asylum, while the real 
madmen—according to Zilahy—the 
apostles of things-as-they-are, re- 
sume their sway over mankind. 

Scenes like the prophet’s sermon 
in a village church or the Cabinet 
council in the King’s room where 
the declaration of war is first de- 
cided upon and then withdrawn, 
are really great. 

The part of the prophet was ad- 
mirably acted by Torzs. The entire 
cast, including Margit Makay as the 
prophet’s wife, and Etelka Dan as 
his daughter, Somlay in the part of 
the King, Beregi in that of the 
Premier and Kabos as the tragi- 
comic figure of a lawyer were at 
their best. The play was received 
with great acclamation and al- 
though German stages will remain 
closed to it on account of its strong 
pacifist tendency, it may easily be- 
come a world success through An- 
glo-Saxon channels. 
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NRA Rules Legit Code Mandatory on 


Salaries; Retroactive Question in Air 


NRA through Deputy Adminis- 
trator Sol A. Rosenblatt has ruled 
that the legit code as framed by the 
National Association of the Legiti- 
mate Theatre, is mandatory in the 
matter of minimum salaries. That 
is the interpretation placed on the 
ruling that the minimum applies on 
all contracts for legit shows this 
season, whether signed prior to the 
adoption of the code or not. 

Whether the salary provision was 
retroactive or not was the first 
question put up to the Recovery 
Administration by the legits. So 
far as Broadway is concerned only 
two shows were involved in matter, 
‘Hold Your Horses’ at the Winter 
Garden, and ‘One Sunday After- 
noon’ at the 48th Street. Several 
plays on tour will also be affected 
by the retroactive feature of the 
code. 

‘Horses’, presented by the Shu- 
berts, has a dozen stooges engaged 
to work the Joe Cook gadgets. They 
are being paid approximately $25 
weekly. Under the Rosenblatt rul- 
ing the stooges will now receive $40. 
Question of whether they shall re- 
ceive the difference dating from the 
opening of the show is yet to be de- 
cided. The NRA message to the 
NALT reads: 

Takes Precedence 


‘The code does not affect existing 
contracts except that it takes prece- 
dence over a contract for a wage 
lower than the minimum provided 
by the code. Such minimum as 
provided by the code must be paid 
by members of the industry.’ 

Code minimum sets $40 was the 
lowest wage, but there is a $50 min- 
imum for shows which charge $5.50 
at the box office (no such scale used 
this season). 

‘Sunday Afternoon’ had a number 
of bit players who were receiving 
around $20 weekly but when the 
code was adopted the salaries were 
raised to the required level. Most 
of those players have been given 
notice, management’ saying’ the 
overhead must be reduced because 
grosses have dropped. Show is due 
for the road soon. 


Skinner Walks Out on 
Broadway ‘Yoshe Kalb’ 


Otis Skinner is out of the project- 
ed Daniel Frohman production of 
*Yoshe Kalb’ in English. Skinner 
insisted on being starred in the play, 


with Frohman objecting that th» 
play is more important than any 
player. He wanted to feature Skin- 


ner, with that resulting in a walk- 
out. 

Hiorace Braham and Erin O’Brien- 
Moore are set for the piece and 
Maurice Schwartz is handling the 
staging and talent assembling with 
Frohman. 

Meantime Schwartz closed the 
piece in its original version at his 
Mame theatre in Second Avenue, 
Monday (13) after more than a 
year’s run, although it was still do- 
ing some business, in order not to 
cut in any farther on_ possible 
Broadway grosses. ‘ 

No opening date is set yet, nor 
any other plans being made, every- 
thing awaiting the completion of a 
cast. 





Rennie Marooned 


Earl Carroll’s’ office was _ all 
sieamed up Monday (13) upon re- 
ceiving a telegram from James Ren- 
nie, saying he was in Cleveland and 
unable to reach New York in time 
for Monday night’s performance of 
‘Murder at the Vanities,’ Majestic. 

Rennie is the featured player in 
Murder.’ Without advising the 
management, Rennie took a plane 
for Cleveland Sunday, figuring he 
would fly back the following day. 
However, a heavy fog grounded all 
east-bound planes. 

Actor sent word he was seeking a 
private plane, but Louis Eccles was 
assigned to the Rennie part. 





Finestone Better 


David Finestone, general manager 
for the Shuberts has recovered from 
a heart attack superinduced by a 
nervous condition. Under doctors’ 
routine he is reporting at his of- 
fice daily. 

Finestone 


condition 


appears to be in food 
but will eliminate all 


evening duties. 





The Grave-Diggers 


Baltimore, Nov. 10. 
Advance ad boards of Le 
Gallienne Repertory in Ford's 
lobby last week, announced her 
twin attractions and _  con- 
cluded—‘The_ principal roles 
will be acted by those who 
originally created the parts.’ 
One of the shows is ‘Romeo 
and Juliet.’ 


Art Groups, If 
Paid, Subject 
To Code Rule 


Washington, Nov. 13. 


Little theatres must comply with 
all provisions of the legitimate the- 
atre NRA code providing they are 
not amateur efforts in every way. 

Answering protests from  thou- 
sands of communities where play- 
houses of this variety are located, 
Deputy Administrator Sol A. Rosen- 
blatt has ruled the basis for deter- 
mining whether such theatres are 
subject to the code is whether paid 
employees are engaged. 


This ruling will require all little 
theatres in summer colonies where 
guest actors from the professional 
stage often appear to comply with 
various code provisions during such 
seasons. 

The Rosenblatt ruling follows: 

‘Acting upon the resolution 
adopted by the National Legitimate 
Theatre Committee, I beg to advise 
you that so long as your organiza- 
tion is strictly an amateur organi- 
zation presenting your plays in its 
own clubhouse, engaging no profes- 
sional actors, using entirely as act- 
ors the services of those who work 
during the day, and so long as you 
do not come in direct competition 
with a legitimate theatre, your en- 
terprise, not being strictly a legiti- 
mate theatre enterprise, is not 
within the operation of the legiti- 
mate theatre code. In the event of 
competition with a legitimate the- 
atre, however, I advise that you 
will be subject to the operation of 
such code.’ 


‘MEN IN WHITE,’ “ALIBI 
SET FOR COAST SPOTS 


Los Angeles, Nov. 13. 
Henry Duffy has obtained Coast 
rights to two New York plays. 
They are ‘Men in White’ by Sid- 














ney Kingsley and ‘Ten Minute 
Alibi’ by Anthony Armstrong. 
‘Alibi’ probably will be produced 


around Christmas. 





Geo. Arthur and Aides 
Keep H’wood Playhouse 


Hollywood, Nov. 13. 

George K. Arthur and associates 
have taken a lease on the Holly- 
wood Playhouse for another year. 
‘Elizabeth Sleeps Out’ will continue 
there until the week before Christ- 
mas. House will be shut down for 
renovation and open New Year's 
week with another attraction. 

Under the new lease the rent is 
doubled. 





Socialite Supers 


Charles Emerson Cook’s Audi- } 
torium Players, first legit stock in| 
several years, opened Saturday (11) | 





with ‘Criminal-at-Large.’ Com- 
| pany headed by Burford Hampden, | 
| Barbara Weeks, Calvin Thomas, | 
| earn Weldon, Gwen Day |! r= | 
| roughs, Ruth Jordan and Maurice 
| Holland and others. 

When multi-role plays necessi- | 
tate. socialties will be recruited | 


from little 


theatre ranks. John Me- 


| Kee in as stager, with Ernest Rand 
| scene designer. Guest-star idea will 
| be pursued when feasible, as next | 
week when Bert Lytell comes in 
for ‘Good-Bye Again.’ 


a ee and ‘Her Master's Voice’. 


Baltimore, Nov. 13. 


} longer 


| Metro’s Three Plays 


} 

| 

Hollywood, Nov. 13. 
| MGM has purchased or has op- 
current Broadway 
Alibi,’ ‘Men in 


on three 
‘Ten-Minute 


tions 
plays, 


Company topped the $50,000 bid 


|for ‘Ten-Minute Alibi’ filed by Co- 


lumbia two weeks before. 

‘Voice,’ current at the Plymouth, 
N. Y., is figured for Robert Mont- 
gomery, also May Robson. 


Musicians, Stagehands 
Walk Out, but a Scotch 
Legit Troupe Fools ’Em 


Toronto, Nov. 13. 

Reports that stagehands at, the 
Empire walked out at the behest 
of the Toronto Musicians’ Protec- 
tive Association when the Scottish 
Players refused to foot their share 
of the bill for the nine-piece house 
orchestra, were denied by Arthur 
Dowell, secretary-treasurer of the 
musicians’ union here. 

Dowell admitted that there is a 
reciprocal agreement between mo- 
tion picture operators, stagehands 
and musicians. As a result of this 
agreement, the stagehands walked 
when .o orchestra was employed, 
claimed Dowell. 

The Scottish Players have their 
own pipers and are setting the stage 
themselves. 


LATE ‘SAILOR’ OPENING 
IN CALIF. AROUND XMAS 


Los Angeles, Nov. 13. 

‘Sailor Beware’, with which Cur- 
ran & Belasco contemplate re- 
opening the Mayan, will get away 
around Christmas. Original start 
was set for Thanksgiving. 

Howard Lang, of Seattle, who is 
interested financially in the pro- 
duction of ‘Show Boat’ with C & B 
also will be tied in with ‘Sailor’. 














‘Happiness’ Film Price 
Ups G Per B’way Week 


Sliding scale arrangement be- 
tween Paramount and Rowland 
Stebbins for the picture rights of 
‘The Pursuit of Happiness’ makes 
it possible for the legit producer to 
receive approximately $40,000 from 
Par. Show, current at the Avon, 
N. Y., must play 32 weeks on 
Broadway for the manager and au- 
thors to get the maximum figure. 

Selling price starts at $17,500 
with an additional $500 weekly up 
to the 16th week. Thereafter the 
tilt is one G :-eekly. ‘Happiness’ is 
now in its sixth week. Play was 
written by Alan Child and Isabelle 
Louden, in reality Mr. and Mrs. 
Lawrence Langner. Laurence Riv- 
ers is the trade name for Rowland 
Stebbins. 





B. & C. Bow Out of 
‘Showboat’ in Frisco 


Los Angeles, Nov. 13. 

Belasco & Curran bowed out of 
its half interest in ‘Showboat,’ now 
playing at the Curran, San Fran- 
cisco. 

Firm’s interest has been taken 
over by Howard Lang, Seattle capi- 
talist, and Ivan Kahn, picture agent. 
Lang had been partners with Bel- 
asco & Curran in the venture. He 
plans to hold the musical in Frisco 
for at least another two weeks, and 
then bring it to the Mayan here for 
what run he can get out of it. 

Jack Edwards is now business 
manager for Lang & Kahn. 


BETTY BLYTHE IN L. T. 


Hollywood, Nov. 13. 
Betty Blythe has gone little the- 
atre, taking a lead in ‘The Human 
new play which opened last 








Side’, 


| week at the Gateway Players Club. 


Piece is by Christine Ames. 
Dickson Morgan directed. 





Kettering Asks Jury 


Chicago, Nov. 13 
Additional postponement of the 
suit of Equity here against Ralp} 
Kettering et al. on claims for the 


The Make’ show. 
Defendants have asked for 
ial which means at least 
before a decision. 


‘On 
a jury 
60 dave 


As Substitute fo 








’S a Free Country 





hired by Dan 
Frohman for his Broadway 
presentation of ‘Yoshe Kalb,’ 
Rabbinical Yiddish play, was 
Otis Skinner, born in Cam- 
bridge, Mass., and the son of 
a Methodist minister. 

Then, to make sure there's 
no doubt, he hired Erin O’Brien 
Moore for the femme lead 
Skinner suddenly walked out 
of cast. 


36 Stagehands 
Nearly Exceed 


‘Chance’ Actors 


First actor 











Minneapolis, Nov. 13. 

Union here required an army of 
36 stagehands, or almost as many 
as there were performers, for ‘Take 
a. Chance’ during the three nights’ 
local engagement of the Olsen and 
Johnson musical. Wings of small 
Metropolitan theatre stage were so 
crowded with stagehands that the 
actors had to fight their way 
through to get on the stage. Ten 
of stage crew were with show and 
local union furnished 26 men. 

Cost of running stage was ap- 
proximately $125 a night, or more 
than 10% of the nightly gross. All 
that most of the boys had to do was 
ogle and whistle, but they were paid 
from $4.75 to $9.40 per night for 
doing it. Despite enormous crew 
and fact that show got in Sunday 
forenoon, it was not hung by open- 
ing time Sunday night and rise of 
curtain was delayec until 9:15. 

Road shows and jobs have been 
few and far between this season. 
First road show of the season here 
and playing only three nights. 
‘Chance’ grossed a disappointing 
$3,000. 


IAN KEITH IN COAST 
PROD. OF ‘SIXPENCE’ 


Hollywood, Nov. 13. 
Pasadena Playhouse will produce 
‘Moon and Sixpence’ Dec. 12. 
Ian Keith got in Sunday from 
east to handle the lead in the 
Maugham piece. 











Marx Bros. Show 


Hollywood, Nov. 13. 
Groucho, Chico and Zeppo Marx 
are due in New York around 


to discuss the pro- 
duction of a musical show with 
Sam Harris. Hector MacArthur 
will probably write the book. 

With Harpo expected back from 
Russia arounc Christmas, produc- 
tion is scheduled to open in New 
York in January. 3rothers” will 
come to the coast in the spring to 
produce the musical as a picture. 


Thanksgiving 


Attach Atlanta Box Office 
On Past Rent Claim 


Atlanta, Nov. 13. 





Erlanger theatre ‘receipts from 
astures’ were 


Judge 


| ‘Green Pi 


Court Humph- 


ij} by Superior 
iries on complaint of C. F. 
ignment of a 
ise contract originally 
en W. F. Winecoff, owner 


of the property, and A. L. Erlanger. | 
Claim was made that $105,000 ij 

due in past rent Judgment did not 

fattach money due Laurence Rivers, 

Inc., booking agents for the ‘Pas 

j tures’ company. 


a 


impounded | 


Vieber- | 


entered | 


London Library System Broached 


r Bway Agency 


| Plan of Handling Ticket Resale 


Meeting Wednesday (15) between 
the National Association of the 
Legitimate Theatre committee and 
representatives of Broadway's ticket 
agencies, may result in one of the 
most important steps in the move- 
ment to control and regulate ticket 
traffic. will consider the 
formation of a central ticket agency 
or the adaption of London's ‘library’ 
system, 

Both the managers and _ the 
brokers agree that the new NALT 
rules and licensing system are not 
working out to the satisfaction of 
either side. There is further agree- 
ment that there are too many ticket 
agencies. How the field is to be re- 
vised is a problem. Situation: There 
are not enough tickets for so many 
agencies because there are not enough 
hits, 

NALT’s ticket committee has 
licensed 26 brokers. There are 45 
agencies, however, doing business in 
some form or other. Theatres are 
not supposed to sell tickets to un- 
licensed agencies, but the latter 
manage to get possession of tickets 
for the hits, by means of digging 
and other methods known to the 
trade. One of the smaller fry put 
it up frankly to a ticket committee- 
man, saying he just had to gyp be- 
cause he couldn’t operate if con- 
forming to the license rules. The 
showman agreed with the spec that 
he would be foolish to apply for a 
license if that were the case, hav- 
ing in mind the proposed changes 
in the ticket control rules. 


Who Gets Gravy? 


Showmen admit that prices on 
the resale of tickets will continue in 
some measure and feel there is some 
justification of charging high prices 
to customers who insist on the best 
locations at the last minute. Such 
transactions are not regarded as 
gypping. Brokers holding back 
tickets to take care of last minute 
demands take a chance on disposing 
of the tickets. 

But the managers can’t see why 
all the gravy should go to the ticket 
people, showmen’s viewpoint being 
that the brokers do not invest in 
productions. How the extra pre- 
miums shall be disposed of is a 
question. When the present law, 
which requires the manager to kick 
in to the government with 50% of 
all moneys accepted over the actual 
box office price, is revoked, the 
matter will be comparatively 
simple. But at present the managers 
insist on some emergency system, 
with the ‘grayy’ going to charity, if 
necessary. The authors, however, 
will have something to say about 
that, figuring ticket money belongs 
on the statement if the manager 
gets it. 

The central ticket office idea has 
been on the fire for years. Me- 
Bride’s outlined the scheme orig- 
inally. Late Joe Leblang then re- 
vised the plan and it came nearest 
at that time to being accomplished, 
Leblang being willing to establish 
the agency in the Cohan theatre. It 
finally fell through when the re- 
quired 70% of all the managers 
failed to sign on the dotted line. 

A central agency would aim to 
sell tickets at the box office price, 
each house paying a percentage to 
the agency for operating expenses. 
Brokers say the plan won’t work 
and they also claim the managers 
won’t agree on kicking any per- 
centage back. 

London’s library system is not 
actually operated by brokers. Oper- 
ation is an interchange of locations 
instead of tickets. Over there the 
| tickets are picked up at the box of- 
fice, but the American temperament 
is different and actually possession 
of the tickets is generally demanded 
by class patrons who refuse to 
stand in line at the theatre. Show- 
|men believe therefore if the library 
| System is tried here, system would 
have to be greatly revised. Whether 
| the central agency or the British 
|; System will be attempted it will 
that most of Broadway's 
agencies would probably be 
of business, 


Session 











mean 
ticket 
forced out 
ALICE BRADY’S STAGER 
Hollywood, Nov. 13. 
Alice Brady will doa play before 
Christmas 
No production set, but the Metro 
ading ‘Year to Pay’ by 
jam Ornitz and Vera Carpany, 


player is re 
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ZIEGFELD FOLLIES 


Boston, Nov. 10. 
A revue in two acts and 40 scenes, 
staged by Bobby Connolly and produced 


under the name of Mrs. Florenz Ziegfeld; 
sketches by H. I. Phillips, Dave Freed- 
man, Andy Rice, Fred Allen, Barry 
Tugend and Harold Ateridge; music and 
lyrics by Vernon Duke, E. Y. Harburg, 
Arthur Swanstrom, Louis Alter and Sain- 
uel Pokrass. Featured principals: Fanny 
Brice, Patricia Bowman, Jane Froman, 
Vivian Janis, Betzi Beaton, Eve Arden, 
Eunice Guiddans, Willie and Eugene How- 
ard, Everett Marshall, Georges Metaxa, 
Jack Pepper, Vilma and Buddy Ebsen, 
Lord Oliver Wakefield, Tom Mack, Don 
Ross and Victor Morley. Nov. 7 at the 
Shubert, Boston. 





Fanny Brice is running away with 
the new Ziegfeld Follies. 

It has been playing two a day for 
four consecutive days, sold solid. 
Normal Wednesday and Saturday 
matinee schedule starts next week. 

Caught Tuesday night (opening) 
and again Thursday night 
(fifth performance), the production 
showed great improvement under 
the guiding hand of Bobby Con- 
nolly, despite the handicap of sev- 
eral faked sets and inadequate 
lighting machines caused by studio 
delay attributed to the NRA labor 
schedules. 

‘The Ziegfeld Follies, Edition of 
1933-34’ is being presented under 
the name of Mrs. Ziegfeld (Billie 
Burke), although it seems doubtful 
that she will come east for even a 

box-seat bow before the New York 
opening, if at all. Bobby Connolly 
is running the show and apparently 
is out to produce a huge musical 
revue regardless of Ziegfeld tradi- 
tions. There is no Urbanesque 
touch as yet, nor is the show girl 
being glorified, either in costume or 
in the flesh. Connolly hasn't even 
done overmuch toward glorifying 
the dancing chorus, due mainly, up 
to this writing, to having too much 
on his shoulders. : 

The music is fairly good and the 
overdone ‘Roundup’ number was 
handled in the only possible way, 
first legitimately and then immedi- 
ately burlesqued by Willie Howard 
heading a quartet for an encore. 

The back-bone of the show is low 
comedy and Fanny Brice with ideal 
material is already in the position 
of having the ‘Follies’ almost built 
around her. Her fan-dance num- 
ber will probably prove one of the 
season's high spots. She starts as 
a burlesque stripper, shoulder 
straps unfastened for a teaser, and 
then on for a fan dance, peeled in 
the Minsky manner. It re-acts 
three times on the audience, the 
first reaction a positive shock, the 
second a genuine surprise at the 
way Fanny shapes up, and the 
= a real howl at the Brice com- 

y. 

Other high spots for Miss Brice 
are her travesty on Aimee Semple 
McPherson; her experiences as a 
member of a nudist colony; a 
sketch where she is the leading 
woman in a barn theatre; the radio 
favorite (now unexpurgated) where 
she is the four-year-old descendant 
of George Washington but tells 
fibs; and a bit with Willie Howard 
in which she dons tin underwear. 
In the barn-theatre scene the script 
calls for a seduction scene and she 
finds the only furniture to be a pi- 
ano stool. Strong and low, but 
handled by Miss Brice so deftly 
that even the Boston’ censor 
laughed and forgave. 

The Howards are working with 
heroic vigor and fair material. Pa- 
tricia Bowman as danseuse is work- 
ing under the handicap of inade- 
quate »scenery and lighting, but 
will find the going much easier as 
the show whips into shape. Lord 
Oliver Wakefield, recruited from 
radio, proved to be a personable 
British type of lad, stammering 
away at a refined Cliff Gordon style 
of chatter, and scored instantly. 
Betzi Beaton, a willowly type, with 
a new line of dreamy comedy at- 
tack that bewilders the audience, 
but has not as yet clicked. Vilma 
and Buddy Ebsen are stopping the 
show with their dancing routine. 

Connolly is after a big show 
rather than opulent one, having 
around 70 girls in one production 
number and planning even bigger 
ensembles before he breaks into 
New York a few weeks hence. 
Dancing and low comedy sketches 
and black-outs are the speed of the 
show and Miss Brice is its back- 
bone, 

To date it looks good, but Con- 
nolly is a long way from satisfied. 

Libbey. 


BLACKBIRDS 


Boston, Nov. 11. 


Revue in two acts, 23 scenes, produced by 
Lew Leslie. Lyrics and music by Mann 
Holiner, Albert Nichols, Joseph Young, 
Ned Washington, Victor Young. Book by 


Leslie Holiner and Nat Dorfman. Dances 
by Al Richards. Will Vodery, musical 
director. 

Cast including John Mason, Henry Wil- 


Mams, Edith Wilson, Kathryn Perry, Eddie 
Hunter. Speedy Smith, Cecil Mack’s Choir, 
Pike Davis orchestra, Lionel Monagas, 
Mary Mathews, Worthy and Thompson, 
Gretchen Branche, Phil Scott, Loutse Madi- 
gon,,Slappy Wallace, Brady Jackson. 


As caught on secona visit, the 
Lew Leslie show is still in the mak- 
ing. 


on and on till 12.30 a.m., but now 
has been sheared until it is down to 
two hours and 43 minutes. Fixing 
will probably take two or more 
weeks, and by New Year's show 
will probably be primed for Broad- 
way. 

Opens brightly and_ snappily. 
Curtain drop got the first applause. 
First real number is ‘Making His- 
tory,’ and from then on audience 
is regaled with 21 others, several 
of them spectacular and all pos- 
sessing merit. Original show was 
top-heavy with material and talent, 
giving Leslie some heavy cutting 
as his chief problem. 

Show has everything a smacking 
good Negro revue needs, save only 
an outstanding personality. It is 
packed with costly trappings, glit- 
ters with good songs and peppy 
sketches, and is remarkable for the 
class of at least two of its smash 
numbers. These two, and several 
others, are beautifully done traves- 
ties on stage stuff, in themselves 
calculated to make ‘Blackbirds’ 
different. But scattered about as 
they were in the two long acts, 
they serve only to break the true 
continuity. 

First act’s much faster than the 
second at present. In first act are 
the bulk of the purely Negro num- 
bers. 

Last in the first act comes the 
best thing in the whole show, titled 
‘Emperor Bones. This is so well 
done it becomes more than a tra- 
vesty—a pretentious show within a 
show. There were four scenes, now 
cut to three (but elimination is to 
be restored) and four songs, wind- 
ing up with an impressive Voodoo 
pageant, in which whole company 
takes part. There is plenty comedy 
in the travesty, with the highlights 
of the original play burlesqued, for 
the laughs; but about half way it 
becomes serious, turning into smash 
spectacle. 

If the first act ends with class, 
the second opens with even more 
striking flash, and there were oh’s 
and ah’s as curtain went up on 
the setting for ‘The Mikado.’ 
Finale seems weak in comparison 
to the wow close finish of Act One. 
At the moment the job simmers 
down to much rewriting, and a 
radical rearrangement of numbers. 
Show itself suggests it own 
strg¢ngth and weakness; and these 
lie in the present blending of the 
out and out Negro product with 
the class features. 

Leslie has the makings. Polished 
up as to detail and properly ar- 
ranged, ‘Blackbirds’ should con- 
nect on Broadway. 

Leslie is dickering to get a per- 
sonality, preferably a voice, which 
is the one lack of the show. All 
the other fixin’s it has—and in a 
big way. 


A Trip to Pressburg 


Pittsburgh, Nov. 10. 


Lee Shubert presents Pola Negri in Har- 
old Johnsrud’s and Philip Dunning’s ‘adap- 
tation of Leo Perutz's Hungarian play of 
the same name. Directed by George Ab- 
bott, supervised by Milton Shubert, with 
settings by Rollo Wayne. At the Nixon for 
one week at $2.75 top under subscription 
auspices of American Theatre Society. In 
three acts and seven scenes. 





SR ee ee ane Bramley 
Ft errr rYTTTirrer Charlotte Andrews 
Max ceeee eer eccceecesees Edonardo Ciannelli 
Schimke,.....e.ee UT TT TTT Harold Johnsrud 
Franz neseeanes eeeceeeees-Clarence Derwent 
i Fre ececces Harold Thomas 
Director-General,.... eeccese... Percy Ames 
WEES ng60b 0606 e0eteeK0 eoooeee- Freya Leigh 
MIR: 5's 044000060 ecveceseess Walden Boyle 
COURTOSS, cc cccccccccecccccccceces Pola Negri 
Carl. ...ceccscces gsetdubenee Richard Whorf 
BOs 6106065646000 «...-Evangeline Raleigh 
OS rae Jane Leslie 
Madame Weinigl...........- Florence Edney 
Ferdie TrULTiT TTT ere Donald Randolph 
WEN s 00500 00s emaneke ...-Edward Colebrook 
Herr SOUS 606600 cenewucss 0 Roy Gordon 
POUCOMANR. 66.6506600006 0006 Harold Thomas 
Hotel Mar....cce $49000460006% J. DeLa Cruz 
EPOOCOE. 2 0 600000606860 R ess Edward Fielding 
SORES BOOT so 00008 605000006406 Gilbert Squarey 
Serer eccscces Eve Emerson Pauker 





This is the same piece Lee Shu- 
bert tried out last spring in Phila- 
delphia with Katherine Wilson and 
Roger Pryor in roles now played by 
Pola Negri and Richard Whorf. He 
closed it after a week in Philly, 
figuring piece needed revisions. 

In closing it, Shubert showed bet- 
ter judgment than he did when he 
reopened it. Even with Miss Negri 
in cast, with Phil Dunning doctoring 
the script and George Abbott direct- 
ing it, ‘A Trip to Pressburg’ is a 
weak sister. It’s slow and colorless. 

Said to have been a smash in its 
original version, produced abroad by 
Max Reinhardt, it’s either been mis- 
treated in the adaptation or Europe 
is different. Sluggish, for the most 
part miscast and completely un- 
climactic, it’s run off at a snail’s 
pace and drags through three acts 
and a prolog without punch. Audi- 
ence yawned and a number of walk- 
outs intimated what this part of the 
hinterlands thought of it. 

Pittsburgh critics without excep- 
tion pounced on ‘Pressburg” and 
when the local reviewers, usually a 
placid lot, go to town like this, 
something's drastically wrong. 
What’s more, subscribers were 
squawking, show having been 
brought here under auspices of 
| American Theatre Society. 
| Play has to do with worldly wo- 








On its opening night it .ran’ man, known as countess, who has 


slipped down the ladder. She comes 
back to Vienna where she hears her 
child ts dead and from there in- 
tends to travel to red-light district 
in Pressburg where she will spend 
her remaining days. Woman calls 
herself a countess and a youth who 
becomes enamoured of her, steals 
money from the bank and passes 
himself off to her as a wealthy 
man-about-town. 

After a night together, she learns 
the truth about him, and so she 
spills the lowdown about herseif 
just as they prepare for a getaway. 
What speeds her confession is also 
the fact that she learns kid is the 
brother of the husband who believed 
she had deceived him. Boy doesn’t 
know this, however, and kills her, 
winding up a suicide. 

‘Trip to Pressburg’ is as simple 
and naive as all that, and doesn’t 
play any better than it sounds. At- 
tempted comeback for Negri will 
be anything but. It doesn’t give 
her a chance. Richard Whorf is 
miscast as the boy, suggesting none 
of the youthful adulation role 
requires. 

Only member of the cast to 
emerge with anything like distinc- 
tion is Eduardo Ciannelli, as a bar- 
tending actor. Women, save Negri, 
are negligible although veteran 
Florence Edney does well enough in 
a bit. 

Production is first-rate, and looks 
expensive. Cohen. 


RECESSIONAL 


Kansas City, Nov. 5. 


Play in three acts and four scenes, by 
William J. Harlbut, presented at Epperson 









Hall, by the Provincials. Direction of 
William J. Mack. 

Mary Ballen....... eocceee- LM Verna Evans 
Salina......ceee Pere rTT Tire rr esi Mary Hill 
Jiggs Merwin..... e oeuen Blaine Bender 
Virginia Fastlake.......-Hellen T. Kelley 
Brooks Wynn......ee. Senveseernes Bill Kyle 
Christine Farraday........Margaret Hillas 
DERE cc cscccesseses ecccceeee George Cartlich 
AVECIY -ccccccecs oebccicoddeccedemery Heaney 
Captain Hart,...seceesee+e.7- P. Geohegan 
Julia Brade...... e++esMary Jane Guenther 





The world premiere of this play, 
which, on account of the controver- 
sial and unpleasant nature of its 
subject, will probably never be seen 
on the commercial stage, was given 
Nov. 1, by the Provincials, Kansas 
City laboratory group. It tells of 
the commingling of the white and 
Negro races. 

Christine Farraday, a white wom- 
an, seven years a widow, is courted 
by Brooks Wynn, diletante author. 
He has explored much in the Har- 
lem section of New York, where he 
has a wide acquaintence. He in- 
troduces some of his Negro friends 
to Mrs. Farraday and she thinks 
she is doing a smart and novel thing 
by inviting them to a party at her 
home. One of the guests is Jim 
Brade, handsome Negro prize fight- 
er, escorting a girl of his own race. 
He is very attentive to her at the 
party, and Mrs. Farraday, while ab- 
horing recognition of the fact, is 
interested. 

Later Wynn escorts Mrs. Farra- 
day to see Brade in a prize fight 
and Brade takes her home. 
Clandestine meetings follow and 
Mrs. Farraday reverts to the primi- 
tive. She starts the whirlwind by 
being fascinated by and yielding to 
Brade; reaps it when she kills him 
and tries to stop the storm when 
the whites of her small town, led 
by Wynn, determine on destruction 
of the blacks to avenge the wrong 
to Mrs. Fararday, whom they hold 
blameless. The character Brade 
does not appear on the stage at any 
time. ie 

The renunciation of the woman 
and her telling of the truth to save 
the innocent blacks follow. 

The play is written without at- 
tempt at the sensational; the story 
while unpleasant, being told simply 
and with conviction. Hughes. 


WE MEET AGAIN 


New Haven, Nov. 10. 


Lee ‘Shubert presents Conrad Nagel in a 
new modern comedy in a prolog and three 
acts by Lynn Starling, with Irene Purcell 
featured. Directed by Bela Blau, with 
settings by Arthur Segal. At Shubert, New 
Haven, Nov. 10 





Sylvia CarSon...ccoscecseeeees Irene Purcell 
Gilbert Carey.. 046605 0606 Conrad Nagel 
ERORIG. 0 ceccses cccec€(.e...A. J. Herbert 
Hester Glenn......+e-.e+++-5pring Byington 
Archy Glenn......ccccccecss Dudley Hawley 
Evangeline Carg0mn...eeceseess Nana Bryant 
Helen Travers..... eeeeee- Beatrice Swanson 
Cilvin Barrow.....+«+..-Albert Van Dekker 
Miss Markle.....ccee o00s0es Edmonia Nolley 





‘We Meet Again’ is a sweet little 
play—and that goes both ways. It 
has an ace cast, ace direction, ace 
dialog and ace characterizations. 
And four aces are hard to beat. 
Play was enthusiastically received 
at its tryout here. It’s good enter- 
tainment as a play, with its ulti- 
mate screen chances rated as ex- 
cellent. 

Play depends for its success more 
on the ability of a uniformly excel- 
lent cast, topped off by Bela Blau’s 
superb direction, to deliver dialog 
which, though not sparkling, is 
pleasing, than it does on novelty of 
plot or situation. Action is easy- 
going throughout, working up to a 
climax that is obvious, but handled 
in a way that carries the audience 
along. 

Nagel, who is starred, has polish 
for which his Hollywood training is 
probably responsible. He is at ease 
behind the footlights. However, the 
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Plays on Broadway 





DOCTOR MONICA 


Drama in three acts presented by Robert 
Martin Productions at the Playhouse, N, 
Y., Nov. 6. Stars Nazimova. Adapted by 
Laura Walker from the Polish of Marja 
Szczepkowska. Set by Ramond Sovey. 
Directed by Dmitri Ostrov. 

AMNA caceces eecccecccces Gale Sondergaard 
Monic@ ecoccecccccccssceess Alla Nazimova 
Elsa ..cccceeceess.-Beatrice De Neergaard 


A woman playwright in Poland 

penned this piece, a woman trans- 
lated it into English and three 
women act it out. By adding sim- 
ply that it’s a play which tells about 
the cruelty and brutality of men, 
how all sorts of women suffer at the 
hands of men, it is immediately un- 
derstood that here is one of those 
lopsided dramatic theses and it 
doesn’t stand much chance. Just to 
make it complete, the play is a sor- 
did depressing affair with much 
suffering and misery. 
There are fine things about ‘Doc- 
tor Monica,’ which makes it a bit 
unfortunate that it’s going to meet 
a quick death. Nazimova, in the 
starring role, turns in a grand per- 
formance and her two co-players 
are not far behind. 

For its thesis ‘Dr. Monica’ pre- 
sents the case of three different 
types of women. One is a soft doc- 
tor, another is a hard and cold 
architect, the third’s a vulgar tart. 
They're all dealt with unfairly. 
They all love and have their love 
thrown back at them with buckets 
of tears. 

Nazimova is Doctor Monica. She's 
very much in love with her husband 
and the world. She decides to un- 
dergo a voluntary operation to make 
her capable of bearing children be- 
cause she thinks that will make her 
husband happy. Her friend, the 
cold, hard architect, disapproves, 
but helps her. While she’s recover- 
ing from the operation, the husband 
carries on with a little strumpet 
that Doctor Monica is trying to 
help, gets her in trouble and sends 
her away with 100 shilling to get 
out of the scrape as best she can. 

The truth dawns, of course, for 
the finish of the second act, with 
Nazimova going in for a series or 
stage acrobatics, moaning in con- 
vulsions of pain for 10 minutes. It’s 
quite a load for an audience to 
carry, watching that soliloquy of 
misery. And Nazimova can act 
mighty sick when she wants to! 

It isn’t until the third act that 
one finds out that the architect 
{ably played by Miss Sondergaard) 
is also suffering from the pangs of 
unrequited love (or unfaithful love, 
rather). That’s when she stops the 
doctor from committing suicide by 
explaining that she has suffered, 
too, but cured herself by cutting 
men out of the picture completely 
and going on about her business. 
Work, she preaches, is the cure-all 
for women in this man’s world. 

All three actresses do handsomely 
by themselves. Miss Sondergaard 
is better than she’s ever been and 
@eatrice De Neergaard shows prom- 
ise of doing something fine in the 
theatre some day. Nazimova, of 
course, fits perfectly. 

Too many soliloquies, however, 
and too little action. Only three 
players and a telephone—which, of 
course, has to work overtime. Even 
if it were a more cheerful and less 
lopsided subject, the lack of per- 
sonalities on the stage would de- 
tract. Kauf. 


THOROUGHBRED 


Comedy drama in three acts presented 
at the Vanderbilt Nov. 6 by Theodore 
Hammerstein and Denis DuFor; written 
by Doty Hobart; staged by Hammerstein. 


ee ee erry Thurston Hall 
EET cess ciursoeventesvesnss John Lynds 
gn <r Clyde Fillmore 
Patricia Westervail.......... Florence Reed 
Rickey Westervail.......... Harry Ellerbe 
MIG ch cwcdewenvdeusece Charles Stepaneck 
BEOEED, GOV ssrcoccvcccoccececs Louise Glover 
Clariasa Van HOrne...eccecee> Hilda Spong 
Sylvia Van Horne.......... Lillian Emerson 
Mary Westervail.......... Claudia Morgan 
Tommy Farnsworth.......... Jerry Norris 
ELICKBORM. 2c cccccccccesee John Daly Murphy 


New managerial duo, Teddy Ham- 
merstein and Denis Du For, actor 
and now legit agent, has a fair 
chance with ‘Thoroughbred’ to mod- 
erate coin. 

Play is horsey, has some good 
laughs, ditto sentiment and plenty 
of angles including intrigue. Per- 
haps, too much story which re- 
tards the speed of its enactment. 
But the first night impression was 
that it is entertainment regardless. 

The Westervails reside on Long 
Island and their principal interest 
in life is raising thoroughbred 
horses. The middle-aged Mrs. Pa- 
tricia Westervail whom they call 
Petie, is recuperating from injuries 
to her leg, sustained in a fall while 
riding. But she gets around with the 
aid of a cane and at the moment is 
making all manner of bets on her 
two-year-old, Lady Jane, to win the 


Futurity, Belmont track’s rich stake 
race, 
Petie, however, does not stick 


strictly to the rules on raising thor- 
oughbreds and Lady Jane’s sire 
Tartar is a work horse which would 
bar the giddy-ap from the Futurity 
i7 known. The sportswoman’s add- 
itional interest in life is to see her 
off-spring, Rickey and Mary wed. 
She doesn’t care about them chos- 





ing social registrites as mates, but 
prefers strengthening the Wester- 
vail strain, and she is most ambi- 
tious that they have children— 
plenty of them. 

The Westervail b. r. has evapo- 
rated, Wall Street getting it, so the 
family exchequer depends on Lady 
Jane winning the stake. Report 
around the track is that the horse 
is not a thoroughbred and the stew- 
ards plan to checl: up by taking the 
blood count of the sire. Sylvia Van 
Horne who quarrels often with 
Rickey, upon .earning that Petie will 
not destroy Tartar and realizing 
that her dizzy mother had let out 
the secret, rides the horse to an im- 
possible jump over rocks, Tartar's 
leg is broken and he is shot. 

That clears the way for Lady 
Jane to compete and the horse wins 
by a nose. The Westervail home 
has the kindliest of butlers, John 
Collins. Both Rickey and Mary at 
times tell him they feel that he is 
a father to them. And actually he 
is. When Petie was convinced that 
her husband was sterile, she deter- 
mined to have children—with Col- 
lins. Their secret is well kept, but 
ever since Mr. Westervail passed 
on, John had begged Petie to marry 
him. And now that her ambition 
to breed a Futurity winner has been 
realized, she is willing for the knot 
and Niagara, 

There is more to the yarn, such as 
Rickey’s affair with an alleged ‘Fol- 
lies’ girl, who threatens suit for 
breach of promise. She is a guest 
at the house until Dr, Patten, the 
family medico, remembers that she 
is an ex-nurse from Albany, where 
she was mixed up in a blackmail 
case. She and Rickey are supposed 
to be wed the day of the big race. 
and with her taking the air its 
Sylvia and the lad who are to be 
hitched. Mary has already married 
a young architect. 

Cast is graced by Florence Reed. 
It has been about 20 years since she 
played comedy and her performance 
of Petie seemed a delight to herself 
and the first nighters and mitigates 
most of the play’s faults. Some of 
the lines should attract attention. 
Many of them are horse-racey, but 
Manhattan is familiar enough with 
the tracks to make such comment 
understandable. 

Good supporting cast and other 
stand-out performances such as Lil- 
lian Emerson as the spirited Slyvia, 
Thurston Hall has the ideal butler- 
lover, Harry Ellerbe as_ Rickey, 
Clyde Fillmore as the friendly doce 
tor, Ralph Morgan’s daughter, 
Claudia as Mary, John Daly Mur- 
phy as a horse trainer, John Lynds 
as a cockney second man whose part 
could have been built up and Hilda 
Spong as Sylvia’s mother. 

Good enough first try, which 
should have been better but which 
still has some chance. Ibee. 


Is Life Worth Living 


Comedy in three acts presented at the 
Masque Nov. 9 by Harry Moses; written 
by Lennox Robinson; staged by same 


Lizzie Twohlig.....ccccecs Octavia Kenmore 


PEs + 4.06 080 +965 000860 ecoess Mary Ricard 
Christine Lambert.........Barbara O'Neil 
Hadie Twohig...ccceccess Charles McCarthy 
SOMME “TWEE: ccccvcveccecss Whitford Kane 
Constance Constantia..Margaret Wycherly 
Hector de Ja Mare.......e++: Jerome Lawler 
BEG WHS. «ccvcccceesees Mary Maddock 
Peter Hurley, T. D..cccoces Ralph Cullinan 
REIGNS oc ccccnccéceeses eeee-JOhn Mackesy 
John Hegarty.....e-« eoccccce Neill O'Malley 
William Slattery. .cccessecees Byron Russell 
TOs BGITES.. <cccceces Lawrence C. O’Brien 





Not generally known that this is 
the Irish Players type of show, al- 
though it has been running in Lon- 
don these four months past. Still 
that is how ‘Is Life Worth Living?’ 
seemed rated. On the bill once a 
week during an Abbey Players date, 
it might serve well enough. As a 
regular attraction, doubtful. 

The ‘big broth of a boy’ Lennox 
Robinson who authored several of 
the Abbey’s best liked plays, toyed 
with an excellent comedy idea. 
Trouble is that he didn’t take 
enough time with it. Now and then 
there are comedy points which any 
lover of the theatre would appre- 
ciate as comic, but the whole set-up 
of characters is hardly to the liking 
of Broadway. 

Locale of the play is a small Irish 
seaside resort known as Inish. For 
the season an alderman, who is the 
town’s principal inn-keeper, books 
a dramatic troupe which is sup- 
posed to play out the summer there 
at the pavilion. Dialog entirely 
spotted in the living room of the 
inn, a drab place at best. Into this 
setting come the troupe’s leads, 
Hector De La Mare and his leading 
lady-wife, Constance Constantia. 
They are in the picture too much. 
Otherwise Harry Moses’ new pres- 
entation would havea better chance. 
Play calls for the legits to act all 
over the lot. 

Idea of the author is that serious 
plays have no part in the rustic’s 
scheme of things. Chekov (sounds 
‘like a cold in the nose,’ says one 
character) and other plays such as 
‘An Enemy of the People’ might 
change the entire mood of the com- 
munity. It does. Strange things 
happen in Inish. One guy jumps 
off the pier, but the tide is out and 





he merely suffers contusions. The 
(Continued on page 50) 
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Biog’ $16,000, Capacity, in Limited 
Chi Stay; Bittersweet’ Doubtful 


Chieago, Nov. 13. 

Chicago’s delayed legit season 
got underway last week with one 
snorting connectior and one on 
the fence. In for a fortnight, ‘Biog- 
raphy,’ the first Theatre Society 
subscription piece, was a virtual 
sellout last week and is assured of 
capacity this week. 

Subscription prices held down the 
gross last week with the $2.75 seats 
going to the six-play subscribers 
for a deuce spot. Saw $16,000 at 
the boxoffice and should raise that 
to $19,000 for the coming week, 
which is already SRO. 

Erlanger office here frantically 
wiring Theatre Guild to get a hold- 
over on the play which probably 
could do six weeks, but play is 
booked for dates in Milwaukee, St. 
Louis and Pittsburgh. Also, ‘Music 
in the Air’ comes into the house 
Nov. 19, with no likelihood of shov- 
ing the musical into another the- 
atre. 

Rival opener of the week was 
‘Bittersweet’ and not yet decided 
whether it’s a click or not. Critics 
all took lusty socks at the piece 
which died the second night. Re- 
sult was that Shuberts hurriedly 
cut Wednesday matinees to save 
the extra one-eighth on costs, Have 
restored the Wed. afternoon show, 
but eliminated the Sunday perform- 
ance. 

Only other show in town, ‘Dan- 
gerous Corner,’ is going along 
peacefully and managing to keep 
its head up. 

‘Dixiana’ showboat still wharfed 
on the river, but no license yet. 
Trying hard with the cast still in- 
ag but getting no nearer to open- 
ng. 

Estimates for Last Week 

‘Biography’ Erlanger (C-1,318; 
$2.75) (2d and final week). Ca- 
pacity for the short two-week stay. 
Did $16,000 for the opening session 
on account of subscription prices. 
Already a sell-out for the current 
and final session. ‘Music in the 
Air’ follows immediately on Nov. 19. 

‘Bittersweet’ Grand (M-1,207; 
$3.30) (2d week). Noel Coward 
show got the critical knives and 
fell away. No Sunday perform- 
ances. ‘Biography’ turn-away help- 
ing here. Looks a weak one. Last 
week $12,000, flabby. 

‘Dangerous Corner’ Illinois (D- 
1,355; $2.20) (7th week). Not both- 
ering anybody and going along 
minding its own business to okay 
$4,500. 

‘Sailor Beware’ Selwyn (C-1,086; 
$2.20). Chicago company of N. Y. 
hit opens Sunday (19). 


CURRENT ROAD SHOWS 


Aborn Opera Co., Garrick, Philly. 

‘Biography,’ Erlanger, Chicago. 

‘Bittersweet,’ Grand, Chicago. 

‘Blackbirds,’ Majestic, Boston. 

‘Christopher Bean,’ Rochester, 
Rochester, Nov. 13-15. 

Cornelia Otis Skinner, Erlanger, 
Buffalo, Nov. 13-15; Nixon, Pitts- 
burgh, 16-18. 

‘Dangerous Corner,’ Illinois, Chi- 
@eazo. 

‘Design for Living,’ Court Square, 





Springfield, Mass., Novy. 13-14; 
Parsons, Hartford, 15-16; Shubert, 
New Haven, 17-18. 

Door,’ Shubert, Kansas 


— 


ty. 

‘Elizabeth Sleeps Out,’ Playhouse, 
Hollywood. 

‘Follies,’ Shubert, Boston. 


“Green Pastures,’ Auditorium, 
Louisville. 
LaGallienne Civic Rep., Ford's 
Baltimore. 


‘Mary of Scotland,’ Colonial, Bos- 
ton 


‘Music in the Air,’ Cass, Detroit. 


‘Run Little Chillun,’ Shubert, 
Newark. 

‘Sailor, Beware,’ Selwyn, Chicago. 

‘Showboat,’ Curran, San Fran- 
eisco. 

‘Take a Chance,’ Davidson, Mil- 
waukee. 


‘The Booster, Music Box, Holly- 
wood, 

‘The First Apple,’ Forrest, Philly. 

‘Trip to Pressburgh,’ National, 
Washington. 


—— 
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Boston Hails ‘Design’ 


With Corinne Griffith | 





Boston, Nov. 13. 
Max Gordon copped nice piece of 
change out of week’s stay of Cor- 
inne Griffith in ‘Design for Living’ 
at Plymouth. Attendance averaged 
fine, and there were several sell- 


outs. This augurs well as company 
today passes to smaller burgs. This 
week to Springfield, Hartford, New 
Haven. 

‘Follies’ and ‘Blackbirds’ hold 
over. Former stays at Shubert, and 
latter moves into Majestic, its place 
at Colonial having previously been 
assigned to Helen Hayes in ‘Mary 
of Scotland,’ opening tonight (13). 
Hayes two weeks looks to be com- 
plete sellout. 

Both ‘Follies’ and ‘Blackbirds’ 
continue to be in workshop. Com- 
ing to town will be Courtney Burr's 
‘Al. Good Americans,’ by Laura and 
S. J. Perelman, with Hope Williams, 
at Plymouth, Nov. 21, for two 
weeks; and Conrad )agel and Irene 
Purcell in ‘The First Apple,’ at Shu- 
bert. 

This last, formerly titled ‘Broom- 
sticks, Amen’ and then ‘Amen,’ had 
been previously booked and can- 
celed; and now replaces ‘A Trip to 
Pressburg,’ with Pola Negri, which 
has been twice booked in and twice 
cancelled. 

As it stands at the moment Negri 
show is out and Nagel show is in, 
set to start next Monday. 

Authoring the Adams’ apple play 
is Lynn Starling. A new one, tried 
out last summer. 


MARY’ $21,000 
BALTO SMASH 





Baltimore, Nov. 13. 

Biggest dramatic smash here in 
years was last week’s ‘Mary of 
Scotland’ at Ford’s. Approximately 
$21,000 at a $2.75 top ($2.20 mati- 
nees), house went clean for week 
with capacity and standees every 
performance. Helen Hayes is the 
star, 

Currently, Ford’s has LeGallienne 
Repertory at $2.20 top. Hefty ad- 
vance signals nifty $14,000 for 
stanza. Following week Milton 
Aborn’s light opera troupe comes in. 

No definite bookings beyond that. 


‘DINNER’S’ 13 $14,000 
ON K.C. SUBSCRIPTIONS 


Kansas City, Nov. 13. 

Shuberts’ policy of presenting 
standard plays at prices from 25c to 
$1 started good this week with ‘Din- 
ner at Eight.’ House features its 
season reservation system. 

‘Dinner,’ in for nine days and 
thirteen performances, came near a 
house record for number of admis- 
sions, as there were some turn- 
aways and extra chairs were used 
to increase the 1,600 capacity, for 
a $14,000 gross. Company goes to 
Indianapolis and Columbus for a 
split week and then to Cincinnati, 
and St. Louis for a week run in 
each town. 

‘Double Door’ with Jessica New- 
combe and Patricia Barclay opened 
here last night (Sunday) and will 
be routed the same as the ‘Dinner.’ 
The troupes all come under stock 
classification. 


Future Plays 


‘Yellow Jack,’ Sidney Howard's 
play in 40 scenes based on Paul De 
Kruft’s book, ‘Microbe Hunters,’ has 
been taken by Jed Harris for early 
production. 

‘The Flower Pot,’ originally titled 
‘Man, Woman and Virtue,’ from the 
talian of Pirandello, will be a Wil- 
liam Harris, Jr. venture next sea- 
son with Lillian Bond. 

‘Most of the Game’, John van 
Druten’s play, to be done by Henry 
Miller with Herbert Marshall and 
Edna Best. Comes in late in 
January. 

‘Amaco,’ a play about the early 
days of the auto, will be Courtney 
Burr’s next. Written by Martin 

“lavin, 

‘The Human Element,’ by Zoe 
Akins, is being readied by the Shu- 
berts in association with Wm. Har- 
Jr. 
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Shows in Rehearsal 





‘Haywire’ (Aldrich & De || 
Liagre), Bijou. 
‘Tobacco Road’ (Anthony 


Brown), Selwyn. 

‘All Good Americans’ (Court- 
ney Burr), Apollo, Lyceum. 

‘Scorpion’ (Lawrence Wood), 
San Raphael hotel and Bilt- 
more. 

‘Strange Orchestra’ (Hop- 
kins and Moore), National. 

‘Dark Tower’ (Sam H. Har- 
ris), Morosco, Music Box. 

‘The Drums Begin’ (Abbott 
& Dunning), Shubert. 

‘Peace on Earth’ 
Union), 14th Street. 

‘Growing Pains’ (Shuberts), 
44th Street. 

Katharine Cornell repertory 
(Guthrie McClintic), Beck. 

‘She Loves Me Not’ (Dwight 
D. Wiman), 46th Street. 


PHILLY SPURT 
FOR ‘ROBERTA’ 


ss 

Philadelphia, Nov. 13. 
Just two legit houses open last 
week and one had a third week 
holdover (‘Roberta’) and the other 


revivals (the Aborn company in G. 
and S. operas). 

Trade for the latter was rather 
good. First week at the Garrick 
with three of the operas given hit 
$11,000, with balcony biz very strong 
indeed. Management now sorry 
they didn’t stick to idea of staying 
three weeks. 

Forrest dropped scale of ‘Roberta’ 
to $2 top in third week. Nothing 
startling until Friday night, but 
both that performance and Satur- 
day were big. Around $9,000 esti- 
mated against $11,000 of second 
week at higher scale. 

This weeks openings include 
‘Mismates,’ comedy try-out at the 
Walnut, and ‘The First Apple,’ with 
Conrad Nagel at the Forrest. 

Next Monday brings ‘Run Little 
Chillun’ to the Garrick, and the 
‘Follies’ with a $3.85 top to the For- 
rest. Broad also figured for a book- 
ing. Chestnut goes back to shows 
on the 27th after four weeks of ‘Din- 
ner at Hight’ (film). Eva Le Gal- 
lienne’s ‘Alice in Wonderland’ is 
the attraction. 


‘PRESSBURG’ PRIZE BUST 
$4,250 IN PITTSBURGH 


Pittsburgh, Nov. 13. 

Worst legit flop in years around 
here was ‘Trip to Pressburg’ with 
Pola Negri last week at Nixon. 
Show did less than $4,250 and more 
than $3,000 of this was in the till 
in advance on subscription sales. 
Window business almost negligible, 
piece getting a rap in all three dail- 
ies and falling away after the usu- 
ally good American Theatre society 
opening. Came on heels of ‘Mary 
of Scotland’s’ sizzling $23,000 pre- 
vious session. 

Booking of Eva Le Gallienne’s 
repertory troupe week Dec. 4 gives 
Nixon solid bookings right up to 
Xmas week. 

‘First Apple,’ previously ‘We 
Meet Again,’ comes in Thanksgiv- 
ing week, with ‘Ziegfeld Follies’ fol- 
lowing LeGallienne troupe Dec. 11. 
House will darken week before 
Xmas, and holiday weeks’ bookings, 
Yule and New Year’s, still in of- 
fing. 


(Theatre 




















Revamped ‘Roberta’ 


Max Gordon’s ‘Roberta’ is slotted 
into the New Amsterdam, N. Y., 
Saturday night (18), one of the two 
premieres on Broadway this week. 
Operetta was revised during the 
Philadelphia date by Hassard Short, 
who devised a new finale and 
brought in entirely new costumes. 

New song was inserted in the 
score last week by Jerome Kern, 
Tll Be Hard to Handle’, sung by 
Lyda Roberti. 


ENGAGEMENTS 


Erin O’Brien Moore, ‘Yoshe Kalb’ 
(English version). 
Patricia Calvert, Harry 





Ellerbe, 


Philip Huston, Flora Campbell, 
Chas. Kradoska, ‘Strange Orches- 
tra.’ 


Beatrice Allen, ‘The Scorpion.’ 
Zobert Keith, ‘Peace on Earth.’ 
Guy Robertson, ‘All the King’s 


Horses.’ 

Merle Madden, Kathryn Cornell 
Co, 

Shirley Booth, Elizabeth Love, 
‘Haywire.’ 


Kent, ‘Sailor Beware,’ 
Curran (L. A.). 


Sleanor 
Relaseo & 


Bway Smashes Maintain Top Pace; 


Trailers Off, New Clicks Needed 





Broadway is looking for more 
hits. Season had a dull September, 
but got into stride early in October 
with a flock of successes. Since 
then shows with money possibilities 
have trickled into the list slowly. 
Several highly rated good things 
are on the way in and until then 
any sudden click will be surprising. 

Despite bad going early last week 
due to the election, the standouts 
held to important grosses. Some 
did shade off, but not the 
smashes. That is taken as a defi- 
nite sign tha$ there is prosperity to 
be had by shows that are really 
‘there. Margin between the hits 
and the weaklings is wide and at 
least half a dozen among the newer 
entrants are hanging on _ with 
grosses between $2,000 and $4,000. 

‘Ah Wilderness,’ with the Guild 
subscription list of last week, went 
into the non-musical lead with tak- 
ings nearly reaching $18,000 in nine 
performances (election day mati- 
nee added). ‘Sailor Beware’ cleaned 
up, too, getting close to $17,000 in 
nine performances. ‘Her Master’s 
Voice’ improved to $14,000, which 
was about the gait of ‘Men in 
White.’ 

There was a close race for top 
musical gross last week with ‘Let 
’Em Eat Cake’ at $29,500 just nos- 
ing out ‘As Thousands Cheer’ 
which, with an added matinee, got 
almost as much. ‘Cheer’ is the 
musical leader; capacity from the 
start. 

Three new shows arrived last 
week with none having a chance for 
real coin. ‘Thoroughbred’ may draw 
moderately at the Vanderbilt; ‘Dr. 
Monica’ at the Playhouse seems too 
sombre while ‘Is Life Worth Liv- 
ing?’ at the Masque is quite doubt- 
ful. ‘I Was Waiting for You’ was 
postponed until Monday (13) at the 
Booth. Only other opening this 
week is ‘Roberta,’ New Amsterdam, 
which relights Saturday (18). 

Due in next week: ‘Dark Tower,’ 
Morosco; ‘She Loves Me Not,’ 46th 
Street; ‘Birthright,’ 49th Street; 
‘Scorpion,’ Biltmore; ‘The Drums 
Begin,’ Shubert (‘Champagne-Sec’) 
moves to the 44th Street; Growing 
Pains,’ Ambassador. Also likely are 
‘Tobacco Road’ and ‘Mismates,’ 
houses not announced. ‘Eight Bells’ 
stopped at the Hudson last Satur- 
day. ‘One Sunday Afternoon’ leaves 
the 48th Street for the road this 
Saturday at which time other with- 
drawals are possible. 


Estimates For Last Week 


‘Ah Wilderness,’ Guild (7th week) 
(CD-914-$3.30). With most of 
subscription tickets used went into 
dramatic leadership last week at 
$18,000; extra matinee (Election 
day) also helped. 

‘As Thousands Cheer,’ Music Box 
(7th week) (R-1,000-$4.40). Added 
matinee here, too, sent takings well 
over $29,000 mark; about tie with 
‘Let ’Em Eat Cake.’ 

‘Champagne, Sec,’ Shubert (4th 
week) (O-1,395-$4.40). Operetta 
making some money but hardly up 
to early expectations; paced around 
$12,000; moves to 44th Street Mon- 
day; ‘The Drums Begin’ opens here. 

‘Dr. Monica,’ Playhouse (2d \veek) 
(D-896-$2.75). Three-person cast 
drama (all women) not rated for 
run; first week estimated under 
$4,000. 

‘Double Door,’ Ritz (9th week) 
(D-945-$2.75). Still making goodly 
profits and hooked up for winter 
stay; about $10,000 in nine per- 
formances; Election day and night 
off generally. 

‘Eight Bellis,’ Hudson. Withdrawn 
Saturday; played two weeks and 
one night: house dark. 

‘Green Bay Tree,’ Cort (5th week) 
(CD-1,043-$3.30). Held to eight 
performances; import doing steady 
business to profit with pace last 
week at $10,500. 

‘Her Master’s Voice,’ Plymouth 
(4th week) (C-1,042-$3.30). Three 
matinees last week sent takings up 
around $14,000; among the comedy 
leaders and should span season. 

‘Hold Your Horses,’ Winter Gar- 
den (8th week) (M-1,498-$3.85). 
Somewhat better last week with 
week-end trade best by far: esti- 
mated around $20,000. 

¥ Was Waiting for You,’ Booth 
(Ist week) (C-708-$2.75). Premiere 
set back until last night after sev- 
eral private performances. 

‘Is Life Worth Living,’ Masque (2d 
week) (CD-700-$3.30). Irish comedy 
drew mild break from reviewers; 
opened late last week, with chances 
doubtful. 


(M-1,448-$4.40). 
end 


week) 


tendance at week pulled 


pectations because of weak election | 
day attendance. 


‘Murder at the Vanities,’ Majestic 


around $15,000. 





‘One Sunday Afternoon,’ 48th St 


around $14,000. | 


(40th week) (C-969-$3.30). Final 
week: holdover has been dropping 
steadily; under $5,000. 


Pursuit of Happiness,’ Avon (6th 
week) (C-830-$2.75). Class trade 
giving this comedy better than $8,- 
000 weekly; picture rights sold, but 
engagement aimed through winter. 
‘Roberta,’ New Amsterdam. Max 
Gordon will present musical Satur- 
day (18) night; show back from 
Phila. for final revamping; operetta 
written bp Jerome Kern and Otto 
Harbach. 

‘Sailor Beware,’ Lyceum (8th 
week) (C-957-$3.30). Cleaning up; 
played nine performances to a gross 
close to $17,000 last week; capacity 
save mid-week matinees. 


‘School for Husbands,’ Empire 
(5th week) (C-1,099-$3.30). Will 
stay beyond subscription period 


which expires this week; estimated 
around $11,000. 

‘Spring in Autumn,’ Miller (4th 
week) (C-946-$2.75). Doubt about 
continuance; played to about $2,500 
last week. 

‘Ten Minute Alibi,’ Barrymore 
(5th week) (D-1,090-$2.75). London 
meller doing moderate business; 
hooked up to pay that way; ap- 
proximating $7,000 weekly. 

‘The Curtain Rises,’ Ambassador 
(5th week) (C-1,200-$3.30). Small 
grosser getting by on narrow mar- 
gin mostly from cut rates; esti- 
mated around $3,000. 

‘The World Waits,’ Little (4th 
week) (D-505-$2.75). All male cast 
drama doing comparatively fair 
business with estimated takings at 


$4,500. 
Thoroughbred,’ Vanderbilt (2d 
week) (CD-771-$2.75). Chance to 


moderate money; first week’s gross 
about $3,500 and can operate at 
that gait. 

‘Three and One,’ Longacre (4th 
week) (C-1,109-$3.30). Went up 
last week despite offish inclinations 
along the line; paced around $8,500 
and figures to be sticker. 

‘Thunder on the Left,’ (3d week) 
(D-924-$2.75). First full week gave 
little indication fantasy will stick; 
paced around $2,500. 

Other Attractions 

Chicago Opera Co., Hippodrome; 
9th week at pop prices. 

Jooss Ballets, Forrest; attracting 
some attention. 








‘Let ’Em Eat Cake,’ Imperial (4th | 
Strong at-| 
up | 
gross to over $29,500; not up to ex- | 


‘Men in White,’ Broadhurst (Sth | 
week) (D-1,118-$2.75). Played extra | 
matinee, but election night dip ac- |} 
counted for gross being again| 





(10th week) (R-1,776-33.30). Moved 
here from New Amsterdam; trade | 
about the same, with the gross} 


‘BEAN’ IN L.A. GARNERS 
$6,000; TWO CO-OPS 46 


Hollywood, Nov. 13. 

‘The Late Christopher Bean’ was 
the only outstander last week get- 
ting slightly under $6,000 for the 
stanza, . Charlotte Greenwood, the 
star, getting credit for the business, 

‘The Booster’ rewritten comedy 
drama of the Potash and Perlmutter 
type by and with Alexander Carr 
opened at the Music Box Monday as 
a co-opper. Week got an estimated 
$2,000 which is good for this house 
and the class of production. 

George K. Arthur’s ‘Elizabeth 
Sleeps Out’ stuck around the two 
grand figure which is out of the 
red for this co-operative effort but 
hardly in the profitable class. 








‘Bittersweet’ Saving 


Chicago, Nov. 13. 

‘Bittersweet’, town’s only musical, 
stili undecided whether it’s a click 
3r a miss and has ordered an eight- 
show week as an economy measure. 

First week started off without a 
Wednesday matinee but later 
shanged mind to reinstate mat but 
d-opped out Sunday night perform- 
ance, 





Cast Changes 


Helen Gray gets Julie Johnson's 
part in ‘Roberta’. 

Frank Camp replaces Chas. Wald- 
ron in ‘Pursuit of Happiness’, 
Waldron goes to the Cornell Co. 

Margaret Arrow takes Helen 
Salinger’s place in ‘The Curtain 
Rises.’ 

Leona Hogarth in 


_ place of 
Edith King, 


‘Growing Pains.’ 











MACKIE and 
LA VALLEE 


Featured in 
- ~ EARL CARROLL'S 


“MURDER 
AT THE 
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Good, But it Sags 

Frances Parkinson Keyes has 
written a vivid and engrossing story 
fn ‘Senator Marlowe's Daughter’ 
(Messner) until she nears’ her 
climax when she draws the whip 
but fails to gain the needed ac- 
celeration. Until then it’s a fine job 
of authorship, with the reader 
plunged into the plot on the first 
page, to read with unflagging in- 
terest for about 300 pages, then the 
heroine suddenly goes impossible. 

It’s the story of the expatriate 
daughter of an American 
into German near- | 








Senator 


who marries 


royalty, goes to Spain with her hus- ‘Timber Line’ ($3.00) ...... epi 
band, who's in the diplomatic corps, 
and there meets the real man; a Now It’s the Book 


cousin of the family. In the long 





H 





‘Crowded Hours’ ($3.00) . 
‘Ah! Wilderness!’ ($2.50) 


‘Great Offensive’ ($3.00) ....ce0- 





Best Sellers 


Best Sellers for the week ending Nov. 11, as reported by the 
American News Co., Inc 


Fiction 
‘Anthony Adverse’ ($3.00) .......ee-ee. cccccccecess BY Hervey Allen 
‘Oil For Lamps of China’ ($2.50) ........-By Alice Tisdale Hobert 
‘One More River’ ($2.50) ....... scccccccccese- BY John Galsworthy 


‘Beloved Stranger’ ($2.00) .....eeeee++eee-By Grace Livingston Hill 


Banhew’ GIOSO) «.cteds ceewsaee* socvccecececeesa woreeuny Cannes 
‘Tumult and the Shouting’ ($2.50) ...... eccceceee By Ursula Parrott 
Non-Fiction 
‘Life Begins at Forty’ ($1.50) .........0.- -«..-By Walter B. Pitkin 


eee y Tir! 


‘More Power to You’ ($1.75) ..... 


Alice Roosev.it Longworth 
eeeceeses. By Eugene O'Neill 
pcecccecencese Traleee a Pea 
cevccccscose sa maurice Mingus 
--By Gene Fowler 


eeeereeeeeeee 








*‘Maedchen in Uniform’ was first 


run she almost surrenders, but is|a@ novel, then a film and finally a 
: ay 5S. the order is re- 

ave son and returns | Play. In the U.S. t 

age wed aap eee OOM 7 i | versed, with the film coming here 

to America, escaping the war in first, then the play and now the 

Germany. That’s when the story] book. Farrar & Rinehart in pub- 

goes soggy. The heroine becomes lishing the Christa Winslo novel has 

a@ super-woman. She achieves too; a ; the title to ‘The Child 

; Manuela. 
great a sucess, and the reality, It’s an interesting book, making 
which was the chief charm of the/ for good easy reading. The film, 


yarn becomes sunken in the whoop- | it is realized, was made from only 


la. Still readable, but it keeps the 
story out of the front rank. 

Mrs. Keyes‘ technique is admir- 
able. In the long yarn she shows 
unusual skill in avoiding what most 
writers would inflict on their read- 
ers, and she draws gorgeous and 
believable pictures of European 
capitals. In spite of the sag, it’s 
still a thoroughly readable book. 


—_ ~~ 


Change in Albany 

Don Lehman has left The Knick- 
erbocker Press staff to join the 
United Press bureau in Albany. Re- 
placed by Jo Leonard, transferred 
from the Evening News. J. Nelson 
Griswold from the Syracuse Post- 
Standard comes to the Associated 
Press Bureau in Albany. Edward| 
D. Fales, Jr., promoted to legisla- 
tive corresponcent for th» AP. His 
sister, Zoe Fales, quit the Evening 
News copy desk to go to The 
Times-Union to write ‘Dear Boss’ 
features. Joe Eddy, brother of 
Alien Eddy, editorial director of 
Knick-News, added to the Knick 
copy desk. Frederick F. Seelig from 
Detroit new night state editor of 
Knick. 





Radio Fan Mags Fold 


Radio fan mags, national, re- 
gional and local. have simmered 
down to around 40. That represents 
those carried on the regular mail- 
ing lists of NBC and Columbia. Not 
s0 many months ago there were 
over 200 of them spotted in all sec- 
tions of the country, and inspired 
with the hope of garnering easy ad- 
vertising coin through something 
new in popular appeal. 

Although the regional and local 
assortment has been decidedly on 
the wane new national mags con- 
tinue to pop up. Latest of the lat- 
ter category is a Tower Publishing 
Co. edition, scheduled to make its 
bow next month. 





Philip Hale Retires 


Philip Hale, dean of Boston's mu- 
sic critics, announces his retirement 
from the Boston ‘Herald’ and as 
program annotator for the Boston 
Symphony orch. Nearing his 80th 
birthday, the veteran feels that he 
is no longer able to stand the strain 
of daily journalism. It is not prob- 
able, however, that his brilliant pen 
will lie idle on the rack. 

Hale attracted national attention 
in the early 90’s, when in addition 
to his work for the ‘Transcript’ he 
contributed to the ‘Musical Cour- 
jer,’ then the leading musical jour- 
nal, of which James Gibbons Hune- 
ker was the chief of staff. 





Back to Legs 


a small portion of the novel and the 
book starts earlier and goes more 
fully 
Manuela, so that the entire tragedy 
is more easily understood. 
to gain considerable notice on this 
side because of its deep understand- 
ing. Agnes Neill Scott, who did the 
translating from the German, has 
done a good piece of work, although 
making it pretty obvious that she’s 
English, not American. 


into the life of the girl, 


It ought 


Incidentally, the book offers an 


interesting study im film adapta- 
tion. 
spoiled when brought to the screen 
because too much is crammed into 
them. Whereas the producers who 
made a film of this chose only the 
most poignant portion and left the 
rest strictly alone. . 


So many fine books are 





Mowrer Lectures 
Edgar Ansel Mowrer who for 


many years was chief of the Chica- 
g2 Daily News Bureau in Berlin and 
who was forced to ieave Germany 
several months ago by the Hitler 
government because of his book, 
‘Germany Puts Back the Clock,’ is 
now speaking on Germany before 
meetings of 
Association and of similar organi- 
zations. 
ture from Germany Mowrer’s new 
assignment was stated to be in 
Tokio as Daily News correspondent. 


the Foreign Policy 


At the time of his depar- 


However, he is traveling to the 
Orient in leisurely fashion, lectur- 
ing on the way. 





To Suppress Shylock 
Non-fiction dollar books will be 
the policy of a new publishing 
house called the Violet Park Press, 
with the first now in preparation. 
Head of the new book concern is 
Maurice Goldstein. 

Initial Violet Park book will be 
a volume entitled ‘Shylock, the 
Jew,’ giving what is claimed to be 


a new interpretation of Shake- 
speare’s ‘Me-chant of Venice.’ It’s 
propaganda stuff, aiming at the 


elimination of the Shakespeare play 
from the schools. 





Looking Ahead 

The chasm between selling tires 
and book publishing is easily hur- 
dled by Herman W. Lefkowitz, 
newest of the town’s book publish- 
ers. Under his vwn name, Lefko- 
witz, who recently forsook the tire 
business, is publishing a fanciful 
affair laid in the year 2390 called 
‘The Last of the Japs and the Jews.’ 
Author is supposedly Solomon 
Cruso, and it may be the former 
tire man, too. 

Lefkowitz, who has set himself 
up in the book publishing district, 
s ys this is but the first of a num- 





Cincinnati ‘Post,’ a Scripps-How- 
ard afternoon sheet, has advanced 
Frank Aston from general amuse- 
ments editor to assistant managing 
editor. Aston, however, will continue 
to handle legit while taking on mu- 
sic. Max Sien, young reporter, put in 
charge of motion pictures and 
books. Harry M. Forwood, who did 
the job of pinch-hitting for As- 
ton on amusements for six weeks, 
put back on leg assignments. For- 
wood was VARIETY representative in 
Denver some years since. 





Lallapaloozas from the Morning Mail 


Here is a book of crank and crazy letters, from 
everywhere, a belly laugh on every page. 
Price $1.25 


DUMB-BELLES LE/TRES 


By Juliet Lowell Ulustrated by Soglow 
SIMON ANDSCHUSTER, 386 4th Avey, N.Y. 


ber of books he will publish. 





Thin But Readable 

Not much in ‘Scarlet Flower’ 
(Farrar & Rinehart) for films, but 
it makes fairly good light reading. 
It’s a new novel by Thos. Rourke, 
whose first book ‘Thunder Below’ 
impressed nicely. 

‘Flower’ is an action-yarn of an 
American engineer who gets mixed 
up in revolutions and such in an 
unnamed South American republic. 
Py ‘such’ is, of course, meant love. 





Cartoon Correction 

Teaching correct English by car- 
toons is the intent of a booklet pub- 
lished by Cloister Press, Hollywood, 
by Kerry Conway. Author takes 
50 of the commonest errors in Eng- 
lish and illustrates their proper 
usage with a series of comic strips 
Drawings are done by Harry Peter. 





She’s a Tradition 


Dorothy Parker is either a myth 
or a legend. Gotten so that all gags 
in a sophisticated manner; good or 
bad, are credited to the lady, and 
she probably enjoys hearing them 
as much or as little as anybody. 
Once in a while, at long gaps. she 
gets out a little book just to keep 
her name moving along. 

‘After Such Pleasures’ (Van- 
guard) is short stories by the lady 
that won't change her status any. 
None of them are important, none 
of them especially good, none of 
th@m especially bad, all observant, 
all smart. Best story probably is 
‘Dusk Before Fireworks.’ 

Probably never before such a 
healthy reputation as hers and with 
so little actual published work, a 
couple small books of doggerel and 
a couple more books of short 
stories. 





Dances East 


Deciding to get nearer the heart 
of things, the mag, ‘The American 
Dancer,’ has moved its publication 
offices from Los Angeles to New 
York. The mag, which was founded 
on the west coast, was there for 
six years. With its removal to here 
‘The American Dancer’ has taken a 
new editor in the person of Paul 
Milton. Milton at one time edited 
the Macfadden publication, ‘Dance 
Magazine.’ 





Duranty Here 

Walter Duranty, Moscow cor- 
respondent of the New York Times, 
is one of the newspapermen who 
accompanied Maxim Litvinoff, So- 
viet Foreign Commissar, to the 
United States for conferences with 
President Roosevelt on the question 
of recognizing the Soviet govern- 
ment, Duranty while here on a 
visit a year ago last summer talked 
with Mr. Roosevelt, then a presi- 
cential candidate, on the Russian 
situation, 





Convict Contribs 


Wayne Husted, Michigan State 
prison, Jackson, Mich., plans pub- 
lication of the Modern World, a 
monthly mag. 

Seeks contributions from inmates 
of other citadels of correction, but 
will not confine contributions 
strictly to what he calls inmate 
authors. No payment for scripts. 





Irv Hoffman West 

Irving Hoffman caricaturist for 
the New York Daily Mtrror and 
Sunday American’s amusement de- 
partments went to Hollywood by 
plane Saturday (11) under assien- 
ment by Paramount to make 
sketches of latter’s stars and direct- 
ors. He will remain about three 
weeks, then returning to the news- 
paper jobs. 





Royalties to a Town 


Will of the late Kahlin Gilbran, 
Syrian poet, reveals a bequest of 
his royalties to the town of Bechari, 
Lebanon. He also erected two trust 
funds to be administered by his 
sister for charitable distribution in 
the same town. Funds are about 
$11,000 and royalties of $13,747 ; 1- 
ready accrued. 

His estate was $53,191 gross and 
$49,459 net. 





Biz for Philly 

Macrae Smith, the Philly book 
house, and about the only first-line 
publisher without New York repre- 
sentation, is remedying that de- 
ficiency. The firm has commis- 
sioned Henry Hart as its represent- 
ative in the metropolis, to divert 
whatever good scripts he can to 
Philly. Hart formerly with Scrib- 
rer’s, where he did good work. 





Winchell Off Shows 
If and when Walter Winchell re- 
turns to the ‘Mirror,’ he will not 
resume reviewing Broadway shows. 
Reported decided on before he left 





New York. 


Just the Drinks 


With the realization of repeal, Al- 
bert Stevens Crockett, old-time 
newspaperman and press agent for 
the old Waldorf, thinks he may now 
at last get something out of his 
book, ‘Old Waldorf Bar Days.’ 

Book has been a continual dis- 
appointment to Crockett. Orig- 
inally published by the Aventine 
Press, but the concern got into a 
jam and paid no royalties. Crockett 
sued and got the remaining copies 
from the printer and then tried to 
sell the book himself. Discovering 
the cost of selling each copy was 
more than the list price he gave 
that up. 

Now his idea is to divorce the 
drink recipes from the rest of the 
book, give it a new title and intro 
duction, and find a publisher who 
pays royalties when they’re due. 





Chatter 

Julian Green here with a new 
novel, written in French. Green, an 
American, has lived in France most 
of his life, writes in French and got 
his first scribbling recognition 
there. 

Sanford Greenburgher managed to 
take over Henri Barbusse’s account 
for U. S. handling while the French- 
man was here last week for a couple 
quickie lecture tour weeks. 

Allan Lane, British publisher, 
making the rounds and buying some 
of this and that. 

Eric Possault hard at work on 
some Hungarian translations. 

Rita Weiman’s first novel is as- 
suming shape rapidly. No title yet, 
Miss Weiman always picking that 
last. 

A section of the ‘Cradle Song’ 
script, written for Paramount by 
Merc Connolly, will be used in C. K. 
Geden’s book ‘System of Basic 
English’, 

That forthcoming Noel Coward 
bcok will contain seven of his plays, 
all for $3.50. Doubleday-Doran 
publishing the tome. 

Ralph Connor, author of ‘The Girl 
from Glengarry’, is really Charles 
William Gordon. And he’s a min- 
ister! 

Now it’s Louis Bromfield who's to 
do a book on India, and not fiction, 
either. 

Leonard Nason will stay in the 
city for the winter because of his 
radio scribblings. Nevertheless do- 
irg another novel on the side. 


Blue Ribbon is reprinting ‘Only 
Yesterday’ for $1. 

Valentine Thomson here again. 
Spending more time here than in 
her native France. 


John Strachey off for a swing 
around the country, returning just 
before Christmas. 

Basil Woon one of the few scrib- 
blerg for the old Liveright concern 
sticking with the new one of that 
name. 

Charles Hockman re-entering the 
publishing biz via a brace of new 
organizations. Hockman has form- 
ea Capitol Publications and the 
Circle Publishing Co., but not yet 
set as to just what he'll do with 
either or both, 





Is Life Worth Living? 


(Continued from page 48) 


butcher tries a vaude act on his 
wife and throws the carver at her. 
Then there is an off-stage suicide 
pact which doesn't come off either. 

All these events disturb the quiet 
Irish resort. John Twohig, the 
town’s head man, realizes he booked 
the wrong kind of an attraction. 
His wife Annie had bought all 
sorts of gay clothes because of the 
theatre season. But she quit the 
second night, saying that anyone 
attending such plays should be 
dressed in half mourning at least. 

Climax came when the member 
of the Dail Erinn votes against 
the government in an important 
measure, returning contrite. That 
leads to Whitford Kane’s big mo- 
ment in the play.. As Twohig he 
verbally chastises the man, send- 
ing him forth with the parting shot 
that maybe they will be friends 
again, but he doesn’t want to see 
his face for two weeks. 

There is more to the story, but 
that is the main idea. Most of the 
characters are a. k., which is no 
break for the play’s chances. It is 
raining most of the time the legits 
are annoying the populace and the 
day the sun breaks through they 
are sent on their way—and the cir- 
cus comes to town, 

Margaret Wycherly as the tra- 
gedienne wooed one real laugh on 
the first night. Mention of some 
play in which Mrs. Patrick Camp- 
bell appeared in is made. Miss 
Wycherly as Miss Constantia says: 
‘Poor Mrs. Pat.’ Laugh came be- 
cause Mrs. Pat recently appeared 
at the Playhouse in a flop (‘The 
Party’). 

Cast line-up would indicate that 





the players were brought from Dub- 





WE MEET AGAIN 


(Continued from page 48) 


cast is by no means a one-man 
affair. Irene Purcell, like Nagel] 
from pictures, gets all there is out 
of the role of Sylvia Carson, the 
inferiority-complexed daughter of 
an evangelist who finally breaks 
out on her own. Nana Bryant as 
the soul-saver who eventually aqd- 
mits the possibility of a physical] 
as well as a spiritual thread in the 
skein of life is first rate. Spring 
Byington is handed most of the gag 
lines, and she does very well by 
them. Albert Van Dekker’s charac. 
terization of Calvin Barrow, the 
strong man from the great open 
spaces, is an especially top-hole 
piece of work and one that will be 
talked about. 

Sylvia Carson and Gilbert Carey, 
a young author, meet in a Green.~ 
wich Village doorway one night in 
arainstorm. Sylvia goes to Carey's 
apartment to dry out and wait fora 
taxi. The taxi, of course, fails to 
show up, and Sylvia slips away be- 
fore breakfast, bathed in shame and 
forgetting to leave her name and 
address. 

Carey spends three months locat- 
ing her, only to find she is to marry 
a young husky from the West whom 
she met when she fled to the Black 
Hills to repent her indiscreation 
with the young author. The he-man 
is about to appear for a once-over 
by Sylvia’s mother. The mother is 
an evangelist, and he becomes her 
ardent disciple. 

When Carey shows up, Sylvia has 
to decide whether to marry him, 
whom she really loves, or to go 
through with the westener. Carey 
convinces the he-man and _ the 
mother they love each other, and 
the foursome prepare to apply for 
group rates on marriage licenses. 

A Greenwich Village scene for the 
prolog, with offstage rain noises and 
clatter of hoofbeats on pavement, 
is effective. Single set used in three 
acts, not pretentious but adequate, 

Play is due for Broadway late 
this month. Bone. 


Cotter’s Saturday Night 


Toronto, Nov. 10. 


Two-act play by T. McAllister Wallace, 
based on the poem by Robert Burns. Di- 
rected by William Wilson. At the Empire, 
Toronto, for one week at $2.50 top. 


Margaret Anderson........Edyth McGregor 
SORBMIG. ccccece 06eeeteeenes Mary McMahon 
John Anderson......T. McAllister Wallace 
Robert Douglas.........Randolph Salmons 
SOMME: ko ccneceds occceecccee cces Watt Dixon 
Tammas Cuthbertson.......William Wilson 





First troupe this season to essay 
a trans-Canada tour, witn a hop 
into the United States at Seattle, 
is the Scottish Players. They're 
doing ‘The Cotter’s Saturday Night,’ 
based on the Robert Burn’s poem 
but considerably enlarged in inci- 
dent without departing from the 
theme of simplicity. 


Definitely not a production with 
a Broadway appeal, but a homely 
insight into the life of the poor 
Scottish farmer, his family and his 
neighbors, toward the close of the 
18th century. 

No plot to speak of and merely a 
melange of Scottish songs, dances 
and folk-lore, with the dialog at 
times veering toward theology and 
the homely philosophy of that pe- 
riod in Scottish history. Piece is 
more of the concert-stage type of 
entertainment, but boxoffice pros- 
pects are rosy. There is a suggested 
love interest in the relationship be- 
tween the farmer’s daughter and 
the laird’s son but no complications 
and no soul-searching. 

Broad Scotch brogue is puzzling 
at times but the delineation of plain 
people in humble circumstances and 
contented with their lot is charm- 
ing and a relief. It’s supposedly a 
typical Saturday night in the life 
of the humble Scot. Neighbors drop 
in after the evening meal and gos- 
sip. Old Scotch songs are sung, 
Highland dances beautifully done, 
the pipers play. Production is one 


solid set, a kitchen interior. Act- 
ing is never over-stressed. 
Troupe got the best publicity 


break in recent theatrical history 
here when William Wilson, man- 
ager, refused to retain the nine 
house musicians. Stage hands also 
marched in sympathy. Stage was 
set by the players themselves, with 
morning papers playing it up and 
‘Mail’ giving the story an eight-col- 
umn streamer plus an_ editorial 
about ‘Scottish independence.’ Af- 
ternoon sheets also gave the story 
front-page prominence. 

Jimmy Cowan is p.a.’ing. Piece 
is grossing more than ‘Christopher 





Bear’ at the Royal with Pauline 
Lord. McStay. 
lin, but most of them have been 


here for some time. Kane is well 
chosen, so are Miss Wycherly and 
Jerome Lawler as her mate. Hector, 
also Octavia Kenmore as a spinster 
with a sex complex about which 
she knows nothing. There is in ad- 
dition Mary Maddock as the more 
sensible wife of Twohig and Ralph 
Cullinan as the erring M.P. 
However, the impression Was 
that although it is amusing to see 
these Irish clods wonder if life is 
worth living, because of those 
heavy plays, appeal seems to be for 
the few instead of the many. 
Ibee. 
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Going 


Places 


By Cecelia Ager 





Here’s the Girl Reporter 


Comes at last Claire Trevor to 
their defense in ‘The Mad Game,’ 
proclaims it a lie, the decorative 
dopes that pictures call girl report- 
ers. Look at her. See how she rolls 
her own cigarets, note particularly 
that she always has the makings 
with her. Watch the easy way she 
breezes into a room draped with 
slouching gun men, observe her fear- 
lessness and then remember she al- 
ways makes an appointment before 
invading the other half’s territory. 
There are guns in those pockets. 
she knows as well as the audience, 
but they don’t spit blanks unless 
taken by surprise. Intelligent, even. 

Smart, because she doesn’t talk; 
romantic, because she thinks she’s 
in love with a gangster; casual, 
with a precious knack of reading 
her lines as if she thought them up 
herself; interesting, because there’s 
fascinating unpredictability to the 
pitch of her voice and the termpo of 
her performance. Nice,. because she 
can say ‘cheap guy’ without putting 
condescending quotes around it, yet 
keeps it separate from the rest of 
her speech; brisk, because she real- 
izes her news sources are as busy 
as she ought to be. And young and 
pretty and gayly dressed, with good 
hats smashed carelessly over one 
eye. Almost ‘forthright, upright, 
downright,’ were it no: for the twin- 
kle in her eye. Spared the stigma 
of perfection by the inexperienced 
surfeit of her make-up, Truly a girl 
reporter to restore the profession's 
picture standing. 

Kathleen Burke, it is instantly 
apparent from her slinky gold cloth 
dress with long tight sleeves and 
mink-edged low decolletage, is a 
naughty woman who will come to 
no good end. She meets it soon 
enough in a beige tailored suit with 
a wide fitch neck-piece and muff. 





Outmoded Sweetheart 


Sigma Chi’s going to have a hard 
time pinning the title ‘Sweetheart’ 
on its girls, may even have a hard 
time getting itself girls—if they see 
‘The Sweetheart of Sigma Chi’ first. 

Now that the lowdown on the 
‘Sweetheart of Sigma Chi’ is out, 
little prep school cuties are the best 
that Sigma Chi can hope for. Too 
bad; ‘The Sweetheart of Sigma Chi’ 
was such an effective song for get- 
ing a co-ed in romantic mood. Not 
that the fresh youth of prep-school 
cuties is without a certain charm, 
but after all co-eds do have the su- 
perior technique of a college educa- 
tion. 

Co-eds have pride in their work, 
too, and they’re not willing to be 
likened to Mary Carlisle, who, as the 
picture’s ‘Sweetheart,’ doesn’t even 
know that ‘vamping’ now plays the 
burlesque wheels, it’s that worn 
out; doesn’t know that blonde baby 
dolls look pretty in toy stores but 
on the campus the great big letter- 
men would be scared to death of 
their strange pink-and-white fra- 
gility; doesn’t know that even ath- 
a-letes have to have sense encugh 
to pass their exams, and that with 
sense comes a measure of grown-up 
discrimination. Miss Carlisle is a 
soft and cuddley little number, and 
she can fix her full curved lips into 
a passable imitation of Mae West, 
too; but, say the co-eds to them- 
selves, if that’s being the Sweet- 
heart of Sigma Chi, Sigma Chi’s too 
easy. Like taking candy from a 
baby. An empty honor. Anybody 
with blue eyes and gold hair can 
have it. 

Miss Carlisle’s pincushion full of 
Sigma Chi pins may even make it 
tough for the brothers to spot their 
pins around. Where’s the co-ed so 
wanting in self-esteem as to take 
one, when Miss Carlisle with her 
bunches of them robs the whole pro- 
cedure of the tradition that made it 
sO much fun—the ultimate victory 
after the long pitched battle. 
‘Sweetheart of Sigma Chi’ is every- 
body’s sweetheart now. 





Dvorak’s Glowers 

Strange, the quiet but none-the- 
less intense dislike for one another 
that seems to seep through the 
Surface affability of ‘The Way to 
Love’s’ cast. Curious, the black 
looks they give one another when 
nobody’s supposed to be looking. 
Maybe it’s the grim necessity for 
being quaint and Parisian that’s 
betrayed them—may be they just 
can’t stand one another. After all, 
even if they are actors, they’re only 


human. But why Ann Dvorak 
takes it so very hard and shoots 
forth black looks all the time is) 


diMicult to understand. 





For the| around after the shows to practice 


poor old plot’s sake, at least, she | 
ought to try to dissemble a little. | 

Sulking that way isn’t going to] 
get her any place, sitting there and | 
glowering all the time. Little girls, 
even if they’re tall, slim girls, ought 
to know that nobody’s going to love 
an old cross-patch. Why, her 
stony unresponsiveness makes a 
mighty hero of Chevalier, gallantly | 
keeping his attitude in the face of 
such unrelenting contempt. Serves 
her right, if she’s going to pout like 
that, that the cameraman lets her 
look mad in her worst camera an- 
gles. Suppose Nydia Westman took 
on like that. What if Blanche 
Frederici decided she didn’t want to 
play. Supposing Minna Gombel got 
sick and tired of being that peren- 
nial heart of gold with a head of 
gold besides. Then where would 
the whimsy go? 

Miss Dvorak ought to look on the 
bright side of being cast as a car- 
nival knife-thrower’s target. It 
lets her dress like a gypsy, and she 
can wear her long bob loose. And 
yet she won’t give in. Part of her 
pet is attributed to the hero’s 
neglect in professing his love for 
her, but the surprise is that he likes 
her even a little, even for the story’s 
sake. She could be so very nice, 
but somehow in ‘The Way to Love’ 
she just won't. 





Tough on the Coachess 


It’s high time, ‘College Coach’ 
believes, to settle some misappre- 
hensions, to take up the plight of 
the football coach and his little 
woman who waits at home. 


Folks were thinking a _ coach’s 
wife had a picnic, what with foot- 
ball’s short season and its strictly 
daylight hours. Well, says ‘College 
Coach,’ wrong, dead wrong. They 
never stopped to consider the col- 
lege trustee meetings or the coach’s 
way of tucking his lads in bed 
every night or things like that, no, 
of course not. Oh, a football coach 
was a free man with nothing to do 
but eloquently belittle his team be- 
tween halves of the Big Game so 
they’d feel ashamed and make it 
up to him in the last half. He never 
had a wife, or if he did, she never 
nagged him to take her out nights, 
not. Well, Ann Dvorak opens their 
eyes all right, all right. 

Poor little thing, nothing to do 
but buy pretty clothes and devise 
becoming coiffures like a long wavy 
bob with a short curled bang, or a 
mass of curls arranged vertically 
at the back of the head (which is 
very nice for those hats that snug- 
gle close on only one side). Noth- 
ing to do but wait for him, pacing 
gracefully up and down their lit- 
tle nest so that when he does blow 
in, she’s gathered the momentum 
to complain with force enough to 
wither the endearments ready on 
his lips. If she takes up with the 
heel of the team, she’s lonely. The 
heel’s not too busy, and he is a 
heel. Which just shows what a 
football coach is. 

‘Night Flight’ warned the girls not 
to marry aviators; ‘College Coach’ 
does quite as much in its way to 
protect the freedom of football 
mentors. And Miss Dvorak displays 
some interesting coiffures, 





Burlesque Code 





(Continued from page 40) 
livened the hearing momentarily. 
After being cross-examined by Ro- 
senblatt relative to the Burlesque 
Artists’ Association’s relations with 
Equity and the A. B. A., he was 
assailed by Joseph Weinstock, New 
York producer, as promoter of a 
‘one-man organization’ and chal- 
lenged by Weintraub, who re- 
marked, ‘These goils aren’t such 
pathetic figures—they have to be 
chased out of the theatre.’ 

Weintraub dubbed burlesque ‘one 
of the highest forms of artistic and 
gesthetic interpretation’ which had 
fallen upon evil times because of 
the poverty of its audience, and a 
deplorable lack of high-class talent 
with which to reattract the fan. 

‘Burlesk is coming back,’ Wein- 
traub related. ‘But its come-back 
will be delayed, or adversely affect- 
ed, if prohibitive minimum salaries 


are imposed under the code.’ Re- 
plying to Phillips’ accusations, 
Weintraub pictured the average 


burlesque chorus member as de- 
voted to the theatre and with such 
a passionate interest In her work 
that she often is a nuisance to the 
produger. “They love the atmos- 
phere,’ Weintraub said. “They stay 








Did You Know That— 





Hollywood dress shop owners 





are plenty perturbed over Bebe 
Daniels new place, figuring 
it will cut in plenty; Mrs. 
Skeets Gallager (Pauline 
Mason) will be in charge.... 
The Morton Downeys have 
leased a lovely home in Harri- 
son, New York....Gladys Bax- 
ter has an enormous chow 
called ‘Sinner’’....Peggy Fears 
is back and looking swaaelll.... 
Margaret Sullavan is going to 
Europe on a vacation....Kitty 
Carlisle has the town talking 
about her in ‘Champagne Sec’ 
....Horace Braham is radioing 
commercially for the next 26 
weeks....Helen Morgan has 
exquisite hands....Mrs. Bugs 
Baer looked very regal in a 
white velvet wrap and a coronet 
of pearls at the NBC opening.. 
..Mme. Maria Jeritza sang 
divinely and was plenty gorge- 
ous in a sky blue gown with 
sable cuffs; her hair is 
platinum blonde now....They 
say Madeline Cameron Gaxton 
spends a small fortune on her 
clothes....Gladys Feldman has 
a lovely new mink coat.... 
Ernst Lubitsch very twinkly 
of eye, held court at Sardi’s 
the other day....Dorothy Hall 
was lunching there, too, also 
Judith Anderson and Jean 
Dixon....Brian Donlevy gives 
a graaaaand performance in 
“Three And One”’....Ruth 
Shepley is also beautifully cast 
and well gowned....Tickets 
are at a premium for the Helen 
Hays, Helen Menken, Philip 
Merivale opening.... They say 
you should pronounce it Prince 
MMMMMmmmmmmmm Divani. 











in order to become a principal. You 
have to chase some of them out.’ 
Western producers were blamed 
for the low wage scales proposed in 
the code, while the I.A.T.S.E. was 
charged with enforcing demands 
which have crippled the industry. 
While New York operators were in 
favor of a $22.50 scale for choruses, 
the boys from the hinterland pre- 
dicted ruin if salaries were a penny 
over $15. The compromise on $17.50 
led to desertion by these dissenters. 


Bonds for Producers 


To drive the fly-by-nrght element 
out of the business, Weintraub ex- 
pressed approval of the idea of re- 
quiring producers to post bond in- 
suring payment of wages and other 
claims such as is required by Equity 
of legitimate producers. He also 
lent approval to the idea of an ac- 
tor’s union, but accused ‘Brother 
Phillips’ of making it impossible for 
producers to deal with organized 
performers by demanding too great 
concessions and refusing to permit 
employers to bargain collectively 
through their trade association. 


The idea of requiring a week's 
discharge notice and of writing into 
the code a requirement that all per- 
formers be paid in cold cash was 
accepted by Winkler, the NBAA 
counsel who termed fly-by-night 
producers ‘the cancer in the situa- 
tion’ and declared salaries have 
gone up since the code was drafted. 

Asked by Rosenblatt about com- 
plaints his organization imposes in- 
equitable membership requirements, 
Winkler declared the new trade 
group is willing to slash its dues 
in any case where the $1,000 fee is 
too heavy. Winkler and Weintraub 
maintained the association is truly 
representative of the producer ele- 
ment, and minimized the importance 
of secessions and non-paying mem- 
bers. 

An amendment prohibiting the 
use of the name ‘burlesque’ by any 
producer who does not subscribe to 
the code was . dvanced by Winkler. 


Phillips’ aspersions on chorus 
girls were ‘resented’ by Joseph 
Weinstock, who proudly claimed 


‘We got the nicest girls, the most 
refined, the most hard-working of 
any legitimate theatre—we got the 
best stage crews, the best musi- 
cians—and without Tom Phillips’ 


one-man organization we'd get 
along splendidly.’ 
Difficulty in obtaining adequate 


talent was blamed by Wilner on the 
‘erroneous impression’ existing 
throughout the country than the 
chief attraction of burlesque houses 
is bare flesh. Reporting that a call 

for chorus performers brought many 
girls accompanied »y their mothers | 
who had to be convinced no moral | 
accidents would result if their} 
daughters joined his companies 

Weirstock decried ‘This idea of peo- 

ple throughout the country who are | 
thinking burlesque is this and that] 
—it’s a confounded lie.” | 





Among the Women 


By THE SKIRT 





The Best Dressed Woman of the Week: 
BILLIE BURKE 


‘Only Yesterday’ (film). 





Film's Wealth of Clothes 

Margaret Sullavan is going far in pictures if ‘Only Yesterday,’ at the 
Music Hall, is a criterion. Miss Sullavan has looks, voice and her acting 
is what pictures need. ‘Only Yesterday’ starts on a cocktail party, 
showing women in clothes of the latest modes with every fur known. 
Miss Sullavan is said to have interested studio makeup men not to 
make her look like just another picture face. But as good as Miss 
Sullavan is in this picture, Billie Burke is better. Always a light come- 
dienne, this role places Miss Burke at the top. 

Edna May Oliver has but a bit, more the pity, and her one costume 
was of black velvet smothered in silver fox. At the cocktail party were 
Benita Hume, in black velvet, with sleeves of white fox; June Clyde, 
Jane Darwell, Noel Francis, Natalie Moorehead, Joyce Compton, Betty 
Blythe and a dozen others so smartly gowned it was painful. 

Miss Sullavan is a simple country maid in a befitting frock. Arriving 
in the big city, it doesn’t take long to make over the little country lass. 
She blossoms out in many becoming dresses, but looks her best in a 
white satin evening gown made very tight fitting. The trimming at the 
neck is a narrow band of sequins continuing around the arms and to 
the waist line at back. A long ermine wrap trimmed with white fox 
was worn over this gown. 

Miss Burke was splendidly dressed. An evening gown worth copying 
was of black taffeta made very tight at the knees, where there was a 
narrow ruffle. The body tied at the shoulders in two bows forming 
the new high front and low back. Two diamond clips at the waist line 
have a novel touch. The wrap was broadtail. A dress of a light colored 
cloth had a coque boa and muff with the tiniest white sailor hat. Nice, 
Another dress had a top made of narrow lace ruffles. There were plenty 
more dresses and girls will go to see this picture if only to see Billie 
Burke’s gowns. 





The Worst Dressed Woman 

The ‘Prizefighter and the Lady’ at the Capitol, was off to a poor start 
last Friday, but before the week is over will probably be standing them 
up. If this picture doesn’t do business there ought to be a law to make 
‘em attend the good ones. 

Max Baer is going to be all right on the screen. 

One dance number could be repeated and repeated. It shows the hero 
in training aided by the loveliest of girls. The lassies were in short 
skirts, shirts and ties. Off come the skirt revealing shorts of a striped 
material, and then they don slacks. And how Myrna Loy has come 
along in her last few pictures. Several of her changes of costumes were 
striking. A fur trimmed coat and a print velvet were very well made. 
She did some cooking in a black taffeta with white edging. A dark skirt 
had a light blouse with a wide open neck. A short ermine cape was worn 
over a sleeky satin frock made with a decided flare from the knees. 
Sleeves from the wrists to the elbow was a new touch. The one piece 
of jewelry was a circle of pearls in a broach. 

Kate Smith is on the stage here this week as the worst dressed woman 
of any week. How Miss Smith can see fit to appear on a New York 
stage in a kitchen frock is beyond comprehension. Such costuming 
implies a misconception or indifference. 

Miss Smith is acting as m.c. and introduces the cute Preisser Sisters. 
They mostly wear pajamas. The first pair were white with red buttons 
and red hair bands. One sister changes to a velvet pair in a nice shade 
of tangerine with a blue bow at the back. The blonde half does clever 
acrobatics in silver and blue brocade trunks and brassiere. The Four 
Franks include a girl in blue trousers with matching blouse and bolero 
of gold braid. One child gives a funny impression of Garbo in black 
satin with rows of brilliants. 





Current at the Palace 

Richard Dix picture at the Palace, ‘Aces of Aces’, is a poor effort. And 
Elizabeth Allan. Only a fair looker and far from a good actress here, 

A flowered chiffon is worn by Miss Allan in the first shot. She goes 
to France and is seen in Red Cross costume for the most part, but shows 
one frock while in Paris. It is black satin trimmed at the neck and 
sleeves with heavy white lace. The finish of the picture finds her in 
a plain afternoon dress with a three-layer frill at the neck. Nella Waiker 
is seen for but a moment in a ravishing dress of a pale lace made with 
a cape edged with a chinchilla band, and it looked like the real article, 

On the Palace stage Roye and Maye do a lovely dancing act. Miss 
Maye is in a long dancing frock of a tangerine shade. A gold colored 
dress lined in black satin was a lovely design. Made long and clinging, 
the bodice had long sleeves and was kept from slipping from the shoul- 
ders by an ingenious gold cord. The singer in the act, a very blonde 
blonde, was in white satin with four chiffon ruffles at the hem. Huge 
puffed sleeves with high front and low back completed this costume. 

Three women with Liazeed Arabs were in gold harem costumes, The 
girl with Bert Lahr chose amethyst velvet for her frock. 





A. M. Laughs 

Jack White’s Ha! Ha! Club is among the most entertaining of the 
night spots because he has the knack of making the audience perform 
as well .s the actors. The patrons’ crossfire with Mr. White is a definite 
part of the show. 

Mavis King, the nut saleslady so long with Texas Guinan, is at the 
Ha! Ha and doing a landoffice business. The entertainers Mr. White 
has gathered around him are amusing, especially a stooge, on the order 
of Jimmy Durante’s coat-room boy, who in turn has his girl stooge, @ 
funny little trick who works for any comedian. Her name is Mickey 
Moran. 

Lillian Fitzgerald does her well-known comics in as funny a get-up 
as seen around in many a day. Patsy Gale sings in a red dress over 
which is a matching coat. Violet Love, a singer uf rhythm songs, wears 
a white satin frock and Doris James, at a miniature piano, is in tan- 
gerine chiffon and velvet with mink sleeves. Florence Robertson, @ 
pretty redhead, does taps in an abbreviated ruffle frock. 





Music Hall’s Stage 


= 


Reminiscences of old New York make up the presentation at the Music * 


Hall this week. Very coloriul but slows up with an unfunny trio of 
men. The costumes of 50 years back always tickle. 

One scene called ‘The Masked Ball’ was really beautiful. Gives the 
girls a chance at a ballet depicting the four seasons. Costumes were 
after one model, only the coloring differing. Spring was green and flame 
with lace edging, summer white with yellow frills, autumn purple, red 


and yellow, winter white and blue with swansdown trimming. The 
hats were the poke variety. 

What looked at first to be an Amazon drill turned out to be a lovely 
ballet with 36 girls all of one height. The coats were of the Colonial 


white vests and gold fringe. A touch of blue 
was used at the back. On one leg was a blue garter, considered very 
daring in those days. Huge high red satin sandals were on the feet and 
on the heads were enormous poke bonnets of red and white topped off 
with white feathers. 

Instead of waving engine, with two white horses on a 
treadmill, brought down the curtain. 


type of red satin with 


the flag a fire 
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Broadway 


Peggy Fears back from coast. 

Al Burks now living in Astoria. 

Vivian Vernon now at the Para- 
dise. 

Major 
grippe. 

Ernst Lubitsch in town for a little 
vacation. : 

Virginia Moran 
Polyclinic. 

Alice Reinhardt busy with those 
radio programs. 


Herron fighting off 


in and out of 


Ann Morris’ wisdom tooth caus- 
ing some annoyance. 
Dick Robertson has a hunting 


lodge in the Catskills. 

Joan Crawford expected end of the | 
week on a vacash. 

Goldberg getting hotter and 
hoiter about that farm idea. 

Ear] (Pinky) Wingart denies he 
is going to hire another butler. 

Radie Harris’ Hollywood-re- 
union-in-N. Y. Sunday afternoon, 

Lester Fuller may become a pro- 
ducer on his own almost any minute 
now. 

Walter 
cisco in 
Castle. 

Milton Lazarus, p.a., 1666 West 
End avenue, discharged from bank- 
ruptcy. 

Al Selig back at the Warner h.o. 
after some exploiting in Detroit and 
Syracuse. 

Sam Shipman’s new play will go 
on if and when a leading lady can 
be found. 

Maurice Mackenzie and Frank 
Wilstach of the Hays office both 
out with colds. 

Frank Blakeley has returned to 
Paramount in the N. Y. exchange 
on accessories. 

Al Wilkie has bought an o'd car 
and is now weekending somewhere 
in Westchester. 

our broadcasts from Astor hotel 


Tou 


San Fran- 
with Gene 


tivers from 
town to visit 


canopy flopped because. election Fred Astaire and Clare Luce 

crowds were blah. rendering excerpts from ‘Cay Di- 
Hank Standigl, formerly stage | Vorce’ on the air. 

manager in legit, now drama ed Roy Fox again touring for Gau- 


of the Boston Tribune. 


Elliot McManus, Fox purveyor, 
wants to get married but says he 
can’t find the right girl. 

Gabe Hess still worrying about 
the code, has lost almost as many 
pounds as Sol Rosenblatt. 

Harry Romm’s daughter, Mar- 
tha, is newly attached to the Will 
Osborn orchestra as singer. 


Larry Cowen put on a tie with 
swastika figures in it and didn’t 
find it out until getting downtown. 


Hotel Liltmore’s bili for marriage 
function of sportsman Bill Dwyer’s 
daughter Thursday (9) was $50,000. 


Murray Queen general stage di- 
rector for Courtney Burr's ‘Sailor 
Beware’ and ‘All Good Americans.’ 





Since he had his tonsils out Joe 
Shea has lost so much poundage he 
has quit taking hot baths at the 
NYAC. 

Boris Morros will resume on 
WOR after an interruption when 
station traded him .-in for the elec- 
tioneering. 

Dan Daugherty has given up all 
ideas about buying a house dog. His 
wife beat him to it by installing a 
couple of cats, 

Mrs. Jack Lustberg off to join 
her hubby in Buenos Aires. He is 
now permanent manager for J. H. 
Hoffberg down thar. 

John McGrail holds a senior lieu- 
tenant’s commission in the naval 
reserve. In the event of war he'll 
draw $3,500 per annum. 

Sherman Billingsby tossed party 
for Steven Hannagan, the Miami 
Beach and Indianapolis mugg who 
joined Lord & Thomas. 

Looks like Jan. 3 as the date for 
Mervyn LeRoy and Doris Warner, 


the | 


any race. 


his mother. 


outside London. 


salary differences. 


full force at the White City race 


| 


London 


Sol Lesser here. 

Maurice Cowan in ecstacies about 
New York. 

D’Alba’s house completely burned 
down by fire. 

Joe Rock here on big business, | 
and keeping it a secret. 

Delysia and Tilly Losch both fig- 
uring in divorce actions. 

Romney Brent sending naughty 
postal cards from Paris. 

Billy Stewart resigning assistant 
managership of Metro’s Empire. 

Eddie Mayo here again, having 
cleaned up on his last liquor deal. 

Monty Banks now directing for 
Warner Brothers (London), Ltd. 

Cathleen Gibson getting speaking 
part in new Jack Buchanan show. 
Jack Donohue off to Budapest to 
stage dances in ‘Ball at the Savoy.’ 
Doris Carson putting on the ritz 
since moving into the Mayfair dis- 
trict. 








Jean Forbes-Robertson to play 
Peter Pan for seventh successive 
year. 


David Burns on the air, in a Jack 
Pearl role, for two nights in succes- 
sion. 
Charlie 
London now 
tea habit. 
Maurice Ostrer’s pet hobby is dog 
racing, with $10 maximum stake on 


Raymond geting to like 
he has acquired the 


John Ford in from New York and 
immediately off to Ireland to see 


George Tunnell of the three Keys 
just wed an English girl named 
Warrasa Soysa. 

Maisie Gay has forsaken the 
stage and now operating a saloon 


mont-British, having adjusted his 


Gaumont-British executives in 


track, at the invitation of track 
bosses. 

With Gaumont-British studios in 
action, Shepherd’s Bush has now 
replaced Elstree as the American 
colony here. 

Ronald Squire's 18-year-old 
daughter Jacqueline making stage 
debut with him in the new Walter 
Hackett play. 

Kempinski, the German restaura- 
teur, who nearly made the Alham- 
bra deal, has his eye on another 
site near Piccadilly. 

Julian Rose and Fred Duprez ex- 
changing solicitors’ letters, all on 
account of the ownership of an 
old Aaron Hoffman vehicle. 


Australia 


By Eric Gorrick 





Straight vaude floppo in western 
Australia. 

‘Moonlight and Pretzels’ will be 
given an extended season. 

F. W. Thring will do local music- 
al, ‘Collett’s Inn,’ in Melbourne. 

Australian actors finding plenty 
of work around the local studios 
which continue to move ahead with 
production. 

More American revue performers 
are due here very soon under en- 
gagement to Connors & Paul. Re- 
vues continue to grow in favor over 
here. 

Since lifting of the depression 
fewer pavement performers operat- 
ing around the theatrical district 
now. Police, too, have been moving 
open-air vaude acts away. 

Trade awaiting result of govern- 
ment’s decision on film slug due to 





ceremonies to be held east at the 
home of Harry M. Warner. 

Arthur Israel and the forthcoming 
bride from the south are panning | 
to chance it on Thanksgiving Day, | 
Par attorney not waiting for repeal. 

Lum Fong is back from China, 
where he went to marry off his 
daughter. Solly Ward staged a wel- 


come back at Lum’s new uptown 
chowmeinery. 

Sam Sonin, Long Beach exhib, 
denies he is now operating the 


TOCC switchboard. He says he only 
does it out of kindness for the girl 
during lunch hours. 

Gene O'Brien, long with the New 
York ‘Times’ on the rotogravure 
end, joined Warner Bros. last week 
as a pictorial expert to handle 
matter that is intended for news- 
papers, including roto sections. 

Svend Jorgensen, owner of the 
Wivel restaurant in Times Square, 
N. Y., gave each of the employees 
who have been with him four years 
a $1,000 insurance policy on the 
anniversary of the fourth year of 
the Swedish restaurant's existence. 

Most startling frankness was the 
shot taken at the Park Avenue 
thirst emporium and published in 
the N. Y. Journal as evidence of re- 
peal’s celebration last week. Name 
and address given and _ picture 


come down for decision this month. 
It is expected that shilling a foot 
will be dropped for a more favor- 
able tax. 

Only one Sydney house now de- 
voted to British pictures. Plaza, 
formerly British, has now gone to 
American attractions. Stated that 
this house will screen Continental 
pictures and big British attractions 


erans at Loew’s and turned ‘em 


| Mway. 


‘Last Round-Up’ barred in con- 
tract to Wilf Carter, cowboy enter- 
tainer aboard Britain on West In- 
dies cruise. 

Betting at Canadian racetracks 
down $3,557,840 for 1933, with de- 
cline of $173,255 in gate receipts 
as compared with 1932. 


Prague 


By Edward T. Heyn 





‘Maugli,’ dramatic version of Kip- 
ling’s ‘Jungle Stories,’ presented in 
Czech National theatre. 

Czech-produced film of Sme- 
tana’s opera, ‘Bartered Bride,’ has 
not come up to the artistic expecta- 
tions. 

With the exception of ‘Kong,’ the 


on!ty American film running in 
Prague is the Williamson marine 
subject. 


New Czech opera company, estab- 
lished in Czech Urania building in 
Hollezovice, under management of 
Dr. Hilbert Vavra. 

On A. B. film studio lot an im- 
provised Russian city is arising, 
serving as scenery for new Russian 
film, ‘Volga in Flames.’ 

Colonel Dr. Arne Dvorak, well- 
known Czech dramatist, author of 
historical ‘Hussite’ and other Bo- 
hemian plays, died, aged 52 years. 
Rudolf Jellinek, director of Para- 
mount for Czechoslovakia, has been 
appointed chief of the company’s 
concerns in Poland and _ Baltic 
states also. 


; Budapest 


By E. P. Jacobi 








Magda Zahler, dancer, back from 
Java. 

Gitta Alpar in hospital. Gall 
trouble. 

Martha Eggerth negotiating pur- 
chase of farm at Fot from screen 
earnings. 

Tino de Pattiera to Venice with 
Hungarian ‘Night in Venice’ cast 
for outdoor shots, : 

Istvan Szekely, foremost screen 
director here, married Irene Agay. 
Bride one of the most promising 
young legit actresses. 

Gustav Froelich required to pay 
income tax both here and in Berlin 
for his salary in ‘Rakoczy March.’ 
Screen star would not stand for it, 
so his car was seized. 

Big advertising campaign with 
huge figure of orang-outang travel- 
ing round the town in special street 
cars with weird lighting for ‘King 
Kong,’ but little business. 

Fans backing Marika Roekk in 
her fight against parents to marry 
Laszlo Szilagyi, who wrote book of 
‘Cat in Bag’ and ‘Roast Pigeon’ for 
her. Father and mother say she’s 
too young. Family scenes are in all 


papers 
Mexico City 


By D. L. Grahame 








Mexican Actors and Authors Un- 
ion prosecuting dramatic works pir- 
ates. 

Bull fight fans burned over high 
tariffs this season and threaten a 
boycott. 

Cine Majestic, large local nabe, 
operating again after two months’ 
shut down. 

30ard of Health has ordered 
banned radio publicity for a locally 
manufactured face cream which 
was found to be a fake. 

Eden cafe here robbed by gang- 
sters, who got away with $20 in 
cash and jewels, watches and 
clothes worth about $100. First cab 
stick up here in years. 

Spanish version of ‘Girls in Uni- 
form’ being done at the Teatro Fab- 
regas here, management announcing 
that play is an adaptation of the 
script from which the picture was 
made. 





San Francisco 





when the occasion demands. 


Montreal 








Ernie Stone back to England. 

Jimmie Oastler singing in choir. 

Villa Maurice held up for $1,500. 

Hockey ethered three nights wkly. 

Epidemic of nite clubs breaking 
out all over city. 

Abbie Wright attends pro golf 
meeting, but cannot cure slice. 

Local papers picking up, ‘Star’ 
hires two and ‘Gazette’ one new re- 
porter. 

Doe Clarke launches fifth season 
Montreal Symphony. Going well 
this season. 

Social registerites flocking to 
Terminal nitery to see Frenchie 
snakehips and hotcha line. 

Gene Curtis slips up on radio an- 
nouncement, but quickly snaps} 
back to Palace from Capitol. 

Jimmy Adams put on vaude show 








seemingly taken with the coopera- 
tion of the nitery. 


nthe ek OO ee 





By Harold Bock 





Don Gilman to Hollywood for a 
week. 

Mother of Hazel McKinnon, sec 
to Arthur Garbett, killed by an auto. 

Elmore Vincent and bride, former 
Julia Pattison, honeymooned north. 

Mel Hulling deserts film row for 


a week in favor of L.A.’s Vermont 
avenue. 
Ben Klassen bought himself a 


new car and drove to L.A. to see if 
it could take it. 

In honor of repeal Harry Ander- 
s0n sprouting a luxurious growth 
on the upper lip. 

Irving Kennedy back on the job 
after a hurry-up trip to his ailing 
mother in New York. 

Dinty Doyle expected back to his 
Oakland ‘Post-Enquirer’ radio ed 
post after a jaunt east. 


Exhibs on film row: Paul Weiss, 


Rio Vista; Bill Williams, Grass 
Valley; Ray Kelso, Stockton; Ned 
Steele, Colusa; John Peters and 





extraordinary for benefit of vet- 


I'rank R. Newman, Oakland. 





Hollywood 


Jack Lewis back after vacash. 

Dick Powell taking dancing les- 
sons. 

Charles Feldman nursing a bad 
tooth, 

Dick 
Seattle. 

Frank Lloyd leaves for England 
on a holiday. 

Lucrezia Bori gtves both Fox lots 


Hayes and wife back to 


the orb. 
John Dillon ambles to Palm 
Springs. 
Barbara Barondess back from 


that resort. 

Warner Baxter and wife motor to 
San Francisco. 

James K. McGuinness lazying it 
in Palm Springs. 

Bruce Head named chief steward 
at Agua Caliente. 

Homer Croy telling all about his 
air trip from Chi. 

John Bowers around on crutches 
with a bad ankle. 

Lester Cowan to northern Cali- 
fornia to rest. 

Sam Zagon out of the hospital 
after tonsil jerking. 

Russell Saunders 
player for Warners. 

Josephine Lovett 
Metro for a vacash. 

Cary Grant hops 
two weeks. 

Eph Asher used his Rolls as a 
bus at a recent opening. 

Joan Blondell trying to stall off 
an appendicitis operation. 


turning polo 
laying off at 


to Europe in 


Sidney Fox and her hubby, 
Charles Beahan o.o.’ing pix. 
Jay Gorney, lox songsmith, 


brought wife out from N. Y. 

John DeSilva in from N. Y. with 
client, Kitty O’Dare, dancer, 
James Carney hibernating in a 
highbrow hideout at Carmel. 
Drury Lane and wife, Doris Mal- 
loy, buying Santa Cruz ranch. 
Jack Moffitt flits to Kansas City 
with interviews for his column. 

Charles Skouras will take Stan- 
ford and 20 points against USC. 

Warners staging a fan dance and 
only a short crew in attendance. 

Lyle Talbott won't be perma- 
nently scarred from his auto wreck. 

Bill Pine on trip to Seattle with 
Portland, Frisco and Oakland stop- 
overs. 

Even some tuxedoed gents wore 
berets at the ‘Only Yesterday’ pre- 
miere. 


Sam Nathanson spellbinding 
Downey Rotarians with pix high- 
lights. 

Max Hoffman, Jr., and _ wife, 
Helen Kane, splashing at Palm 
Springs. 


New heir to the Jack Haley for- 
tunes will be named John Joseph 
Haley, Jr. 

Louis Hyman bought a pair of 
glasses, but finds he cannot see 
thru them. 

Connie Bennett, Gilbert Roland 
and Alan Tomblin duck hunting at 
Salton Sea. 

Cc. P. Skouras, 
and other execs 
F&M deals. 

George O’Brien in San Francisco 
completing settlement of his fa- 
ther’s estate. 

Bud Lollier started a_ birthday 
celebration, then held it over for an 
additional run. 

Lilian Harvey, Heather 
Claire Trevor and Greg La 
to Palm Springs. 

Film pals of Alfred A. Cohn ten- 
dering the new collector of customs 
a stag party Nov. 22. 

Elizabeth Clark, niece of George 
Warren, drama ed of the Frisco 
Chronicle, 0.0.’ing pix. 

Jacob Karp, assistant to Henry 
Herzbrun, now rates a brass name 
plate over his office door. 

Lance Heath joins Paramount 
publicity staff to handle Dietrich 
and von Sternberg picture. 

Larry Darmour hosting annual 
reunion of the Photographic Div. 
Assn. of the U. S. Signal Corps. 

William Holt Dietz, cameraman, 
has filed petition of bankruptcy; 
$3,041 debts against assets of $253. 

Eugene Pallette and Lew Ayres 
went duck hunting, but drew differ- 
ent kinds of birds from friends lat- 
er. 

Baby 


Mike Rosenberg 
to Seattle on 


Angel, 
Cava 


LeRoy walked off a Par 


set. Maybe he could get equal bill- 
ing to Dorothea Wieck and Alice 
Brady. 


Flock of theatre people will jump 
to San Francisco Nov. 21 to attend 
an anniversary party being given 
by George Mann. 

Suit for $600 has been filed against 
Thelma Todd by Marie E. Irving, 
executrix in the estate ‘of Bert L. 
Irving, for attorney fees. 

A F-WC secretary was floored 
during a nite school course in oral 
arts in L. A. high when the teacher 
told the class to read VARIETY. 

Jack Cooper, the Mickey Mouse of 
the Paramount publicity depart- 
ment, went to Hawaii with the ‘Four 
Frightened People’ company and 
wound up by being presented with 
a deputy sheriff’s badge in Hilo, in- 
cluding a regulation tin star, No. 
134, County of Honolulu, which 





means the whole island. 





Paris 


Charles Cochran here. 

Jacek Koerpel back on the Parig 
job. 

Henry Garat off work because of 
a bad cold. 

Joe Freedman 
from London. 

The Walter 
Sunday-at-homes. 

Ganna Walska in on the Ile de 
France with Ninon Vallin. 

Paul Swan ‘at home’ Sat aft’noong 
to show Paris how he dances. 

Zoltan Korda, brother of Alex« 
ander, in town before going to Bel« 
gian Congo. 

Harry McElhone of Harry’s New 
York Bar going to New York to 
open one there, too. 

Harold Smith of Will Hays outfit 
made commander of Paris Post No, 
1, American Legion. 

Charlie Gordon managing ‘1839 
swank nighty which staged re-open. 
ing Wednesday, Oct. 25. 

Mary Garden's ma and pa tak- 
ing up housekeeping in the Avenue 
Marceau, swank address. 

The paint-slinger, Picasso, show- 
ed at the swank ‘Emp Jones’ open- 
ing in a pullover sweater. 

The Willard Triests about, leaving 
shortly for the Scandinavies but 
will be back to roost later. 

Mme. Emma Eames, former opera 


of Columbia in 


Rummels having 


singer, made chairman of music 
committee of American Women's 
Club. 


Talk of Gilbert Miller who bought 
‘Tovaritch,’ paying $5,000 advance 
to have the Lunts play it on Broad- 
way. 

Alex Madis posted sign in the Fox 
studios forbidding story telling to 
avoid noise. He tells most of them 
himself. 

Lushanya, American Indian cone 
tralto, booked by Bettino Cone- 
gliano, Cairo impresario, for winter 
tour in Egypt. 

Alfred Einstein, former drama 
and music critic of the ‘Berliner 
Tageblatt,’ is nov’ in London, revis- 
ing a catalog of Moza>*’s works. 

Jenny Dolly’s jools sold because 
she didn’t take them out of hock. 
They go at auction, Jenny taking 
what's left when ‘uncle’ is through. 

Reva Reyes sued by Du Barry 
management for quitting them for 
Chez Florence. There being no con- 
tract, Reva was handed the decision, 

Jan Kiepura, who got himself a 
contract with Carl Laemmle filled 
his press friends full of cocktails 
and gave out price-reduced tickets 
to them for his concert at Salle 
Plevel. 

Anne Morrow Lindbergh fell for 
a newsgal’s gag about being a tour- 
ist and talked to her. But news- 


fral’s ‘exclusive interview’ got the 
sack, obtained under false pre- 
tenses. 

Hugo Leichtentritt, ace 3erlin 


music critic, formerly on ‘Vossische 


Zeitung,’ (exiled since Hitler), has 
settled in Cambridge, Mass., and 
has been appointed lecturer at 


Harvard University. 

Nobody paying attention to Moise 
Simon, papa of the ‘Peanut Vendor’ 
until Cabane Cubaine gala bally- 
hooed him. Now taking part in 
one of a _ series of shorts being 
tagged ‘Paris-Music Hall.’ 

Alfred Lunt, Lynn Fontanne 
and Romney Brent off to Egypt for 
a month’s holiday before the Lunts 
do ‘Reunion in Vienna’ in London. 


Brent will play oppositie Yvonne 
Printemps in Noel Coward’s new 
piece. 


Boston 
By Len Libbey 
John Luce p.a. for the new Boston 
Opera, 

Fred Jordan among the oldtimers 
hitting this spot. 

Richard Maney in ahead 
Hope Williams play. 

Elliston Vinson to Nashville, ow- 
ing to serious illness of his mother. 

Lew Leslie the hardest working 
man in town—no NRA hours for 
him. 

Corinne Griffith offered enough 
toggery and beauty salon contracts 
here to last her months. 

Floyd Bell landed publicity job 
for Brookline theatre, first house 
in that world’s wealthiest village, 
opening Nov. 30. 

Bill Greenough back on the Her- 


of the 


ald. sill has been a sick man, but 
time off with rest on Cape Cod 
brought him back. His first ar- 


ticle after illness is comprehensive 
review of all the Ziegfeld produc- 
tions. 


Cleveland 


By Glenn C. Pullen 





Pasquale Lanico visiting here and 
finishing book. 

Wife of Arthur Tracy 
Singer’). seriously ill here. 

Gwen Wagner's winter stock gav@ 
up after two performances. 

Henry Levine, nitery owner, 
patched up by surgeons after auto 
accident. 

Swartz 
fighter, 
Silk Hat. 


(‘Street 


old-time prize- 


McTize, ‘ ; 
at Jim Ginley’s 


crooning 


Sammy Goldblatt drawing blue- 
prints of new beer garden tor Dec. 
1 opening. i 

Hippodreme’s help being 


All of 


(Continued on page 55) 
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Soothsayer Fights L. A. Ordinance, 
Claims Business Worth $50,000 





Los Angeles, Noy. 13. 

Ordinance prohibiting fortune- 
telling or any manner of clairvoyant 
prediction for money is being tested 
on the ground of constitutional in- 
fringement in Federal court by 
Ralph W. Wagner, astrologer and 
psychic practitioner. His plea for 
an injunction against the city of Los 
Angeles is set for hearing Nov. 20. 

Wagner asserts the inalienable 
right of the soothsayer to foretell 
the advent of a tall dark man ora 
buxom blonde, the assurance of a 
long journey, or the prospects of a 
flowing oil well, locally forbidden on 
penalty of $500 fine or six months in 
the hoosegow, unless the predicter 
happens to be an ordained minister 
of some religious sect. This dis- 
eriminatory clause is the target of 
the plaintiff’s attack. 

He rates the right to carry on his 
biz at $50,000, with an asserted ex- 
pectancy of $10,000 a year income, 
which he claims is being jeopardized 
by the recently enforced city statute. 





Anti-Blue Drive 





(Continued from page 1) 


on the industry’s part seven states, 
among them Kentucky, Maryland 
and Oklahoma, have opened up 
within the past 20 months, There 
are 10 states which yet remain closed 
but of these, mostly in the south, 
hope for conversion of the largest, 
Pennsylvania, within the next 10 
months, is now high. 
1,500 of 7,000 Cities Nix 

Of 7,000 cities and towns in which 
there are picture shows, it is figured 
but 1,500 of these are represented 
in the closed areas, Of these fully 
one-third are in Pennsylvania, 
about 500 of that state’s total of 
700 theatres now being figured to 
be using their own judgment about 
the Sabbath. 

So far as censorship is concerned, 
and this is particularly obnoxious 
to the business in municipalities 
which wield their own shears, the 
biggest relief is expected to come 
from the film code. The Govern- 
ment already has partially ap- 
proved the formula which specifies 
that the industry has the right to 
regulate its own morals and that 
such power is largely vested in the 
Code Authority composed of show- 
men. With the least bit of discre- 
tion, it is observed in high circles, 
the business should be able to do 
all of its own censoring, this time 
especially because its rights will be 
directly tied up with the Federal 
Government and the President 
through the NRA. 

In accepting the challenges of 
church folk, industry workers are 
advised to weigh their own ora- 
torical abilities and then to de- 
termine against whom they will be 
pitted in the event of a public de- 
bate in their locality. 

The case of one of the first such 
defense talkers, in which the in- 
dustry was scheduled to have been 
a party Sunday (12), is being cited 
partly as a warning about ringers. 

Ed Levy, counsel for the Motion 
Picture Theatre Owners of Con- 
necticut, agreed to meet the minister 
of a New Haven church. To be on 
his toes for the contest titled ‘Are 
the movies a menace or a help’ he 
visited New York last week to 
brush up on all details. While here 
it was suggested that he determin2 
whether the local minister was to 
take the ‘menace’ side in the op- 
posite pulpit. An investigation re- 
vealed that it was not the minister 
but William Short, p. a. for the 
book, ‘Our Movie Made Children.’ 





Easton, Pa., Nov. 13. 


Now that Sunday gports bill has 
passed in every city and borough in 
this section of Pennsylvania, pre- 
diction is that theatre managers 
will give more Sunday shows than 
ever before, being of the opinion 
that the people are for a liberal 
Sabbath. 

Concerts Sunday nights have al- 
ready been arranged for the State 
here. 

The Sunday sports bill, legalized 
something that has been going on 
for some time, baseball and football 
having been played vight along, the 
only difference being now that a fee 
will have to be paid for a license. 
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‘Mushroom Beer Spots 


Headache for ASCAP 


Chicago, Nov. 13. 

With the beer taverns popping up 
all over town ASCAP is going 
crazy trying to educate the beer- 
tappers about the aims and pur- 
poses of the music society. Beer- 
keeps can’t understand about that 
license thing and wait until the 


sheriff arrives before they realize 
they’ve expected to pay for the 
privilege of using nickel-in-the-slot 
music machines. 

ASCAP list of taverns up for trial 
is growing daily with the society 
trying to figure some way to meet 
the problem in blanket fashion. 








Costly Code Delays 


(Continued from page 5) 
dustry should demand that the 
code go through immediately or else 
that it be thrown in the ashcan.’ 

Really Serious 

The code run-around, as it is now 
called, is declared costing the pic- 
ture industry millions of dollars by 
lowering its morale and throwing it 
into slow gear. Leaders report 
hundred of deals, including theatre 
purchases as well as booking con- 
tracts and general uncertainty in 
production, are boomeranging from 
Washington’s tardiness. Spokes- 
men Monday were of the opinion 
that the Government is not fully 
aware of this and that the only way 
in which it may be made to realize 
the seriousness of the present pic- 
ture situation is by having the in- 
dustry state its own case, In other 
words the industry wants to know 
whether it can get back to work 
along old lines or how much longer 
it will have to wait before it can 
travel under new orders. 

Leaders in the business no longer 
are offering alibis for the NRA. 
Some of the most important contact 
men, recently returned from the 
capital, describe the code as pigeon- 
holed. A week ago it was offered 
that the press of more important 
matters was delaying the Roose- 
velt pen. But subsequently the in- 
dustry has learned the President 
found time to sign codes for 12 
other industries on the same day, 

Industry leaders also discredit a 
lot of reports credited Washington. 
Some of them understand Col. Lea 
is holding up the code while inves- 
tigation is being made into exhib- 
itor complaints. They even quote 
Lea as saying that Sol Rosenblatt 
did ‘an excellent job’ in answer to 
reports that the delay is due to a 
Lea-Rosenblatt squabble. 

In major circles, as well, it is 
pointed out that the purpose in re- 
ducing labor classifications after 
majors three weeks ago submitted 
their approval of terms with labor 
in writing is beyond comprehension. 

In the event that such changes 
are made majors will insist upon 
another public hearing, it was au- 
thoritatively stated Monday. 

The desire in major as well as 
independent circles is that the code, 
as is, be signed and that whatever 
changes the Government has in 
mind be made after the formula is 
in effect with a Code Authority. 

As for limited classifications of 
labor the film industry, especially 
the studio end, is held to employ 
a greater variety of workers than 
any other industry. In view of the 
fact that most of this is unionized 
and under contract spokesmen for 
majors do not see how employers 
would benefit since prevailing scales 
and union contracts are not affected 
by the code and would continue re- 
gardless of a formula, 

The reduction of labor classes 
movement was not inspired by any 
branch of the business, according 
to spokesmen Monday, who said 
that the post-code visits of Pat 
Casey and Gabe Hess were for the 
purpose of straightening out ambig- 
uities in language but that, upon 
completion of these conferences, the 
significance of not a sngle labor 
clause in the code was changed. 








Scallionized 





Hollywood, Nov. 13. 
Beer trough on Sunset boule- 
vard opened under the name 
"Winchell Gardens.’ Business 
was bad. Proprietor yanked 
‘Winchell’ out of the sign, re- 
Placed it with ‘Jockey Club.’ 











ON LIQUOR. 
RULE 


Of the many squawks over the 
experimental liquor rules announced 
by the New York State Alcoholic 
Beverage Contro) Board, two objec- 
tions are most severe—prohibition 
against drinking hard stuff at bars 
(beer okay) and rule that a person 
must have been in business for one 
year in order to qualify for a li- 
cense. 

Objection to the latter rule prob- 
ably will be quickly put up to the 
courts. Former judge Frederick E. 
Goldsmith has been retained by the 
Belmont bar to test the validity of 
the one-year rule. Belmont, which 
is spotted on the site of the hotel of 
same name, directly opposite Grand 
Central station, represents an in- 
vestment of over $100,000, the attor- 
ney stated. It has been open sev- 
eral months. 


Case of Belmont 


Goldsmith proposes appealing to 
the Supreme Court of New York for 
a peremptory writ of mandamus on 
the grounds that the one-year rule 
is unconstitutional because an in- 
vasion of property rights. The con- 
tention is that the Board’s rules are 
subject to the approval of the court. 
One-year rule may also prevent the 
opening of one of the most preten- 
tious of new night clubs, sponsors 
having proposed to expend $150,000 
on the project. Belmont was pro- 
jected by Louis Brooks, architect 
and builder. It has three kitchens 
and is said to employ 200 persons. 
Brooks built the President hotel, At- 
lantic City. Another spot which the 
one-year rule may prevenut opening 
is the Casino de Paree, a reconvert- 
ed theatre (New Yorker), upon 
which about 100 G’s has been spent. 

The rule against serving liquor at 
bars has the hotels guessing. Wal- 
dorf Astoria is reputed to have ex- 
pended $60,000 on its bar, with the 
New York hotel spending $75,000 
for ite bar. 


BIRTHS 


Mr. and Mrs. Sam Berkowitz, son, 
at the Good Samaritan hospital, Los 
Angeles, Nov. 4. Father is manager 
of the Majestic exchange. 








COURT APPEAL’ 


Leggers Say They 





PITTSBURGH’S LAST RAID 


Liquor Excuse Closes Impersonat- 
ors’ Club 








Pittsburgh, Nov. 138. 

Probably the last liquor raid that 
will ever be staged in this district 
had Club Rhythm, where the floor 
show is composed of boys who 
would be girls, as its victim last 
week. County detectives swooped 
down on the place, ousted crowd 
and carted away the owners, Lew 
Joseph and Lou Gittleson, to jail. 
Two pints of whisky were all the 
raiders found. 

Both Joseph, who was for years 
treasurer at the Nixon theatre, and 
Gittleson were charged with viola- 
tions of the Snyder act, and an ad- 
ditional charge of carrying con- 
cealed weapons was lodged against 
Joseph. Gittleson was released un- 
der $1,500 bond and Joseph’s was 
$2,500. 


MOB OF CURIOUS MARK 
TEX GUINAN OBSEQUIES 


Scenes of mob curiosity such as 











were absent even from the Valen- 
tino funeral marred Broadway’s 
final tribute to the late Texas 
Guinan Sunday afternoon (11). 

Broadway, in front of the Camp- 
bell funeral church stopped traffic, 
and at the receiving vault vandals 
stole the owers from the coffin be- 
fore the commitment. There were 
three auto car loads of flora] trib- 
utes. 

The remains of the nite club 
queen arrived in New York Friday. 
Body reposed in the funeral church 
until the Sunday services. More 
than 10,000 persons passed her bier. 

Funeral services were held Sun- 
day at 2 p.m., the Rev. J. McKen- 
na, of St. Malachy’s church, of- 
ficiating. Her brothers, Thomas, and 
William, and her father, Michael, 
were the chief mourners, the 
mother being too ill to attend. 
Broadway columnists and other 
Main St. figures were the honorary 
pallbearers, 

The body was placed in the re- 
ceiving vault of the Gates of 
Heaven cemetery, White Plains, to 
await decision on final disposition. 





LEHIGH VALLEY SPOTS 
Easton, Pa., Nov. 13. 
Lehigh Valley’s latest night club 
is Monterey Inn, near Kutztown. 
Frank 8S. Mickley is the manager. 
Decorated like a Mexican hacienda. 
Dorney Park Tavern is another 
night club with a floor show and 





Bushkill Manor is a third. 





With Repeal California Will Be 
One of Driest States in Nation 








With the repeal of prohibition, 
California will stand out as one of 
the driest states in the Union, un- 
der a state law recently passed in 
anticipation of the national booze 
act going in the waste basket. 

Law prohibits liquor to be sold 
over the bar or with meals. Win2 
and beer, however, can be served in 
hotels, boarding houses, restaurant. 
and cafes with food, but hard stutf 
is verboten except when sold in 
original packages in retail stores 
licensed for such selling. 

Saloons or bars are barred in a 
section of the act which reads that 
‘no public saloon, public barroom 
or other public drinking place. shall 
ever be established, maintained or 
operated within the state.’ ° 

But Wide Open 

Despite this liquor control act 
most of the cities in California are 
now wide open with no trouble at 
all to get a drink of hard stuff over 
the bar at restaurants. In the bet- 
ter class eating places the wine list 


Los Angeles, Nov. 13. + 





is handed ahead of the menu. 


the current condition since the re- 





| force lJeft in this territory. 


N.Y. BANK TAKES OVER 
ROMAN CASINO, MIAMI 


Establishment combining the Ro- 
man Pools and Casino, Miami 
Beach, has passed to the possession 
of the Manufacturers Trust of New 
York, under foreclosure of the first 
mortgage, amounting to $86,000. 

Game rooms have been leased from 
the bank by the Koelker brothers. 
Latter formerly operated the Ha- 
vana race track. 








AIMEE’S CONVERTS 
Des Moines, Iowa, Nov. 18. 
Iowa special legislative session 
got off to a swell start on Nov. 6 
with Aimee Semple McPherson 
Hutton leading prayer in the house 
and with appropriate party war 
dances in the senate. 
Things are breaking swell for 
Aimee here although on the first 
night of her ten-day revival at the 


Laxness in this respect is laid to | Coliseum pickpockets made the au- 


dience uncomfortable. Two detec- 


peal of the Wright Act, state en-j|tives are now the first to go for- 
forcement law, and the indifferenc- | ward when she asks for converts. | 
of the scanty Federal prohibition | They watch over the hip pockets of |screen actor, at Las Vegas, Nev., 


Can Undersell . 


Legit Liquor Dealers at Profit 


— 


‘We could sell the best obtainable 
Scotch whiskey for 15 bucks under 
the prices quoted ads and still make 
a@ saw-buck on each case.’ Thats 
what a bootlegger is reported to 
have said when asked how about 


page ads in the dailies inserted by 
legitimate liquor dispensers. 

Despite the intimation from 
Washington recently against the 
importation of booze from abroail, 
there appears to be available an un- 
limited amount of hard stuff on 
hand. On or before Dec. 5 state 
conventions will have ratified the 
vote of the states which went wet 
and assured repeal. Understood that 
delivery of case lots will be made 
at that time generally, but in New 
York the issuance of licenses may 
expedite delivery Ly wholesilers 
prior to that date. 

The rules for the State of New 
York were laid down by former Po- 
lice Commissioner Edward P. Mul- 
rooney, head of the state alcoholic 
beverage control board. 

The Stand-Up Habit 

That booze must be consiimed 
while sitting at tables, is ques- 
tioned. Old $ a.m. law is part 
of the rules, another angle that 
speaks will take chances and serve 
known customers until uneonscious. 

Case prices quoted in ads by large 
distributors are all out of line with 
the prices quoted by bootleggers. 
Best quality of Scotch, which type 
of hard stuff is most familar to 
Americans, is quoted at $65 a casq 
but there is to be added an item of 
$14.77, which includes U. B. dity 


York is the state tax of $1.10 per 
gallon. As there are three ga!! ns 
to a case of 12 quarts, the ai ial 
cost per case is $83.87. 

Same taxes apply to brandifes, othe 
er whiskeys and spirits. Imported 
wines carry a federal tax of $3.40 
a case, while the government ‘az 
alone on champagne is $20.50 a 
case. American whiskeys ‘re 
quoted from $68 to $80 per casa 
there being a federal tax of $3.90 
plus the state tax (in New York), 
so there is little difference between 
the prices of Scotch and rye by the 
case—according to the adveriise@ 
schedules. 

That would indicate that re eaf 
has lifted booze prices, but the: is 
declared to be incorrect. Ave <6 
wet spot will sell drinks at 25 « its 
or less, it is predicted, as ag: ist 
the present rate of 40 and 60 « its 
at the bar, with class night ¢ >is 
still holding on to a buck @~« py 
tariff. 

Despite the advertised prices 1 
reports that whiskey will be ec Ve 
‘leggers assert that Scotch of air 
quality is available at $30 per cise. 
That booze may soon be do. 
around the level of pre-war sci: « - 
ules was indicated by a deal whi: 1 
fell through. Offer from London »f 
60,000 cases of the best Scotch at 
$11 per case was turned down here 
because it was too costly. Duty ard 
federal tax more than doubles th > 
actual selling price, it being figure 1 
that the stuff would cost the ini- 
porters something over $28 por 
case. They washed up on the d:al 
and said the base rate would hae 
to be lower. 


MARRIAGES 


Nelson Morris to Blanche Bilbe , 
in Chicago, Nov 1. Bride is Frene’ 
actress. Groom is the ex-husband 
of Jeanne Aubert. 

Ada Locus to Harry Shutan, Nov. 








4 in Hollywood. Groom is a pictuve 
actor. Bride is a non pro, 

Frances Williams to Miguel de 
Sousa in Mexico, Oct. 6, with second 
wedding in Hollywood Nov. 11. 
Bride is musical comedy star and 
screen player. Groom is Hollywood 
biz man. 

Samuel Paul Karrakis, operator 
of the Broad St. theatre, Newark, 
and a local widow were married 
Nov. 9 in that city. 

Elizabeth Swim to Joaquin 
Garay, in Los Angeles, Nov. 7, 
Groom is a coast radio and picture- 
house crooner. Bride is a non-pro. 

Joan Orr to Leonard. Murphy, in 
Los Angeles, Nov. 12. Both in pix. 


Harry Bordon (Mack & Borden) 
and Arlene Wagner, chorus girl 
with Paul Cholet’s ‘Coconut Grove 
tevue,’ married in Kansas City. 





Susan Midgely to Bruce Warren, 
at 


those about to get salvation. ; Noy. 10, 
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Leo Marsh, in the American, tells 


that several managers consult an 
astrologer before picking 
plays. According to the star gazer, 
she says she has picked several hits 
and warned against two 
which later turned out to be fail- 
ures. Next step may be numerolo- 
gists for titles. 

Marcel Pickard Associates is the 
latest production concern. It’s first 
will be ‘Russian Fantasy’ with an 
all-Russ cast. 

George M. Cohan a prisoner in 
Faunce House theatre, of Brown 
University, Providence, last week. 
Door blew shut and locked him and 
friends in. Finally one of them 
climbed through a window and re- 
leased others. 

Cloudy election day was Dixie 
time for the theatres. Too raw for 
motering after the ballot. 

Columbia pics filed its answer to 
Jim Thorpe's suit for $100,000 al- 
leged damages for the use of his 
name and picture in connection with 
the feature, ‘White Eagle.” Ex- 
plained that Thorpe had agreed to 
play and then withdrew. Too late 
then to cancel advance advertising. 

Mary Wigman in a hospital with 
a broken arm. Fell while in the 
theatre. Dark stairway. 

‘I Am a Fugitive’ brings another 
suit. L. C. Perkins, who had charge 
of the camp in which Robert E. 
Burns was confined, thinks the pic- 
ture slanders him to the extent of 
$100,000. Suit against Warner Bros. 
entered in Atlanta. 

NRA suspends B’way Ticket Co., 
for seven days from Nov. 13 and 
holds up City Ticket Co., until a li- 
cense’ has been granted. Clears 
Courteney Burr of that $500 fine. 

Hank de la Falaise, back from 
Paris, says it’s plenty lively over 
there. Gilbert Miller, ditto, says it’s 
dead. 

Catti-Casazza bringing over two 
Italian singers for the Met. Carlo 
de Corso, tenor, and Virgilio Laz- 
zari, basso. Latter has sung with 
Boston and Chicago companies and 
is a naturalized American. 

Ossip Gabrilowitsch gets another 
Mus. Doc. degree, this time from 
Mt. Holyoke. 

Alfred. Kapeller, of ‘Eight Bells,’ 
in Flower hospital with a fractured 
right shoulder and a broken left leg. 
Injuries sustained in an auto crash 
Tuesday (7). Not dangerous but 
he may be there for a month. 

Lady Mendl, former Elsie De 
Wolff, here to sell plans for bar- 
rooms. Used to be an interior dec- 
orator following her stage career. 

Beck theatre rented to Jed Harris 
for ‘The Lake.’ Was being held for 
‘Jezebel.’ : 

Two alleged pool rooms raided in 
Times Sq. Wednesday (8) and 60 
got a free ride. Five held for trial, 
@thers discharged. 

Arthur Pryor, bandmaster, elected 
a freeholder in Monmouth County, 
N. J., last Tuesday. His first polit- 
ical office. - 

50-50 club, Long Beach, L. I., bad- 
ly damaged by fire Tuesday (7). One 
story beer garden. 

Lawrence Tibbett gets a gold 
medal for stage diction from Ameri- 
can Academy of Arts and Letters. 
Jimmy Wallington gets one for 
radio announcements. Pinned on 
Thursday (9). 

Sunday shows now permissible in 
Asbury Park, Long Branch, Free- 
hold and Keyport, N. J., following 
referendum, 

Theatre Guild to sponsor chil- 
dren’s matinees Dec. 26-27-29, To 
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On the 
Screen 
Wallace Jackie Geo. 
BEERY * SOOPER * RAET 
in 20th Century’s “THE BOWERY” 
In Person—Ralph Morgan & Others 








GREAT MANTA 


(GIANT DEVILFISH) 
Weirdest Sea ——— pag Weighs Over 
Eyery Captured 5,000 Pounds 
Daily 16:30 A. M. to 11 P. M. Sun. 1 P. M. 
to 11 P. M. SIXTH AVE., BET. 50 and 51 
STREETS (Opp. R. C. Music Hall). AD- 
MISSION I5e ALWAYS. 
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| = News From the 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news ilems; each has been rewritten from a daily paper. 


Dailies 


Variety takes no 
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be given at the Empire with Robt. 
Reinhart, who does the magician in 
‘School.’ 

CBS refused permission to put its 
reporters in the Congressional gal- 
leries in Washington. Columbia 
wanted three men, 

Salem (Mass.) court approves the 
adoption of Wm, T. Frary by the 
Baroness von Bloomberg. In return 
for packing the new surname he 
gets the title ahead of his name. 

H. B. Warner back from London 
and going to Palm Springs for a 
rest before Hollywood. 

J. Lennox Pawle with his daugh- 
ter, Mrs. Dermot Darby, here from 
London with two plays under his 
arm, One is ‘Henrietta VIII.’ Other 
is ‘Swastiska.’ Not his own, though 
he writes plays. 

Julius Hopp contends that Shake- 
speare theatre is still alive, but it'll 
be in the St. Nicholas rink. 

Mabel Brownell gets $5,800 from 
Chamberlin Brown, who settled her 
suit when he was commited for con- 
tempt. She said he owed her money 
on a summer theatre venture. 
Mady Christians owes her job in 
‘Talent’ to Rachel Crothers, who 
saw her in ‘Drudge’ and wanted her 
for the Crothers play John Golden 
is producing. 

N. Y. liquor regulations please 
speak owners. Bars illegal, no cur- 
tains, and everything in_ glass, 
quarts or less. 

Mrs. Helen J. Quinn granted a 
divorce in White Plains court be- 
cause her husband’s idea of a nice 
quiet St. Patrick’s Day was to paint 
her and the children green, 

Musical taxicabs now cruising N. 
Y. streets. Have radio instailation 
and passengers can dial. 

Marshall Nielan sued in N. Y. 
Supreme Court for $61,222 on a 
claim assigned the Branch Securi- 
ties Corp. by Manufacturers Trust. 
Note was secured by assignment of 
contracts and salary claims. 

NRA rules that waiters must re- 
gard tips as part of their minimum 
rate pay. Employers to make good 
deficit. 

Pola Negri sick in Pittsburgh. In- 
flammation of gall bladder. 

Clauda Morgan feli off the horse 
Sunday. Shaken up but sticks in 
cast of ‘Thoroughbred.’ 

Betty Compson’s ‘Highlights of 
1934’ goes bust at Raleigh, N. C. 


George Gershwin expects to put 
in all winter on his score for the 
musicalized ‘Porgy,’ but explains he 
may write a lighter opera or two 
as a diversion. 


Portable bars the latest idea. To 
be wheeled around, like a tea table. 


A. C. Blumenthal to give Lenore 
Ulric $750. It’s to settle her suit 
for salary due for her work in the 
defunct ‘Nona.’ Judgment filed. 


Last week Grace Moore sang for 
Prez. Roosevelt, made a _ hurried 
visit to N. Y. and then skipped to 
Hollywood. 

Norma Talmadge one of the buy- 
ers at an art auction in N. Y. Fri- 
day (10). 

Nickel tax on taxi rides declared 
invalid, but no comeback for those 
who've already paid. 

Lambs to hold a Repeal Gambol 
at the Astor Dec. 7. Will run from 
dinner to breakfast with both in- 
cluded on the ticket. 

General Theatre Equipment com- 
pany makes the front pages as Con- 
gressional committee queries Har- 
ley Clarke. 

Mom, once a famous circus ele- 
phant and one of the largest in the 
country, died in Nyack Friday (10). 
She was 92. 

Players Club, which was his old 
home on Cramerey Square, marked 
the 100th anniversary of the birth 
of Edwin Booth yesterday (Mon). 
Other organizations held “appro- 
priate meetings yesterday or Sun- 
day. 

Molnear’s ‘The Guardsman’ was 
produced by the students of the 
City College Saturday (12) in the 
college theatre. 

Professor Henderson of Yale 
comes out for lower proof booze. 
Says two 15% cocktails are less 
hurtful than one of 30% alcoholic 
content. Same way with booze. 
He's prof. of toxicology, not intoxi- 
cology. 

Andy Volstead predicts a new dry 
campaign in the near future. 

Three of the Marx brothers will 
star for Sam H. Harris in a musi- 
cal to be written by Geo. S. Kauf- 
man and Moss Hart, with music by 
the Gershwins. 

Crosby Gaige now casting ‘A Hat, 
}a Coat, a Glove.’ ‘Ragged Army’ 
and ‘Man in the Zoo’ will follow. 
| More than 10,000 persons passed 
Tex Guinan’s 
funeral 








ithe coffin in which 
body reposed in a B'way 
parlor Saturday (11). 

That lost ring of Avonne Taylor 
| (Mrs. Carlyle Blackwell) makes 














i}more stir. Two men arrested Sat- 


urday (11) charged with attempted 
extortion. She offered a reward of 
$5,000 for the ring and they at- 
tempted to collect, it is alleged. 

Judy, owned by Benson's animal 
farm, Nashua, N. H., was turned 
out to exercise in the apple orchard 
last week and acquired a jag from 
eating windfall apples which had 
fermented in the sun. No rampage, 
but a big headache. 

Will of the late George B. Luks 
ignores his wife and son, giving the 
estate to his brother and sister. 








Coast 


Alleging the,loss of his left eye in 
an auto-street car accident inter- 
feres with his success as a tele- 
vision entertainer, Bud _ Boyes, 
known in pix and radio as Joe 
Twirp, sues the L. A. Railway Co. 
for $156,800. 

Lasca Winters, screen actress, is 
named as co-respondent in a $500 
a month separate maintenance ac- 
tion filed in the L, A. superior court 
by Mrs. Lydia Hazelton against A. 
W. Hazelton. 

When Aimee Semple McPherson 
returns to the L. A. Angeles Temple 
she will find her daughter, Roberta 
Sample Smuthe, 23, ready to dedi- 
cate her life to carrying on the re- 
ligious institution founded by her 
mother. ' 

Asserting she’s ready ‘to snort fire 
out of her nostrils,” Mary McCormic, 
opera star, has swooped into L. A. 
ready to begin her divorce suit from 
Prince Serge MDivani. She says 
she’ll wed Harry Bannister, Ann 
Harding’s ex-hubby, but he has de- 
nied the report. 

Cary Grant has planed out of 
Hollywood for a vacash in England. 
The Playa del Rey, Calif., home of 
Mae Murray, and four other parcels 
of real estate are skeded to be sold 
Dec. 4 by Sheriff Biscailus in L. A. 
to satisfy a $53,000 judgment re- 
ceived against the actress by Mrs. 
Elizabeth M. Stack three years ago. 

Oke for her contract with Fox 
Films has been given Suzanne 
Kaaren, a minor. 

Joe Herman, deaf mute pic actor, 
for whom many~screen personages 
went to bat in his court case, has 
been placed on probation by Judge 
Aggeler in L. A. after his conviction 
on burglary charges. 

Mrs. Winifred Negulesco, former 
wife of Jean Negulesco, painter and 
art director at Par, underwent an 
operation for apppendicitis in Hol- 
lywood. 

Diane Warfield, screen actress, di- 
vorced in L. A. from Richard Tow- 
ers, pic cameraman. 

Asserting a fake booking agent 
had promised them jobs in ‘Viva 
Villa,’ a group of Mexican cowboys 
stormed the hotel in Mexico City 
occupied by Wallace Beery and a 
bunch of Hollywood players, and 
left them shaky. 

Doris Kenyon, screen actress and 
widow of Milton Sills, has filed suit 
for divorce in L. A. against Arthur 
E. Hopkins, of Syracuse, N. Y., her 
husband of less than five months. 

With Superior court Judge Rey 
Schauer holding court in the Cedars 
of Lebanon hospital, Bertram Johns, 
screen actor, there with a broken 
leg, received a divorce from Nadrma 
Bliss. 

Ending an eight-month vacash in 
Shanghai, Mrs. Tita Warner, former 
wife of H. B. Warner, screen actor, 
has arrived in L. A. on the Maru 
liner. 

Babe Ruth, Mrs. Ruth and their 
daughter Julie arrived in L. A. from 
a vacash in Hawaii. 

Suffering from an attack of bron- 
chitis, Lily Pons, opera singer, can- 
celled her L. A. concerts and is in 
Palm Springs recuperating. 

New trial in the alienation of af- 
fections suit in which Mrs. Marian 
Read was awarded $75,000 damages 
against Claire Windsor granted by 
Superiour court in Los Angeles. 

The former home of Jackie Coo- 
gan is being operated as a guest 
house. 

Sally De Dol, dancer, has obtained 
a settlement out of court of her suit 
for $12,000 damages against Harry 
Phillips for injuries to her knees in 
actraffic accident. 

Charlotte Rogers, Hollywood art- 
ists’ representative, operated on in 
the Wilshire hospital for appendi- 
citis. 

Winnie Lightner is alleged to owe 
the government $205 on her 1931 in- 
come tax, according to lien filed by 
John Carter, director of internal 
revenue in L. A. 

Jess Willard haled into court for 
beating up a truck driver after an 
auto wreck. 

Sally O’Neil, Peter Arno, artist, 
Drexel Biddle Steele and Claire Del- 








a fracas in a Hollywood nitery in 
which Arno was smacked to the 
floor. Gordon Butler, Steele’s biz 
manager and former Princeton foot- 
ball player did the smacking. Steele 
recently returned from the Orient 
and is under contract to broadcast. 
Arno said he started the fireworks. 

After entering into what she de- 
scribed as an invalid marriage with 
Franklin C., Stevens, sportsman, 
Betty Leonarda McMahan, 20 year 
old screen actress, has sued him 
for $100,000 breach of promise dam- 
ages in L. A. 

Barbara Stanwyck is resting in 
Hollywood after her personal ap- 
pearance tour in the east. 

Al Jolson has acquired a North 
Hollywood home and will move into 
the Toluca Lake colony. 

Although quite a star already, 
Baby Leroy’s first spoken word has 
been recorded by Paramount. It 
is ‘mama.’ 

Ernst Van Der Decker, husband 
of Dorothea Wieck, German screen 
player, is in Hollywood. 

Although three theatres are bid- 
ding for her services and the fan, 
Sally Rand, back in Hollywood for 
her Par pix contract, says she'll not 
dance for California audiences, 
dressed or undressed. 

Mayor Shaw of L. A. has signed 
an ordinance placing a quarterly 
license tax of $37.50 a chair on 
tango parlors. 

Jack Dempsey has received a per- 
mit to operate a dance hall-cafe in 
his downtown hotel. 

Clara Bow celebrated her birth- 
day by taking over Bevery Hills 
home formerly occupied by Marlene 
Dietrich, 

With the trial in progress, counsel 
for Anita Page and for J. G. Mayer, 
Ltd., agents, reached an out-of- 
court settlement in their dispute 
over payment of commissions. 

Russ Columbo, radio and screen 
artist, has been sued in L. A. by 
Warren A. Rix, acting as assignee 
for Irving Goldman, N. Y. attorney, 
seeking $7,000 alleged due for pro- 
fessional services. 

Gertrude Lewis, stage actress, 
granted annulment of her marriage 
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to Howard Henderson in Los An-« 
geles, 

Constance Kennett 
Palm Springs, Calif. 

Motion pictures are as old as the 
human race, asserts Earl Theisen, 
curator of the motion-pic depart. 
ment of the Los Angeles Museum, 
Attributes cave paintings of Cro- 
Magnons, a race of southern France 
and Spain 25,000 years before 
Christ, as first attempts to create 
the illusion of moving pix. 

Thomas Meighan in from Great 
Neck, L. L, ogling pic contracts. 


vacashing in 


Sally De Vol, dancer, has filed 
suit in the L. A. Superior court 
seeking $12,000 damages from a 


truck driver for injuries to her legs 
in an auto wreck. 

Ada Williams Ince, screen ac. 
tress, gets $75 a month temporary 
alimony pending trial of suit for 
separate maintenance from William 
T. Ince, son of the late Thomas H, 
Ince, film producer. 

Bela Lugosi owes the government 
$265 as his 1982 income tax, ace 
cording to lien filed by internal reve 
enue collector. 

Mrs. Lon Chaney bequeathed 
$25,000 to John Jeske, her chauf- 
feur, who sought to marry Mrs. 
Chaney during her last illness. 

Suit for $50,000 damages has been 
filed against W. S. Van Dyke, film 
director, and Ruth Mannix, actress, 
as the result of a fatal traffic ac- 
cident, which resulted in the death 
of Carroll Stewart. Wife and 
parents of dead man filed suit. 

Ace Hudkins, former pugilist, 
and Dave Chalmers, both of L. A., 
jailed in San Pedro on charges of 
suspicion of robbery following their 
alleged refusal to pay for a tank 
of gasoline. 


Repeal As Aid 


(Continued from page 1) 

key city theatre picture is yet to 
be revealed. Film minds are of the 
opinion that brew in the full 
strength will mean little or nothing 
to such theatres; that these will re- 
flect the general purse of the 
country as they always have done, 

All in all it is figured that imbib- 
ing will have to be under way for at 
least six weeks before any definite 
calculations as to its impression on 
the industry’s dollars can be made, 
Then, quite probably, the Hays of- 
fice or some other trade association 
may attempt one of these famous 








graph charts. 
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average of 600 letters a week. 


contract. 


works for a 10% reduction. 
to $90 per. 


affiliate, WINS. 


tional and local political spielers. 


vember looks even brighter. 


along the New England sector. 


mission for the salesmen. 


‘Tell It to the Morons.’ 





mar, Swiss actress, were involved in | 


Inside Stuff—Radio 


(Continued from page 35) 
Life Insurance has W. H. Jernegan, professor of history in the University 
of Chicago, give each continuity the authoritative going-over but the 
Civil War fans continue to spot fallacies. 
Game of sharpshooting the program’s facts and fancies is good for an 





Both NBC and Columbia have been asked by the New York musicians’ 
union to up the housemen’s salaries, 
not only calls for resuming the old salary level of $100 a week for sus- 
taining musicians, but raising the ante by $10 on the coming year’s 


Proposition submitted by the local 


On the plea that the fall-off of commercial business demanded econ- 
omies all around the union last summer granted the requests of the net- 
Cut brought the housemen’s envelopes down 
No clip in working hours is being asked by the local. 





For the first time since it took to broadcasting New York City elections 
CBS last Tuesday (7) had to depend for its returns on police headquar- 
ters. Network had men stationed in each of the borough police centers. 
New York dailies had, at a meeting the week before, pledged themselves 
not to furnish either of the webs with vote summaries. 

For the local stations it worked otherwise. 
Scripps-Howard ‘World-Tele’, and the Hearst papers fed their own air 


WMCA tied in with the 


Four major stations in Los Angeles, KFI, KHJ, KNX and KFWB all 
showed commercial increases for October over the same period last year. 
In actual grosses, the figures are substantially the same, but increase 
is figured due to 20% of last year’s business being represented by na- 


In gross volume KNX and KFI, the NBC outlet, are about equal. KHJ 
(CBS) was in third place and KFWB, fourth. Local business for No- 





In trying to clear time for the Camel series CBS has run into a snag 
Required Tuesday and Thursday evening 
spots are not available on either WNAC, Boston, or WEAN, Providence. 
Both stations are owned by John Shepard III, head of the Yankee net- 
work. Only alternative for the cig account in the Boston area is taking 
Shepard's other outlet, WAAB, which operates on 500 watts and holds 
fourth rating among the town’s kilocycles, 


Tydol Oh Company, over CBS, had announcer Kenneth Roberts state 
that, in answer to many letters of inquiry, concern wished to inform 
the audience no fee was handed to Rear Admiral Richard E. Byrd either 


for his appearance on its program or endorsement of its products. 
WGES, small neighborhooder in Chicago, operated by Gene Dyer, is 

understood to net plenty yearly on a total gross of $100,000. WGES 

concentrates on foreign programs. Biggest cost of operation is com- 


Goodman Ace, recently completed his second film short for Warners. 
This is a burlesque on radio advertising which Ace tentatively titled 
The Easy Aces have nixed $3,500 a week for 
personal appearances, however; too tough. 
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MILTON ABORN 


Aborn, 69. who has done 


any other man of this 


Milton 
more than 
period to keep 
light opera, died in New York Nov. 
11, following a heart attack sus- 
tained in New Haven, where he was 
with his company. 

Aborn got his start as an im- 
presario in Boston, where he organ- 
ized his own troupe. He came to 
the attention of B. F. Keith, who 
took over his company to replace 
vaudeville in his Bijou theatre, 
3oston, then his only enterprise. 
Giving condensed versions of stand- 
ard operettas, Aborn remained with 


alive interest in 


Keith for several years and was 
first made known to New York- 








IN MEMORY 
of My Beloved Father 


NATHAN KAUFMAN 


Who passed away Nov. 2, 1933 
May his soul rest in peace 


SAM JACK KAUFMAN 





production at 


his 
Keith’s Union Sq. theatre (now the 
Acme), when that house opened in 
1892. 

in 1899, with his brother, the late 


ers through 


Sargent Aborn, he founded the 
Aborn Light Opera Co. Later he 
formed the Century Co. for the 


presentation of grand opera, but 
this venture was less successful. 

In recent years Aborn has con- 
fined his production largely to the 
Gilbert and Sullivan and Victor 
Herbert operas, and for long 
stretches was the only person keep- 
ing alive the standard light opera. 

He is survived by his wife and 
two daughters. 


“MELVILLE GIDEON 


Melville Joseph Gideon, 49, died 
in London Nov. 11 following an 
operation for appendicitis. 

Zorn in New York, Gideon made 
little impression in vaudeville, 
though his ragtime compositions 
commanded attention. He went to 
London, helping to introduce the 
ragtime vogue there, and made 
$35,000 his first season as a ragtime 
pianist. Later he helped produce 
the ‘Co-optimists,’ an enlarged ver- 
sion of the concert parties which 
were common in the smaller towns, 
but none of which had dared in- 
vade London. The enterprise was 
very much on the cheap because 
none of the projectors had much 
capital, but it was an instantaneous 
click, running for five years in Lon- 
don, with two years on the road to 
follow. Brought to New York, it 
lasted only 24 performances, being 
produced under the title of ‘The 
Optimists.’ 

Gideon wrote reams of music, 
much of it good, but very little out- 
standing. He was a sound musi- 
cian and a classical as well as rag- 
time pianist, appearing in 1896 at 
Cargnegie hall as a juvenile prodigy 
with Philharmonic. 


GUSTAVE McCUNE 

Gustave McCune, 50, dropped dead 
of heart disease in Alasso, Italy. He 
was enjoying a prolonged honey- 
moon with the former Doris Adele 
Lassen. 

He was a well known press agent, 
working for Frohman, Dillingham, 
Savage and others, but he was per- 
haps best known for his manage- 
ment of Proctor’s Fifth Avenue 
theatre for many years. He took 
the house at a time when the old 
clientele was drifting away from 
the neighborhood, and by his bril- 
liant exploitation kept the business 
close to par. tecently he has been 
doing advance for roa “show picture 
features, last being with ‘Caval- 
cade.” He was a charter member 
of the Theatrical Press Representa- 
tives Assn. 

Survived by his widow, three sis- 
ters and a brother. 


DORA CLAXTON 
Dora Claxton, 67 (Mrs. Dora 
Rymph Willson), died at Connelly, 
N. Y., Oct. 24, of tuberculosis of the 
spine, after a lingering illness. 
She was a veteran of the old 
vaudeville, in 1886 a member of the 





team of George Felix and Dora 
Claxton, and later with Harry 
Tanean. Her daughter, Gussie 


lelix, was later added to the act as 
Tanean, Felix and Claxton. She re- 
tired a few years ago to become the 
Wife of William Willson, a news- 


OBITUARIES 





|'a Shakesperean 








paperman, whose death 
Oct. 4, 

Survived by her daughter by her 
first marriage, now Mrs. Charles 
Beck; two grandchildren and two 
great-grandchildren, Interment in 
Port Ewen. 


occurred 


WILLIAM LE MAIRE 


William LeMaire, 40, died Nov. 11 
from heart ailments at Cedar Leb- 
anon hospital, Los Angeles. He had 
been in the hospital only three days 
and was conscious te the end. 

LeMaire was in vaudeville for a 
number of years with his brother 
George, then with Ed Gallagher, 
who later did an act with Al Shean. 
LeMaire hit the coast while tour- 
ing with a Fanchon & Marco unit, 
afterward entering ictures and he 
recently started on a radio career. 

He was a native of Fort Worth, 
Texas. His widow, the former Carol 
Ralston, actress, two brothers, Ru- 


fus and Sam, both with Twentieth 
Century, and: his sister Ida Gold- 
grater, survive. 

Funeral Monday (13) in Holly- 
weod. 


JAMES L. DALY 

James L. Daly, 81, died in Phila- 
delphia of heart trouble Nov. 10, in 
the home of his daughter, Mrs. 
Walter D. Matthews. 

He was a member of the Arch 
Street theatre stock with Mrs. John 
Drew, Joseph Jefferson, Lawrence 
Barrett and others. He later toured 
in Shakespearean repertory and fo: 
a time was inthe silent pictures. 
His wife, Clara Lambert, who died 
in 1921, was one of the first notable 
mothers in the films. 

Besides Mrs. Matthews three other 
daughters survive. 


RALPH LOHSE 


Ralph Lohse, 45, of the vaudeville 
team of Lohse and Sterling, died 
last week in a sanitorium at Dan- 
ville, N. Y., to which he had gone 
for his health. He had been ill about 
six months, 

Widow (Nan Sterling), who was 
ber husband's stage partner, and a 
daughter survive. The team had 
long been a_ standard act and 
worked up to the time Lohse was 
stricken. 

Interment today 
Newaygo, Mich. 


(Tuesday) in 





HUGH TREVOR 


Hugh Trevor, 30, former screen 
actor, died at the Cedars of Lebanon 
hospital, Hollywood, Nov. 10, fol- 
lowing a relapse that came after an 
appendicitis operation performed 
three weeks before. 

Trevor, a nephew of Mrs. William 
LeBaron, was at one time under 
contract to Radio and also did free- 
lance playing. Two years ago he 
quit pictures to enter the insurance 
business with James Ryan. Firm 
had its office in Hollywood and ca- 
tered to film people. 


ARTHUR A. TROSTLER 


Arthur A. Trostler, 43, assistant 
sales manager of Grigsby-Grunow 
Company, killed in an airplane 
wreck near Portland, Ore., Nov. 9. 

Trostler had been in radio busi- 
ness since 1920, teing associated 
with the Freed-Eiseman Company, 
with Brunswick Radio when that 
firm was owned by Warner Bros., 
and later was sales manager for Co- 
lumbia Phcnograph, 

Widow, daughter, 
and brother survive. 


mother, sister 





GUY DAVIS HITNER 
Guy Davis, 61, known on the stage 
as Guy Hitner, died at the Milwau- 
kee home of his brother. Mr. Hitner 
made his biggest hit in ‘Human 
Hearts’. He was a member of the 
Lambs club. 


HERBERT O’CONNOR 
Herbert O'Connor, best Known as 
actor, died in 
Roosevelt hospital Nov. 7, of bron- 
chial pneumonia. 

Survived by his daughter 
sister. 


and a 


JOHN E. JAMES 
John E. James, 61, formerly road- 
show manager for J. J. McCarthy, 
died in St. Luke's hospital, New 
York, Nov. 6. He had been ill the 
rast four years. 
Survived by two brothers. 


Mother of Harry A. Young, agent, 
died Nov. 9. 


|; retained 








Chatter 


(Continued from page 52) 


when Warner’s takes it 


over Nov. 21. 

Ed Keenan is fashion-plate model 
for clothes company when not 
crooning at Madrid. 

Robert McLaughlin, events man- 
ager at Public Hall, scheming a 
winter stock company. 

With Brown Derby folded, Herbie 
Miller’s making plans for Harlem 
night club of his own. 

Art Warren, ex-captain of Ohio 
Northern’s football team, is co- 
backer of new Cabin Club. 

Kenyon Nicholson here to see 
Chicago-bound company of ‘Sailor, 
Beware’ launched at Hanna, 

Dave Lederman’s plan to install 
beer bar in lebby of his Gaiety bur- 
lesque house stopped by cops. 

Bill Foo launching new chop suey 
spot only seven doors away from 
old location, taken over by Harry 
Propper. 

Arthur Jones, Chicago cafe owner, 
and Fred Kohler, Jr., teaming up in 
promoting Rainbow Room’s Satur- 
day night Frolics. 

John Hale of Hanna, feuding with 
one of town’s columnists who 
cracked story of salary cuts for ac- 
tors in ‘Music in Air.’ 





Minneapolis 


By Les Rees 





Vivo Netzinger back on job after 
illness. 


Moris Abrahams back from Mil- 
waukee., 
Crystal, loop grind, lost $75 in 


cashier hold-up. 

Night clubs getting surprisingly 
big week end trade. 

Farm strikes disturbing theatre 
and other businesses. 

Emil Franke, Orpheum manager, 
back from visit to Chi Fair. 

Community Fund drive engaging 
most of attention nowadays. 

Randy Merriman, vaude and night 
club performer, back as treasurer at 
Minnesota. 

Frank Woolen, formerly head of 
F. & R. and Publix art departments, 
free-lance now. 

More than 5,000 Twin Citians 
treked to Chicago to see Minnesota- 
Northwestern football game. 

I. B. Hamp, leading comic, named 
co-producer with Morris Bair, suc- 
ceeding J. J. McGee, at Gayety stock 
burlesque. 

Nickel newsreel theatre on Univ- 
ersity of Minnesota is only one in 
this neck of woods and very popular 
with students. 

WLS National ‘Barn Dance’ 
booked into Orpheum for eight 
days, ending Nov. 17. Ben Bernie 
comes Nov. 18. 

Harry Bolnick, formerly with 
Pantages and now engineer in 
northern Minnesota forestry camp, 
here for a few days. 

Claire ‘What-a-Gal’ Brieveman 
back as Minnesota theatre sec and 
commuting between here and her 
Northfield, Minn., home. 

Railroads announcing record low 
price excursion rate to Chicago 
Century of Progress. Five bucks the 
round-trip of nearly 1,000 miles. 

Fox exchange denied new trial in 
suit demanding $2,000 damages from 
A. B. Muller, Rex theatre, Maple 
Lake, Minn., for failure to play 44 
pictures under two standard con- 
tracts ruled illegal by the courts. 


Dallas 


By Raymond Terranella 





Peggy Fears sky-waying to New 
York, 

New nite spot being daddied by 
Jim Boling. 

Mark Fisher, Jean Fay and band 
in for tenure at the Baker, 

Koslofft’s school backing a _ full- 
length ballet program on the 19th. 

Jack and Hannah Dempsey hon- 
ored for a day at Arlington Downs. 

Local Houdinis to sponsor show 
- the Capitol as convention fea- 
ure. 

John William Rogers’ ‘Roam Tho 
I May’ upped by publication in book 
form. 

Morton Downey show tentative 
to fill Texas Guinan date at Majes- 
tic. 

State fair directors in body at 
Arlington Downs to compliment the 
Waggoners. 

Peggy Fears via plane from Los 
Angeles to visit injured sister in 
hospital. 

Town gets news of Horace Me- 
Coy’s marriage with Helen Vinmont 
in Hollywood. 

Ruthe Laird and 
first of season’s 
Palace. 

Noel Francis in a big round-up 


LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 


LETTERS ADVERTISED IN 
ONE ISSUE ONLY 


her rockets in 
come-outs at the 














i 
Dickey Ethel tjHoler Tom } 
Driver Eugene |/Hunter Earl G j 
Garrity Julia leas | 
Guiran John j 
Gerdon Leon , 


Mierse Walter 
|) Willett Harold 








Big Tops Show Profit in Teughest 


Year: Late Spurt Called 





Cook’s Big Top Quest 


Frank Cook has been assigned to 
make another trip to Africa for the 
Ringling, Barnum & Bailey circus, 
mission being to dig up oddities to 


replace the saucer-lipped women 
who were featured two seasons 
ago. He will range the Congo, 
making part of the journey by 
raft. 

During the season Cook is the big 
top’s lawyer, touring with the show. 





LAST H-W PAYDAY 
Nashville, Tenn., Nov. 13. 

A new pay day with approximately 
$10,000 to be spent in Nashville came 
with the Hagenbeck-Wallace circus, 
Nov, 6. 

Immediately after the night per- 
formance here, the circus employes 
were paid off in full. The circus 
moved to its winter quarters, Peru, 
Ind. 





DOWNIE SHOW CLOSES 
Birmingham, Nov. 13. 

Finis was written for the circus 
season last week with cold weather 
coming down. Downie Brothers 
was probably the last show to close, 
having called it a season at Colum- 
bus (11) and going into quarters 
at Macon, Ga. 

Hagenbeck-Wallace closed at 
Nashville, last of the Ringling shows 
to call a halt. Season turned out 
pretty good in the South this fall. 





WIRTH’S SHRINE SHOW 


Frank Wirth is staging an indoor 
circus for the Shrine at Bingham- 
ton, N. Y., it being his third similar 
assignment there for the organiza- 
tion. Show will be spotted in Kal- 
urah Temple, in the center of the 
city. 

Circus will play from Nov. 27 to 
Dec. 2 inclusive. 





STILL IN RED 


Oklahoma City, Nov. 13. 

The Oklahoma State Fair associa- 
tion made a net profit of $14,330 with 
the 1933 exposition, final figures 
compiled by Ralph Hemphill, secre- 
tary-manager, showed Tuesday. 

Losses of the two previous years 
still leaves the fair with a deficit of 
$23,826. 





READER FOR MICE 


Binghamton, Nov. 13. 

Discovering that there was noth- 
ing on the municipal statute books 
to covec the situation, the Common 
Council adopted a special ordinance 
fixing $3 per day as the license fee 
for a trained mice circus operated 
by Carroll Miller. 





with teachers and students at her 
alma mater. 

Spanky McFarland letting the 
home-folks know he’s just finished 
a full-lengther with Richard Dix. 

Snappiest little theatre premeire 
t’other day, boasting presence of 
Mischa Elman, Peggy Fears and 
Noel Francis. 

Baritone Will Blailock, dated 
Dec. 15 by Harriet Bacon MacDon- 
ald, rates a brother and two aunts 
in Dallas. 


Patricia Norman, annexed by 
Paul Pendarvis’ band in K. C.,, 
vocaling with bunch at the Adol- 
phus. 


State fair auditor J. F. Gragg in 
a big headache over 35c, shortage 


after handling 1,500,000 midway 
ducats., 

Claude and Clarence’ Stroud, 
Dallas twins, in the papes about 


their appearance with Richard Dix 
in ‘Ace of Aces,’ 

Dan Harmon and his tooters on 
a one-night stop at the Adolphus 
before heading north, to be followed 
by Paul Pendarvis from Detroit. 

Mischa Elman into extra print 
over refusal to sign Adolphus 
hotel’s book of royalty, though his 
name appears among its 1930 no- 
tables. 

Alfred Delcambre and Clara Lou 
Sheridan, itn Hollywood after win- 
ning local talent contest, seen in a 
local two-column picture with Lona 
Andre. 


Good Omen 


John Ringling, considerably im- 
proved in health, attended a meet- 
ing of the American Circus Cor- 
poration last week for the first time 
since he was taken ill in Florida 
last winter. Company was formed 
by the veteran showman when the 
Ringling interests acquired the 
country’. maj vr tops. He was un- 
able to be on the lot with the Ring- 
ling-Barnum & Bailey outfit during 
the season just past, but is expected 
to be in his box at Madison Square 
Garden when the show opens late 
in March. 

The season was admittedly cru- 
cial, With amusements dipping in 
depression times, there was consid- 
erable doubt whether circuses would 
be able to operate unless greatly 
curtailed and even the Ringling 
shaw was routed a limited number 
of weeks ahead. However. circus 
business was indicated to be def- 
initely on the upgrade. 

Company sent aut but three of 
its four major units and all made 
a profit. Ringling-B&B show made 
the mistake of playing Chicago on 
the lake front with the World's fair 
as its opposition.: Understood the 
engagemen: played to a loss. Big 
top dodged rain almost throughout 
the season only to run into torren- 
tial rains in Florida. Miami was 
the closing stand, date cut from two 
to one day because of the rain. At- 





tendance was over capacity, audi- 
ence ‘overflowing onto the track, 
with the :pectacle tossed out. 


Looked like the show hit the terri- 
tory two weeks too soon, however, 

Wallace Tops Big Show 
Hagenbeck-Wallace show was the 
sensation among the big tops es- 
pecially its closing five weeks in 
the southwest, particularly Texas 
stands which provided a clean-up, 
Understood the Wallace’ show's 
profits considerably exceeded the 
Ringling-B-B net take. Wallace 
show stay 1 out lonzest, playing up 
until last week. 

Samuel W. Gumpertz, who was 
made general manager for the com- 
pany last fall, issued specific in- 
structions on the Wallace show to 
the effect that it was on its own 
and should it play one losing week, 
show was to return to winter quar- 
ters. Same thing applied to the 
Barnes outfit which also piled up a 
neat profit, Fut made it a shorter 
season than usual and went to 
quarters*out in front. 

At the meeting it was decided to 
continue the Ringling Chicago of- 
fices, rescinding an earlier plan to 
scrap the quarters. Garden date 
was also set. zast spring there 
was some controversy over the start 
of the Ringling show in the Gar- 
den before the hockey play-off 
finals were compleced. Final con- 
tests were moved to Boston, with 
the ice fans disgruntled. Plan now 
is for spotting the hockey finals 
elsewhere in the city, if the New 
York teams are in the play-offs. 
Prudence Bonds is interested in the 
Garden and the managing director, 
Col. John R. Kilpatrick, was named 
by that company, which has an in- 


terest too in the Ringling circus 
group. 
At the meeting with Ringling 


were Gumpertz, Mrs. Charles Ring- 
ling, Gene Gardoneye, a bank offi- 
cial representing his wife, the for- 


mer Mrs. Richard Ringling, and 
John Kelley, company’s general 
counsel. 





CARNIVALS 


For Current Week (Nov. 13) 
Hunt's Greater: Barnswell. 
Cetlin & Wilson: Lexington, S. C. 
Gruberg's, Max, Famous: Charleston, 


Littlejohn: Thos. P.: Dothan. 

Marks Newbern.,. 

Metropolitan: Cross City. 

Mighty Sheesley Midway, Dotham, Ala, 
Royal Palms: Albany. 


West Coast Am, Co.: Delano. 
William's Greater: Southern Pines. 














DOROTHEA ANTEL 


226 W 72d St. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beantiful 
CARDS and FOLDERS. Boxed. Post- 
paid, for 


One Dollar 
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Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 
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Tuesday, November 14, 1933 
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express their apprectation 
lo 


LOUIS BRECKER, MICHEL DE ZUTTER, 
LOU DIAMOND, EDWARD DORAN, 
MILTON FELD, FRANK GRAVATT, 
JACK KAPP, HAROLD KEMP, LOUIS 
LIPSTONE, WM. McCAFFREY, IRVING 
MILLS, BORIS MORROS, JACK 
PARTINGTON, MARVIN SCHENCK, 
CHARLES and SI SHRIBMAN, LOUIS K. 
SIDNEY, SAM STIEFEL, STEVE TRILLING, 
ARTHUR WILLI and RALPH WONDERS, 
their associates, assistants, and innu- 


jer 


the fine co-cperaticon and 
splendid assistance they 
have contributed to the up- 
building of this crganiga- 
tion, now on the threshcta 

of qreater achievement 
as artists representatives 
Ser eevy division of the. 

amuuement and entertantr 
ment world. 
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merable others 














RKO BUILDING: ROCKEFELLER CENTER +> NEW YORK CITY> CIRCLE 7-4886 
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